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CRANFORD CRANFORD CRANFORD CRANFORD CRANFORD – The Union County
College (UCC) Foundation and the
UCC Alumni Association will co-host
an art auction benefit on Friday, Feb-
ruary 18, in The Commons on UCC’s
Cranford campus, located at 1033
Springfield Avenue.

Ross Galleries of Holbrook, N.Y.
will conduct the auction, which will
feature over 150 custom-framed and
matted works of art, lithographs, wa-
tercolors, original oils signed by the
artists, documented sports memora-
bilia, pottery and estate jewelry.

Featured artists include Wooster
Scott, Delacroix, Chagall, Ansel Adams,
Boulanger, Neiman, Shaviko and
Fauchere.

Tickets for the event are $15 each or

two for $25 and include wine and
cheese, hors d’oeuvres, dessert and cof-
fee. All attendees will be included in a
drawing for a custom-framed piece of
art. Funds raised by the event will
support the UCC student scholarship
fund.

The art preview will begin at 6 p.m.,
with professionals available to answer
questions. The fast-paced live auction
will begin at 7 p.m. The majority of the
art will have opening bids ranging from
$45 to $300. Opening bids are generally
50 percent less than framed gallery prices.

For tickets or further information,
please call the UCC Foundation office
at (908) 709-7505, e-mail
uccfound@ucc.edu or visit
www.uccfoundation.org.
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SCOSCOSCOSCOSCOTTTTTCH PLCH PLCH PLCH PLCH PLAINSAINSAINSAINSAINS — Now in his
sixth year as a teacher of art at Scotch
Plains-Fanwood High School
(SPFHS), Jeffrey Gutterman has come
full circle.

Although this young, accomplished
artist now calls Union his home, he
graduated from SPFHS in 1992 before
embarking on his path to higher edu-
cation in the arts.

Never intending to return to Scotch
Plains, Mr. Gutterman told The
Westfield Leader and The Scotch
Plains-Fanwood Times, “the timing was
perfect.” Several months after he com-
pleted his studies, he was offered a job
in his hometown.

Mr. Gutterman believes that the cre-
ative spirit is an innate process. He
recalls two specific moments in his
youth, when he realized that he was
destined to create. The first came to
him in kindergarten. When another
child was talking to him during
naptime, and instead of the real culprit
he was singled out as the troublemaker,
he was sent to sit at the clay table.

The teacher must have believed that
this would teach the youngster a sharp
lesson, but she had no clue that this was
the wrong kid. Young Gutterman sat
quietly and began to roll the clay into
snakes.

Several years later, in the fourth grade,
he was supposed to learn his multipli-
cation tables in neat rows of 10 prob-
lems across by 10 problems down. In
his creative mind, Mr. Gutterman re-
calls turning his nightmares of not
being able to conquer mathematics
into the landscape patterns that today
define much of his work.

While he was a freshman in high
school, he had his first real job as a
teaching assistant in the sculpture class
at the Westfield Summer Workshop,
sponsored by the New Jersey Work-
shop for the Arts.

Always encouraged by his parents,
Mr. Gutterman’s family boasts several
other artistic types, including his great
uncle, who is an art history professor at
Rutgers University, and an author on
surrealism, and an artistically inclined
aunt.

Mr. Gutterman studied illustration
at the prestigious Rhode Island School
of Design. While pursuing his degree,
he had the opportunity to work as an
assistant to one of his professors, Jo-
seph Norman.

When Mr. Norman was commis-
sioned to paint a mural at the Rhode
Island State Convention Center &
Westin Hotel, he enlisted Mr.
Gutterman’s help.

“I had to become him and to paint in
his style – cubism, detritus,” he said. A
couple of months later, his own style
began to take shape.

After completing his degree in 1996,
he took one year off, and then entered
the two-year Fine Arts program at New
York City’s Pratt Institute, where he
concentrated his studies on painting
and sculpture and emerged with his
master’s degree.

Not one to do things conventionally,
Mr. Gutterman spent a summer abroad
while studying at Pratt. He received a
grant to study in Italy, where he landed
some prime studio space on the grounds
of an old church, complete with Monks
in the annex.

He enjoyed exploring the medieval
town of Lucca, which still had an origi-
nal labyrinth, along with many other
hidden secrets. He was so deeply in-
spired by this adventure, that he began
to paint a series of oils, using maze-like
patterns.

This theme continued throughout
his studies, and for his master’s thesis,
Mr. Gutterman created a sculptural
installation, which he called the “Ce-
dar Stick Room.” Utilizing actual pieces
of cedar given to him by a New York
sculptor who used them for his own
work in the 70s, Mr. Gutterman painted
them black, and chiseled out thou-
sands of additional sticks to complete
his work. Once installed, the gentle
movement of each piece and the fo-
cused lighting created the impression
of being underwater.

As Mr. Gutterman’s style continued
to evolve, he found himself thinking
more and more structurally. Now the
focus of his work is on cityscapes –
cubic forms and patterns – ironically,
much like the once-feared concept in
mathematics of fractal geometry.

Of “Half & Half,” a large (70” x 51”)
oil painting, Mr. Gutterman stated,
“The ground and sky are the same.
There’s no free space, and nowhere to

rest, like a tunnel with a horizon line in
the middle. Think of flying over a city
like Newark.”

Of his chosen medium, oil paints,
Mr. Gutterman explains that his selec-
tion is due to the fact that the pigment
of oils appears more natural. Not sur-
prisingly, he is drawn to the science
behind the colors, where some colors
come towards you while others recede.

He credits the catalyst of the abstract
expressionist movement, Hans
Hoffman, for inspiring him to be a true
“colorist.”

Much of Mr. Gutterman’s paintings
are done predominately in black, as in
the series he completed last year, the
“Black & Blue” paintings. Even with
the elimination of all other color, he
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WESTFIELD WESTFIELD WESTFIELD WESTFIELD WESTFIELD — On February 5,
the Westfield Symphony Orchestra
(WSO) performed a program of
Vaughan Williams, Aldridge, and
Brahms at The Presbyterian Church in
Westfield.

The big event of the evening was the
east coast debut of Robert Aldridge’s
Concerto for Violin and Orchestra,
dedicated to the soloist, Boris
Kucharsky, and Sharan Leventhal. Mr.
Aldridge is the WSO’s composer-in-
residence for the 2004-2005 season.

The first piece on the program was
Ralph Vaughan Williams’ Serenade to
Music. The piece was written origi-
nally for chorus and soloists, but the
composer also arranged it for orchestra
alone. Mr. Aldridge noted that Vaughan
Williams did not reassign the vocal
parts to orchestral instruments.

I personally found the piece’s ex-
tended sections of static harmony no-
ticeably less compelling without the
immediacy of human voices to breathe
some life into them. The superb ren-
dering of the piece, however, made the
more harmonically active and melodi-
cally rich sections of the piece quite
stirring.

The affable Mr. Aldridge took the
microphone briefly to give some back-
ground on his Concerto. Much of the
information pertained to the genesis of
the piece, but he drew laughs from the
audience when he summed up the per-
sonality of his friend, Mr. Kucharsky,
as one who likes “women, fast cars, and
expensive violins.”

The first movement of the Concerto
wasted no time in establishing a fast
and furious pace. A four-note motif
seemed to pervade almost throughout.
Mr. Kucharsky’s tempestuous and bril-
liant playing heated up the piece even
further. The meno mosso secondary
thematic area of the movement used
double stops not as parallel thirds or
sixths, but rather as separate melodic
lines, which were many times more
difficult.

The development section led to an
extensive cadenza, which was rendered
almost completely in double stops, but
this time developing the principle
theme. Mr. Kucharsky attacked the
material vigorously. The recapitulation
really began with secondary material,
as the development section and ca-

denza had concentrated on the princi-
pal thematic elements. The movement
ended with a rising line of the principal
theme in a huge crescendo with full
orchestra.

The soloist began the second move-
ment playing the “haunting and beau-
tiful theme” (composer’s characteriza-
tion) over pianissimo string tremolos.
Although I was unable to determine
the overall structure of this movement
on first hearing, it had extremely poi-
gnant moments and was passionately
rendered by the soloist in a free and
declamatory style. I found some of the
underlying harmony truly haunting
and almost otherworldly at times.

The Presto finale ended the piece
with more lighthearted thematic mate-
rial and mood. Full orchestral inter-
ludes gave the soloist some respite from
the breakneck pace. The movement’s
ever changing meter made it that much
more difficult, as WSO Conductor
David Wroe nearly danced the alter-
nating rhythms in a successful effort to
keep orchestra and soloist together.

The dynamic performance by all
evoked thunderous applause, as Mr.
Kucharsky, Maestro Wroe, and Mr.
Aldridge stood together on the po-
dium, each embracing the other in
turn as the audience showered them
with appreciative shouts of “bravo.”
The composer seemed especially grati-
fied in the superb realization of his
creation.

Before the applause died down, Mr.
Aldridge offered an encore of a short
piece entitled “Tango for Gabriella S,”
the last name of which I am unable to
remember. Apparently Gabriella was
one of Mr. Kucharsky’s girlfriends, and
the melody was based on the sequence
of vowels in her name. Mr. Kucharsky
performed the charmingly seductive
piece over a pizzicato orchestral ac-
companiment in tango rhythm, and
the audience was captivated even fur-
ther.

After the electricity that ended the
first half of the program, one would
have thought that the Brahms Sym-
phony No. 3 in F major could have
been anticlimactic. Nevertheless, Mae-
stro Wroe and the orchestra had the
energy to still persuade the audience
with a dynamic, if slightly flawed, per-
formance.

Brahms made much use of the winds
in this symphony, especially the lower
brass. They were powerful when they
needed to be, but also overbearing at
times when not needed, almost com-
pletely obscuring the strings on several
occasions. Even the woodwinds could
seem too prominent when accompa-
nying the strings’ melodic lines.

The opening of the fourth move-
ment, marked “ppppp e sotto voce”, mean-
ing “soft and in an undertone” lacked
that quality of contained menace that
makes the sudden forte     breakout     that
much more of a jolt.

At the very end of the piece, pianis-
simo strings die down in a reference to
the principal theme of the first move-
ment. Accompanying wind chords, also
marked pppppppppp, carried too well in the
overly live acoustic of the church, mask-
ing the strings’ serene return to the
original thematic kernel of the piece

Noteworthy were the rich sound of
the cello section in the opening of the
heart-wrenching third movement, and
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WESTFIELD WESTFIELD WESTFIELD WESTFIELD WESTFIELD — Westfield artist
Kathryn Bizzarro finds beauty every-
where she looks. A lover of animals and
nature, she uses what she sees around
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WESTFIELD WESTFIELD WESTFIELD WESTFIELD WESTFIELD – Three years work-
ing in the non-profit sector burned out
Lizzy Flanagan.

“I took a six-month break before
deciding what to do next,” said the
former Westfielder and founder/owner
of Pieces of a Girl (POAG), a unique
company boasting custom-designed
jewelry in Worcester, Mass.

After she quit her job at the Corpo-
ration for Public Broadcasting, she took
a trip across country with her cousin.
Always a “jewelry enthusiast,” she was
inspired by the artistry she found in
places like Santa Fe, N.M. Back in
Northampton, Mass., her cousin took
her into a bead store in Northampton,
Mass. and handed her the ingredients
for a necklace.

“She told me, ‘here, takes these beads’
and I gave her a necklace at Christmas
with one of my personalized story-
cards,” explained Ms. Flanagan. After
she opened up her treasure on Christ-
mas, her cousin insisted, “Lizzy, this is
what you have to do.”

So, at 31 years old, Ms. Flanagan
founded POAG in 2002.

Flash-forward to 2005, Ms. Flanagan
has just announced the sale of
its 1,000th design.
Earlier this month
at Accessorie Cir-
cuit/Intermezzo
Collections at
The Piers in
New York,

POAG went interna-
tional and Ms. Flanagan
tripled her client list. By Memorial
Day, POAG jewelry and a new line of
t-shirts will be in over 40 stores inter-
nationally. Late last year, she also
launched ABBY, a special jewelry col-
lection for young girls.

Locally, however, Juxtapose Gallery
on Elm Street in Westfield has been
selling POAG earrings and bracelets
exclusively.

“They are very unique,” Juxtapose
Proprietor Gerri Gildea told The

Westfield Leader and The Scotch
Plains-Fanwood Times. “They are a
little funky, but still appeal to the tradi-
tional flavor too.”

Materials include gemstones, vin-
tage Lucite, imported glass, pearls,
cast sterling, vintage and contempo-
rary pendants and unique sterling
clasps.

Mrs. Gildea noted that Ms.
Flanagan graduated Westfield High
School in 1988 with her son, Town

Administrator Jim Gildea.
Ms. Flanagan, who lived
on Dorian Road, also
attended Lincoln
School, McKinley El-
ementary and Edison
Intermediate. She
graduated Emerson
College in Boston
with a degree in

communica-
tions studies,

focusing on public
relations and advertising.
Mrs. Gildea added that

the POAG packaging,
which, according to Ms.
Flanagan, will be revamped to
include the same signature color
scheme and font with delicate blos-
soms, especially impresses her.

“In this market, you have to evolve.
Your clients want to see new things,”
Ms. Flanagan told The Leader/Times
regarding the new packaging venture.

Additionally, each box contains a set

of matching cards with a special narrative or
a personalized piece of poetry composed by
Ms. Flanagan to reflect the recipient.

“My mission as an artist is meeting
women where they are, while support-
ing and affirming them in their pursuit
of their best, or even favorite, version of
themselves,” said Ms. Flanagan. “My
jewelry mixes a delicious palette of beads
and findings to reflect the way a woman
feels about herself. The work is complex
in meaning, but not complicated in
design, and no two
commi s s i oned
pieces are exactly
the same.”

“Not only is she
(the recipient) get-
ting jewelry, but a
whole other dimen-
sion of how some-
one feels about
them,” she told The
Leader/Times.

The POAG
long- and short-sleeved t-shirts, which
come in a variety of colors and styles, can
be worn separately or layered. Ms.
Flanagan, who started shopping them

around to spas and yoga studios, learned
that her customers loved the

tees. She has sold hundreds
of them since December of
2004 and is currently work-
ing on the packaging de-
sign for the clothing line.

POAG supports non-
profit projects and organiza-

tions, including Portland Friends
School in Oregon and The Fund for
Women Artists. She will also donate
some of her jewelry to a fundraiser
slated at Franklin Elementary School
on Saturday, March 19.

her as inspiration for her paintings.
“I have been involved in art my

whole life,” explained the artist, who
admits her love of animals once caused
her to consider becoming a veteri-
narian. I appreciate everything and
view everything as being connected
to art.”

Her love of the beach, especially
Long Beach Island, has been the
source of many acrylics on canvas.
While she will paint from photo-
graphs, she prefers to paint from the
natural scene.

“The best way to paint is from life,”

she said of her renditions of surf and
waves. The artist has a large following
at the Jersey shore, where her art is
often exhibited.

Mrs. Bizzarro’s artistic style varies
from format to format. When she paints

with acrylics, she paints freely without
drawing first. When she uses watercolors,
she draws first, and then paints her draw-
ing in a more detailed-oriented manner.

The artist even paints one of the
most unusual objects to feel the stroke
of the brush - the toilet seat.

And with Mrs. Bizzarro’s painting
gracing each side, there are fewer com-
plaints about leaving the seat up.

“No matter which way the toilet seat
is left, it still is a work of art,” she
laughed.

A member of the Westfield Art Asso-
ciation (WAA), Mrs. Bizzarro credits

another WAA member, Betty Stroppel
for helping her develop her artistic
talent.

Now in kind, Mrs. Bizzarro serves as
an art mentor herself. The former pub-
lic and private school teacher presently
teaches drawing, painting, pastels, chalk
and pen and ink art methods in her
home studio to school age children
several afternoons a week.

“I like to expose kids to all types of
art,” she explained, adding that in the
past she ran an after school art enrich-
ment program at Jefferson Elementary
School in Westfield.

For more information about art les-
sons with Mrs. Bizzarro, please call
(908) 233-7584.
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WESTFIELD WESTFIELD WESTFIELD WESTFIELD WESTFIELD — The First Con-
gregational Church of Westfield, lo-
cated at 125 Elmer Street, will
present duo-harpists Karen
Lindquist and André Tarantiles in a
free, half-hour program at noon on
Wednesday, February 16, as part of
this season’s Mid-Day Musicales se-
ries for Lent.

This concert was rescheduled from
its original date of December 15. A

$5 soup and sandwich luncheon
will be available in the church social
hall following the concert.

Funding for these concerts has been
made possible in part by the New
Jersey State Council on the Arts, De-
partment of State, a partner agency of
the National Endowment for the Arts,
through a grant administered by the
Union County Division of Cultural
and Heritage Affairs.


