
A WATCHUNG COMMUNICATIONS, INC. PUBLICATION The Westfield Leader and THE TIMES of Scotch Plains – Fanwood Thursday, June 27, 2002 Page 19

CYAN YELLOW MAGENTA BLACK

Arts & EntertainmentArts & EntertainmentArts & EntertainmentArts & EntertainmentArts & Entertainment

Get Outta
The House

Pfızer and Fleet present

Salute to

Featuring the 

New Jersey Symphony Orchestra

Mark Laycock, Conductor

Pack a picnic, bring your lawn 

chairs,round-up family and friends,

and join us for an evening of some

of your favorite music – 

compliments of Pfizer and Fleet.

Enjoy an evening of American 

music including Gershwin & Joplin

plus patriotic classics 

and the “1812 Overture”

Wednesday, July 3rd

Echo Lake Park , Westfield

7:30 pm

For more information on these free concerts 

call 1-800-ALLEGRO (255-3476)

Monday – Saturday, 11 - 5

Visit our website: www.njsymphony.org

By CAROL F. DAVIS
Specially Written for The Westfield Leader and The Times

From now through July 14, Union
County College’s Roy Smith Theater
is home to The Food Chain. This
Off-Broadway comedy hit is all about
love, sex and bedtime snacks. Maybe
not in that order, though. From
Amanda, the anorexic poet to Serge,
the vain runway model, this play de-
fines dysfunction. It will be there on
Thursdays, Fridays, Saturdays and
Sundays. The production is by The
Theater Project, and you can reserve
seats by calling the box office at (908)
659-5189. If I knew you were com-
ing, I woulda baked a cake. Just see it,
and you’ll understand.

*  *  *  *  *
The Westfield Community Band will

celebrate The Fourth of July with the
Sons of the American Revolution and
the Daughters of the American Revolu-
tion with a free concert tonight, June 27,
at 7:30 p.m. Colonial times will be
recalled with a reenactment by a Town
Crier and a performance of Semper
Fidelis, “On the Mall,” “Second Ameri-
can Folk Rhapsody,” and “The Minute
Man March.” Bring lawn chairs or blan-
kets to enjoy the show. Call (908) 789-
4080 for more information.

*  *  *  *  *
We tend to forget just how rich in

history this area is. As a reminder, on
June 29 and 30, the Battle of Short
Hills Reenactment-Encampment
will commemorate the 225th anni-
versary of this Revolutionary War
battle that was fought in Edison. The
British and the Americans will clash
at just as they did years ago along the
present-day New Dover Road toward
John Adams Middle School. There
will be authentic 18th century British
and Continental Army encampments,
and a period marketplace with dem-
onstrations. Learn everything you al-
ways wanted to know about muskets
and artillery. There will be continu-
ous events all day Saturday and Sun-
day. All you need to do is show up.

*  *  *  *  *
Nostalgia is big. And the Liberty

Science Center will attempt to recall
the playful memories of those of us
who grew up with the original Mr.
Potato Head, Colorforms, and other
favorite toys and games from the past
50 years. Kid Stuff: Great Toys from
our Childhood will be on exhibit from
now through January 6. Admission
just happens to be free on July 4. What
a great way to step back in time, in this
hands-on display. It will engage even
the most formal among us. You’ll find
me at the Silly Putty display.

*  *  *  *  *
On Saturday, June 29, the New

Jersey Symphony Orchestra will per-
form in Newark’s Branch Brook Park
amidst a spectacular display of fire-
works. Yup, that season has arrived.
See if you can get some information
from the Essex County Parks Depart-
ment at (973) 268-3500.
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postcard, makes it the focal point,
later camouflaging the card by cre-
ating a scene out of pastels.

Pressman doesn’t use the postcard
as a crutch, embellishing upon some-
one else’s work. On the contrary, her
talent speaks for itself – the cards,
stamps and sentiments become spe-
cial ornamentations. Often, the eye
cannot find the original postcard,
save for a slight rising off the canvas.

“Greetings from the Cape” and
“Martha’s Vineyard” are just some of
the landscapes Pressman has selected,
and the artist, according to Gildea, will
take any postcard, working on com-
mission, to design a personalized
piece. Gildea shared that she has
commissioned Pressman to craft a
piece featuring one of her favorite
spots – Sanibel Island.

Diehard Malcolm Liepke fans will
not be disappointed in Juxtapose’s
more recently displayed work,
“Woman Reading.” Gildea also re-
ported that the paintings of Joanna
Wezyk continue to be popular among
collectors. Wezyk recently incorpo-
rated her love for painting interiors
with a fondness for florals. Normally
painted separately, Wezyk united the
two elements in one unique must-see
piece.

Michelle H. Le Poidevin for The Leader/Times

Eva Zeisel’s curvy pottery

Gildea explained that Daniel F.
Gerhartz, who was born in
Kewaskum, Wisc., blends “Old World
charm, while maintaining a modern
feel” in pieces such as “French
Lace.” The deli-
cate folding of
rose petals is
shown using

muted ecru, eggshell and hints of
yellow, accompanied by a vintage
ewer.

Finally, Budapest-born Eva Zeisel
has breathed an inexplicable sensual-
ity into twin sets of ecru-colored pitch-
ers. Sold as a set, the curves of the two
pieces of pottery complement each in
such a way, that one would be incom-
plete without the other.

Gildea plans to include Sandra
Frank’s watercolors and Pressman’s
pastel/collages in future window dis-
plays throughout the summer, and as
Westfielders return home from their
seasonal respites.

up driveways and behind parked cars for
giant ants that might consume us. Neither
of us dared call the other scaredy cat. We
were in this together.

Finally came the answer: “They can get
that big, but only out West where they had
those nuclear explosions. They can’t come
this far.” But in our hearts we knew this was
but a falsehood intended to bolster our
courage until we could get home. Only our
arrival in the kitchens of our respective
mothers, greeted by the heartening scents
of favorite comfort foods, could guarantee
our safety. There’s something about a calico
apron that giant mutant ants just can’t stand.

Unfortunately, there is no calico haven
of reassurance where one can scoot after
witnessing the horrors of war as so vividly
depicted in Windtalkers. Current events
have taken their toll. We are no longer so
naive to believe that those unthinkable
terrors can’t come here. Even when we
break down Woo’s blood and guts scorcher
into its individual parts, and acknowledge
that the director has no real emotional
stake in war, there is little consolation.

It matters little that, for this master of
violent thrills and spills, war is just a
means to an artistic end — the most
convenient canvas upon which to paint
his renowned pyrotechnics. Now, for
many of us who once enjoyed such fare,
the medium has become a defunct curi-
osity piece — a thing almost as hard to
figure as war itself.

Set on overkill, literally and figura-
tively, Windtalkers indulges in its own
little hypocrisy. The body count is greater
than Rambo: First Blood (1982) and
Rambo II (1985) combined.

Nicolas Cage as the South Philly de-
linquent-turned-troubled war hero who
shoots down the Japanese one, two, three
is almost as fantastical as John Rambo.
Director Woo asks us to accept the Hol-
lywood exaggeration. Yet the filmmaker
also expects us to believe that he has
nothing very fascinating to relate about
Navajo code talkers. Mere lip service is
allocated to the subject. But hey, isn’t
that what the movie was supposed to be
about? It’s what we were led to believe.

It’s even the title. Which explains the
disappointed look on my face, just in
case you were wondering.

Nonetheless, despite a curious lack of
interest in the cerebral possibilities of his
art, Woo is a very engaging director. So
if you still haven’t sworn off gratuitous
violence along with that red meat, then
you’ll find a good sanguine chew here.
Plus, the solid acting performances aren’t
affected by the movie’s mixed message.

Expanding his usual hang-dog bear-
ing into a Conradian sort of brooding as
the war-addicted Sergeant Joe Enders,
Cage claims center stage for himself.

What’s left of the cliché-filled script is
occupied by an amiable Adam Beach as
Private Ben Yahzee, the code talker Cage’s
character is assigned to protect, and Roger
Willie as Private Charles Whitehorse, the
other Navajo codemeister. Christian Slater
as Sergeant Peter ‘Ox’ Henderson is the
latter’s protector.

Neither macho sarge likes what they
refer to as the baby-sitting detail, but
ultimately the importance of their roles is
borne out in some rather tense scenes.
The code must be protected at all costs. If
it looks like one of the code talkers might
be taken prisoner, well, you know the
drill — nothing personal. Those are the
tacitly understood instructions.

The script also spends some perfunc-
tory moments on the issue of tolerance as
Corporal Chick Rogers, the platoon’s
third generation Marine and resident
Babbitt played by Noah Emmerich, gives
the Navajos a hard time. This leads to the
usual dramatic vindication scene.

There’s real irony in that the duty of
delivering the film’s few prophetic words
falls on this bigoted buffoon. Chick
wouldn’t know what the enigma of war
was if it bit him. So he’s unaware of his
profundity when, thinking aloud, he re-
lates how his grandfather talked about
killing Indians. Now here he is fighting
side-by-side with them.

Of course it seems impossible, he fur-
ther muses, “...but maybe 50 years from
now we’ll be sitting across the dinner table
from the Germans and the Japanese.”

That epiphany takes about 14 seconds.
The remaining two hours and 12 minutes
is gunfire, mortar shelling, grenade explo-
sions and every other hell of combat imag-
inable. Even the most hawkish of viewers
is bound to feel beleaguered. Which re-
calls Winston Churchill’s statement that
“jaw-jaw is better than war-war.”

If director Woo agreed, maybe his
Windtalkers would have something to
say besides “Budda, budda zip, budda,
budda zing...you’re dead.”

*  *  *  *  *
Windtalkers, rated R, is an MGM Pic-

tures release directed by John Woo and
stars Nicholas Cage, Adam Beach and Noah
Emmerich. Running time: 133 minutes.

By MICHAEL S. GOLDBERGER
2 popcorns

“Budda, budda zip. Budda, budda zip.
Pyow. Pyow. Zing! I got you!”

“No you didn’t. The bullet ricocheted
against my helmet and bounced back and
it killed you.”

“No it didn’t. It only wounded me.
And cause you thought I was dead, you
weren’t looking and I killed you.”

“That’s it. I quit. I’m sick of always
getting killed when we play war. It’s not
fair.”

“But I’m the Americans. Don’t you
want America to win? Do you want the
Nazis and the Japanese to win?”

Such was my immutable logic on any
given Saturday afternoon as my best friend
David Schenker and I fought our way
home from the matinee performance at the
Roosevelt Theatre. It was either cowboys
and Indians or World War II that we had
just witnessed and which inevitably in-
spired our vigorous playacting.

I’m certain the 11-year-old me would
have loved to recreate action mayvin John
Woo’s latest film, Windtalkers. For while
loosely based on actual events surrounding
the U.S. military’s deployment of Navajo
“code talkers” in the Pacific theatre of op-
erations, the director’s hyperventilating
mass of destruction is at heart just an old-
fashioned war movie, only more so.

Aided and abetted by the latest f/x
techniques, the graphic violence Woo’s
film depicts reaches new heights, or lows
depending on how you look at it.

In any case, I’m now a few years past
11. And after a viewing of Windtalkers
this former make-believe soldier had no
desire to skirmish across the lawns and
through the sticker bushes that served as
our barbed wire. Granted, it would be
great to see Dave again. I’d even let him
be the Americans.

However, now my reaction is much
more akin to how we felt not after seeing
either cowboys or Indians or a replaying
of WWII, but after surviving that occa-
sional horror movie, like Them (1954).
You see, war was fantasy then. But this
was horror, bringing with it those great
uncertainties that were much more real
than the prospect of armed combat.

So the walk home was bereft of bravado.
It seems it was always in the fall when they
showed a horror movie. It got dark earlier.
And it was on such occasions that Dave and
I had our most serious conversations.

“Do you think ants can really get that
big, like as big as that house there?” one
of us would ask. Meanwhile, while the
other formulated an answer, we auto-
matically took turns looking behind us,
alternately running and walking, peering
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One Popcorn, Poor • Two Popcorns, Fair • Three Popcorns, Good • Four Popcorns, Excellent

CDC Sets CDC Sets CDC Sets CDC Sets CDC Sets      AuditionsAuditionsAuditionsAuditionsAuditions
For Charlie BrownFor Charlie BrownFor Charlie BrownFor Charlie BrownFor Charlie Brown
CRANFORD — Director Mary

Webb and the casting committee have
announced auditions for the opening
production of the 2002-2003 season.

You’re A Good Man, Charlie Brown,
by Clark Gesner, is based on the im-
mortal Peanuts comics by Charles M.
Schulz. Liz Howard is Assistant Direc-
tor and Mary Beth McFall is the Musi-
cal Director.

Auditions will be held on Sunday,
July 21, at 1 p.m. and Tuesday, July 23,
at 7 p.m.

Rehearsals will begin on Sunday,
August 18, and continue on Sundays,
Mondays, Wednesdays and Fridays
thru September. Production dates are
Fridays and Saturdays from October
11-26.

Although all the characters are chil-
dren they will be played by adults. Chil-
dren must be at least 16-years-old to
audition. Please bring sheet music to a
prepared song (it may be a song from
the show). Be prepared for a small dance
audition and readings from the script.

Characters needed: Charlie Brown
(baritone/tenor); Lucy Van Pelt (mezzo);
Sally Brown (mezzo); Linus Van Pelt
(baritone/tenor); Schroeder (baritone/
tenor); Snoopy (baritone/tenor).

The theatre is located at 78 Winans
Avenue in Cranford. For more infor-
mation, please call (908) 276-7611.

GrGrGrGrGrant Awant Awant Awant Awant Awardedardedardedardedarded
TTTTTo WCP Theatero WCP Theatero WCP Theatero WCP Theatero WCP Theater

WESTFIELD — The Exxon
Mobil Retirees Fund has awarded a
general operating grant to Westfield
Community Players (WCP).

Exxon Mobil established the fund
to encourage and support employ-
ees and retirees that voluntarily help
non-profit organizations in the com-
munities where they live or work.

Through the efforts of Exxon
Mobil retirees George Hiltz of
Westfield and Vincent Parlapiano
of Roselle Park, the hours spent at
WCP building sets resulted in a
general operating grant to the WCP
theater.

WCP president Don Mokrauer
noted that the group was pleased to
receive the grant which will be used to
maintain the scene shop construction
area.

He added, “The WCP is very pleased
to receive the grant and we are grate-
ful for the efforts of George and Vince
in submitting the grant application to
Exxon Mobil.”

Windtalkers: Not
Much to Speak Of

PLEIN AIR…Rita Goobic of Westfield studied watercolor painting at Reeves-
Reed Arboretum in Summit this spring. When the weather permitted, she and
other students practiced their art in the formal gardens. Registration for new
watercolor classes begins on Wednesday, July 17. For more information on
adult education at Reeves-Reed, please call (908) 273-8787, extension no. 16.
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a while after 9/11, “there was a resur-
gence of the spirit that faded out
because we live in a fast-paced world
and eventually turn back to a need
for materialization.”

In “Self-Evaluation,” the third
chapter which centers around a theme
of forgiveness, Kalellis engages the
reader with these words, “If we are
not able to forgive someone who has
hurt us, if we cannot let go of the
hurt, a permeating resentment takes
over our whole being and controls
our destiny.”

Kalellis continues, “The moment
we begin resenting a person, we be-
come his slave…So, if we want to be
slaves, we can harbor our resent-
ments.”

As an author and therapist, who
has heard countless stories of emo-
tional conundrums, Kalellis gives the
reader the best and only option in
self-evaluation – in order to save
oneself from a pit of bitterness, for-
giveness must occur.

Before heading to divorce court,
the good doctor has some strong
words to consider, prefacing that
“how a man and woman perceives
themselves depends upon having re-
alistic expectations and a desire to
work everything through.”

Kalellis suggests that the bride
and groom (no matter how far along
they are in their marriage) reflect,
“Do you want to be married or do
you want to be right?” In order to
achieve a balance between the two
personalities and the two sexes, it
requires a strict rule: “Stop trying to

control the other person – that’s the
secret. Let the man be who he is, let
the woman be who she is.”

Kalellis believes that couples
struggle with a need to control each
other because of individual insecuri-
ties. “Instead of using the pronoun ‘I’
use ‘we’ in order to maintain a sense
of togetherness. If you give some-
thing, you get something,” he opined.

*  *  *  *  *
“Restoring Your Self: Five Ways to

a Healthier, Happier and More Cre-
ative Life,” Dr. Peter M. Kalellis, The
Crossroad Publishing Company, New
York, 2002, 169-page paperback,
$16.95. The book is available at The
Town Book Store in Westfield and
Barnes & Noble. In the fall, the author
will participate in book signings.

Coming Next Week:
• Fashion in America: an in-

depth look by Jen’s Trends.
• Bands from Scotch Plains

and Westfield will be profiled.
• Reeves-Reed will present its

summer art exhibition. Marylou
Morano will have that review.

• Pen & Ink: What a differ-
ence a year makes.

• Kerrianne Spellman Cort
gives her take on it.


