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Grammy Got Run
Over By Eminem
While We Relive
Last Year’s Noms

By MICHELLE H. LePOIDEVIN
Specially Written for The Westfield Leader and The Times

Haven’t we been here before?
When I saw the nominations list for

this year’s Grammys, I had visions of
zombies roaming down the red carpet
— a resurrection of last year’s nomi-
nees numbly crooning their same
overplayed songs we heard (in most
cases) in 1999. Hello, it’s 2001. So, if
you taped the 42nd Annual Grammy
Awards program last year, you might
as well blow the dust off the VCR and
play it for the 43rd Annual.

Just don’t let the bleach blonde,
crew-cutted, white tank top toting
bad boy Eminem catch you doing
it. Now is Slim Shady’s time to
shine and he will want every set of
eyes watching him collect his
Grammys with his “I could care
less, I’m doing you a favor” atti-

tude. His acceptance speeches
should make headlines.

It’ll probably go a little some-
thing like this, “Yo, I wanna thank
all of you who made this happen.
And to all the rest of yous,
“@*!#!**!” Then, with that vacant
stare, he’ll mutter, “Peace out.”

Destiny’s Child will also be the
apple of Grammy’s eye. “Say My
Name,” “Bug A Boo,” “Jumpin
Jumpin” and Independent Woman
Part I from the Charlie’s Angels
soundtrack have made this band a
household name. Like Lysol or
Spam. With unarguably more tal-
ent than The Spice Girls, the quar-
tet, turned trio does deserve some

nods. Let’s just hope they will stay
together, because when members
start doing their disappearing acts,
the listeners disappear too.

The nomination roster is fraught
with boy bands and blondies Britney
and Christina, while a couple of real
artists – some we haven’t heard
from in a while or at all – stand out
and make themselves worth root-
ing for. Keep in mind, however, that
the artists who should really take
home the Grams rarely do. As I’ve
said before, if it is crammed through
our speakers as we yell, “Make it
stop, enough already,” it will win.

I see myself in the cheering sec-
tions of three artists: Lenny Kravitz,
Creed and Faith Hill. It’s been a
while since Kravitz came out swing-
ing (dreadlock-less and lookin’
good) with a soul screaming nugget
like “Again.” He not only needs to
be welcomed back, but applauded
for his individuality and resistance
to be a slave to the industry. “Best
Rock Song and “Male Rock Vocal
Performance” statues must be on
the Kravitz’ mantle.

Creed’s Scott Stapp is a Houdini
with words. Few musicians can
double as compelling lyricists, for
Stapp’s words can never be defined
as mind-numbing, only as a bounty
of advice and bits of life’s toughest
lessons. He can turn them out in
hard, heavy Metal flavored songs,
and he can convert them to ballads.
Pretty deep stuff.

Finally, I have faith that Faith Hill
will be victorious. Crossing over
from country to pop/rock is a highly-
criticized venture, but Hill has let
herself and her voice rise above it all
with dignity and grace. What’s not
to believe in?

Otherwise, there are a lot of fresher
voices out there waiting to be recog-
nized – way beyond the zombies of
Backstreet and Brit. I only wish Grammy
would stop trying to turn back the clock
and move forward to some real talent
when picking the winners.
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David Palladino’s

Chocolate Spoons

Keepsakes
A Craft Project Guide

minimal cost and preparation time.
So, before giving into a love affair

on Valentine’s Day, savor the lusty
flavor of these goodies.

You’ll Need:
Heavy Plastic Spoons in

assorted colors
White chocolate
Milk chocolate

Multi-colored sprinkles
Colored sugars

1. Melt half of the white choco-
late in one bowl and half of the
milk chocolate in another bowl
inside of your microwave.
2. Dip half of the spoons in white
chocolate and the other half in
milk chocolate. Place spoons on
waxed paper to set chocolates.
3. Once chocolate is firm on
the spoons, begin to melt the
remaining white and milk
chocolate in separate bowls
inside microwave.
4. Now, dip white chocolate spoons
halfway into milk and dip the milk
chocolate spoons into white
chocolate. This will create a unique
layered effect.
5. Place spoons on waxed paper to
set PARTIALLY. Sprinkle sugars
and sprinkles onto spoons before
letting the chocolates set entirely.
6. Stir these spoons into your
coffee for a delicious treat.
***To decorate your spoons,
individually wrap in colored
cellophane with ribbons.
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By MICHELLE H. LePOIDEVIN
Specially Written for The Westfield Leader and The Times

Fearless and razor sharp, Florida-
born musician Deborah Harry could
teach anyone with a self-confidence
problem a strict lesson. Oh, and she
does that great music thing too.

But, guts and glory aside, Harry is
a virtual rainbow of talent. The
adopted daughter of Catherine and
Richard Harry, hopped from secre-
tary to Playboy Bunny to first class
lead vocalist of the New Wave super
group, “Blondie.”

Whether the world was ready or
not, Harry introduced disco-infused
ears with thrashing, crashing punk
vibes. “Heart of Glass,” “Call Me,”
“Rapture,” and “The Tide is High”
woke society from the rut of polyester
and “Bee Gees” tunes and converted
them to gelled up hair, and black
Goth clothing.

Though “Blondie” did the tradi-
tional band break-up routine and
Harry herself crafted a number of
solo flops, the platinum powerhouse
didn’t lose grit or focus.

Revolutionary and rebellious,
Harry knew how to stir up a Renais-
sance in the music industry, how to
establish a fashion precedent, and
taught Madonna a thing or too about
sex symbol status. These will always
be her greatest accomplishments.

Courtesy of Charles A. LePoidevin

SNOWBOUND...Shaking this snowglobe up and down might make which
A&E writer a little snow-sick? Send your guesses to press@goleader.com
and get your name published as the winning guess!
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By KERRIANNE SPELLMAN CORT
Specially Written for The Westfield Leader and The Times

MILLBURN — Friends and art.
Differences in taste and opinion have been
the basis of many heated arguments be-
tween friends. Opposing beliefs and ideol-
ogy in art forms such as music, theater,
literature and even cuisine have tested the
strength of countless relationships.

Who among us can hon-
estly say that we have friends
who believe absolutely ev-
erything that we believe and
blindly agree with us on ev-
ery issue?

Our distinctions and idio-
syncrasies as humans are what
make the world an interest-
ing place, and this is the basis
for the play, Art currently
running at Paper Mill Play-
house in Millburn.

Written by Yasmina Reza, Art won the
1998 Tony Award for Best Play and was the
recipient of many other prestigious honors.

The current production of Art at Paper
Mill stars television and film favorite, Judd
Hirsch. Hirsch directed this version, which
also stars Cotter Smith and Jack Willis. The
three-person play explores the friendship
between Serge, Marc and Yvan, three
middle-aged men who have been best friends
for years.

When Serge purchases a piece of mod-
ern art for 200,000 francs, their somewhat
idyllic history begins to crumble.

Serge (Cotter Smith) loves this piece. It’s
passionate and odd. It makes him happy. He
moves the piece from room to room, not
sure of its perfect location. It doesn’t matter
to him that the piece cost a small fortune, he
is proud of it and can’t wait to show his
friends.

When Marc (Hirsch) arrives at Serge’s
flat, he is appalled. This “work of art” is

nothing but a huge, empty white canvas.
He laughs at it. He questions his friend’s
sanity. He is so dismayed by the painting
that he visits Yvan and encourages him to
view the piece and confirm his beliefs.

Yvan, (Jack Willis) is the most likable
of the trio, not as opinionated as his two
friends, and he could honestly care less
about the painting. This too, angers Marc,

who suddenly sees Yvan as a simpleton
with no convictions.

Suddenly, the strong, infallible bond
between these three men is demolished.
The white painting is merely the impetus
that throws this trio into a tailspin.

Accolades go to all three of these pol-
ished actors who play their well-written
roles with unmistakable skill. A play such
as this requires a distinct level of profes-
sionalism in order to work and it seems
unfair to single out a particular perfor-
mance. Smith, Willis and Hirsch all turn in
terrific work, deftly handling both the
comedic and the dramatic material in this
fine, but somewhat wordy play.

The 80-plus minute play is performed
without intermission, yet the evening flies
by as the audience is swept away and into
the world and the minds of these three
gentlemen.

Hirsch clearly also has talent as a direc-
tor. His direction is clear and simple,
devoid of unnecessary theatrics and bra-
vado. All in all, this is a near-perfect
evening of theater.

There is underlying subtext in the writ-
ing of Ms. Reza, and perhaps that is one of
the reasons the play works so well. These
men experience such intense emotions
throughout the piece that one can’t help
wonder just exactly how close these char-
acters truly are.

Without going overboard, the play does
offer some thought-provoking scenarios
as it explores the relationship between the
three friends. Feelings of fear, resentment
and even jealousy subtly color the play,
making one wonder if there is a repressed
love-triangle at work here. However, none
of these possible thematic subtleties alter
the true objective of the piece. It just makes
you think.

So, use your imagination. And go see
Art. Art will continue its run at Paper Mill
Playhouse through Sunday, February 4.

By MICHELLE H.
LePOIDEVIN

Specially Written for The Westfield
Leader and The Times

WESTFIELD – Most
chocoholics will tell you
that anything immersed
or slightly dipped in
chocolate is their number

one temptation. The
same holds true for

those in a love affair
with the coffee
bean. Try mixing
them both and the
addiction could
become sinfully
seductive!

C h o c o l a t e
Coffee Spoons
are worth falling
in love with and
they can be crafted
in your home with

Michelle H. LePoidevin for The Westfield Leader and The Times

Michelle H. LePoidevin for The Westfield Leader and The Times
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By MICHELLE H. LePOIDEVIN
Specially Written for The Westfield Leader and The Times

WESTFIELD – Gerardo Verdugo
and Christopher KU aren’t pulling
rabbits out of top hats, sawing women
in half or making their customers
magically vaporize into thin air at
Galleria West in Westfield.

Instead, KU concocted a formula
of creative hocus pocus which has
drawn clients into their gallery to
witness the technique of turning a
basic print into a framed oil-painting
textured masterpiece.

During a rainy day interview with
The Westfield Leader and The Times,
Verdugo explained the process as a
“combination of heat and vacuum
that sucks the image into the canvas.”

“No one is doing this in the area,”
stressed Verdugo, glowing with pride.

The procedure, which takes nearly
6-8 hours, requires a stretching of
the canvas after the transfer process
and, finally, application of a gel to
craft the textured allure of the piece.

If the creation sounds more like a
science than an art, you’re wrong.

“Of course,” he admitted, “artistic
talent is needed to do the texturing.” He
pointed out the rippling of water and
intricate wrinkles of an elephant’s ear

which KU developed with intricacy
and precision while applying the gel.

The plain $40 print results a $180
painting that is such innovative eye
trickery that it seems like an original
Lautrec – one that would cost up-
wards of thousands and thousands of
dollars.

“People love the idea,” remarked
Verdugo. “The reaction has been
amazing.”

When the transferred version of
the Lautrec given to me by Verdugo
and KU is mounted in my own living
room, complimenting the deep ma-
roon walls, only myself and the fine
fellows at Galleria will know it hangs

there by a few strokes of magic.
*  *  *  *  *

The works of Ecuadorian painter
Antonio del Campo will grace the
Galleria walls from February 10 to
March 2 in a 20-30 piece exhibit
entitled, “Secrets The Galapagos
Sea Told Me.”

Educated at some of the finest
institutions in Spain and Ecuador,
del Campo depicts images of lava
surrounding a volcano with three-
dimensional tubes of neon color.
One piece currently in the  His
works, which revolve around the

Continued on Page 19

Compelling Chamber PrCompelling Chamber PrCompelling Chamber PrCompelling Chamber PrCompelling Chamber Programogramogramogramogram
Loses Listeners WLoses Listeners WLoses Listeners WLoses Listeners WLoses Listeners Wititititith Th Th Th Th Timingimingimingimingiming
By DAVID PALLADINO

Specially Written for The Westfield Leader and The Times

WESTFIELD — A truly fine con-
cert offered by the Arbor Chamber
Music Society this past Sunday af-
ternoon at St. Paul’s Episcopal
Church in Westfield featuring vio-
linist Emi Ohi Resnick, violist Philipp
Naegele, cello Matthias Naegele, and
Arbor Director and Founder Lenore
Fishman Davis on piano.

Repertoire included the Piano Trio
in G Minor by Clara Schumann, the
Piano Trio in B flat major by
Beethoven and the Gabriel Fauré
Piano Quartet No. 2 in G minor. The
Schumann and Beethoven called for
an ensemble of violin, cello and pi-
ano, while the violist was brought in
for the Fauré quartet.

Individually, the pieces offered by
Arbor Chamber were works of ex-
cellence. Chamber music is gener-
ally introspective in nature. Clara
Schumann (1819-1896) created a
sensitive, lyrical and well polished

work and the final Fauré (1845-1924)
was heavier and just slightly darker
in quality.

The explosive nature of Beethoven
(1770-1827) was captured well by
the ensemble. As musical interpret-
ers, Arbor Chamber played very much
as the ensemble, taking cues off one
another in perfect form. The
Beethoven possessed much color and
his more extensive use of pizzicato
always throws added interest ele-
ment into the mix.

Volume from the individual musi-
cians varied. Violinist Omi Ohi
Resnick, producing a lighter, rounder
sound, could not compete with the
sound produced by the cellist, per-
haps because her particular reliance
upon playing on the side of the bow
strings. Cellist Matthias Naegele pro-
duced a full, accurate and more ag-
gressive style on his absolutely gor-
geous instrument - which produces
phenomenal tone especially in the
lower register.

Pianist Lenore Fishman Davis pro-
vided an exceptional solid frame-
work for the string section through
her steady, accurate, and above all,
lyrical playing. She possesses a firm
grasp of the musical and interper-
sonal dynamic of these chamber en-
semble selections.

Violist Philipp Naegele, who per-
formed for the final quartet, added a
full, supportive and mature sound to
the blend.

Acoustics in the medium sized
church concert room were particu-
larly suitable for this number of
stringed instruments. Warm, wooden
furnishings and accents, a high ceil-
ing allowed their sound to expand
while the carpeted floor provided
just enough dampening to take the
edge off. Perhaps because of the size
of the room, piano sound was just a
bit too “warm” and acoustically, did
not produce superior definition.

Continued on Page 19

PIANO INSTRUCTION
NOW ACCEPTING
ENROLLMENT
FOR NEXT SEMESTER’S
KINDERMUSIK CLASSES!!
(INFANCY TO 6 YEARS)
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Tel: (908) 233-9094 Fax: (908) 317-0588

E-mail: ckkstudio@att.net  Website: carolynmusic.com
424  ST.MARKS  AVENUE,  WESTFIELD

The Carolyn Klinger-Kueter
Music Studio . . .
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