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By MICHELLE H. LePOIDEVIN
Specially Written for The Westfield Leader and The Times

Edna Rae Gillooly is the moth-
ering kind. She has played guard-
ian to a young girl possessed by
Satan (The Exorcist, 1973), a son
suffering from AIDS (Playing By
Heart, 1998) and a 20-something
Italian daughter trying to “find
herself in “That’s Life” (CBS).

When she was 14, the Detroit
native worked as a short-order
cook. While she was slinging hash
and hamburgers, she probably
never envisioned going up on a
lavish stage to accept Tony and
Academy Awards. But, it hap-
pened. Her highest accolades
came for her lead role in the 1974
drama Alice Doesn’t Live Here
Anymore.

Burstyn’s teenage years in-
cluded dance and acrobatics,
modeling for covers of paperback
books and later starring under
the name “Keri Flynn” in a
Montreal club. Burstyn turned to
acting after appearing as a
Gleason Girl on “The Jackie
Gleason Show.” The rest, as they
say, is history.

Dare her to be dramatic and
you will never be disappointed.
Whether she is tortured watch-
ing her daughter spit out pea soup
with her head doing a full 180-
degree turn in The Exorcist, or
adopting a gritty Italian accent
to become Mrs. Dolly DeLuca on
“That’s Life,” she always sates
our appetite for a riveting per-
formance.

Her next role, a hardened 50-
year-old drug addict in need of
rehabilitation, measures up to the
standards Burstyn has set in ac-
cepting scripts.

Burstyn said “yes” to starring
in and executive producing Life-
time Television’s promising
drama, “Within These Walls,”
with Laura Dern. Her next script
has her starring with Ashley Judd
and Sandra Bullock in the movie,
The Ya-Ya Sisterhood.

She’s a paragon of motherhood
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“Well, no one’s perfect,” a love-
smitten Joe E. Brown tells Jack
Lemmon at the end of Some Like It
Hot (1959) when the latter informs
that he isn’t a woman. My divul-
gence here isn’t quite as exciting.
Only that I’m not perfect.

Alas, recognizing
that, I seek redemp-
tion, specifically for
the five films I got
wrong over the years.
In fact, I have decided
to repeat this cathar-
tic inventory every 27
years. But first some
background.

Several millennia
ago, when I first be-
gan proffering my
opinion of films, I
wondered aloud: “If I
ever see the next Citizen Kane, will I
recognize it?”

“I don’t think so,” came the retort
in broken English
from the babushka-
attired old woman
sitting across the bus
aisle. “You asked, so
I’m answering,” she
added in response to
my shock at her re-
joinder.

“How can you say
that?” I asked the
perfect stranger, a bit
miffed by the intru-
sion, but equally cu-
rious.

“Because,” she
slowly began to an-
swer, one eye half closed, the other
peering somewhere above my fore-
head, “you look like
a nice boy, but maybe
also a little bit silly.
But that’s okay.....we
got to have also silly
people.”

“I beg your par-
don,” I replied,
straightening up in
my seat, hoping that
an officious posture
would adequately
discount her intrusion
into my life plans and
aspirations, and con-
tinued “but what
gives you the author-
ity to make such all-
encompassing judg-
ments, Miss, Miss?”

“Lipschitz. Cassandra Lipschitz.
Look, I’m sorry. Maybe this time
I’m wrong. In 85 years of prognosti-
cating, someone got the right to be
wrong sometime, too, no buddy
boy?”

“But maybe not,” I answered with
a  sadness that suddenly swept over
me.

“Maybe I should just sell carpet at
one of those highway outlets.”

“Listen, don’t be more silly. First
of all, this isn’t a good time for self
pity. Second, it’s not a good time for
carpet. Everybody in the 80s and 90s
is going to want hardwood floors.
Trust me; wall-to-wall got five more
years and then scram-o. Plus my
cousin Morty went broke in that busi-
ness.”

“But then?”
“But then, but then? But nothing!”

replied a mockingly stern Cassandra
Lipschitz, who obviously took no
truck with self-pitying film critics.
“Don’t overreact so much. All I said
was you ain’t going to know the next
Citizen Kane when it comes along.
It’ll be your Achilles heel. Every-
body got to have one. That’s yours.
Otherwise you’ll do okay.”

“You mean I’ll be a great film
critic despite that?”

“Michael.....nowhere did you hear
me use the word ‘great.’ But don’t
worry, you’ll do fine. And I’m going
to do you a favor.”

“What’s that?” I asked, at least
relieved that the coming years
wouldn’t be spent discussing the rela-
tive merits of Berber, pile cut, shag
and numerous other varieties of
broadloom.

“I feel bad I scared you. I’m going
to tell you which movie(s) is the next
Citizen Kane. Consider it a tip. I’m
allowed to give one every so often.
On your watch there will be only
one: Godfather II, in 1974. The God-
father (1972) is another, but that was
before you started. It’s all about power
in America. Orson Welles showed
how the establishment, both the
landed gentry and the nouveau riche,
fought amongst themselves to con-
solidate and maintain control.

Now Coppola also captures the
sweeping torrent of history, but this
time illustrating how the immigrant
classes have grappled to wrest that
control.”

I thanked Cassandra Lipschitz and
never heard from her again.

And all in all, things have gone
pretty well. However, I can’t claim
complete acceptance of my movie
appraisals over the years, and by this
writing formally seek redemption for
five films I got wrong (four under-
rated; one overrated). Oh, perhaps

there have been more than
five, but humility doled out
in proportions too grandi-
ose can often be mistaken
for reverse braggadocio.

In the case of the under-
rated movies, the error of
my ways wouldn’t have been
brought to my attention
without the advent of the
VCR and cable. You see,
once upon a time you saw a
movie in the theater, and
then generally didn’t see it
again until years later when

it was presented on TV or revived at
the Bijou. But things have changed.

These days, it’s not
only how a film plays the
theater, but, often more
importantly, how it plays
the family room. Shown
over and over again, some
films become like old re-
liable friends. In Rocky
Horror Picture Show”
(1975) fashion, we glee-
fully mouth the lines and
catch phrases that have
become so familiar to us.

Hence, in addition to
judging whether audi-
ences will like a movie
on the first showing, the
well-versed film critic of

the future will also have to predict
whether said motion picture will be-

come a den classic.
The challenge will be

exciting. But for now, I’ll
humbly seek vindication
for the four I underrated.
And then, if I have any
nerve left, I’ll explain why
one I gave a top rating, oh
shame of shames, really
didn’t deserve it.

*  *  *  *  *
Allen Swann: “Are you

still in the fight game?”
Rookie Carroca: “In a

way. I married Benjy’s
mother.”

MY FAVORITE YEAR
(1982) — Peter O’Toole
is hilarious in a rare comic

portrayal as swashbuckling but ag-
ing Swann (supposedly Errol Flynn),
seeking a comeback through a much-
anticipated guest appearance on early
TV’s “King Kaiser Variety Show”
(really Sid Caesar’s “Show of
Shows”). Seen through the eyes of
neophyte comedy writer Benjy Stone
(Mark Linn-Baker), who’s put in
charge of babysitting the tippling
movie star, the laugh-packed fiction-
alization really makes with the jokes
as well as the humanity when Holly-
wood meets Brooklyn. Joe Bologna
in the Kaiser/Caesar role heads a
Who’s Who cast of showbiz notables
including Lainie Kazan and Selma
Diamond.

I admit to only giving it a 2 & 1/2.
The test of time says it deserves a 3.
Why not see how it plays your great
room?

*  *  *  *  *
Michael: “So are you going to

Marry Mr. Blue Impala and graze
around with all the other sheep for
the rest of your life?”

Peggy: “No...I already did that.”
PEGGY SUE GOT MARRIED

(1986) — Okay, so this time travel
fantasy about suburban housewife
Peggy Sue Kelcher Bodell’s
(Kathleen Turner) second shot at
being a teenager in the late 50s is full
of plot flaws. What time travel film
isn’t? So who cares? Directed by
Francis Ford Coppola, this witty poke
at both the past and the present oozes
with sentiment both funny and dra-
matic. The talented and beautiful
Turner miraculously pulls off the
title role despite the age disparity
between Peggy Sues; Nicolas Cage
does his goofy best as her boyfriend/
husband, and Kevin J. O’Connor is
devilish as Michael Fitzsimmons, a
handsomely indignant prototype of
Beatniks and Hippies to come. Do
you believe I only gave this a 2 & 1/
2 when it clearly deserved a 3? Give
it a rent whenever you need a life-
affirming tug at the heartstrings.

*  *  *  *  *
Red: (narrating) “I must admit I

didn’t think much of Andy the first
time I laid eyes on him; looked like a
stiff breeze would blow him over. That
was my first impression of the man.”

THE SHAWSHANK REDEMP-
TION (1994) — “Want to make life-
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I’ve got a lot of nerve. During a recent dinner
conversation, I implied that singer Mariah Carey’s
recent hospitalization for emotional distress was
timed perfectly for the release of her new movie,
Glitter, and its CD. They balked at me, just as
you are probably doing right now.

Whether or not her personal stresses are dra-
matic dribble or absolute tragedy, the whole
event couldn’t have come at a better time. In fact,
as callous as it may sound, nothing stirs up a
public relations bonanza like the exposition of a
celebrity’s tragic flaws. Except in the case of Pee
Wee Herman, of course.

Tom and Nicole’s marriage hits the skids.
But, Kidman has Mou-
lin Rouge and The Oth-
ers to promote. So, while
the paparazzi show up to
see if Kidman has a new beau and if Penelope
Cruz will be the new Mrs. Cruz, the movies just
happen to get more plugs than they would
otherwise.

“Ally McBeal” creator David E. Kelley admit-
ted that he needed to give the quirky show a
boost in order to keep it in the ratings game. He
hires a drug addicted Robert Downey Jr. and, not
only do the ratings skyrocket, they plummet
when he leaves.

So, what does it say about us, as a society and
audience, that we are more motivated to buy a

CD or watch a show or movie if the parties involved are trying to
surmount some personal hurdles? Well, for one thing, it says that
popularity is gained by pain. We look to celebrities for fashion trends,
lifestyle choices, and often wish we could live just like them. We want
to ride in the stretch limos, be interviewed by Katie Couric, and have
flashbulbs blinding us down the red carpet. After all, the grass is always

Mariah Carey

Ben Affleck

Pointe • Lyrical • Tap • Acrobatics
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THE MODERNE
ACADAMIE

OF FINE ARTS
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• College Graduate Instructors
• Pre Dance: Pre School
• Combination Classes
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• Syllabus Exams
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Fall Registration:

We Build Strong Confidence and Great Memories

Tue ��August 28 ��10-3
Wed ��August 29 ��10-3
Thu � August 30 �� 5-9

Tue ��September 4 ��10-3
Wed ��September 5 ��10-3
Thu ��September 6 ��� 5-9
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By MICHELLE H. LePOIDEVIN
Specially Written for The Westfield Leader and The Times

TRENTON — A number of North
Jersey arts organizations might be
forced to pinch pennies this year,
due to the New Jersey State Council
on the Arts’ (NJSCA) budgetary
decrease, which will provide more
funds for the Southern part of New
Jersey, leaving some of their
neighbors to the north with a deficit.

When pondering the quandary
circling this funding issue, one might

be reminded of a mother of twins.
One son lives in a more profitable
neighborhood, where culture
flourishes steadily. The other son
lives in a less advantageous area,
where culture is hard to find.
Evaluating the
situation, the
mother urges
her sons to
share; the more
fortunate son must give a
portion of his “wealth” to his
less fortunate sibling.

Such is the case with the budget
of the NJSCA, an organization
established in 1966. As the state’s
social, economical and racial climate
changed, the demand for cultural
activities became significant. Soon,
the NJSCA was faced with the need
to provide quality cultural events in
nine counties of South Jersey (Cape
May, Salem, Cumberland,
Gloucester,  Camden, Ocean,
Atlantic and Burlington), regions
which have claimed a lack of
presence by its northern neighbors.

Thus, the need for a Southern
New Jersey Arts Initiative developed.
In 1992, The National Endowment
for the Arts (NEA) opted to award
matching grants, launching such a
program up until 1998. But, when
the NEA dropped the program, a
need in South Jersey still remained.

Then-Governor Christine Todd
Whitman decided to include the
initiative’s language, which included
setting aside 25 percent for South
Jersey activities, in her Fiscal Year
(FY) 1999 budget. The Legislature
agreed, but Governor Whitman did
not rubber stamp the language for
FY-2000 or FY-2001. The
Legislature, on the other hand, took
the lead of having the language
included in future budgets.

Since its first inclusion into the
budget, the South Jersey language
has propelled an incredible increase
of $1.7 million in FY-1997 to $4.2
million in Fiscal Year 2001.

Also, in FY-2000, the State Arts
Council constructed a North Jersey
Challenge, urging arts organizations
in the north to share their NJSCA
funds with their friends to the south
by providing special performances
and programs.

As a result of this challenge,
$495,300 was awarded to 19 major
northern New Jersey organizations
for South Jersey programs because
entities in that region claimed that
few North Jersey arts organizations
offered performances to the south.

In FY-2001, approximately 80.7
percent of South Jersey arts
organizations were NJSCA grant
recipients, while northern groups
received only 56.8 percent of their
requests.

According to a news release issued
by New Jersey Secretary of State
DeForest B. Soaries, Jr., dated June
15, “In FY-1998, language was
included in the budget requiring that
25 percent of the NJSCA’s
appropriation be awarded to ‘cultural
projects’ within South Jersey.”

Artistic Director Carolyn Clark of
the New Jersey Ballet told The
Westfield Leader and The Times of
Scotch Plains-Fanwood that her

organization has been performing in
southern part of the state since 1976.
Allotted $150,000 in 2001 versus
the $144,500 granted by the council,
the ballet must budget for its
performances with $5,500 less.

“I don’t like to think of the state as
north and south,” Ms. Clark related,
“I think of the state as a whole.” She
believes that the arts should unite
portions of the state instead of
allowing funding to divide it.

“To the degree that the allocation
matches the relative density of
population throughout the state,
it has merit,” she noted.
“However, what also has to be
considered are the organizations
that will receive the funding —
do they meet the same criteria
as that of the organizations
whose funding was cut, i.e. (the)
level of excellence, track record
and service to the state?”

Ms. Clark concluded that
while the decrease creates a
hardship of sorts, the New Jersey
Ballet will schedule two

performances in the
southern part of the state.

The New Jersey
Symphony Orchestra

(NJSO) received
$1,578,145 in 2001, but

was allotted $1,520,227
(less $57,918) for the

2002 season.
Jane Harovas,

Director of
Marketing and

Communications
for the Newark-
based NJSO
reported, “The
budget cut
presents a
t r e m e n d o u s

hardship for us,
particularly with the

difficult economic
environment. The New Jersey

Symphony Orchestra is very
committed to maintaining a
statewide presence.”

Ms. Harovas added, “The NJSO
performed in South Jersey prior to

the grant, and will continue to do
so.”

For Westfield-based Westfield
Young Artists’ Cooperative Theatre,
Inc. (WYACT) funding jumped
$2,625, from $37,500 to $34,875
and Founder and Executive Director
Cynthia Meryl is grateful.

She issued this statement: “We at
WYACT are thrilled not only to have

received an increase in funding from
the New Jersey State Council on the
Arts, but also to have received a
Citation of Excellence from the
council for our work on Once On
This Island this past summer at the
New Jersey Performing Arts Center
(NJPAC).”

Unfortunately for NJPAC, the
council did not increase the
powerhouse’s share for FY-2002.

Jeffrey Norman, Vice-President of
Public Affairs for NJPAC reacted to
the cut by stating, “You are correct
that our funding was reduced by about
$55,000 this year. While decreased
funding is never a welcome occa-
sion, we were greatly impressed by
the fairness of the State Arts Council
this year, particularly when they were
faced with increased demands and
level funding from the Legislature.”

Mr. Norman continued, “We are

The Jubilation Choir of the New Jersey
Performing Arts Center in Newark.

The Morris Museum in
Morristown offers puppet shows
and creative activities throughout
the year.

New Jersey Ballet
member demon-
strates poise.

greener on the other side, huh?
These are the exact pressures that
lead to the breakdowns and shake-
downs of stardom.

Gimme controversy and I’ll give
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