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BROKERS
WELCOME

Westfield Art Association to
Host Artist Francesca Azzara

Artwork by artist Francesca Azzara

WESTFIELD – The Westfield Art
Association is continuing its art educa-
tion, aiming to expose members to
different art mediums and techniques.
The next meeting/demonstration will
be held on Sunday, January 29, from 2
to 4 p.m. and will feature artist Francesca
Azzara.

At the meeting, Ms. Azzara will dem-
onstrate her expertise in encaustic wax,
a medium that pre-dates oil painting.
The meeting is open to the public and
takes place in the Community Room at
425 E. Broad Street in Westfield and is
accessible by a ramp for the disabled.
Refreshments will be served.

Ms. Azzara works primarily in en-
caustic. Encaustic paints are made from
beeswax mixed with pigment and resin.
The paints are heated on a hot palette
and worked with a heat gun and brush.
This challenging yet forgiving medium
allows the artist to layer the paints,
collage and etch into the wax to create
unique and varied surfaces that cannot
be duplicated with any other medium
She has been working in encaustics for
over 12 years.

The artist’s work has been exhibited
extensively through out the tri-state
area resulting in numerous awards in-
cluding: two HEART grants from the
Union County Division of Cultural
Affairs and featured “Artist of the
Month” on the Discover New Jersey

Arts web-site. Francesca’s work has
been sited in many publications includ-
ing the New York Times and the Newark
Star Ledger. She is a member of the
prestigious National Association of
Women Artists (the oldest women’s art
organization in the United States) and
the New Art Group (NAG). For more
information on NAG visit
www.newartgroup.com.

Currently, Francesca is gearing up
for a busy spring teaching encaustic
workshops for both beginners and in-
termediates. Classes are scheduled at
the Newark Museum and the Arts Guild
of New Jersey. She will also be teach-
ing a two-day workshop for photogra-
phers interested in incorporating en-
caustics into their work at the New
Jersey Media Center. In March,
Francesca will be exhibiting a new
body of work in a NAG show entitled
“OMG” at the Watchung Arts Center,
Watchung, N.J.

The artist is a long time resident of
Westfield and a full time sales associate
at Coldwell Banker West in town. She
lectures on encaustic techniques to art
groups throughout New Jersey and of-
fers private lessons and workshops to
individuals and small groups at her
studio in Westfield. Visit
www.FrancescaAzzara.com to see
more of her work and find out details
about her classes.

Delightful Picture Postcard Sent from Gulf View
Drive at UCPAC’s The Loft in Rahway

By SUSAN MYRILL DOUGHERTY
Specially Written for The Westfield Leader and The Times

RAHWAY—The play Gulf View
Drive by Arlene Hutton isn’t a comedy,
but there are lots of comedic moments.
It’s not a tragedy either, although there
are situations that are heartbreakingly
tragic. No matter what category classi-
fication, Gulf View Drive is a warm
slice of American apple pie in the ‘50s
being served weekends through Janu-
ary 28 at the intimate, upstairs theater
called The Loft in Rahway’s Union
County Performing Arts Center
(UCPAC).

When Raleigh (Matt McCarthy)
comes home to the Gulf Coast of Florida
after the funeral of his father, he brings
his widowed mother Mrs. Brummett
(Terri Sturtevant) with him. They join
his wife May (Veronica Friedman) and
her widowed mother Mrs. Gill (Cody
Dalton) in the small cinderblock home.

A storm cloud hovers on the idyllic
Florida horizon as May discovers that
her opinionated, disagreeable mother-
in-law’s “stay” is open-ended. Their
tiny house, that is barely big enough for

three of them, will be burdened with
the addition of Treva (Lynn Langone),
Raleigh’s sister from Kentucky, who
has left her husband to stay with them
as well.

Raleigh, a young writer with a Florida
sunshine disposition, looks at the glass
half full, while his pragmatic wife May,
a high school teacher of literature, wants
to explore negative aspects of each
situation.

Sour Mrs. Brummett feels free to
criticize just about everything she sees
in their Florida house. But goodhearted
Raleigh teases her out of her snits.
Conversely, May’s mother, Mrs. Gill,
is the perfect year-long house guest
with a life of her own—golfing and
playing bridge and even dating again.

Tempers escalate with steamy tem-
peratures and four women in the
cramped space as Raleigh gets behind
in drafts and proofs and there’s little
privacy for May and Raleigh who would
like to start a family.

If TV’s “Desperate Housewives” is a
slice of life on the fictional Wisteria
Lane in the 2000s, then Gulf View

Drive is a frozen moment of life in the
early 1950s. Black and white TV with
only two channels brings references to
Perry Como, “Queen for a Day”, “Top-
per”, “and The Life of Riley” and ref-
erence to the Rambler, their car, and
Life magazine, which take the audi-
ence back to the McCarthy era.

There is good chemistry between
Mr. McCarthy and Ms. Friedman (who
have played these roles together in
other Hutton’s plays in the trilogy of
which this is the final play).

For the first act, Ms. Friedman’s light-
voiced delivery doesn’t match Mr.
McCarthy’s stronger vocal level. In act
II, perhaps because her character has
finally had enough surprises and too
little “me time,” she blows her cool.
From that moment on, Ms. Friedman’s
soft voice finds the strength and depth
it should have had from the beginning.

Lynn Langone’s characterization of
Treva is delightful: almost bipolar with
whining depression, long sighs and
pronouncements of needing to take a

rest paired with contagious, energetic
hysteria. Mrs. Sturtevant’s judgmental
Baptist Mrs. Brummett is appropri-
ately grumpy, self-righteous with set
jaw and jutting, defiant chin registering
her need to be right.

Ms. Sturtevant’s craggy, 90-year-old
voice is spot on evoking an elderly,
stubborn woman we all have met. Cody
Dalton as Mrs. Gill has fewer lines than
anyone, but manages to distinguish
herself. In sleeveless costumes (by Lilli
Marques) her chiseled, arms of steel
belie her supposed age.

Mr. McCarthy played Raleigh in the
other two presentations of Hutton’s
trilogy. He just gets better in this role.
His characterization is credibly ap-
proachable and when the character’s
exasperation mounts with every scene,
he sweeps the audience with him, like
Raleigh’s newly purchased boat that’s
rocked by stormy waves.

As usual, director Michael Driscoll
outdoes himself with attention to de-
tail. The set (Kevin Gunther) is one of
the most elaborate ever presented by
Alliance Repertory Theatre. Mr.
Driscoll is known for painstakingly
selecting music for pre-show and be-
tween scenes and for this play he has
added songs like “Mr. Sandman” that
catch the audience humming and sing
along. He uses audios of Groucho
Marx’s “You Bet Your Life” for the
intermission fare that hushes usual au-
dience banter. Mr. Driscoll masterfully
weaves these items into Hutton’s snap-
shot of 1954.

Gulf View Drive is the third in what is
known as the Nibroc Trilogy following
Last Train to Nibroc and its sequel See
Rock City, but this play easily stands on
its own. Nostalgic for baby-boomers,
Hutton’s play isn’t a fluff piece, but
deals with marital infidelity, parent/
child relationships, unwanted preg-
nancy, segregation, and touches on a
host of other topics that were pertinent
then but are quite relevant now.

SPEAKING HER MIND...In Alliance Repertory Theatre’s latest production,
Gulf View Drive, Mrs. Brumett (Terri Sturtevant), far right, gives unwanted
advice to her son Raleigh (Matt McCarthy) and her daughter Treva (Lynn
Langone) while Raleigh’s mother-in-law Mrs. Gill (Cody Dalton) wisely stays
in the background. This heartwarming slice of 1950s American pie is served
weekends through January 28.

SISTERLY LOVE...Treva (Lynn Langone) helps mop up her novelist brother
Raleigh’s (Matt McCarthy) spilled coffee in Arlene Hutton’s two-act play, Gulf
View Drive. The drama is presented in The Loft, the intimate, upstairs black box
theatre of Union County Performing Arts Center (UCPAC).

Mostly Music Featured
Combination of Instruments

By BARBARA THOMSON
Specially Written for The Westfield Leader and The Times

WESTFIELD - Mostly Music’s con-
cert at Temple Emanu-El on January 8
featured three works from three differ-
ent style periods and contrasting com-
binations of instruments.

Mostly Music’s artistic directors vio-
linist Ani Kavafian and cellist Carter
Brey were joined by violinist Yura Lee,
violist Cynthia Phelps, and clarinetist
David Shifrin, providing a nice con-
trast of textures within the program.

The evening began with the Haydn
String Quartet in C Major, op. 74, no. 1.
It is a product of Haydn’s mature years,
and he was in full command of his
medium. Its four movements exem-
plify all of the things one expects from
Haydn – clear formal structures, nu-
anced elegance, interesting harmonic
excursions, virtuosic writing, and a
sense of humor. This particular quartet
begins with two loud chords followed
by a dead silence before the main body
of the music really begins. As Ani
Kavafian said in her always-engaging
verbal program notes, it’s like shouting
“Pay attention! We’re starting now!”

In the opening movement the first
violin, Kavafian, had plenty of demand-
ing playing, accompanied less strenu-
ously by the other three instruments.
The quieter second movement was of
the gracious, elegant style that so influ-
enced Mozart. The last movement,
however, was more contrapuntal, with
difficulty spread evenly around all of

the parts. Their playing was incisive
and impassioned, clean and precise,
with a strong rhythmic drive. It is a
wonderful piece and was wonderfully
performed.

It was followed by a relatively less-
known work, the Duo for Violin and
Cello, opus 7, by Hungarian composer
Zoltan Kodaly. Rebelling against the
Germanic musical style dominant
throughout late 19th-century Europe,
Kodaly made exhaustive studies of
native Hungarian folk music, trying to
find what he considered a true Hungar-
ian voice. Incorporating the results into
his own compositions resulted in a
music which is based more on various
modal scales, more on the unusual
rhythmic patterns of the Hungarian
language than the major-minor, Ro-
mance-language flow of most other
classical music of the era.

The Duo for Violin and Cello, is a
large, difficult, spikey work, admirably
performed by Yura Lee and Carter Brey.
Pentatonic melodies abound, evolving
into Dorian and Aeolian modes. Quiet
noodlings are interrupted by violent
outbursts, soulful solos give way to
wild peasant dances. Its three move-
ments all present difficult challenges of
rhythmic ensemble, sometimes the two
instruments playing in unison, other
times sounding almost as if they are
playing different pieces. Ms. Lee has a
full, lush, romantic tone, but uses many
colors in her playing, just as easily
using a thin, “white” sound or digging
in aggressively when necessary. A new-
comer to these concerts, we can hope to
hear her more in the future.

The program closed with Brahms’s
Clarinet Quintet – a string quartet with
the addition of a clarinet, in this case,
the admirable David Shifrin. This is not
the typical Brahms of the symphonies
or piano works. It is a product of the
composer’s later years, and a very in-
ner, contemplative work, more often
somber than outgoing. The clarinet
plays a dual role, sometimes more as a
soloist accompanied by the strings,
sometimes blending in as an equal
member of the ensemble. Shifrin’s play-
ing is always nuanced and tasteful, and
his subtle use of vibrato was effective,
if mildly controversial. (Clarinetists
always disagree as to whether they
should use it or not.) The mood of the
first two movements is subdued, al-
though the longer lines of the second
movement are interrupted by rhapsodic,
free, cadenza-like passages in the clari-
net. The sun comes out briefly in the
third movement, with a simpler, more
straightforward melody, but the clos-
ing set of variations returns to the ear-
lier mood, and ends quietly.

Lehman’s ‘Emerge and
See’ Exhibit at Scotch

Plains Library
SCOTCH PLAINS – Artwork by

Lauren Lehman, an emerging artist
who began her journey in 2010 with-
out any formal training, will be on
display at the Scotch Plains Library
from Sunday, February 5 until Fri-
day, March 2. A reception will be
held on Sunday, February 5 from 1-
3 p.m.

“Emerge and See” is a compre-
hensive show featuring vibrant, ab-
stract expressionist work. She is a
self-taught painter who works pri-
marily with acrylics and mixed me-
dia on canvas. Her technique, which
draws influence from abstract ex-
pressionism and realism, uses bold
color fields and strong waves of
emotion.

The objects, form and color used
in Lauren’s work represent the ten-
sion that exists between ecosystems,
individuals and society. Her work
touches upon the many inherent con-
tradictions present in our consumer-
ist capitalist culture. Lehman’s work
is a reflection of power dynamics
that showcase a deep concern for
our natural world.

Lauren has featured in juried
shows and exhibitions throughout
northern New Jersey, Philadelphia
and New York. Her current rotating
exhibit is located at Rock Paper Scis-
sors in Montclair. “Emerge and See”
is her first solo exhibition.

The Scotch Plains Public Library
is located at 1927 Bartle Avenue,
one block from Park Avenue, in the
center of the township.

Library hours are Monday and
Thursday, 9 a.m. to 9 p.m.; Tuesday
and Friday, 9 a.m. to 5 p.m.; Wednes-
day 9 a.m. to 8 p.m.; Saturday 9 a.m.
to 5 p.m. and Sunday 12 noon to 4
p.m. Artwork by Lauren Lehman CONTINUED ON PAGE 17


