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SP Resident to Exhibit
Clothing at CraftMarket

SCOTCH PLAINS – E. Sandy
Swanson of Scotch Plains, the person
behind Lilies of the Field by Sandy
LLC, will exhibit her “wearable fi-
ber” artistic clothing at the 31st-an-
nual Morristown CraftMarket.

The show runs Friday through Sun-
day, October 19 to 21, at the National
Guard Armory, located at 430 West-
ern Avenue in Morristown.

This year, about 160 artists will
display original works in jewelry, ce-
ramics, glass, leather, wood, metal,
wearable fiber and more. Many of the
artists return annually to the show.

“I use a broad breath of many sewing
skills in my work, including tailoring,
heirloom sewing, beading, handpainted
jacket linings, pattern making and hand-
sewn linings,” said Ms. Swanson, who
has sewed for more than 30 years.

“My mission is to provide wear-
able art in unique styles and designs.”

Each piece is cut individually and
embellished utilizing fringe, beads
and ribbon. She uses tapestries, laces,
velvets, hand-dyed silks and fabrics
from around the world in her limited-
edition garments.

Show hours are Friday from 6 to 9
p.m., Saturday from 10 a.m. to 6 p.m.
and Sunday, from 10 a.m. to 5 p.m.

Admission is $8 per adult; children
under 12 are admitted for free when
accompanied by an adult. Parking is
free and the facility is barrier-free.

The Kiwanis Club of Randolph
Township sponsors the Morristown
CraftMarket. All proceeds benefit area
charities. For further information, visit
morristowncraftmarket.org.

WF’s Pineda Palooza II
To Benefit Opera Company
WESTFIELD – The Pineda family

of professional singers will perform
an evening of Broadway’s best-loved
music in Pineda Palooza II.

The concert will be held next Sat-
urday, October 20, at 7:30 p.m. at the
First Baptist Church, located at 170
Elm Street in Westfield. The concert
will benefit the Little Opera
Company’s (LOC) tuition-free Young
Artist Program.

More than 40 students, ages 10 to
18, from throughout New Jersey par-
ticipate in the Young Artist Program.

The students receive weekly training
from September through June in an
educational program that teaches chil-
dren to appreciate and perform opera.

Students appear in operas and con-
certs each year and receive the oppor-
tunity to perform with professionals
in the field of opera and musical the-
ater. The program is able to remain
tuition-free because of the generosity
of many private and corporate donors
and fundraisers like Pineda Palooza
II.

The concert will feature Valerie
Pineda, founder of the LOC, and
award-winning opera singer and
Broadway veteran Juan Pineda.

Fausto Pineda, who has performed
in national tours of Grease and King
and I, and Patricia Pineda, the young-
est of the Pineda siblings, who has
performed in regional theaters and in
various operas nationally, will star in
the performance. Special guest per-
formers include Young Artist Pro-
gram members.

Because of limited seating, inter-
ested parties should make their reser-
vations early.

For tickets, priced at $30 for gen-
eral admission and $25 for LOC fami-
lies, call the New Jersey Workshop

for the Arts at (908) 789-9696 or visit
its studios at 150-152 East Broad
Street in Westfield.

One Popcorn, Poor • Two Popcorns, Fair • Three Popcorns, Good • Four Popcorns, Excellent

POPCORN
™

By MICHAEL S. GOLDBERGER
3 popcorns

An all-encompassing sense of doom
engulfs the characters in director An-
drew Dominik’s studied look at the
last days of a gunslinger. Yet while the
title – The Assassination of Jesse James
by the Coward Robert Ford – certainly
assures that their destinies are ines-
capable, the eerie sleepwalk to the
precipice is nonetheless intriguing.

But beware, fans of Westerns just
hankering for a retro return to those
glorious days of yesteryear. There are
just enough artistic touches to turn
off the traditionalist.

Whereas the art house regular, hear-
ing of the cerebral tensions there abid-
ing, might be enticed to saddle-up
and have a cogitative chaw, or two.

Fashioning his film so that it oscil-
lates between docudrama and ana-
lytical study, Mr. Dominik melds the
sort of naturalism seen in Robert
Altman’s McCabe and Mrs. Miller
(1971) with the poetic reality of Clint
Eastwood’s Unforgiven (1992).
Switching horses at will allows an
extra bit of manipulative prestidigita-
tion to address an inherent problem.

Even if we didn’t read the source
novel by Ron Hansen, the conclusion
is fact. Thus there’s the need to be
wafted above the inevitable, to be
sidetracked, to maybe even think a
twist of fate is possible. Creatively
messing with our heads, Dominik
suggests his desperadoes are capable
of anything. The players convince us.

Brad Pitt successfully achieves in
treacherous Jesse James a
demystification that makes the idol-
ization of such bad men much more
curious than the man himself. Sure,
we allow it in a folkloric sense, par-
ticularly if the criminal is seen buck-
ing the establishment. Yet, we know
that allowing such deviants real power
would be akin to electing a Hitler.

Then there’s the other side of the
tarnished coin: the fanatic apostle. De-
picted with epitomic creepiness by an
outstanding Casey Affleck, the weird
stuff that’s going on in this destined
assassin’s head could probably fill a
textbook on abnormal psychology.

Frank James (Sam Shepard) suc-
cinctly identifies the pathology when
he tells Robert Ford why he doesn’t
want him in the gang: “The more you
talk, the more you give me the willies.”
We agree. Ford’s unsavory hero wor-
ship of Jesse James is the film’s key
ingredient.

We’d like to think it’s academic curi-
osity that holds our interest, and not
what afflicts folks passing a terrible
accident on the highway. Affleck can
get your skin crawling. His Robert Ford,
barely 20 years old, still keeps dime
novels about the notorious outlaw in a
shoebox under his bed. No wonder he
jumps at the chance to ride with him.

The rub is, he’s a convenient joke.
By this point in time, most of the
original James Gang are either dead or
in jail. And like a musical headliner
who’s seen better days, the ringleader

The Assassination of Jesse James By
TheCoward Robert Ford: Et tu, Pardner?

has been depending on local pick-up
talent to round out his band. Tempes-
tuously lording it over them, he asserts
their tentativeness and unimportance.

Mostly trashy first and second cous-
ins, others related by marriage, they
are too afraid to address the insult.
Soldiers of fortune, they’re happy to
accept the ill-gotten crumbs, like Paul
Schneider’s loquacious Dick Liddil,
who, whilst wooing his cousin’s
father’s young wife, terms himself an
inamorata. “I knew there was a name
for it,” the adulteress notes.

But it’s serious business for Ford.
Whether for fame, fortune or infamy,
he feels this connection. And now, he
has become conflicted, the clucking
source of his confusion unabashedly
enjoying his fear and uncertainty. He is
toyed with, ridiculed as a wannabe. Yet
inclusion in the inner sanctum in return
for his obeisance is repeatedly hinted.

A dreary, forbidding Missouri back-
drop, circa 1880s, visually echoes the
mood of ambiguity, heralding the close
of an era. The Civil War is long over. Yet
the town streets are still muddy, not yet
hardened to the reality of an approach-
ing Industrial Revolution whose robber
barons will have no patience for the
antics of profit-squelching bandidos.

But the times, they are not so much a
changin’ that there still isn’t a place for
a good old fashioned squealer and turn-
coat. Which, the script iterates, was Mr.
Ford’s inescapable providence.

Helping prime the pump, James
Carville lends a chuckle of credibil-
ity as Governor Crittenden. That Jesse
James has threatened his life is of no
small significance.

The rest, as they say, is history. And
in that respect, this is probably the
most accurate dramatization to date.

But oh, that overriding sense of
dread. It may be an effective meta-
phor to caution humankind about
whom it chooses for heroes. How-
ever, for those who don’t care to brave
the psychological rigors of The As-
sassination of Jesse James by the
Coward Robert Ford, a strict docu-
mentary might be the safer choice.

* * *
The Assassination of Jesse James by

the Coward Robert Ford, rated R, is a
Warner Bros. Pictures release directed
by Andrew Dominik and stars Brad
Pitt, Casey Affleck and Paul Schneider.
Running time: 160 minutes.

the farmhouse store
like no other store in Westfield

Pottery    Jewelry    Metal

Glass    Textiles    Wood   Paper

www.thefarmhousestore.com

221 North Ave East, Westfield 908-654-0444

Co-sponsored by Union County Board of Chosen Freeholders & 
Department of Parks & Recreation and Rose Squared Productions, Inc.

GARDEN ST. PKY TO EXIT 138, WEST 2 MILES; RT 22 TO RT 577 SOUTH

1.3 MILES; FOLLOW SIGNS; PARK FREE AT UNION COUNTY COLLEGE

908-874-5247 OR WWW.ROSESQUARED.

SPRINGFIELD AVENUE, CRANFORD

Fine Art & Crafts 
at Nomahegan Park

OCTOBER 20-21 

• FREE •
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Calderone Chorus to Sing In Livingston
AREA – The Calderone School of

Music’s (CSM) Adult Chorus will
sing at Care One Assisted Living in
Livingston on Wednesday, October
24, at 11:30 a.m.

This is the first performance of the
school year since performing at
Brighton Gardens at Sunrise, a retire-
ment home in Florham Park, last April.

Selections, sung in different lan-
guages, will include “Psalm 31” by
Franz J. Haydn, “Summertime” from
Porgy and Bess by George and Ira
Gershwin, “Piu Non Si Trovano” by

Mozart, “To the Sky,” a folk song ar-
ranged by Carl Strommen, and “Bridge
Over Troubled Water” by Paul Simon.

George Spitzer will conduct the
chorus; Yunier Bello will play classi-
cal guitar, and professor Nataliya
Kolmykova will accompany the cho-
rus on piano. All three serve as mem-
bers of the CSM faculty.

For more information, contact pro-
fessor Kathleen Calderone at (973) 428-
0405 in East Hanover or (973) 467-
4688 in the Springfield school or log on
to calderoneschoolofmusic.com.

Book Store to Host
Meet-and-Greets, Sat.
WESTFIELD – The Town Book

Store in Westfield will host two au-
thor meet-and-greets on October 20.
Christina Kline will sign copies of
her book, “The Way Life Should Be,”
from 2 to 4 p.m., and Naomi Desiderio
will appear from 11 a.m. to 1 p.m. to
sign copies of her book, “Hell at Sea.”

Ms. Kline’s most recent novel is about
the search for the right relationship and
the yearning that food represents.

Local author Ms. Desiderio’s book
is a fictional account of an American
woman taken prisoner by a Nazi Ger-
man U-boat during World War II.

The Town Book Store is located at
270 East Broad Street in Westfield
(corner of East Broad and Elmer
Streets). Those unable to attend can
call the book store at (908) 233-3535
and reserve autographed copies of
the books.

Corruption in WCP’s Yesterday
Make up Today’s Headlines
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Susan M. Dougherty for The Westfield Leader and The Times
HAPPINESS IS A WARM GUNN…In the role of Paul Verrall, Einar Gunn
changes the life of his tutoree Billie Dawn (Barbara Riecken). Scholarly care
ignites to romance as Paul leads Billie through the path of education in Garson
Kanin’s three-act play Born Yesterday.

By SUSAN MYRILL DOUGHERTY
Specially Written for The Westfield Leader and The Times

Born Yesterday, being presented at
the Westfield Community Players’
theater, may be set in 1946, but Garson
Kanin’s three-act play could have been
written last week. It’s that timely.

Corruption in politics never goes
out of style.

An unabashedly uncouth loud-
mouth Harry Brock (John Correll)
goes to Washington, D.C., to bribe
senators and get laws passed to favor
his thriving junkyard business. Harry
is accustomed to buying whatever he
needs and wants; money is his god.

Afraid that Billie Dawn, his unedu-
cated, bleached blonde bombshell
mistress, a former chorus gal, will
embarrass him in elite Washington
society, Harry hires Paul Verrall (Einar
Gunn), a journalist, to smooth her
rough edges.

A part of Billie’s education involves
restoring her self-esteem. She trans-
forms, Pygmalion-style, into a gem
of a questioning, thinking human be-
ing. This signals the demise of her
waning romance with Harry and the
beginning of one with Paul.

Billie realizes she’s not only been a
pretty plaything for Harry but a front
for his shady company. By the time
she gets wise to Harry’s shenanigans,
the audience has fallen for her naiveté
mixed with bulldog tenacity.

In a turquoise teddy and ostrich
trimmed chiffon robe, Billie, decked
out in diamonds and sequins, sparkles.

But she doesn’t need that outside
glitz to shine in a game of gin rummy
with Harry when she hums her cho-
rus-stint theme song, “Anything
Goes.” With bumps and grinds to
accent every hand she wins, she brings
down the house.

Producer Kay Macrae and director
Jon Heron have created a tight pro-
duction of the show that was first
acclaimed in the 1950 movie version
that starred Broderick Crawford, Wil-
liam Holden and Judy Holliday.

For anyone who has seen the clas-
sic movie, it’s difficult to separate the
“dumb blonde” role from Holliday.

At first look, Barbara Riecken ap-

pears too sophisticated for the role,
but the minute she opens her mouth,
her command of accent and mastery
of slang erase all misconceptions of
miscasting.

Ms. Riecken’s version is right on
the money stealing the show with her
Betty-Boop voice and worldly wise
street talk.

Matching Billie shout-for-shout is
John Correll as Harry Brock. Mr.
Correll’s Harry swaggers in his sleeve-
less tee shirt and barks orders to un-
derlings. His blue-collar, nouveau-
riche Harry is perfect.

Handling the role of Ed Devery,
former U.S. Attorney General now
turned Brock’s dirty-work boy,
Charles Deitz transforms as much as
Billie. The Washington insider
changes from a slick, debonair law-
yer to an inebriated man possessed by
the realization that he has sold out to
corruption.

By the end of the play, however, the
character’s staggering is overplayed
and needs to be toned down for the
likes of this intimate stage.

Harry’s nemesis turns out to be Paul
Verrall, well played by Einar Gunn.
The understated, gray cardigan sweater
and requisite black horn-rimmed
glasses are a great contrast to Harry’s
stocking feet and dangling toothpick.

In a porkpie hat and his “Yes, Boss,
anything you say, Boss” attitude,
Harry’s cousin Eddie Brock (played
nicely by Keith Sampino) does
Harry’s bidding either because he
doesn’t have the skills for a real job or
because he is a masochist.

The rest of the cast does an admirable
job in minor roles that bow and scrape
to Harry and his omnipresent wallet.

Period costumes by Linda Giuditta,
Betty Hetherington and Anna
MacNiven lend credence to late ‘40s,
right down to the seams in the stock-
ings.

Lighting designer Bob Murray has
created a blue-lit Capitol Building in
the background that metaphorically
looms large throughout the play.

Some 60 years later, unfortunately,
corruption and payoffs in politics are
still headline news.

The show continues Friday and
Saturday evenings October 19, 20,
26 and 27, with all reserved seat
tickets priced at $15.

There is a benefit performance
open to the general public on Octo-
ber 19, with tickets available from
sponsoring organizations.

Call the box office at (908) 232-
1221 for further details. All non-
member tickets must be pre-paid to

secure a reservation and WCP mem-
ber tickets will not be honored for
benefit performances.

The WCP has announced that two
dates remain available for organiza-
tions wishing to stage a benefit per-
formance for their fundraising pur-
poses – March 7 for the mystery The
Uninvited and May 9 for the musical
Forever Plaid. Call the theater at
(908) 232-9568 for details.

Born Yesterday Continues Through October 27

courtesy of the New Jersey Symphony Orchestra
SHORE THING…New Jersey Symphony Orchestra members keep their Jersey
roots in mind. The orchestra opened its season last Friday at the New Jersey
Performing Arts Center in Newark and will play two programs this weekend – an
NJPAC gala event with Queen Latifah and a Mendelssohn-Mozart concert at
other venues in the state.

Deceptive Layers: NJSO
Opens Season at NJPAC
By VICTORIA McCABE

Specially Written for The Westfield Leader and The Times

I’m going to go out on a limb here
and predict that the underlying theme
of the New Jersey Symphony
Orchestra’s 85th season will be de-
ception. Not the evil kind – this will
be the kind you find when you look
under the surface of something and
find more than you expected.

The NJSO’s season-opening con-
cert, held last Friday at the New Jer-
sey Performing Arts Center in New-
ark, had deceit hiding at every turn –
especially in its featured soloist.

Violinist Nadja Salerno-Sonnenberg
took the stage for her performance of
Max Bruch’s Violin Concerto No. 1 in
an almost shockingly understated fash-
ion. In a concert culture in which solo-
ists usually enter wearing ornate ball
gowns that would beat anything one
once wore to the prom, Salerno-
Sonnenberg stepped out in a white
shirt and black pants, differing in dress
from the orchestra only in that the
NJSO women wear all black.

How deceiving – the enigmatic vio-
linist who entered with little fanfare
exploded with an inspired interpreta-
tion of the concerto. Her interplay
with Maestro Neeme Järvi was fan-
tastic to watch.

She was indeed a rare soloist – one
as eager to blend in as to stand out.
Her humble demeanor did not in it-
self draw attention, but as soon as her
bow touched the strings it was impos-
sible to look away.

Järvi and his orchestra pried open
the layers of Tchaikovsky’s Fifth Sym-
phony, digging deep into the emo-

tional core of the work and pulling out
its most subtle and conflicting themes.
The brass cries – the most assertive
we’ve heard in a while – weren’t their
best, but Järvi invoked wonderful dy-
namic swells from his musicians to
compel the drama forward.

Those who were fooled into think-
ing the finale was really the end of the
concert missed a classic Järvi encore,
the waltz from Tchaikovsky’s Ser-
enade for Strings.

The best news of the night came an
hour before the orchestra played a note.
Järvi has signed a contract extension
that will keep him on the conductor’s
podium through the 2008-2009 season.
There’s no secret here – the engaging
maestro is one of the most attractive
elements in the NJSO experience, and
under his sweeping baton, the musi-
cians have given fine, fun performances.

This season’s schedule promises per-
formances varied and exciting. A Feb-
ruary program that includes Schubert’s
Eighth “Unfinished” Symphony and
Stravinsky’s Firebird might be the
season’s most thrilling high. Elsewhere,
concertgoers will hear symphonies from
Brahms, Mahler and Mendelssohn (the
latter in programs this weekend) and
excerpts from Wagner’s Ring cycle,
along with works from Sibelius to Liszt
to Bartók and Dvorák.

So the deception thing – well, there’s
much more to this orchestra than meets
the eye. Though guest conductors
sometimes fail to cull the most out of
these NJSO musicians, there’s a wealth
of extraordinary talent right here in the
Garden State, often just a swallow’s
flight away in Newark.


