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Madonna’s latest song sounds
like on CDnow. It’s for learning
the circumstances behind
China’s strained relationship
with our country or tracing the
date of Great Uncle Guiseppe’s
arrival to the New World.

The argument has come to my
attention that the practice of
witnessing executions in places
like Salem, Mass., the Roman
Coliseum, and even off of Gal-
lows Hill Road in Westfield was
outlawed in 1936. Enter the
recent obsession with reality
television and reality media. Our
country has resurrected this sick
preoccupation with voyeurism
– watching other people’s
strange habits, suffering, and –
now we’re back to wanting to
watch people getting killed.

What will we, the general
public, accomplish by watching
McVeigh die on the Internet?
The difference between our
impression and the reaction of
the survivors and families is
clear. They will walk away from
the telecast with a sense of
closure and vindication. We’ll
spill the popcorn out of our
bowls into the trash and won-
der what all the hype was about.

Where is the justice in that?

transition of colors few can achieve
with watercolor.

Betsy Ruff and Mary Hovanec both
deserve honorable mentions for their
watercolor pieces. Ruff creates light in
a small collection of kitchen objects in
a unique manner. Hovanec brings an
intricate floral assemblage to the fore-
front of the piece despite a back-
ground that seems a bit confusing to
the eye.

For 17-year-old
Susanna Klassel, a stu-
dent at Scotch Plains-
Fanwood High School,
her graphite piece, “San
Francisco Pagoda”
achieves an excellent
sense of height and ab-
straction which is remi-
niscent of M.C. Escher’s
technical flair.

Mrs. Gibbons told me
that Klassel did not in-
dicate in interest in pur-
suing art professionally.
She should reconsider.

Grace McDonald of-
fered several acrylic
pieces reminiscent of
Monet. In shades of al-
most neon magenta and
teal, the usage of color
draws the eye, but is
quite distracting.
McDonald, however,
excels with two pastel pieces that are
almost dreamlike and show enor-
mous promise for future pastel pieces.

Joan Westernick. All I can say is that
there is nowhere else to turn when
seeking the best in stained glass. Two
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By DAVID PALLADINO
Specially Written for The Westfield Leader and The Times

NEW BRUNSWICK — The New
Jersey Symphony Orchestra
(NJSO), under the guest baton of
German conductor Andreas Delfs,
held a special concert this past
weekend at the State Theatre in
New Brunswick.

A mixed bag repertoire included
the Overture to Colas Breugnon,
The Master of Clemency by Dmitri
Kabalevsky, the Bela Bartok Con-
certo No.2 for Piano and Orchestra

featuring guest pianist
Stewart Goodyear, and a
suite of 10 Hungarian and
Slavonic dances by Johannes
Brahms and Antonin Dvorak
assembled by Andreas Delfs.

Making his debut with
NJSO conductor, Delfs
comes to us with an estab-
lished career in both Eu-
rope and North America.
Delfs was appointed Gen-
eral Music Director of the
Hannover State Opera and
Orchestra in Germany in
1995, visited Cuba with the
Milwaukee Symphony in
December of 1999 and has
also appeared with the Se-
attle Symphony, the Pitts-
burgh Symphony, and the
Dallas Symphony among

others.
Puppet-like in his gestures, and

Josef Goebbels-like in stature, Herr
Delfs trudged through the
Kabalevsky exhibiting unexcitingly
slow tempi. The overture lacked
luster. Blah blah.

Guest pianist Goodyear was
technically accurate with the Bartok
concerto. It would have been nicer
however to hear this pianist play a
piece of music. Repertoire selec-
tion is a key element in the success
of a concert.

It is understood that there are
some people out there who actu-
ally enjoy the sounds that Bela
Bartok creates — even though
others consider him a musical de-
generate. The slow adagio of the
piece sounds like a headache —
which moves into the ridiculous
twisted theme of the second move-
ment which gives way to a confus-
ing and ultimately annoying presto.

Having not warped far enough
to the point where I can under-
stand Bartok — or perhaps just
plain genetically unable to appre-
ciate what the other uppity musi-
cologists fall over themselves to
fashionably praise — the wonders
of this composer continue to re-
main un-graspable to me.

Offered as the highlight of the
evening, the beautiful, concert-
saving Hungarian and Slavonic
dance standards of Brahms and
Dvorak were well done. Timpa-
nist Principal Randall Hicks pro-
vided a particularly tight and mu-
sical performance.

Orchestral sound was decent
under the guest conductor with
the wooden-like arm movements.
Sporting no particular flair, dash,
charm or musical sensibility, the
NJSO would do well to avoid this
Gepetto-like guest conductorship
in the future.

There can be no comparison
made to Maestro David Wroe. Their
talent lays in two very different
leagues of performance.

Delfs coaxed nothing special
from the orchestra. Wroe demands

nothing less than miracles from an
orchestra and gets them.

It’s always interesting to see how
“the best young conductors on the
scene” stack up against New Jer-
sey powerhouse Wroe. You know,
it’s almost an insult that Wroe has
not yet been invited to conduct
the NJSO - where all of New Jersey
would get to see just what a real
conductor could do with that fine
ensemble.

Actually, it is an insult.
On an serious acoustical note;

take notice that the upper gallery
of the State Theatre in New
Brunswick is the place to go for
the best orchestral classical acous-
tics in the area. It is most certainly
worth the trip to New Brunswick.

This upper section of the hall is
clearly head and shoulders above
the floor level orchestra section
seating in the hall. Orchestral music
at New Jersey Performing Arts
Center (NJPAC) in Newark takes a
cool back seat to the gallery sec-
tion of the State Theater on this
acoustical issue — but only in the
gallery section. And NJPAC is out-
classed only in this way. Acoustics
on the floor of the State Theatre
are as bad as the sound in the
gallery is good.

The NJSO needs an excellent
conductor. In America, we have
made an art of trying to make too
make a broad appeal to too many
people in almost every arena. It
usually winds up disappointing al-
most everyone and falling short of
our most lofty and worthy goals —
our ideals. We are often drawn to
fashionable, flashy names, causes
and bandwagons and wind up in
many cases with hollow fluff. Any-
thing less than excellence is wast-
ing our time. Our orchestras should
concentrate on talent, quality of
performance and repertoire.
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One Popcorn, Poor • Two Popcorns, Fair • Three Popcorns, Good • Four Popcorns, Excellent
By Michael S. Goldberger

Bridget Jones’s DiaryBridget Jones’s DiaryBridget Jones’s DiaryBridget Jones’s DiaryBridget Jones’s Diary
Holds No Great SurprisesHolds No Great SurprisesHolds No Great SurprisesHolds No Great SurprisesHolds No Great Surprises

2 & 1/2 popcorns
Perfectly charming but hardly perfect,

there’s something amiss in Bridget Jones’s
Diary, a romantic comedy starring Renee
Zellweger as the title lady in waiting (for
the right guy to come along).

Her biological clock chiming Big
Ben-like warnings on the hour, the
forlorn veteran of the war between the
sexes chronicles her experiences on
the front line while waiting for her
handsome prince, or at least a well-
heeled frog, to rescue her from certain
spinsterhood. She is nothing if not
self-effacing and winningly acerbic.

But although Zellweger has win-
someness honed to a new level of
sympathy-gaining attractiveness, the
British gal’s account is only funny
where it might have been hilarious,
merely witty where it might have been
intelligent. Odd, though, Holmes.

While the American actress does a
better than passing job of matching
accents with the predominantly En-
glish cast she’s plopped in amongst,
it’s the film itself that can’t quite decide
between a Brit or Yank inflection.

Though set in the UK, the dry wit that
usually distinguishes social comedies
from across the pond seems curiously
compromised in director Sharon
Maguire’s rendition of Helen Fielding’s
novel (adapted by Richard Curtis and
Andrew Davies). And while Hugh Grant
and Colin Firth as two-thirds of a roman-
tic triangle they form with Zellweger’s
Miss Jones manage individually engag-
ing performances, only intermittently is
an ensemble ambiance achieved.

Call it mistrustful. Yet throughout the
highly convivial but predictably unpre-
dictable comic quandaries which Bridget
sorts through as she must choose be-
tween her hip boss (Grant) or a success-
ful but very stodgy barrister (Firth), one
practically sees the subliminal message—
”Sitcom Pilot”—flit across the screen. In
other words, there may be planned
commercial appeal here beyond the big
screen. It could all be a plot.

After all, isn’t Bridget’s predicament
one of the longest running fantasies
known to womankind? That is, do you
pick the dangerous and dashing dude
or the regular guy who’s going to
make sure those new countertops are
granite and not Formica?

Problem is, it’s not always so easy to
discern who is which in this Devil vs.
Angel situation. And to their thespic
credit, Messrs. Firth and Grant’s duel-
ing suitors don’t make it any simpler for
our genuine heroine pronounced hero-
wine), as Bogart’s Charlie Allnut may
have referred to her had she played
Katharine Hepburn’s part in The Afri-
can Queen (1951).

Fact is, Bridget is a heroine of sorts,
not only to those gals who identify
with her plight, but to anyone inter-
ested in the human condition.

Perennially on trial for still being
single, indicted for not being a perfect
height and weight, and banished to
Lonelyville in the bargain, author
Fielding’s persevering protagonist must
go against society’s grain if she is to
win her self respect.

It’s an oft-played plot. But this par-
ticular variation reminds of Jeannie
Berlin’s seriocomic rendition in Shelia
Levine Is Dead and Living in New York
City (1975). Easing up on the self-
loathing but increasing the drinking,
Zellweger successfully transports the
valiant lady to London while scoring
some good cheer en route.

Unfortunately, after having us tag
along through all that character build-
ing, we are betrayed by a rather tradi-
tional plot turn. The kind that implies
Miss Jones can only achieve true hap-
piness and self-realization by having a
man fall in love with her. To accom-
plish that end, she is given free rein to
ply her feminine wiles. And Bridget
plies her way right to an R-rating.

Intentional or not, director Maguire’s
movie must be acknowledged for pro-
viding a sarcastically accurate reflec-
tion of reality. The message telegraphed
here is that society is willing to allot
more sexual freedom for women, al-
beit in a hypocritical sort of way.

Which means they reserve the right
to demean a woman’s character based
on her sexual proclivities if the whim
proves convenient. And while begrudg-
ingly, they’re also inclined to level the
playing field at work, so long as it
means hubby now only earns about
half of what he used to and industry
gets two drones for the price of one.

But insofar as Bridget’s actual lib-
eration is concerned, you don’t have
to be Gloria Steinem to know that this
baby hasn’t come a long way. And so
while the fiction is often funny, it’s the
sad truth that’ll keep Bridget Jones’s
Diary from becoming a bestseller.

*  *  *  *  *
Bridget Jones’s Diary, rated R, is

a Universal Pictures release directed
by Sharon Maguire and stars Renee
Zellweger, Hugh Grant and Colin Firth.
Running time: 97 minutes.

windows.
The home of Andres and Meggie

DeCorral will also be featured on this
tour. This recently renovated ranch-
style home features many eye-catch-
ing appointments including a carved
Mexican door above the mantel, au-
thentic Indonesian columns in the
doorway and a sofa in the living room
from the Napoleonic Era (1793-1815).

Legend has it that the Emperor
would take the sofa on his travels and
his servants would fold the side down
at night so he could use it as a bed.

Other amenities of the tour include
free refreshments, a sale of spring
plants, and an extensive raffle for gift
basket of luxury merchandise and
services donated by area businesses.

All proceeds from the weekend
events will support the Westfield Sym-
phony Orchestra and its ongoing edu-
cational outreach programs, which
reach more than 2000 students through
special concerts and master classes.

Tickets for the presentation on Friday
are available on a limited basis for $25
at Evalyn Dunn Gallery and Golden Bee
Antiques in Westfield and Frog Hollow
Gallery in Summit. Tickets for the tour
on Saturday are available in advance for
$20 or $25 the day of the tour.

To purchase tickets in advance,
please visit the following Westfield
outlets: Baron’s Drug Store, Lancaster
Ltd., Coldwell Banker Realtors,
Weichert Realtors, Burgdorff ERA Re-
altors, Prudential New Jersey Realty,
and the Town Bank of Westfield.

Additional Ticket outlets include Irma’s
Hallmark in Fanwood; Bayberry Card &
Gift in Mountainside, Enchanted Gar-
den in Cranford, Swain’s Galleries in
Plainfield, Frog Hollow Gallery and
Tapestry Accents, both in Summit.

For further information on the
events, contact the Symphony office
at (908) 232-9400 or visit the Friends
Symphony Web site at
www.westfieldnj.com/wso.
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Cheri Rogowsky for The Westfield Leader and The Times

COFFEE CLUTCHERS...The First United Methodist Church in Westfield
kicked off the first of a series of concerts entitled, “Coffee with Con-
science” on Friday, April 20. The event featured musical powerhouses
Maria Woodford and Alex Radus. Pictured, left to right, are: back row,
Donna Kennedy, Ahrre Maros, Allison Young and Chris Cox; second
row, Herb Brynildson and Leslie Williams; seated, Alex Radus and Maria
Woodford.

pieces, both encased in framed mir-
rors, exposed Westernick’s talent per-
fectly.

In one mirror framed with oak, she
worked with blue, rose and pink glass
to craft a trio of tulips –one held by a
verdant green stem, and the others
supported by stems of clear glass
mixed with bits of color. This small
detail proved that Westernick knows
how to “think outside of the box.”

Instead of the usual green stems, she
took a leap and some artistic license to
offer something unique.

Her second stained glass piece spot-
lighted a cluster of pearlized orchids,
complimented by the same technique
in her tulips piece.

With regard to a few pastel pieces I
witnessed, it is advisable that artists
should avoid “scribbling in” a back-
ground in order to achieve fluidity. No
matter how articulate an artist may
express the other parts of the artwork,
this hard work will be lost once the
“scribbles” emerge.

The exhibition, which will be open
until Saturday, April 28, will be open to
the public during library hours. A
reception and awards presentation
will be held at noon that day. Nicholas
Impalli, art teacher and painter, judged
the entries.

For more information on the Scotch
Plains-Fanwood Arts Association,
please call Information Officer Tho-
mas E. Yeager at (908) 322-5438 or
write to P.O. Box No. 151, Fanwood,
07023.
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CLARIFICATION
Jonathan Radick of The Westfield

Jaycees would like to note that
Westfieldopoly is in no way affiliated with
Parker Brothers, as previously indicated
in the April 19 article. The board game is
produced by Pride Distributors in Michi-
gan, a company which manufactures the
“Your Townopoly” version of the game.

Hymn Festival on TapHymn Festival on TapHymn Festival on TapHymn Festival on TapHymn Festival on Tap
At Holy Trinity ChurchAt Holy Trinity ChurchAt Holy Trinity ChurchAt Holy Trinity ChurchAt Holy Trinity Church
WESTFIELD – The seventh

annual Hymn Festival at
Holy Trinity Roman Catho-
lic Church in Westfield will
be presented on Saturday,
May 5, at 8 p.m. in the
church.

The evening, entitled,
“Now Appearing: Jesus the
Risen Christ,” is an oppor-
tunity for the audience to
sing hymns assisted by the
Holy Trinity Choir, cham-
ber orchestra, handbells
and organ.

Organized around the
post-resurrection appear-
ances of Jesus as told by the
angel at the tomb, the
hymns include a wide vari-
ety of Easter hymns.

The music director is Rives
Cassel. The public is invited
to attend and participate.
Admission is free.

Ingrid McKinley for The Westfield Leader and The Times

Watercolor wonder by Angela Lewandowski

a retired theatrical agent and publi-
cist with amazing stories to tell. The
Scotch Plains resident currently vol-
unteers at the library and he felt that
the display might help to introduce
the magic of theater to visitors.

The contest is going exception-
ally well, he said, with some people
guessing as many as 19 correctly.
He mentioned that some people
were hesitant at first and wary of
making mistakes, but the response,
all in all, has been great. Not
wanting to give away if there is a
winner or not, he did say that
there has been a wide range of
correct answers. Most importantly,
the contest is simply fun.

Participants have until May 26 to
try their luck and the winner will
receive a CD recording of Tony
Award Winner Barbara Cook at
Carnegie Hall.

Next time you visit the Fanwood
Library, give “Name that Face” a
shot. You just might surprise your-
self!
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The Cranford Dramatic Club Proudly Presents...

Free, lighted, on-site parking

Box Office (908) 276-7611
Mastercard and Visa accepted

Fridays, May 4, 11, 18 – 8:00 pm
Saturdays, May 5, 12, 19 – 8:00 pm

Sunday May 13 - 2pm
Reserved seating tickets only $15.00
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Suggested by “The Story of
the Trapp Family Singers”

“Everyone’“Everyone’“Everyone’“Everyone’“Everyone’s Favorite”s Favorite”s Favorite”s Favorite”s Favorite”

The SoundThe SoundThe SoundThe SoundThe Sound
of Musicof Musicof Musicof Musicof Music

The DINING Room
The Theater Project of Union County Presents...

May 3rd thru
May 12th

UNION COUNTY COLLEGE 1033 Springfield Avenue, Cranford, NJ
Reservations recommended

(908) 659-5189

a comedy by A.R. Gurney

$7 Students, $14 General admission Friday, Saturday, and Sunday
All seats on Thursdays $7 

Thursday thru Saturday at 8pm
Two Matinees, Sunday, May 6th at 3pm and Saturday, May 12th at 3pm

This ad paid for by a Union County HEART Grant


