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                                           Photo Courtesy of www.frontporchswing.com
SWINGIN’ TO THE MUSIC...While there’s no real porch swing, John LaGreca,
left, and Michael Pace are still keeping listeners at full tilt with their music.
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eral years in Nashville, Tenn. writing
and performing.

During this time, some of Pace’s
songs were published in catalogues for
record producers and artists to peruse,
and he toured with Vern Gosdin, a
country music legend. He returned to
the Northeast in 1998 and reunited
with LaGreca.

When not working as a website de-
veloper, Pace continues to write songs
and perform with his Front Porch Swing
partner.

A career highlight for Pace was when
elementary school students from Scotch
Plains and Fanwood sang his original
song “Carry On,” which he wrote in
response to the 9/11 terrorist attacks, at
the students’ spring chorus concert.

Profits from “Carry On” were do-
nated to the American Red Cross and
the New York Police and Fire Widows’
and Children’s Benefit Fund.

In addition, Pace has written another
song in response to last year’s tragic
events entitled “Fireman’s Prayer” with
his friend, Newark firefighter Dane
Ristorli, who was called to Ground Zero
on September 12.

“Fireman’s Prayer” was produced by
Anthony Krizan, a former guitar player
for The Spin Doctors.

“I’ve always used writing to get things
off my chest,” Pace said. “Writing helped
me deal with the repercussions of 9/11.”

Pace is also an actor, having appeared
on stage at the State Theatre of New
Jersey and the Paper Mill Playhouse,
and on television in commercials and
the soap operas “One Life to Live,” “As
The World Turns,” and “All My Chil-

dren.” However, music remains his first
love and main career focus.

“I plan to continue pursuing
songwriting and singing,” Pace said. “I
would love to have a big-name artist
record something I’ve written.”

Natic echoed the sentiments of every-
one who attended Front Porch Swing’s
June 29 performance on Park Avenue.

“I think their music is great, and they’re
very talented,” he concluded.

You can see Front Porch Swing in
person on Saturday, July 20, and Friday,
July 26, at the Publick House Inn &
Restaurant in Chester, and at the Pilot
House Restaurant in Brick on Saturday,
July 13.

Kindermusik classes for ages 2 to 7

281 Main Street • Millburn
(973) 467-4688

THE PROFESSIONAL SCHOOL

Private Instruction on
All Instruments, Voice and Ensembles

Established 1975 Certified Teachers

Riverwalk Plaza
34 Ridgedale Avenue • East Hanover
(973) 428-0405

256 Morris Avenue • Springfield
(973) 467-4688

Mr. Deeds: Remake
Does A Good Deeds

By MICHAEL S. GOLDBERGER

2 & 1/2 popcorns

Mr. Deeds, a frothy little farce about
Longfellow Deeds, a goodhearted country
bumpkin whose perspicacity is put to the
test when he inherits $40 billion, will
knock that chip off your shoulder.

“What chip?” you ask. Why, the one
that shouts: “Heresy! Sacrilege! How dare
you approve of silly boy Adam Sandler in
a remake of the Frank Capra classic, Mr.
Deeds Goes to Town (1936)? I mean,
c’mon...Sandler in the Gary Cooper role?
Gimme a break, Goldberger. Have you
lost your marbles?”

But alas, dear reader, I have held a roll
call, and all my marbles have responded
with a hearty “present!” Make no mistake.
The intention here is by no means to
suggest that this second coming of the
delightful adult fairy tale can hold a candle
to the Depression era gem. It is merely
submitted that, in the very least, the light-
hearted and well-intentioned remake earns
the right to be judged on its own merits.

Respectfully doffing its cap to the origi-
nal, filmmaker Steven Brill’s contempo-
rary update suggests the uplifting spirit of
its celebrated model without venturing
pretentious mimicry. What vintage modes
it can copy while still telling its tale with-
out compromise, it does.

Otherwise, a modern flair is employed;
some of it befitting, some of it too flam-
boyant, albeit in the popular, “dumb and
dumber” style of the day.

Yet one really needn’t marvel at how
well the tale of good versus greed trans-
lates into contemporary terms. After all,
Mr. Deeds Goes to Town and its kindred
ilk are the paradigms of the genre. Few
present-day comedies of high moral tone
exist that don’t reference wholesale these
noble progenitors.

Now, about Sandler. Yes, he’s no Gary
Cooper. To voice otherwise would be ludi-
crous. A multifaceted movie star and ro-
mantic heartthrob, in Mr. Deeds Goes to
Town Cooper shouldered the extra-added
responsibility of offering respite from the
uncertainty of the Depression. But he’s not
really the simple regular Joe that Sandler’s
Deeds is; the glory of Cooper’s everyman
is near mythic.

His surefootedness in the face of scoun-
drels and cynics is a promise and a guaran-
tee that the old morality still works ... that
we need only stay the course. That isn’t the
issue this go-round. Perhaps it should be.

While in no way the actor that his role
predecessor was, in many ways Sandler is
a Longfellow Deeds for his times. Inde-
pendent yet caring, this would-be greeting
card author also hails from Mandrake Falls,
N.H., an idyllic little burg where everyone
knows your shoe size.

To use the description of the two spin-
ster sisters in the original film who are
dragged into court to testify concerning
Longfellow Deeds’ character, this Deeds
is also pixilated: i.e. visited by pixies...a
little wacky. Remember, though, the quaint
biddies went on to note that everyone in
Mandrake Falls was pixilated but them.

In this newest permutation, Sandler’s
hopeless romantic runs a pizza parlor/
town hangout that provides employment
for his loyal slacker pals. When not shap-
ing poetry that he one day hopes to sell to
Hallmark, he makes most of the pizza
deliveries himself.

Thus far a bachelor, he informs that his
dad met his mom when he rescued her
from a fall through the ice ... a damsel in
distress. He’d like to emulate the process.
It’s this specific information that falls into
opportunistic hands when Deeds goes to
New York to claim his fortune.

Of course Longfellow has barely touched
down in Gotham when already schemes
are afoot to capitalize on his inheritance of
Blake Enterprises, a media empire founded
by his great uncle. For starters, CEO Chuck
Cedar, portrayed with familiar sliminess
by Peter Gallagher and aided by accom-
plice Cecil Anderson (Erick Avari), has
hatched a plan. They’ll buy Deeds’ stock,
cut up the prestigious conglomerate, and
then sell it chop-shop style for a windfall.
All they tell their new boss from Mandrake
Falls is that, as soon as the papers are ready
for signing, he’ll be given $40 billion and
hence spared the day-to-day hassle of run-
ning the company.

In the meantime, he is welcome to enjoy
his benefactor’s mansion, replete with the
services of longtime manservant Emilio,
fashioned with an enamoring, oddball/
sentimental humor by John Turturro. A
relationship grows.

What follows are the usual escapades
that ensue whenever country mouse takes
a first nibble of the Big Apple. But in-

between at least one drunken night on the
town (with bad boy John McEnroe in tow)
and the heroic rescue of a woman’s seven
“babies” from an apartment house fire, the
plainspoken rustic also displays a home-
spun talent for corporate leadership. This
includes a contract negotiation with the
rude quarterback of a team the company
owns, with a lesson in manners thrown
into the bargain.

But savvy as Deeds is in matters of the
mind, he leaves himself wide open when it
comes to affairs of the heart.

Thus he hears not the sharpening of
knives but probably only the strumming of
harps as TV news reporter “Babe” Bennett
targets him for her next bit of sensational-
ist journalism. Staging a false mugging
with herself as the helpless victim, she’ll
say she’s Pam Dawson, a school nurse
from the small town of
Winchesterfieldville.

Naturally, the altruistic Deeds comes to
her rescue. And so even if she weren’t
portrayed by the winsome Winona Ryder,
odds are our bucolic hero would find this
made-to-order damsel in distress just what
Cupid ordered. Ryder makes her irresist-
ible.

No surprise, it all unravels in the pre-
dictably happy way that romantic com-
edies do, with only a slight twist here and
a convivial turn there, just to keep us on our
toes. That’s what we paid for. And that’s
what we get, along with the big bucket
popcorn (5$) and the giant, unlimited re-
fills Coke (“Best Value”). No big deal. Just
basic, American, common denominator
moviegoing. A brief dash into the refuge
of the air-conditioned sanctuary.

As long as you’re not expecting any-
thing more, Mr. Deeds playing at the Bijou
is reason enough to go to town.

*  *  *  *  *
Mr. Deeds, rated PG-13, is a Columbia

Pictures and New Line Cinema release
directed by Steven Brill and stars Adam
Sandler, Winona Ryder and John Turturro.
Running time: 116 minutes.
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TAKIN’ IT TO THE GREEN…Local rock band 94 Percent will bring its
revved-up punk-rock sound to the Village Green in Scotch Plains, Thursday
evening July 18. The Scotch Plains-Fanwood High School students Mike
Sheffield (drums), Ryan Hauptman (bass) and David Hauptman
(guitar) won their hour-long gig at a Scotch Plains Recreation Department
Battle of the Bands in April. The show will start at 6:45 p.m. Later this
summer, Crystal Noose and Ether Red will take their music to the Green.

WESTFIELD — The Westfield
Community Band, under the direction of
Elias Zareva, will perform on Thursday,
July 18, at 7:30 p.m. in Mindowaskin
Park, Westfield. The evening will mark
the performance of the band’s only com-
missioned work, “Westfield Bi-Centen-
nial.”

The composition includes many patri-
otic musical favorites that was arranged
for the band by arranger Jerry Nowak.

The Westfield Community Band will
feature a longtime band favorite,
“Bugler’s Holiday” by Leroy Anders.
The number will feature band members
Bob Solgan, Glenn Posnak and Tom
Duncan on trumpet.

The band will highlight one of their
members during the concert as a guest
conductor. Bass clarinetist Gregory
Grispart will lead the band in Joyce’s
“71st Regiment.” Grispart is a student at
Rutgers University, Mason Gross School
of the Arts.

Another feature for the evening is
Tchaikovsky’s masterpiece, “Caprice

Italian.” The piece was written in three
parts, the first reflecting the people and
culture. The second part of this musical
number includes a march theme reflect-
ing the military barracks near where
Tchaikovsky stayed in Italy. The finale
includes a folk theme in three-quarter
time that became famous in the late 1900s.

Additional selections for the evening
include “Romanza,” “The Saints Halle-
lujah” and “On the Mall,” among others.

The Westfield Community Band will
return to complete its 2002 concert series
on Thursday, July 25, in Mindowaskin
Park. All events are free to the public and
it is suggested that the audience bring
lawn chairs or blankets.

The series is sponsored by the Westfield
Recreation Department, Bruce
Kaufmann, Director. For more informa-
tion, please contact (908) 789-4080.

This arts program is made possible in
part by a HEART (History, Education,
Arts Reaching Thousands) Grant from
the Union County Board of Chosen Free-
holders.
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WESTFIELD – This summer,

the Westfield Young Artists’ Coop-
erative Theater (WYACT), Inc. will
offer a dance workshop with “a
little jazz and a whole lot of
hip-hop” this evening, July 11,
at 5 p.m. at Centennial High
School, 728 Westfield Avenue,
Westfield.

This will be the first summer
dance class offered by WYACT.

After this past school year,
Heather Zweig, Dance Director
of WYACT, recognized the
need for a trial summer class.

“We’ve had a good turn-
out of students this past year,
but we really want to show
other potential dance stu-
dents who we are and what they can
accomplish,” stated Zweig. She took
the job of WYACT Dance Director/
Instructor in the summer of 2001.

A graduate of The Mason Gross
School of the Arts at Rutgers Uni-
versity with a Bachelor of Fine Arts
in Dance, Zweig has led the Dance
Department for WYACT, teaches
at Somerset County Vocational-
Technical Schools, Hillcrest Acad-
emy in Scotch Plains, Fran’s World

of Dance in Piscataway, and cho-
reographs high school musicals.

Most recently, she choreographed
The Mystery of Edwin Drood at

Bridgewater-Raritan High
School.

Zweig stated, “This
dance class on July 11 is

going to be a fun dance
class. This particular class
will include some tech-
nique, but we’ll concen-
trate on hip-hop and jazz
combinations.”

“The school year just
ended and we’d like to
present to students,
new and old, a class

that will allow them to let loose and
release some energy,” she added.

Pre-registration will reduce the
class fee from $7 to $5. To pre-
register, please call (732) 650-9303
at least 24 hours prior to the start of
the trial class to qualify for the
special, low rate. Registration at
the door will still only cost $7.

Students should be dressed to
dance with jazz shoes or sneakers.
For more information, please call
Zweig at (732) 650-9303.

ex-drummer for Cream and Blind
Faith.

From free jazz to free love to Earl
Robinson’s song “Free and Equal
Blues,” “Perry Robinson: The Trav-
eler” gives the reader a delightful
tour of an era in music history in a
bygone age.

Surprisingly well written for a
print-on-demand book, it is well
researched and contains an exten-
sive discography.

“Perry Robinson: The Traveler”
is published by the print-on-demand
publisher, iUniverse and is currently
available for order at all on-line and
retail bookstores. It is also available
as an eBook.

                                                             Photo Courtesy of Jeremiah Bean
BY THE BEAUTIFUL SEA...John Kurzynowksi, Richard McManna and Jon
Christian Hoche will humor audiences in July in the Westfield Young Artists’
Cooperative Theatre’s production of South Pacific at the New Jersey Perform-
ing Arts Center (NJPAC) in Newark and at the Algonquin Arts Theatre (AAT)
in Manasquan. For ticket information at NJPAC, please call (888) GO-NJPAC.
For tickets to the AAT performance, please call (732) 528-9211.
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als, I would sometimes say to the oth-
ers, “I can’t say that,” and they’d say,
“Yes you can.” But she was fun to play,
and so was the countess in The Women,
who was also a pretty self-centered
person. Those over-the-top, hilarious,
and overstated women are the ones I
really get a kick out of playing. I give
this speech around the country called
“Aging Gracefully,” and I have a lot of
fun with it because I get to quote
people with a certain flair and wit, like
Mae West.

Q: What made hosting the Drama
Desk Awards so much fun?

A: The event was in New York City.
I had been trying to get back to New
York for years, and those films and TV
shows kept me happily employed out
West, but nevertheless, they prevented
me from making a complete move back
East. I had been out in Los Angeles for
20 years and I had a house and furni-
ture, and it was a major move to come
back here. I moved back here five
years ago, and I want to be known and
recognized as a New Yorker. I lived
here and did some movies and soap
operas before I moved to California to
do “Maude.” It wasn’t that I didn’t
enjoy being in L.A., but I would just
cry every time I would come to New
York to visit because I missed it so
much. It’s such a lively city, and there
are so many things to do. I get a kick
out of it, and walking along the street
I meet hundreds of people. I meet
dozens daily who feel like they know
me, and sometimes I know them. That
doesn’t happen in L.A.

Q: What advice would you give to
women who are battling breast cancer?

A: Do a great deal of visualization.
Visualization is a very important thing
because the way you think has an ef-
fect on your health and what your
body does. I think your brain can
choose a great deal of what goes on
because, after all, it is directing the
show. It’s directing the show subcon-
sciously and it’s hard to think of doing
these things consciously, but when you
visualize and go into a meditative state,
I think you get a lot closer to your
subconscious. When I was undergoing
treatment, I did a lot of visualization. I
visualized my immune system as small
little rocket ships, and I made the can-
cer cells into blobs. I had these rocket
ships going all through my body and
zapping out the cancer cells. Also, you
have to eat a really healthy diet and do
a lot of exercise. The regimen for ev-
eryone who wants to be healthy in-
cludes low fat, high fiber, low choles-
terol, and high exercise. Of course, if

you’re in chemotherapy, it’s hard to
exercise, so just do as much as you can
without wearing yourself out. It’s been
four and a half years since my last
treatment, and I still don’t have my
strength back completely, although my
trainer is amazed at how strong I am.
He says I’m stronger than the class of
young lawyers he teaches.

Q: Why are you so passionate about
helping animals?

A: I was always that way. I’ve al-
ways been very sensitive to need, par-
ticularly in the animal world because
people can talk, and they have laws to
govern themselves and institutions they
can appeal to. Animals are helpless;
we’re their wards. It’s up to us to make
their lives pleasant or miserable.

Q: What would you like to accom-
plish in the next few years?

A: What I would love to see happen
is for me to buckle down and finish my
book. I would love to see my husband
get his novels published, and I’d love
to see us get Twigs, a play that we’re
producing, up and running by 2003.
I’d love to see my son succeed as a jazz
guitarist. I would like to see every dog
and cat in the U.S. neutered or spayed,
except for those who are being used to
keep the population going. And of
course, don’t get me started on world
peace.

Q: How do you usually prepare for
roles?

A: I use the (Konstantin) Stanislavski
method of preparing. I look into what
experiences the characters have had in
the past so I know what has made them
the people they are now. I still think it
works the best. I’m very dependent on
costumes because the look of the per-
son has to be right. I also go a lot for
instinct. I really played Blanche from
my gut instinct. It was just one of those
blessed things; I just knew how to play
her. Every part is different, and some
parts come together as you’re doing
them. At first, the writers didn’t know
how to write Vivian in “Maude.” Then,
they began to get to know me and write
her in a certain way.

Q: What was it like to be part of a
star-studded ensemble cast in The
Women?

A: It was wonderful; it felt very
much like home. It was the first time I
had worked with a big group of women
since “The Golden Girls.” Hallie
Eisenberg was just lovely to work with.
It’s no different working with men;
actors are actors, and it doesn’t make a
difference. Actors are of a breed; we’re
very much alike. I just love actors, and
I love working with them.
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Though the music generally comes

first, it’s not “a hard and fast rule,”
according to Fliegel. “Virginia is con-
stantly writing lyrics, and if she thinks
she has lyrics to go with what we’re
playing, who’s to say which came first?
We kind of fit them together,” Len said.

Musically, the band takes inspira-
tion from rock, blues, jazz, and even
reggae.

“The first thing that drew me to rock
was the immediacy of it,” Len said.
“And as I’ve grown as a musician, I’ve
been able to take things out of other
forms of music. I love the emotional
power of the blues.”

Coventry Road’s first gig was last
November at The Underpass in
Elmwood Park.

“It went really well, for our first
show,” Virginia said. “We had about 40
people there, which is amazing. We
pretty much called all our friends and
said, ‘Beer’s cheap.’” The ol’ cheap
alcohol trick is one they’re moving
away from, Virginia noted. “Now, we
don’t have to fool them with beer —
they come for the music.”

Friends of the band members are not
the only ones enjoying the music. “You
grab a few (strangers) at every show
who like what they hear, and they’ll
come back,” Len said.

Mike credits “the vibe that we have
when we’re together” with distinguish-
ing Coventry Road from so many other
groups. “(Our audiences) see that we’re
having fun up there, and they’ll have
fun too. If a band just stands there, a
crowd will do the same thing,” he said.

While Len, Mike (24 years old), Ed
(23), Virginia (25) and Oliver (27) are
an estimator for a construction com-
pany, a freelance web designer, a phar-
maceutical technician, a bartender, and
a computer programmer respectively;
all hope to eventually sign a recording
deal and go on tour with Coventry
Road.

“We have a lot of faith in what’s
going on here,” Virginia said.

Len Fliegel agreed, “We’re a brand
new band, and I haven’t seen any prob-
lems yet. There’s no end in sight.”


