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Get Outta
The House

By CAROL F. DAVIS
Specially Written for The Westfield Leader and The Times

Tours @ Ten- 2002
Three separate tours will be con-

ducted this season. The Historic
Morristown Walking Tour covers
approximately one mile in the historic
district, and around 300 years of his-
tory. The tour dates are July 6, July 27,
and August 10, and group size is lim-
ited to 20. Meet at the Visitors Center,
6 Court Street. The Revolutionary
War and First Presbyterian Church
Cemetery Tour highlights Revolu-
tionary War sites around the Green and
introduces you to the lives and history
of those whose final resting place is the
First Presbyterian Church Cemetery.
Limited to 30, meet at the Church on
the east side of the Green. Finally, the
Morris County Courthouse and
Trial of Antoine LeBlanc will be
offered on June 29, July 20, and Au-
gust 17. Meet on the steps of the court-
house, will you will be taken in to
witness the trial of Morristown’s most
famous murder case, back in 1833.
This tour is limited to 30. For more
information on these events, telephone
the Visitors Center at (973) 631-5151,
or just drop by.

*  *  *  *  *
Movies Under the Stars
This weekly outdoor film fest show-

cases a series of contemporary and
classic screenings in a setting over-
looking the Manhattan skyline. From
now through August 28, see films
such as On the Waterfront, Man-
hattan, Gosford Park, A Beautiful
Mind, Monsoon Wedding, and
Harry Potter. Movies begin at 9 p.m.
in June and July, and at 8:15 p.m. in
August, at Pier A Park, First Street
and Frank Sinatra Drive. For more
information, please call (201)
420.2207.

*  *  *  *  *
Met in the Parks
There will be several New Jersey

performances this 36th season of the
Metropolitan Opera’s free summer
series. For directions to performance
sites, rain dates, or additional infor-
mation concerning the concert series,
please call the Metropolitan Opera at
(212) 362-6000. The season ends on
June 29, so it’s time to get serious
about one of these choices. On Friday,
June 21, Montclair’s Brookdale Park
is hosting Puccini’s La Bohème. The
raindate is Saturday, June 23. On Sat-
urday, June 22, Pennsauken’s Cooper
River Park is the site of Rossini’s The
Barber of Seville, raindate also on
June 23. Finally, on Wednesday, June
26, Brooklake Park in Montclair will
also be home to The Barber of Seville,
raindate Thursday, June 27. All per-
formances begin at 8 p.m.

*  *  *  *  *
2002 Summer Arts Festival
Let’s not forget the local scene, at

Echo Lake Park from July 3 through
August 28. This free summer concert
series will feature a variety of musical
styles, including the all-female group,
The Party Dolls, the sounds of the 30s
and 40s with The Brass Tacks Big
Band Orchestra, and the New Jersey
Symphony Orchestra. Admission is
free, and all concerts begin at 7:30 p.m.
Bring a lawn chair or a blanket.
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Divine Secrets of the Ya-Ya
Sisterhood: Wilted Magnolias

By MICHAEL S. GOLDBERGER
2 & ½ popcorns

Want to make a lot of money whilst
seeing your literary efforts turned into
commercial pap for the masses? Then go
west, young literati. Go west to Holly-
wood and sell your bon mots to the mov-
ies. Don’t worry. We won’t tell Mrs.
Kaminsky, the third grade teacher who
first assayed your talent for turning a
phrase (“Gregory has a knack for writing.
Be sure to nourish it”).

There’s really nothing to be ashamed
of. Why, it’s a proud American tradition.
Fitzgerald did it. Faulkner did it. Mailer
wrote about it (“The Deer Park”). The
Brothers Coen wrought a superbly sur-
real parody of the process with Barton
Fink (1991).

Hence in presenting her much-em-
braced Divine Secrets of the Ya-Ya Sister-
hood to the sacrificial altar of Tinsel
Town, author Rebecca Wells joins a very
distinguished club.

Giving this bit of Southern prose that
lowest common denominator look and
feel despite their screen writing pedi-
grees are Mark Andrus (As Good As It
Gets-1997) and Callie Khouri (Thelma
and Louise-1991), who also makes her
directorial debut. But while an acknowl-
edged sensitivity to women’s issues does
not a director make, Khouri’s maiden
effort stands durable enough for mild
diversionary duty at the strip mall multi-
plex. That’s not all bad.

In the best case scenario, some viewers
will have their curiosity piqued by the
ensemble cast of pixilated Southern belles
headed by Sandra Bullock and Ellen
Burstyn.

Perhaps wanting to immerse them-
selves more fully in the bittersweet mo-
lasses of mother-daughter relationships
that’s at the core of this story, chances are
they’ll explore the book by Wells.

Actually, their scholarship may take
them even further. They may want to get
a copy of the author’s “Little Altars Ev-
erywhere,” which Khouri and Andrus
also incorporated in fashioning their film
version of Divine Secrets of the Ya-Ya
Sisterhood.

As for those of us who see the movie
experience as more than a mere disem-
barkation point for scholastic adventure,
Divine Secrets proves but an also-ran of
the genre. For when it comes to quirky
Dixie damsels fomenting sub-Mason-
Dixon line sentiment and unearthing long-
harbored emotions, it can’t hold a mint
julep-shaped candle to Steel Magnolias
(1989).

Khouri’s effort conveys the concept of
sorority all right, but barely captures the
sanctity or the pageantry of the institution
the way fans of the book will expect. In
dissecting the mother-daughter rift that
evolves when playwright Siddalee Walker
is quoted out of context by Time maga-
zine, the interplay between Bullock as the
Louisiana expatriate living in New York
City and Burstyn as the overbearing mom
only pays lip service to the age-old differ-
ence of opinion.

Nonetheless, let me be the first on the
block to address you as follows: “Ya-
Ya.”

You might as well get used to the
expression: “Ya-Ya.” The film’s short-
comings notwithstanding, be prepared to
hear it in the office, on the streets, and in
the home. “Ya-Ya.” Expect to hear it
whenever and wherever there is a rallying
cry to sisterhood or simply an affirmation
of that secret bond among women. For a
while, it may even become a greeting,
like shalom or ciao: “Ya-Ya.” There’s no
telling how long the phrase will occupy
the fad rung in our vernacular. But whether
it’s a flash in the pan like “Whoops, there
it is” or gains true iconic status like “You
asked for it...you got it...Toyota,” its im-
minent ubiquity demands you become
aware of its origin.

And so here goes:
Once upon a time, per Wells, there

were four adolescent girls who swore

eternal faithfulness to one another. They
sealed the agreement by cutting their
palms and becoming blood sisters in a
clandestine ceremony held in the woods
and named themselves the Ya-Ya-Sister-
hood. Then they grew up.

But they kept a scrapbook. That’s a
good thing. Because several decades later,
when Ya-Ya- Sisterhood members Teensy
(Fionnula Flanagan), Caro (Maggie
Smith) and Necie (Shirley Knight) take it
upon themselves to douse the enmity
between Bullock’s runaway author and
her mom, they have the documents with
which to defend their pal Vivi.

The thinking is that Sidda doesn’t know
what her mother has been through, and
that a sisterly tutorial may make daughter
dear more tolerant of domineering mom.
So they do what any good friends would
do...kidnap their pal’s daughter.

Unbeknownst to Vivi, they fly to New
York where Sidda resides with her be-
trothed (nicely portrayed by Angus
MacFadyen), woo her to dinner, slip her
a Mickey, and then bring her back down
South. When she awakens, she finds her-
self at the center of a forced but friendly
seminar as her captors take turns relating
the Ya-Ya’s oral history. Naturally, there
is an emphasis on Vivi Walker’s life of
trials and tribulations.

While there are no real standout per-
formances, both in unison and via solos,
like celebrated members in a big band,
the rather talented ladies entertainingly
strut their stuff. Problem is, it’s all a bit
too convivial, and you wonder if at the
end of Sidda’s education someone is go-
ing to try and sell you some Tupperware
or a timeshare.

Of course things are a lot more painful
in the flashbacks, played for the most part
by a different set of actresses. Thus it
follows that the acting style also switches
gears, from sorority house party light to
long festering injustices heavy.

In what is perhaps the film’s most
connected performance, Ashley Judd is
credible as young Vivi, a bride-to-be
visited by the tragedy of war. But then,
things feel a bit uncomfortable here, too.
Only now it’s not the wariness of
Tupperware or the prospect of a week in
Toledo, but rather the lessons that are
being peddled. It’s enough to stick in your
film-critiquing craw.

Sure, it would be nice if children, after
being completely apprised of all the dys-
function-causing disappointments expe-
rienced by their parents, took a much
more tolerant view of the dear folks who
bore them. Such pie-in-the sky fantasy
goes against the grain of human nature.
It’s also as dramatically hokey as the
mental patient who miraculously sheds
her life-crippling fear of chives in cream
cheese once it is ascertained what terrible
thing her cruel Aunt Ada did to precipi-
tate said unthinkable phobia.

Anyway, what would life be like if
something other than the passage of time
made children more appreciative of their
parents? What fun would family gather-
ings be without your Uncle Ignacz inevi-
tably going totally and unaccountably
crazy over some oddly perceived ineq-
uity of yesteryear? Then we’d be in LaLa
Land and not down South.

Still, even the greatest cynics among
us would agree that the principles es-
poused in this film are worthy of our
aspirations. Problem is, the director plies
a literal translation of Wells’s book in-
stead of creatively celebrating the author’s
thoughts for the precious ideals that they
are.

Too bad for director Khouri. Among
all the Divine Secrets Of the Ya-Ya Sister-
hood, apparently there are none on how to
successfully translate a book to film. So
the advice here is to say nah to “Ya-Ya.”

*  *  *  *  *
Divine Secrets of the Ya-Ya Sister-

hood, rated PG-13, is a Warner Bros.
release directed by Callie Khouri and
stars Sandra Bullock, Ellen Burstyn and
Ashley Judd. Running time: 116 min-
utes.

RISING TO THE TOP…Paper Mill Playhouse in Millburn has announced that Westfield High School received the
prestigious 2002 Rising Star Award for “Outstanding Performance By A Chorus” for its spring production, Children of
Eden, which was directed by Joseph Nierle. Westfield High School student Lindsay-Rose Sinclair captured the Rising Star
Award for “Outstanding Performance By An Ensemble Member” for her role as “Storyteller/Soloist” in the play. The
awards were made on June 11.

TTTTTown Band Concertown Band Concertown Band Concertown Band Concertown Band Concert
Slated This EveningSlated This EveningSlated This EveningSlated This EveningSlated This Evening
WESTFIELD – This evening, June

20, at 7:30 p.m. in Mindowaskin Park
in Westfield, the Westfield Commu-
nity Band series will kick off with
“Our Flirtations” by John Phillip Sousa,
reflecting the 1912 era of the band’s
first performances.

A special for the evening will in-
clude a band favorite, “Bugler’s Holi-
day” by Leroy Anderson, with a trum-
pet trio of Bob Solgan, Glenn Posnak
and Tom Duncan, who have been per-
forming with the band for many years.

Additional selections will include
“Triumpal March from Aida,” “On the
Mall,” and “Stars and Stripes Forever.”

The series will continue on Thurs-
day, June 27, July 11, 18 and 25. All
concerts are free to the public. Lawn
chairs and blankets should be brought
by audience members.

For more information, please con-
tact (908) 789-4080.
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By ANDY GOLDENBERG
Specially Written for The Westfield Leader and The Times

Some new indie or independent re-
leases flew into my mailbox in the last
few weeks, with most of them ranging
from good to excellent.

Our Seattle friends at SUB POP
have just released an intimate live
album from “emo” or emotional fa-
vorite Damon & Naomi “Live in San
Sebastian.” The duo creates mellow
yet insightful futuristic pop tunes and,
in this CD, they are captured live in an
intimate club setting. Also out on SUB
POP is Ugly Casanova’s “Sharpen
Your Teeth,” an assorted collection of
weird and wonderful alternative rock.

From Matador Records in New York
come two great CD’s. “Time,” a col-
lection of alternate takes and
unreleased goodies from former
Voidoids lead singer Richard Hell.
This is an essential purchase for any
fan of smart punk rock. While the
sound quality is a bit rough, these
songs are too good to be gathering
dust.

The second album is for fans of
post-punk indie rock with a feminist
slant. Mary Timony’s “The Golden
Dove” is a bold collection that fea-
tures some downright spooky compo-
sitions. Listen at night with the lights
on.

In this depressing musical day and
age of Mariah Carey and Britney
Spears, I really respect Matador’s abil-
ity to sign diverse artists of uncom-
promising integrity.

For fans of independent country rock
comes an aggressive, fun group of
tunes from Danielle Howle & The
Tantrums, “Korborealis,” on Daemon
Records. The opening track, “I Could
Be Here” could be a possible single
with chart potential if a video could be
financed.

New West Records has cranked out
a surprising covers album from Mark
Eitzel. Surprising for two reasons, one
is that it is an excellent album as many
covers albums fall short and two be-
cause Eitzel is famous for writing his
own material. Some of the songs cov-
ered include, “Ain’t No Sunshine,”

and “Help Me Make It Through the
Night.” The clear winner is an amaz-
ing version of Curtis Mayfield’s
“Move On Up.”

I highly recommend this album as it

flows from one song to the next so
effortlessly one would think that all of
these songs were written by the same
artist.

From Anti Records comes not one
but two new albums of weird, wacky
and wonderful songwriting from Tom
Waits, “Alice” and “Blood Money.”
Continuing the dissonant sounds of
his last album, “Mule Variations,”
Waits again with the help of his wife
and co-writer Kathleen Brennan,
comes up with discordant poly-
rhythms made from all sots of eclectic
instruments.

With that being noted, there are still
numerous songs displaying the gor-
geous melodies Waits seems to be
able to concoct effortlessly. Don’t
walk, run to get these albums. While
both albums take several listens to
sink in, there are very few wordsmiths
left who can turn a phrase like Waits.

Finally, some major label albums to
note include the enchanting debut from
Ed Harcourt, “Here Be Monsters,”
(Capitol Records). This English singer/
songwriter continues in the vein laid
down by Nick Drake almost 30 years
previously.

Although not quite as melancholy
as Drake, Harcourt certainly knows
how to create a somber background
with just piano and trumpet – a mature
work for such a young artist. The
production is sparse but that only adds
to the effect as Harcourt double-tracks
his voice to serve as both lead and
background vocal.

Some rock veterans return with new
albums, David Bowie’s first effort for
Sony Music is “Heathen,” a real inter-
esting record as far as subject matter
goes. Bowie is in fine voice and Pete
Townsend lends some great guitar on
the best track, “Slow Burn.”

Other standout tracks include, “Slip
Away,” as well as a great version of an
obscure Neil Young tune, “I’ve Been
Waiting For You.” How he chose this
track I would love to know.

Universal brings us Van Morrison’s,
“Down the Road,” while not quite as
strong as his “Healing Game” album of
a few years prior, there is a newly-
found optimism palpable here and the
usual beautiful arrangements abound.
Van Morrison’s talent as an arranger
and writer is so monumental he makes
the most complex backing instrumen-
tation seem effortless.

From Universal/Geffen comes the re-
mastered Peter Gabriel back catalog. I
am still trying to make up my mind about
the sound quality. There is a brightness to
the sound here I find grating but that may
just be my stereo system. The albums
definitely sound clearer with less hiss
compared to the previous editions.

For any Gabriel novices who only
know his music from “sledgehammer”
and “Shock the Monkey” there is
wealth of great and innovative music
contained in his back catalog such as
the epic, “Here Comes the Flood” the
timely, “Mother of Violence,” “DIY,”
and “Games Without Frontiers” not to
mention the instrumental “Passion”
album, a brilliant middle-eastern mo-
tif soundtrack to Martin Scorcese’s
Last Temptation of Christ.

Universal/A&M also released some
of the remastered back-catalog of
Supertramp including, “Crime of the
Century,” “Breakfast in America,”
“Even In the Quietest Moments,” and
“Crisis, What Crisis?” While most
people know their radio-friendly hits
such as, “Dreamer” “The Logical Song”
“Breakfast In America” and “Goodbye
Stranger”, there are plenty of longer,
progressive tunes to satisfy the more
musically-minded amongst us.

“School” is a perfect example of
this progressive style with its fantastic
piano solos and bass work. The sound
quality could not be better with each
instrument given its proper place in
the mix, a great job by Universal to a
worthy catalog.

David Bowie, “Heathen”

Kindermusik classes for ages 2 to 7

281 Main Street • Millburn
(973) 467-4688

THE PROFESSIONAL SCHOOL

Private Instruction on
All Instruments, Voice and Ensembles

Established 1975 Certified Teachers

Riverwalk Plaza
34 Ridgedale Avenue • East Hanover
(973) 428-0405

256 Morris Avenue • Springfield
(973) 467-4688

Union County College's
Resident Theater Company

Thursday thru Saturday at 8pm, Sunday at 3pm
Tickets $7 on Thursday and $14 on Friday, Saturday, and Sunday

There will be no performance July 4th

P

Any full price 
ticket with 
this ad Fri.

thru Sun.

$4.00 off

1033 Springfield Avenue, Cranford, NJ    908-659-5189

JUNE 27th thru July 14th
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TTTTTo Dro Dro Dro Dro Dr. Keith Mason. Keith Mason. Keith Mason. Keith Mason. Keith Mason
SCOTCH PLAINS –Scotch Plains

resident Dr. Keith Mason, teacher of Italian
and Spanish at New Providence High
School since 1996, received the Rising Star
Award for Outstanding Educational Im-
pact from Paper Mill Playhouse in Millburn
during a special ceremony on June 11.

The award is given to educators who
have connected the production of their
high school musical to the New Jersey
Core Curriculum standards.

Dr. Mason, who also received the
award from 1999-2001, prepared inter-

disciplinary teacher and
student guides and per-

formed language-re-
lated projects in his
courses tied to the
musical The Mu-
sic Man by
Meredith Wil-
son. Several other
faculty members

did lessons as well
in science, practical
arts, visual arts, per-
forming arts, televi-
sion production and

English as a Second Language.
Awarded previously for similar work

related to Carousel, Bye Bye Birdie and
The Boys from Syracuse, The Music Man
was directed by Stephen Fox and Craig
Duke and was nominated for seven Ris-
ing Star Awards. The production earned
two honorable mentions, including best
overall musical production.

A 1980 graduate of Scotch Plains-
Fanwood High School, Dr. Mason’s lan-
guage projects included Italian commemo-
rative stamps, lobby cards with cast pho-
tos and biographies and the history of
musical instruments, a calendar, a
storybook, an interdisciplinary Italian quilt
comprised of colorful designs using mus-
lin and color fabric markers, and booklets
of state treasures in Spanish in Italian.

Dr. Mason has published three recent
articles tied to his work in musicals at
school. He penned commemorative ar-
ticles marking the centennials of Rich-
ard Rodgers and Ms. Wilson, as well as
an article bridging musicals to language
arts instruction.

Keith Mason
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And Through the WoodsAnd Through the WoodsAnd Through the WoodsAnd Through the WoodsAnd Through the Woods
WESTFIELD — Director Joann

Scanlon of Westfield Community Play-
ers (WCP) has announced open audi-
tions for Joe DePietro’s family comedy
Over the River and Through the Woods
will be held at the theater, located at 1000
North Avenue, West in Westfield on
Monday, July 8, and Tuesday, July 9, at
7:30 p.m.

Actors who cannot make these dates
should call the director at (973) 635-
6043 for further information.

Over the River and Through the Woods
is the family comedy that seeks to an-
swer the question of how can a nice
Italian boy continue to have dinner at his
grandparents in New Jersey on Sundays,
when he is thinking of taking a job in
Seattle?

Cast requirements are as follows: male
lead - 30s, woman - late 20s, two men -
70s (Italian accents desired), and two
women - 70s (Italian accents desired).

The show opens on Saturday, October
12, and continues Friday and Saturday
evenings until November 2 with all tick-
ets priced at $12.

Funding has been made possible in
part, by a grant from the New Jersey
Department of State, administered by
the Union County Office of Cultural and
Heritage Affairs.

Soon after, Blass landed a position
as a designer for Anna Miller and Co.
and later joined Maurice Rentner Ltd.
in 1959. Two years later, he was made
vice president of Maurice Rentner Ltd.,
which was later named Bill Blass Ltd.

After decades of designs, Blass sold
the company to two executives for $50
million in 1999. Nevertheless, he con-
tinued to branch out into other fashion
areas, such as men’s fashions, children’s
clothing and even jewelry design.

Blass will be remembered for his
multi-million dollar empire that he built
from scratch, but mostly he will be
remembered for his 50 years of sophis-
ticated and elegant designs for Ameri-
can woman.

Van Morrison, “Down the
Road”
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“often funny and rueful and
by the end, very moving”--New York Times

Presents:
����� � � � � 	 
� �

DIRECTED BY ELLEN CUSICK

June 21, 22, 28 & 29 - 8:00 p.m.
Tickets: Adults $10 / Senior Citizens & Students $8

1100 South Avenue, Upper Level
Westfield, NJ 07090

For Information and Reservations, call: 908-233-2331

at

Coming Next Week:
• In The Galleries at Juxta-

pose Gallery
• Top 10 Hottest Bachelors

Revealed in Pen & Ink
• Dr. Peter Kalellis’ new book


