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CAFÉ SOCIETY…Eileen O’Brien of Summit, left, Elizabeth Wiech of Fanwood,
center, and Eileen Murray of Morris Plains, right, were among art enthusiasts
attending the opening reception for “Celebrating Difference: Paintings by Dis-
abled Artists,” an exhibit showcasing the paintings of artists in the Matheny
Medical and Educational Center’s Arts Access Program.

YOU’LL NEVER WALK ALONE...Local residents took part in NJPAC’s Carousel, including, from top left to bottom right,
Adam Biner, Lester Lovejoy the Beauties Barker and Carnival Boy understudy, from Fanwood, who was also in the
production 10 years ago for the first collaboration; Gabriel Rodrigues, Bert the bear trainer, Jigger understudy, who lives
in Mountainside; Peter Surace, Enoch Snow Jr. and Bart the Bear, who lives in Scotch Plains; Jen Kujawski, carousel horse
dancer, understudy for Julie, who lives in Westfield; Stephen Markowski, Jess Holgate - sailor, who lives in Westfield; and
Westfields’s Sarah Beese, LaVerne the Beauty of Europe.

After 50 Years, Classic Carousel
Still Thrills in Newark’s NJPAC

By SUSAN MYRILL DOUGHERTY
Specially Written for The Westfield Leader and The Times

WESTFIELD – It’s a classic. When
the first strains of the familiar songs
begin, most folks can hum the rest of
the melodies.

Such is case with the unforgettable
“Carousel Waltz,” the opening ballet/
pantomime number of Rogers and
Hammerstein’s 1945 musical, Car-
ousel, most recently produced by New
Jersey Performing Arts Center’s
(NJPAC) Summer Musical Program
in combination with the New Jersey
Youth Theatre (formerly WYACT of
Westfield).

Following the NJPAC engagement
that closed on July 22, the show is
now offered at the Algonquin Theater
in Manasquan, where it will run week-
ends through August 5.

Carousel’s 1870’s setting is in a
small seacoast village in Maine. The
town’s mill employs female workers
slaving their young lives away. Their
only outlet is strolling to the amuse-
ment park to check out eye candy
carousel barker Billy Bigelow played
by the robust Alexander Diaz.

In the first few minutes of orchestral
music that replaces a traditional over-
ture, director Cynthia Meryl, music
director Ilene Greenbaum and chore-
ographer Sherry Alban pull out all the
stops for a visually pleasing transition
from the drudgery of the mill to the
frivolity of the amusement park com-
plete with fabulous working carousel.

Enter Billy Bigelow; with only a

wink, a nod and a knowing look, the
carousel barker wordlessly announces
to the audience that he is a womanizer.

The carnival’s feisty owner, Mrs.
Mullin, nicely played by Arielle
Casner, has a jealous eye on him and
banishes mill worker Julie Jordan,the
beautiful Lauren Palmeri, from the
carousel when it appears that Billy
has taken a liking to her.

Then, in an intimate scene, Julie’s
girlfriend Carrie Pepperidge, acted
and sung perfectly in character by
Jaclyn Ingoglia, tells her “You’re a
Queer One, Julie Jordan” and admits
she has a beau. In “His Name is Mr.
Snow,” Carrie explains how she has
fallen for fisherman Snow despite his
stench from the catch of the day.

In one of the show’s musical pil-
lars, “If I Loved You”, a rich cello
from the accomplished orchestra of
professional and student members
reinforces the melody line to lend the
right amount of wistfulness to a pow-
erful duet of equally matched, rich
voices of Ms. Palmeri and Mr. Diaz.

Julie and Billy, two unlikely oppo-
site souls become one. Two months
later when mother-to-be Julie tells
unemployed father-to-be of the
blessed event, elation, pride and then
panic set in. Billy’s “Soliloquy,” pro-
pels him on an emotional rollercoaster
ride just thinking about his antici-
pated child.

With no job in sight, Billy teams up
with Jigger Craigin, played wickedly
well by Michael Campbell, for a rob-
bery that ends, as Aunt Nettie Fowler
(Kelsey Thompson) says, “all for the
best.”

Ms. Thompson’s gorgeous rendi-
tion of “You’ll Never Walk Alone” is
a tearjerker of gigantic proportions,
especially when the harp and other
strings chime in.

The delightful ballet in Act II, origi-
nally choreographed by Agnes
DeMille, showcases spectacular danc-
ing and inventive choreography rec-
reated by Ms. Alban and executed
professionally by the dancers.

Julie and Billy’s teenage daughter
Louise, danced empathetically by
Brianna Stimpson, delights in the
world around her and finds an attrac-
tion to Carnival Boy, powerful dancer,
Corey Mosello. The human carousel
with the ballerinas representing
plumed horses is cleverly done and
got a well-earned, spontaneous round
of applause midway through the num-
ber at a Saturday matinee.

Mean-spirited Margaret Snow
played by Scotch Plains resident
Georgia Gleason and Enoch Snow,
Jr., played by Scotch Plains resident
Peter Surace prove they are cut from
the same cloth of their holier-than-
thou father.

Although the dance numbers are
the highlight of the show, the solo
voices and choral numbers are out-
standing as well. “What’s the Use of
Wond’rin’?” utilizes the female

voices’ exquisite harmony while ac-
companying Ms. Palmeri’s velvet
voice.

Michael Campbell as Jigger Craigin
proves he is a triple threat in “Blow
High, Blow Low” which lets the men
in the ensemble shine.

As the straight-laced Enoch Snow,
Kevin Melendez draws laughter.

Reportedly, Richard Rogers con-
sidered this score to be “the most
satisfying I’ve ever written.”

And this classic is satisfying to the
audience as well.

That says it all.

Workshop’s Showcase Theater
Presents Thoroughly Modern Millie

By LIZA KATZ
Specially Written for The Westfield Leader and The Times

WESTFIELD – Between July 19
and 21, the students of Showcase
Theater at the Westfield Summer
Workshop gave a brilliant rendition
of the musical Thoroughly Modern
Millie.

The Friday matinee and three
evening performances took place at
Edison Intermediate School in
Westfield. Millie was co-directed by
Juan and Fausto Pineda; the latter
also served as choreographer and
musical director. The show was co-
produced by Valerie and Patricia
Pineda, and Irene Viesky served as
assistant choreographer.

Millie is centered on the character
of Millie Dillmount, an ambitious
mid-western young woman who is
determined to pursue her dreams in
New York City.

The opening number, “Not for the
Life of Me,” is about leaving home
and starting over. The next song,
“Thoroughly Modern Millie,” is a
celebration of all that is modern and
sophisticated. Once Millie settles into
her new situation, however, she real-
izes city life is not as glamorous as
she predicted.

Although she had planned to marry
her wealthy boss, Trevor Graydon, he
is far more interested in her newfound
friend Dorothy Brown. The only man
in Millie’s life is Jimmy Smith, whose
advances lead to a series of disastrous
consequences.

Meanwhile, strange disappearances
at the hotel where Millie lives add an
element of mystery to the play. These
disappearances can be attributed to
Mrs. Meers, a sassy concierge with a
fake Chinese accent, and her two
henchmen.

In the solo number “They Don’t
Know,” Mrs. Meers describes that no
one suspects her of foul play because

of her innocent demeanor.
Sarah Szollar played the titular

character, while Brian Hart and
Zachary Infante shared the role of
Jimmy Smith. Billy Geltzeiler and
Tony Mowatt shared the role of Trevor
Graydon, Holly Curran played Dor-
othy Brown and Andrea Redmount
and Ilyssa DePonte shared the role of

By MICHAEL S. GOLDBERGER
2 and 1/2 popcorns

No matter what you think of direc-
tor Adam Shankman’s Hairspray, re-
flecting on John Travolta and Chris-
topher Walken doing the soft shoe in
this movie rendition of a musical
based on the 1988 film can’t help but
bring a laugh. It is an inspired bit,
able to stand on its own, kitschy mer-
its.

Unfortunately, the rest of the third
coming of filmmaker John Waters’s
groundbreaking tale of the tubby little
teen from Baltimore who wows the
TV dance scene while striking a he-
roic blow for civil rights is just a
swanky rehash. The point is missed.

Indeed, the latest permutation is
beautifully filmed and choreo-
graphed. The casting is sublime, es-
pecially the choice of newcomer Nikki
Blonsky as Tracy Turnblad, afore-
mentioned firebrand personified. But
alas, all the bells and whistles in Hol-
lywood can’t supplant the sheer, out-
of-the-box chutzpah that Mr. Waters’s
independent work embodied.

The facelift reminds of a complaint
Zidler, owner of the Moulin Rouge,
shares with Henri Toulouse-Lautrec
in the 1952 film named after the fa-
mous cabaret: “Oh, I know I’m mak-
ing millions, but I liked the Moulin
Rouge as she was, lighthearted and
hot-blooded, a little strumpet who
only thought of tonight. Now she is
grown up and knows better.”

He continues: “She has money in
her stockings, wears corsets and never
drinks a drop too much. Worst of all,
she never sees her old friends any-
more. She has gone into society.”

Touché, Monsieur Zidler. The same
can be said for practically all attempts
to gild and pretentiously re-package
raw creativity. Which, inevitably, robs
it of its soul.

Hence, no matter how glitzy and
expert Shankman’s choreography,
songs and variation on the libretto,
aficionados of the original won’t be
able to deny the distinct undercurrent
of betrayal. You had a personal, cult
relationship with its radicalism. Now
everybody knows about it. What fun
is that?

Then again, nostalgic courtesies
now respectfully noted, most who
flock to see this Hairspray couldn’t
care less about its revolutionary roots.
And, sacrilege notwithstanding, credit
must be given where it is due.

In this respect, it is a silk purse
comprised of stellar performances and
superb production standards. And
granted, while its ultimately humani-
tarian message may not seem as pro-
vocative at this point in time, there’s
always use for reformist rhetoric,
whether delivered avant-garde or so
obviously mainstream.

Thus, in 1962, just before the 1960s
begin in earnest, in that Stone Age
just prior to the Beatles and J.F.K.’s

assassination, we are introduced to
Tracy Turnblad and her dream. Edna
Turnblad, played by John Travolta, is
initially unsupportive of her
daughter’s rocking ambitions. One
day she’d like the kid to take over the
family’s home laundry and ironing
business.

Dad, on the other hand, the propri-
etor of a magic/joke shop, portrayed
in that inimitably oddball manner that
is Christopher Walken, tells the girl to
follow her star. Perennially wide-eyed
gal pal Penny Pingleton (Amanda
Bynes) also supports her.

But never-say-die Tracy, who ev-
ery day without fail runs home from
school with Penny to watch the Corny
Collins dance program, would be
undeterred anyway. They do all the
steps, emulate their peer idols like a
million other kids, and fantasize.

Preeminent in Tracy’s reverie, not
only does she become one of the
regulars, but also wins the heart of
lead dancer Link Larkin (Zac Efron).
Hey, if you’re going to dream…

Meanwhile, she hones her esti-
mable skills. This includes learning
all the cutting-edge moves from her
African-American buddy, Seaweed
(Elijah Kelley), and his friends who,
symptomatic of the times, appear once
a month on the show’s ignominiously
named Negro Day.

Lo and behold, opportunity strikes
when one of the mainstays leaves the
show. A contest is announced, and
Tracy goes for it.

Naturally, those conservative pow-
ers that be aren’t about to idly sit by
while this dangerously different
hipster seeks entry into their sanctum
sanctorum…especially considering
her views on racial equality. Naïve in
her earnestness, whilst discussing the
show Tracy opines, “I wish every day
was Negro Day.”

Feeling quite the opposite are Corny
Collins Show bigwig Velma Von
Tussle, played with vampish villainy
by Michelle Pfeiffer, and her headlin-
ing, bigot-in-training daughter, Am-
ber (Brittany Snow). So the rebellion
begins, attended by song and dance.

As such, it is rather flawless. Di-
rector Shankman, who cut his teeth in
choreography, sees to it that Mark
O’Donnell’s Tony Award-winning
musical makes the transition to the
silver screen all shrink-wrapped and
shiny with nary a hitch. And it just
may win over a new generation.

But for purists who prefer the split
ends, frizziness and untamed, out-of-
control look that distinguished Mr.
Waters’s initial styling, this fancily
coiffured Hairspray just doesn’t make
the cut.

* * * *
Hairspray, rated PG, is a New Line

Cinema release directed by Adam
Shankman and stars Nikki Blonsky,
John Travolta and Michelle Pfeiffer.
Running time: 117 minutes.

Mrs. Meers. Stephanie Louis and
Ilyssa DePonte shared the role of
Muzzy Van Hossmere, a popular star
and socialite who sings the solo “Only
in New York.”

The cast members brought energy
and expressiveness to their respec-
tive roles, coming together to create a
remarkable performance.

One Popcorn, Poor • Two Popcorns, Fair • Three Popcorns, Good • Four Popcorns, Excellent

POPCORN
™

Hairspray
Not all that Divine

THEATER PROFESSIONAL
SHARES EXPERTISE…Dan
Maceyak, a member of the Broadway
cast of The Lion In Winter, shared his
theater techniques at the Westfield
Summer Workshop (WSW) Showcase
Theatre this July to work with the teen-
agers who appeared in four perfor-
mances of Thoroughly Modern Millie.
He also helped with the “10-Minute
Musical” Guys and Dolls.

MODERN ART...Members of the cast – with Sarah Szollar, center, in the role of
Millie – perform the opening number from the Westfield Summer Workshop
production of Thoroughly Modern Millie.

Just Off Broadway to Present
Seussical at Westfield Church

WESTFIELD – The musical,
Seussical will be presented by Just
Off Broadway Productions between
August 9 and 11 in Westfield. The
community theater group, sponsored
by St. Nicholas Orthodox Church of
Elizabeth, has been rehearsing every
weekday evening since the end of
June in its effort to bring the charac-
ters of Dr. Seuss to life through dances
and songs written by the Broadway
team of Ahrens and Flaherty.

“The rehearsal process is very com-
pressed and intense, but no one seems
to mind,” said Marguerite Modero,
director of the production. “Each
member of the cast is always ready to
give it their best. They are putting
their hearts into this project. You can
see it in their faces when they per-
form. Everyone is very committed to
making this show sparkle,” she added.

The musical will be performed at
Holy Trinity Greek Orthodox Church,
located on 250 Gallows Hill Road in
Westfield at 7:30 each evening.

It is the story of Horton, the el-
ephant, in his quest to find and help
the Whos, people so tiny they cannot
be seen by the naked eye and heard
only to Horton.

In the process of his search, he also
accepts the responsibility of caring
for a yet to be hatched egg, aban-
doned by his bird friend, Mayzie. His
dilemma deepens as it becomes in-
creasingly more difficult to help ei-
ther of them, eventually landing him
in court and on trial for “talking to a
dust speck”.

The cast ranges in age from the
youngest “Who” at 7 years old to the
most seasoned performer at the age
of 70, with middle school, high school

and college students in between. “Ev-
eryone gets along so well; the inter-
action is really great”, said Ms.
Modero. “It’s like one very big ex-
tended family.”

The musical director for the pro-
duction, David Modero, a graduate of
Mason Gross School of the Arts at
Rutgers University, is a music teacher
in the Sayreville Public Schools.

Choreographer Jensyn Oertel, a
Boston Conservatory musical theater
major will also be on stage in the role
of Mayzie.

Principal cast members include
Brian Niemic as the Cat in the Hat,
Daniel Greenberg as Horton the El-
ephant, Katie Coffey as Gertrude,
Laura Villaraut as JoJo, Catherine
Allison as the Sour Kangaroo, Jensyn
Oertel as Amazing Mayzie, Bob
Bodnar as the Mayor of Whoville and
Dana Mandy as his wife, Father John
Spino as the Grinch and Kerri Stubbs,
local voice teacher and professional
vocalist, as Yertle the judge.

In terms of the company’s commit-
ment to community outreach, the
group selected the Arc of Union
County as its outreach recipient.

“For the past 50 years the Arc has
assisted both children and adults with
developmental challenges, offering
vocational, educational, recreational
and family support resources…Even
if we are only helping in a very small
way it is important to our group and
St Nicholas Church to make the ef-
fort,” said Ms. Modero.

Ticket prices are $9 for children
and students and $12 for adults. For
additional information or to reserve
tickets, call (908) 358-2073 or St
Nicholas Rectory at (908) 354-1384.

THE DOCTOR IS IN...Laura Villaraut and Brian Niemiec rehearse Seussical the
musical, which will be presented at the Holy Trinity Greek Orthodox Church next
week.


