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EXHIBIT PREPARATIONS…Westfielder Alice Dillon packs up her art-
work in style after The New Jersey Center for Visual Arts’ silent art auction
of original artworks on December 2. Guest curators spoke about the artists
and their work and were available throughout the evening to discuss the art.
Champagne, hors d’oeuvres and desserts complimented the festive and
informative evening for over 150 guests.
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WESTFIELD – The Choral Art
Society of New Jersey, Inc. will per-
form Leonard Bernstein’s Chichester
Psalms and Mozart’s Requiem on Sat-
urday, January 20, at 8 p.m. at The
Presbyterian Church in Westfield.

James S. Little, Musical Director of
the Society, will conduct the evening’s
performance. Soloists will include so-
prano Andi Campbell, alto Sharon
Morrison, tenor Gary Pate, bass Dale
Livingston and a group of male sopra-
nos from the Somerset Hills Children’s
Chorus. The chorus will be accompa-
nied by the Choral Art Society Orches-
tra and organist Sandor Szabo.

Admission is $15 and $10 for se-
niors and students at the door.

Mr. Little joined the Choral Art So-
ciety of New Jersey in the Spring of
1999 as its Musical Director. In addi-
tion to his duties with the Choral Art
Society, he is Director of Music at
Calvary Episcopal Church in Summit
where he directs several choruses, in-
cluding the Calvary Chorale and the
Calvary Concert Series.

For more information, please call
Frederick D. Wolff, 3rd at (732) 382-
0394.

Funding has been made possible in
part by the New Jersey State Council
on the Arts, Department of State,
through a grant administered by the
Union County Division of Cultural and
Heritage Affairs.

CHORAL EXCELLENCE...Featured performers included in the Choral Art
Society of New Jersey’s upcoming concert include: tenor Gary Pate, alto Sharon
Morrison, Director James Little, soprano Andi Campbell and bass Dale
Livingston.
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OUT-OF-TOWNERS…Effie Yuen, violist, Ilizabeth
Cabrera, cellist, Alexandre Soares, violinist, and Or-
lando Wells, violinist are collectively known as the Out of
Town Quartet.

PLAINFIELD – The Out-of-Town
Quartet, a unique string ensemble, will
appear as part of the Crescent Concerts
series at the Crescent Avenue Presbyte-
rian Church in Plainfield on Saturday,
January 20, 2001.

Among the composers slated for this

program are Wolfgang Mozart, Chick
Corea and Robert Schumann.

The Out-of-Town Quartet first ap-
peared as a performing ensemble in
1997. After playing together informally
for a while, the musicians became friends.

The quality of their sound encouraged them
to continue working together as an estab-
lished performing ensemble.

Priding itself on embracing an eclectic
repertoire, the quartet performs music
from all classical periods. They actively
seek out works which are influenced by

jazz and ethnic
styles.

Their aim is to
present the stan-
dard chamber
music literature
as a foundation,
but then introduce
their audiences to
more unexpected
pieces, including
arrangements of
jazz standards,
original work by
area composers,
and collabora-
tions with other
musicians that
take the string
quartet in new di-
rections.

Another fea-
ture that sets The
O u t - o f - Tow n
Quartet apart is
the effort they put
into educating

their audiences about their music. The
ensemble provides detailed, written pro-
gram notes for each concert, and, when
appropriate, spoken introductions about
a particularly unusual work.

Violinist Orlando Wells of Maplewood,

3 popcorns
Someday, in a film appreciation course at

some idyllic little college, a privileged group
of young students will be treated to a screen-
ing of Oh Brother, Where Art Thou.

The slightly rumpled professor will duti-
fully inform his bright-eyed and eager charges
that this quintessential example of celluloid
irreverence by the Brothers Coen (Ethan and
Joel) is neither their most profound nor their
funniest work. But, lest he lose his captive
audience, he will quickly assure that the
comedy about three Southern chain gang
escapees is nonetheless quite entertaining.

Probably a sandy-haired fellow in wire-
rimmed glasses, the prof will then further

affirm that even an average film by Coen
standards is better than most others. How-
ever, the point our latter day Mr. Chips will
then make is that the true treasure of Oh
Brother lies in its historical significance, as
well as in the artistically savvy segue that it
suggests. In short, the motion picture is a
grand homage to film auteur Preston Sturges
in general, and to his Sullivan’s Travels
(1941), specifically. A screening of same
will be in order.

Paying attention to the old black-and-
white, not only because it could be on the
test, but because it’s a very funny, socially
conscious motion picture, the students will
learn that famed Hollywood phenom John
L. Sullivan (Joel McCrea) is known for his
uplifting comedies.

Only thing is, he pines to make a serious
movie. He even has a working title: Oh
Brother, Where Art Thou? Get it? Get it?
Write it down.

“Thus,” the prof sums up, most likely
attired in a modest gray tweed with leather
elbow patches, “on their own quirky terms
the Coen brothers have fashioned a paean to
their spiritual mentor. Like Sturges, and like
his John L. Sullivan, they celebrate the power
and wisdom of social comedy. And through
this loving reference, not only do they call
attention to Sturges’s work, but symboli-
cally complete it as well.”

A bit academic, true...but actually not
bad.

Now, the question is, can you really ap-
preciate Oh Brother, Where Art Thou? with-
out also renting Sullivan’s Travels? Or, more
appropriately, can you enjoy it without di-
gesting all this pedantic elucidation and com-
parative filmography? And the answer in
both cases is, most certainly and of course.

For starters, you can’t help but like a
movie that actually has the cheek to give
Homer a writing credit. Loosely based on
“The Odyssey” (what road movie isn’t?)
with a touch-up by Ethan Coen, the feckless
travail of George Clooney and company as
they take a Cook’s tour through the folk-
ways and mores of the Depression-era South
is a barrel of satirical monkeyshines.

Few filmmakers serve up likable dolts
and social misfits with the Steinbeckian cha-
risma that has become the Coens’ trade-
mark. And while a loose-leaf approach to
direction in the early going keeps things a
mite too scattered for a bit too long, the result
is sublime once brother Joel gets things to
coalesce.

Clooney, further displaying that he is big
screen stuff, is adroitly droll as Everett Ulysses
McGill. The poor man’s fop, he makes time
for grooming rituals that wouldn’t seem so
narcissistic in better economic times.

Sporting a speech pattern that echoes the
get-rich spiel of a correspondence school, he
embodies one of the film’s funnier
oxymorons: He is the self-appointed brains
of the operation.

Telling tales of hidden treasure to woo his
two inseparable chain-mates into escaping,
Ulysses is hell-bent on making it home be-
fore his ex-wife (Holly Hunter in a small but
effective role) ties the knot with a promising
suitor. After all, this new fellow has a job.

Wafted along by their leader’s fancy gift
of gab, John Turturro as Pete Hogwallop
and Tim Blake Nelson as Delmar O’Donnel
round out the stouthearted stooges.

During their eventful sojourn, the fugi-
tives become country music stars (The Soggy
Bottom Boys) without knowing it, and take
a ride on the wild side with Babyface Nelson
(hysterically displayed as a manic-depres-
sive by Michael Badalucco). They also run
into a Bible salesman (John Goodman) with
a rather hard sell, happen in on a KKK rally,
and eventually play a pivotal role in a guber-
natorial election. Oh, and since this is based
on “The Odyssey,” let’s not forget the inter-
lude with a trio of sirens. As a result, one of
them gets turned into a frog...sort of, maybe.

In any case, there are two definites. The
boys are forever in peril and Dixie always
takes a drubbing. This wickedly clever muck-
rake of the South and its supposedly van-
ished institutions, both real and perceived, is
starkly unsentimental in its comic acerbity. It
will be interesting to see how this film fares
below the Mason-Dixon Line. It’ll also be
fun to know how those kids back at Old Ivy
did on the exam. But have no fear. There’s
no test here.

Just an assignment: See Oh Brother, Where
Art Thou?

*  *  *  *  *
Oh Brother, Where Art Thou, rated

PG-13, is a Universal and Touchstone
Pictures release directed by Joel Coen and
stars George Clooney, John Turturro and
Tim Blake Nelson. Running time: 106 min-
utes.

Violinist Alexandre Soares of Bloomfield,
Violist Effie Yuen of Maplewood and
Cellist Ilizabeth Cabrera of Whippany
make up the stellar ensemble.

Tickets for this performance are $15
for general admission, $10 for senior
citizens, and $5 for students.

For concert information, please call
(908) 756-2468. The church is located at
Watchung Avenue and East Seventh Street
in Plainfield. The facility is handicapped
accessible. Large print programs are avail-
able, as well as ample parking.

Funding for this concert has been made
possible in part by the New Jersey State
Council on the Arts, Department of State,
through a grant administered by the Union
County Division of Cultural and Heri-
tage Affairs.
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MOUNTAINSIDE – Filmmakers
Symposium will host a 12-week series
featuring interviews with filmmakers
and interactive discussion and presen-
tations starting Monday, February 19,
at Loews Theater in Mountainside.
The second session will convene on
April 2.

Confirmed films and those under
consideration for the spring session
include About Adam, Birthday Girl,
Animal Husbandry, Blow, Blow Dry,
Bridget Jones’ Diary, Daddy and Them,
Enemy At the Gates, The Golden Bowl,
Imposter, Maybe Baby, The Mexican,
Moulin Rouge, One Night At McCool’s,
Songcatcher, Tailor of Panama, Texas
Rangers, 3000 Miles to Graceland,
Town and Country, Unconditional
Love, and the Untitled Coen Brothers.

The films include some of the finest
actors in Hollywood, such as Ashley
Judd, Renee Zellweger, Gary Sinise,
Ewan McGregor, Nicole Kidman,
Dylan McDermott, and Diane Keaton.

The series is open to anyone, how-
ever, seating is limited. Early enroll-
ment is advised.

The subscription at Loews in
Mountainside is $111 for six weeks or
$209 for 12 weeks, plus a $20 registra-
tion fee.

“The series will always be flexible
in order to take advantage of opportu-
nities as they arise,” said Symposium
Director Chuck Rose.

“Wonderful surprises can pop up out
of nowhere, so I try to keep the sched-
ule as fluid as possible. Last year, we
had 29 free bonus movies in addition to
our 24 scheduled screenings. The films
which we premiered before release to
the general public later went on to earn
a total of 31 Oscars, 38 British Acad-

emy Awards, 32 Golden Globes, and
23 Independent Spirit Award nomina-
tions.”

For more information, please call
(732) 528-6660.
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WESTFIELD – Natalie Becker,
a Westfield resident, has been
awarded the Paul Puzinas Memorial
Award at the 87th Annual National
Juried Exhibition of Allied Artists of
America held at the National Arts
Club for her oil painting entitled,
“Pamet Landscape.”

The award presentation was held
in December at the National Arts
Club, Grammercy Park, New York
City.

Ms. Becker taught painting and
drawing at Union County College.
Rockport Publications selected her
work for their 1996 book, “The
Best of Oil Painting,” and for their
1997 publication, “Floral Inspira-
tions, A Collection of Drawing
and Painting Ideas for Artists.”

Additional and numerous hon-
ors have included honors have in-
cluded three prior Allied Artists

Awards and First Place and Medal
of Honor in the Audubon Artists
Annual Exhibition.

Ms. Becker is a member of the
Allied Artists of America where
she is Director of Oils. She is a
board member of Audubon Artists
in New York, the National Asso-
ciation of Women Artists and the
Catherine Lorillard Wolfe Soci-
ety.

Included in the archives in the
Smithsonian Institute, Ms. Becker
is listed in the Who’s Who in Ameri-
can Art and the Who’s Who of
American Women.

Ms. Becker will exhibit her oil
painting, “Light in the Forest II” at
the Butler Institute of American
Art in Youngstown, Ohio. The ex-
hibition will run from January 14
to March 8. An opening reception
will be held on January 14.

Natalie Becker
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CRANFORD – The Cranford

Dramatic Club will hold open
auditions for its spring auditions
of The Sound of Music on the
following dates: Saturday, Janu-
ary 27, at 1 p.m. for the Von
Trapp children only; Sunday,
January 28, at 1 p.m. and Tues-
day, January 30, at 7:30 p.m. for
all other parts.

Production dates for the musi-
cal will be May 4, 5, 11, 12, 13,
18 and 19. The show will be
directed by Ken and Mary Webb.
The Musical Director will be
Tom Pedas.

Actors should be prepared to
sing a song either from the show
or one of choice. Sheet music
must be provided. There will be
a small dance/movement audi-
tion as well as readings from the
script.

The following is a list of
characters: Maria Rainer, 20’s;
Captain Georg Von Trapp,
Mid-40s to mid-50s; Liesl (16),
Kurt (10),Gretl (youngest),
Friedrich (14), Brigitta (9),
Louisa (13), Marta (7), Mother
Abbess – Mid-40s and up, Sis-
ter Berthe, Sister Margaretta
and Sister Sophia, A Nun’s
Chorus, ·Rolf Gruber (17) Elsa
Schraeder – Late 30s, Max
Detweiler – Mid-40s to 50s,
Franz — The butler. Age is
variable, Frau Schmidt – The
housekeeper. Age is variable,
several small speaking roles
for both men and women.

Scripts are currently available
at the home of Bob and Sandi
Pells. Please call them at (908)
276-6113 to make pick-up ar-
rangements. For more informa-
tion, please call Ken or Mary
Webb, Co-Directors at (908) 653-
0781.
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WESTFIELD – Washington El-
ementary School in Westfield’s par-
ents and faculty are currently prepar-
ing for their 53rd annual school pro-
duction, It’s A Wonderful Place. Per-
formance dates are scheduled for
Friday, February 2, at 8 p.m. and
Saturday, February 3, at 2 and 8 p.m.
at Roosevelt Intermediate School.

Tickets for this year’s production are
on a reserved seating basis. These tickets
are available by calling the Virtual Box
Office at (908) 789-9223. Ticket prices
are $6 for the afternoon performance and
$8 for the evening productions.

Written by Jackie Costello, Dave
Shulman and Maryann Waxtel, It’s A
Wonderful Place will be directed by
Roger Hayden and Arlene O’Reilly
and produced by Penny Alexander,
Marci Fisher and Maryann Gingrich.
Parents and teachers have been re-

hearsing for song and dance num-
bers including, “Get On Your Feet,”
“Downtown,” and “River of Dreams.”

The Washington School Show
dates back to 1949. Beginning as a
small talent show, it has evolved into
a full-scale musical production in-
cluding over 150 parents and faculty
members. The event serves as the
school’s primary fundraiser.

How to Reach the A&E Staff:How to Reach the A&E Staff:How to Reach the A&E Staff:How to Reach the A&E Staff:How to Reach the A&E Staff:
A&E Editor: Michelle H. LePoidevin, (908) 232-4407
Theatre: Kerrianne Spellman Cort, kerrianne@goleader.com
Classical Music: David Palladino, davep@goleader.com
Contemporary Music: Andy Goldenberg, andy@goleader.com
Movies: Mike Goldberger, screenbear@aol.com
Dining: Bill Burt, bill@goleader.com

common theme of the Galapagos
Islands, are worthy of hours of ap-
preciation and commentary.

*  *  *  *  *
Following the del Campo exhibit,

Magno Laracuente will return to
Galleria West in May or June. He
will be showing his works there at a
time to be announced. KU will ex-
hibit 12-20 of his pieces after
Laracuente.

GalleriaGalleriaGalleriaGalleriaGalleria
CONTINUED FROM PAGE 20
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One Popcorn, Poor • Two Popcorns, Fair • Three Popcorns, Good • Four Popcorns, Excellent

By Michael S. Goldberger

Oh Brother, Where Art Thou?
Worth Seeking Out

Spring Enrollment
For Kindermusik™
Classes Scheduled

At Klinger-Kueter Studio
WESTFIELD – Carolyn

Klinger-Kueter has announced
that spring enrollment for
Kindermusik™ Classes is now
taking place at the Carolyn
Klinger-Kueter Music Studio, 424
St. Marks Avenue in Westfield.

The session begins at the end of
January and runs until Memorial
Day. The courses that have open-
ings include the Village Class
(from infancy to 16 months of
age); Our Time (from 18 months
to 3 years of age); and Grownings
(3-4 years of age).

The Young Child I and II classes
are filled.

For more information, please
contact www.Carolynmusic.com.
For questions, brochures or to visit
a class, please call (908) 233-
9094.

While the concert repertoire was
highly compelling, the mere first
half of the concert lasted one hour
and 20 minutes. Even the most die-
hard concertgoers were starting to
glaze over. The full concert lasted 2
1/2, with one 15-minute intermis-
sion.

Without debating the finer intrica-
cies of the compelling nature of
chamber music, one might say that
there aren’t even that many styles of
music out there to warrant a straight
hour and 20 minutes of anything,
especially programming concerts in
the year 2001.

Despite the fact that concerts of
the era when this music was pro-
duced often lasted for hours and
hours, we live in a different time and
place. Long acts in opera and long
symphony repertoire may be the only
obvious exceptions for an extended
seating, but some might debate that
as well.

Or perhaps the introspective and
intimate nature of chamber music is
just too intense to be crammed into
long concerts spread unfortunately
too sparsely throughout the year.

The Arbor Chamber Music Soci-
ety can be contacted at (908) 232-
1116.

Arbor ChamberArbor ChamberArbor ChamberArbor ChamberArbor Chamber
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