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One Popcorn, Poor • Two Popcorns, Fair • Three Popcorns, Good • Four Popcorns, Excellent

By Michael S. Goldberger

A.I.:Not Quite
The Real Thing

3 popcorns

It’s difficult to succeed when you venture
the impossible. But you’ve got to give Steven
Spielberg credit for trying anyway. With A.I.
(Artificial Intelligence) he attempts to dis-
cover not only the secret of life, but the
essence of love as well. Gee. Either one of
those would be hard enough. Yet when he
comes up short, we are disappointed.

Had it worked out, we’d all owe Spielberg
big time. But as it stands, we are only in the
director’s debt for a spiffy retelling of Carlo
Collodi’s “Pinocchio.” Granted, it’s a grand,
sci-fi recounting of the famed fable, but alas,
“Pinocchio” just the same.

Of course, there’s no shame in the failed
quest. Look at the great company the Holly-
wood wunderkind-turned-mogul is in. Even
Socrates, Voltaire and Descartes couldn’t
solve that secret of life thing, let alone the
love question, and they were licensed phi-
losophers. So what if none of them ever won
an Oscar. A smart bunch just the same.

Bequeathed the project by Stanley
Kubrick upon his death, originally Spielberg
was to have collaborated on A.I. with the late
great film genius. One can only speculate
how magnificent the creative synergy might
have been.

However, when such was not to be,
Spielberg picked up the ball and followed
through, ostensibly combining his own
agenda with an homage to his distinguished
mentor’s film career.

The result is a “Where’s Waldo” tapestry
of Kubrick and Spielberg’s greatest hits. A
little 2001 here, a dash of E.T. there; a dab of
A Clockwork Orange and a smidgen of
Close Encounters of The Third Kind. But in
a film chock full of ironies both intended and
otherwise, it is indeed wry that this tale about
a robot’s dire search for human love fails to
find a soul of its own.

Nevertheless, this is the work of a master
craftsman with a storied vision, even if that
vision is overly derivational this go-round.
Though only just above average by Spielberg
standards, A.I. is still quite a vibrant and
intriguing entertainment until about the 7th
inning stretch, when it begins to search in
vain for answers to all the great questions it
has asked.

But holding matters together even past
the film’s noticeable fault lines and supply-
ing the effort with an originality all his own
is Haley Joel Osment. He’s David, the little
boy robot purchased by Monica (Frances
O’Connor) and Henry Swinton (Sam
Robards) to assuage the pain and loneliness
incurred when tragedy befalls their real live
son.

With his stunning performance here,
Master Osment proves that he’s the most
natural child actor since Shirley Temple.

Set in the not too distant future that Kubrick
was so fond of painting, where things are so
much the same and yet so very different,
technology tries to compensate for Mother
Nature’s unsympathetic whims. The polar
ice caps have begun to melt and, because of
its precarious location, New York is half
covered with water. But all is not lost. In one
of the film’s more subtle ironies, things seem
to be just fine in New Jersey.

That’s where David was created. A proto-
type, he’s a new kind of mecca (mechanical
life) designed to fill a specific demand. And,
sad to note, that need is a far more pertinent
indication of this civilization’s faltering con-
dition than a few melting icebergs.

You see, David is the first robot designed
to love. Just utter seven words in a certain
sequence and he’s imprinted for eternity.
And so that’s just what Monica Swinton
does, just a few short months before she
finds out that her son Martin has made a
miraculous recovery.

Upon the human child’s return home, he
and David add a whole new dimension to the
notion of sibling rivalry. Of course the robot
kid gets the short end of the stick. He’s
ditched in the woods with no more courtesy
or ceremony than is accorded an unwanted
cur.

Just as it took French social historian
Alexis de Tocqueville to make poignant
observations about the American character,
it is the film’s neatly turned thesis that out-
sider David can tell us something about
human love. And in several ways he does.

Combining sci-fi speculation about the
world to come with an archival smattering of
fairy tale sentiment, Spielberg launches David
on his odyssey in search of requited love.
Which means trying to stay clear of the
futuristic salvage guys who would do robots
harm.

Reminding of something you’d expect in
a “Star Wars” episode, if these bounty hunt-
ers have it their way they’ll pull David apart
and sell him for scrap. Or, worse yet, they’ll
peddle him at the “flesh fair,” a robotic
version of the cruel contests held back in the
gladiator days. But no matter.

Remember, David’s imprinted. The little
guy has it in his artificial mind that the Blue
Fairy will cast a spell and get his Mom to love
him. Nothing else matters. But where is she?

Fellow robot Gigolo Joe says Dr. Know
in Rouge City knows. We’re surprised he
stops short of recommending the Wizard of
Oz.

By this time, it becomes obvious that Ian
Watson’s screenplay based on a short story

by Brian Aldiss has already seen its finest
moments. And aside from Jude Law’s late
but nonetheless great stint as Gigolo Joe,
David’s traveling companion whose name
says it all, the real inspiration in A.I. has come
and gone. Thus the unsatisfactory conclu-
sion to David ‘s quest reminds of the mean-
dering, overstuffed style a desperate student
might employ in answering an essay ques-
tion that eludes him.

Still, the special effects from George
Lucas’s Electric Light and Magic Co. are
prestigiously cutting edge, the art direction
successfully ferries us to a hypothetical time
and place, and the grandeur of the presenta-
tion is unmistakable.

Only a troubled ending keeps A.I. from
being A-O.K.

*  *  *  *  *
A.I., rated PG-13, is a Warner Brothers

and Dreamworks Pictures release directed
by Steven Spielberg and stars Haley Joel
Osment, Frances O’Connor and Jude Law.
Running time: 135 minutes.
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By MARYLOU MORANO
Specially Written for The Westfield Leader and The Times

SUMMIT — Watercolor, sculpture,
oil, photography and collage are just a
few of the means of artistic expression
by the members of the New Jersey Cen-
ter for Visual Arts (NJCVA) available to
be seen at the annual Members’ Show
and Sale now being held at the facility’s
Palmer Gallery.

One hundred and fifty-eight of the
center’s members took part in this op-
portunity to showcase their talent to the
public and their peers.

Dominique Nahas, a New York-based
independent curator and visiting asso-
ciate professor of art history at Montclair
State University’s Pratt Institute, judged
the artwork. Awards were given for por-
traiture, photography, sculpture and wa-
tercolor.

The artwork was also judged, and
additional awards given, for promise,
best in show, merit and honorable men-
tion and emeriti.

NJCVA has been in existence for 69
years. The Members’ Show and Sale
has been an annual event for approxi-
mately the last 15 years, according to
Janet Miller Haines, a Board of Trustees
member and Members’ Show coordina-
tor for the last eight years.

“One of the benefits of membership
at the Visual Arts Center is the Mem-
bers’ Show, where everyone who exhib-
its is celebrated. The Members’ Show
represents energy and spirit. There are
158 pieces of souls hanging on the walls
or being displayed on pedestals,” Mrs.
Haines told The Westfield Leader and
The Times of Scotch Plains-Fanwood.

“The exhibit is an example of the
diverse ways the members of the NJCVA

are expressing themselves,” said Bonnie
Maranz, Gallery Public Relations Co-
ordinator.

The show also fosters mutual respect
among fellow artists.

“Several exhibiting artists commented
on the exceptional quality and craft of
the pieces in this year’s show,” said Mrs.
Haines.

Two years ago, NJCVA and Over-
look Hospital entered into a partner-
ship, “Art at Overlook,” whereby on a
regular basis, art from the center is dis-

LUNCH ON THE LAWN...Dot Rady of Basking Ridge, left, and Westfielder
Louise Lindsey enjoy a luncheon in honor of volunteer guides at Reeves-Reed
Arboretum on June 20. Both Ms. Rady and Ms. Lindsey donate a few mornings
per year during spring or fall to lead schoolchildren on field trips around the
facility. Reeves-Reed is planning a volunteer open house on Friday, July 27, at
10 a.m. to noon for individuals interested in volunteering at the Arboretum at
165 Hobart Avenue in Summit. To learn more about volunteer opportunities,
please call (908) 273-8787.

By CAROL F. DAVIS
Specially Written for The Westfield Leader and The Times

There are still several free
performances left during this
season’s New York Philhar-
monic Concerts in the Parks
series. Program II features con-
ductor Michael Stern, and so-
prano Audra McDonald. Musi-
cal numbers include Strauss’
Die Fledermaus Overture ,
Weill’s The Seven Deadly Sins
( in  Engl ish) ,  and Ravel’s
Rapsodie  Espagnole  and
Daphnis et Chloe´, Suite No.
2. Remaining shows are on Fri-
day, July 20, at Miller Field,
Gateway National Recreation
Area, Staten Island, and on Sat-
urday, July 21, at Hecksher
State Park, Long Island. If
you’ve never been, it’s an in-
credible experience. Shows be-
gin at 8 p.m., and there are
fireworks at the end.

*  *  *  *  *
The New Jersey Saxophone

Ensemble will perform at the
Westfield Methodist Church on
July 20, at 7:30 p.m. This is the
final free concert of “Summer
Fare — Music For a Summer’s
Evening,” and it is a family-
friendly event. The range of
music performed will be vast,
including ragtime, show tunes,
classical, contemporary, and
jazz, from a variety of well-
known composers. The musi-
cal quartet offers a refreshing,
innovative, and unique reper-
toire, by performers with indi-
vidual experience in a list of
impressive venues that include
Lincoln Center  and the
Montreaux J azz Fest ival .
Check out their new CD, “New
York Suite.”

*  *  *  *  *
This one is for the kids. On

Friday, July 20, from 7:30-9:30
p.m., Reeves-Reed Arboretum
will host Moonlight Madness.
Your family will learn about
things that happen at night, in-
cluding the night sky, insects,
woodland sounds, owls, rocks
that glow, nocturnal reptiles,
and more. Everyone should
have their own flashlight. The
entire family can join in on the
fun for $15 for Arboretum
members, or $20 for non-mem-
bers. The Arboretum is located
on 165 Hobart Avenue in Sum-
mit. Call (908) 273-8787 for
reservations. Don’t cheat and
bring the neighbor’s kids.

*  *  *  *  *
Sidewalk Sale Days are hap-

pening now in  downtown
Westfield. This event, spon-
sored  by the Downtown
Westfield Corporation, pro-
vides you with a great excuse
to get out there and support
your local establishments.
Stroll around town, look for
bargains, stop for a cup o’ joe
or a real meal, and just enjoy
being outside. Beware of face-
painters or clowns blowing up
balloons. Hurry, it all ends at
the close of the business day
on Saturday. You may just get a
great deal.

*  *  *  *  *
Nancy Nelson and her 15-

piece King’s Road Swing Band
will perform at the Watchung
Arts Center’s Dance Party at 8
p.m. on Friday, July 20. This
special event is a part of the
popular Jazz Series. I hear it is
often sold out, so avoid disap-
pointment by purchasing your
$15 ticket in advance. Ms.
Nelson has gained recognition
as a jazz performer,  while
King’s Road is a full-sized
swing band complete with four
saxophones, three trumpets,
four trombones, and a rhythm
section. Swing to the sounds
of a live band if you dare. The
center  i s  located on the
Watchung Circle.
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made the most financially and cin-
ematically fruitful and unforget-
table films of all time – The God-
father. Writing the screenplay with
Mario Puzo, Coppola took home
the Academy Award for Best Pic-
ture and a nomination for Best
Director.

Coppola’s genius never stopped
at the Godfather grandstanding,
as he continued to break the box
office with Apocalypse Now, The
Outsiders, Rumble Fish, The Cot-
ton Club, Peggy Sue Got Married,
Tucker, Bram Stoker’s Dracula, and
more.

Recently, the director, who grew
up in Queens, New York, told re-
porters his own personal trick of
the trade. Eating and conversing
casually with cast members like
Al Pacino and Andy Garcia helps
actors create a symbiosis, which
eventually translates onto the sil-
ver screen – a magic that simply
can’t be conjured up or feigned.
For Coppola, it’s all about family,
on and off the set.

Through his family tree and un-
avoidable genetics, Coppola made
his daughter, Sofia, an offer she
couldn’t refuse. She carried on
the Coppola legacy in The Godfa-
ther III when she played Pacino’s
daughter Mary Corleone, and
when she directed The Virgin Sui-
cides for her father’s company,
Zoetrope.

A family blessed with fertile,
fruitful imaginations, the
Coppolas have established them-
selves in the film industry without
being pigeonholed into the mob-
ster movie genre. They’ve reached
out beyond those confines, tap-
ping the shoulders of today’s Hol-
lywood with a reminder of what
great filmmaking should be.
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WESTFIELD – Margaret
Hanscom of Westfield, the graphic
designer at Union County College,
received a 2001 Pyramid Award
for Excellence in Public Relations
from the New Jersey Chapter of
the Public Relations Society of
America (PRSA/NJ).

It was awarded in the category
of “Brochures and Presentations”
for the college’s publication, Get-
ting From Here to There.

The winning brochure advises
current and prospective students
of transfer and dual admissions
opportunities offered to students.
The unique design reveals a sur-
prise to the reader, when the fully-
extended brochure becomes an ar-
row, graphically pointing the way
for “getting from here to there.”

PRSA/NJ conferred to honor to
Ms. Hanscom at its annual Pyra-
mid Awards Banquet held at
Highlawn Pavillion in West Orange.

COMMUNITY VERSUS PROFESSIONAL THEATRE
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Skipped lines, falling
scenery and sound prob-
lems are all natural occur-
rences in live theater, but
unenthusiastic and mo-
notonous work should not
be, regardless of one’s bud-
get or amount of rehearsal.

doodles while gabbing on the tele-
phone, transformed her work to card-
board, took off the next week from
work, and voila!

Her inspiration launched her into a
new business of creative jewelry,
which generates a fabulous trompe
l’oeil.

There were many other artists
worth special mention, including
Margo Hirsh, Adele Roseman,
Kathleen’s Clear-Cuts — intaglio
sculptures that were quite pleasing
— and an artist who created delicate
silk paintings.

The Plainfield Outdoor Festival in-
deed had a wide range of art, from the
professional fine artists to the do-it-your-
self crafters with clocks and wooden
plaques for the garden. I was tempted to
pick up the one that read “Here Lies the
Last Dog that Pooped on my Lawn.” I
didn’t.

No shawl collar, no silly sign.
There was even entertainment. Kids

could have fun with face-painting, and
the brave, like my husband, could get a
henna tattoo that only their mother-in-
law would appreciate. Put it on your
calendar for next year.

information, an excellent history of the
events that led to the conflict.

Read Aloud Picture Book
Jackie French Koller’s “One Monkey

Too Many” (Hartcourt Brace & Co. 1999)
is perfect to read aloud to pre-schoolers.
Written in rhyme and easy to follow, the
book contains fun-filled illustrations
young children will enjoy looking at
almost as much as the story.

Book NookBook NookBook NookBook NookBook Nook
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By KERRIANNE SPELLMAN CORT
Specially Written for The Westfield Leader and The Times

Several weeks ago, I received a
hateful, I mean hateful letter in re-
sponse to a review I had written about
a local production. The letter was
shocking, not only for the level of
venom it contained, but also because
I had not given that particular show a
bad review. Quite the contrary. What
I did do, and what I always hope to
do, is point out areas where I see a
show could use some im-
provement, and then
offered suggestions as
to how a problem
could potentially be
fixed.

Personally, I
don’t write bad re-
views. I don’t
think it  is my
place. Nor do I
think it is truly
anyone’s place to
write something catty
or malicious. If some-
one wants to read a bad
or cruel review, check out
John Simon of New York Maga-
zine. His reviews are so outrageous
sometimes that I am surprised the
magazine itself doesn’t burst into
flames.

Frankly, I don’t like to consider
myself a theater critic, as I am a
professional actress myself and cer-
tainly have had my share of being on
the other side. I was indeed a bit
uncomfortable taking on my current
position at The Westfield Leader and
The Times of Scotch Plains-Fanwood.

I am actually a writer who happens
to have years of professional acting
experience; hence, I fit the bill to
cover local theater.

I love what I do at the newspaper
and have tried to use what I have
learned to help local companies reach
the level of professionalism of which
they are all truly capable.

Obviously, I haven’t been able to
please everyone. Offering hints and
techniques may not be everyone’s

idea of help. When people have
worked hard to present the commu-
nity with a play or musical, clearly
they don’t want to see their blood,
sweat and tears raked over the coals.
This is completely understandable.

With professional theater, critics
have a lot more leeway as these pro-
ductions involve trained actors, mu-
sicians and directors, who are paid
very well. Their work is expected to
be above par. Most professional com-

panies have six to eight weeks
of daily rehearsal, plus

a staff of people who
are educated in their

fields; experienced
costume design-
ers, lighting tech-
n i c i a n s ,
etc…who all
lend their profi-
cient hands to
complete the

puzzle.
A community

theater company ob-
viously doesn’t have ac-

cess to most of these
people, nor do they have the

budget to pay them what they de-
serve to be paid even if they did.
What they do have, is a troupe of
people who are doing this for the
sheer love of it. It does seem unfair to
expect perfection from a theater that
is only able to stay afloat with dona-
tions from patrons and who have to
rehearse well into the evening as most
of the actors have fulltime jobs.

So what can be learned from this? I
believe, as a community, that we should
all respect and support the arts. But I
also believe that we shouldn’t settle for
mediocrity from companies that are
capable of so much more. Amateur
does not have to mean amateurish.

Some of the best theater I have ever
seen in my life has been right here in
Union County, presented by compa-
nies that I’m sure don’t have an enor-
mous budget. The Theater Project at
Union County College continues to
amaze, and last years’ production of
The Last Night of Ballyhoo  at
Westfield Community Players (WCP)
was one of the best, most skilled
productions I had ever seen.

When a theater company charges
admission, they are putting them-
selves in a position where they will
be judged. One does not expect to
pay $8 to see a bad movie, nor should
they expect to attend a passable play
for $15. The average theatergoer is
very savvy and knows when things
are working and when they are not.

Skipped lines, falling scenery and
sound problems are all natural occur-
rences in live theater, but unenthusi-
astic and monotonous work should
not be, regardless of one’s budget or
amount of rehearsal.

If professional and non-profes-
sional theater companies were to
switch places for a day, I’m sure that
many things would be learned on
both sides. Non-pros would learn that
the grass isn’t always greener, that
the work is hard, both physically and
emotionally, and that you can be fired
if someone in power doesn’t like you.
They might learn that being paid
doesn’t always equal being respected
or fulfilled.

Pros may learn to lighten up a bit
and realize why they started doing
this type of work in the first place.
They might learn that performing isn’t
brain surgery. They might rediscover
the power of community and the glory
of forming a new theatrical family.
They may realize that just because
they have their Equity card, it doesn’t
mean that they can stop taking acting
classes.

In closing, theater is magic, no
matter how or where you see it. It is
a gift to be able to perform. But, I
truly feel that we should honor and
revere that gift by never settling for
normality. It doesn’t matter if we are
paid or not, or if we are playing to a
house of 50 patrons or 2,000.

We should always strive to be our
best, and, more importantly, strive to
never stop learning. There is always
something new and miraculous to
discover.

played at Overlook Hospital. The win-
ners of this year’s show will have their
artwork exhibited in the hospital’s gal-
lery for the enjoyment of patients, staff,
visitors and the public.

The gallery is located in the hospital’s
main hall, just beyond the lobby.

The NJCVA Members’ Show and Sale
can be seen at the Palmer Gallery through
Saturday, August 11. The facility is lo-
cated at 68 Elm Street, Summit. Gallery
hours are Monday to Friday, noon-4
p.m. and Saturday and Sunday, 2-4 p.m.
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AREA – Paper Mill Playhouse’s
Summer Musical Theatre Conser-
vatory in Millburn will showcase
local artists in a song and dance
performance, “New Voices 2001:
Celebrates Rodgers &
Hammerstein,” on Friday and Sat-
urday, July 27 and 28, at 7:30 p.m.

Westfield residents Tara Deiseso,

12; Samantha Hooper-Hamersley, 15;
Allison Siko, 13; and Sam Leib, 15
will be performing.

Fanwood actors Sarah Marable,
12, and Laine Bonstein, 17, will be
included in “New Voices.”

Tickets will be $18, $20 and $25.
For tickets and more information,
please call (973) 376-4343.

SUMMER ON STAGE…Sixteen-
year-old Teddy Alvaro of Westfield
has followed in the footsteps of noted
actors, such as Natalie Portman, Jen-
nifer Jason Leigh, Mary Stuart
Masterson, Robert Downey, Jr., Jon
Cryer, and singer Mandy Moore, by
attending Stagedoor Manor this sum-
mer, a theater camp in the Catskills.
In each of the summer’s three ses-
sions, the youngsters spend three
weeks rehearsing 11 shows, which are
then performed for the public at one
of Stagedoor’s five theaters or at
nearby Catskills resorts. Teddy ap-
peared in Jesus Christ Superstar.

FOUR DIAMOND DISTINCTION…Frederick L. Gruel, President and Chief
Executive Officer of the AAA New Jersey Automobile Club, presents the 2001
AAA Four Diamond Award® to Lee Chasalow, General Manager of the Stage
House Inn in Scotch Plains. The restaurant is among 17 other 2001 AAA Four
Diamond winners from New Jersey. The diamond symbol will be included in
each restaurant’s listing in the 2001 AAA New Jersey TourBook® Guide.


