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Choral Art Society to
Perform Mozart and Faure

WESTFIELD — In a Sunday
Matinee at The Presbyterian Church
in Westfield, the Choral Art Society
of New Jersey and orchestra will be
led by Martin Sedek, in his second
season as Music Director, in per-
formances of the Faure “Requiem”
and Mozart’s “Mass in C Major.”

Mozart, a composer in the court
of the Prince-Archbishop of
Salzburg, naturally wrote a number
of settings of the Mass service for
performance at the Salzburg Cathe-
dral. The Mass in C Major, his fif-
teenth Mass, and 317th composi-
tion, was first performed in 1791
when Salieri took three Mozart
Masses to the coronation of Leopold
II as King of Bohemia in Prague. It
was there the work is believed to
have acquired the nickname of the
“Coronation” Mass.

Certainly the music itself is
celebratory in nature, befitted a
coronation or Easter Day service.
The soloists are employed either as
a quartet, in pairs or in solo lines
that contrast with the larger forces
of the choir. The musical style of
the piece corresponds to the hybrid
form preferred by the Archbishop:
its use of wind instruments sug-
gests a “Solemn Mass,” and its
length suggests a “Short Mass.”

Mozart himself described his task
in a letter: “Our church music is
very different to that of Italy, all the
more so since a mass with all its
movements, even for the most sol-
emn occasions when the sovereign
himself reads the mass [e.g. Easter
Day], must not last more than 3
quarters of an hour. One needs a
special training for this kind type of
composition, and it must also be a
mass with all instruments – war
trumpets, tympani etc.”

It therefore had to be a grand
ceremonial setting, but the mass
also needed to have a compact
structure, so Mozart omitted for-
mal closing fugues for the Gloria
and Credo, the Credo with its vast
text is in a tight rondo form, and
the Dona Nobis Pacem recalls the
music of the Kyrie.

Faure composed his Requiem in
1888, while in his forties, quite
probably in response to the recent
death of his father. Shortly after its
first performance, Faure’s mother
also died, giving the work an added
poignancy. In 1900, under some
pressure from his publishers, he
reluctantly agreed to the release of
a revised version containing addi-
tional instrumental parts designed
to broaden the work’s appeal. Fauré
preferred instead to embrace an
elegant and subtle musical lan-
guage, with a sequence of move-
ments his Requiem departs sig-
nificantly from the standard litur-
gical text.

Fauré included two new sections,
the lyrical Pie Jesu and the tran-

scendent In Paradisum, with a soar-
ing vocal line. He also omitted the
Dies Irae and Tuba Mirum – for
most composers an opportunity to
exploit to the full the dramatic pos-
sibilities of all the available choral
and orchestral forces. Consequently
the prevailing mood is one of peace-
fulness and serenity, and the work
has often been described, quite
justly, as a Requiem without the
Last Judgment.

Soloists will be: Soprano – Valerie
Bernhardt, Soprano – Christina
Nicastro, Mezzo-Soprano – Sahoko
Sato, Tenor – Theron Cromer, Bari-
tone – John Andrew Fernandez, and
Bass – Vincent Grana.

Members of the Choral Art Soci-
ety hail from Union, Somerset,
Bergen, Hudson, and Middlesex
counties. Music Director Sedek is
on the choral and theory faculties at
Montclair State University’s Cali
School of Music, where he serves
as Assistant Director of Choral Stud-
ies and Visiting Professor of Theory
and Conducting. He is an award
winning composer of choral and
orchestral music, sings profession-
ally throughout the NY/NJ area,
and maintains a private teaching
studio. Mr. Sedek is a PhD candi-
date in music theory and composi-
tion at Rutgers University.

Tickets to the Sunday, January
26, concert are $15 to $20 at the
door. For more information call
(908) 654-5737, or visit
www.casofnj.org. The Presbyterian
Church in Westfield is located at
140 Mountain Avenue at the corner
of East Broad Street.

Funding has been made possible
in part by the New Jersey State
Council on the Arts, Department of
State, a partner agency of the Na-
tional Endowment for the Arts,
through a grant administered by the
Union County Office of Cultural
and Heritage Affairs.

The Choral Art Society

“Her”
Programmed to Entertain He, She and It
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The Chansonettes Are
Heading To ‘Hollywood’

WESTFIELD — The
Chansonettes of Westfield will be-
gin rehearsing for their next con-
cert tour “Hurray for Hollywood”
at the end of January. The all
women’s singing group plan to per-
form their spring concert series in
May at various locations in the area.

Recent concert tours have trav-
eled to Westfield Senior Housing,
The Chelsea at Fanwood and Spring
Meadows in Summit along with
Runnells Specialized Hospital.

The choral program will feature
songs celebrating the movies and
their music including “Let Me En-
tertain You,” “Diamonds Are A
Girl’s Best Friend”, “A Dream is a
Wish Your Heart Makes” and
“Razzle Dazzle.”

The Chansonettes, in existence
for over 60 years, performs a holi-
day concert series in December and
a spring concert series in May of
each year. The women rehearse once
a week on Wednesday nights at the
Presbyterian Church on Mountain
Avenue in Westfield, under the di-
rection of Jean Schork and accom-
panied by Mel Freda.

Anyone needing more informa-
tion regarding booking a concert
may call Presidents, Sharon
Costello at (908) 245-9461 or
Lauren Flast at (908) 232-4714.

NJSO Names Louisa Hanshew
VP of Development

NEWARK - The New Jersey Sym-
phony Orchestra (NJSO) has named
Louisa Hanshew its new Vice-Presi-
dent of Development. Ms. Hanshew
had been Assistant Dean of Drexel
University’s Westphal College of
Media Arts and Design since 2011
and had previously been the
university’s Centennial Coordina-
tor, Director of Individual Giving,
Director of Annual Giving and As-
sistant Director of Corporate and
Foundation Relations. She was pre-
viously Senior Vice President of
Development at the Pennsylvania
Academy of the Fine Arts.

NJSO Board of Trustees Co-
Chairs Ruth C. Lipper and Stephen
Sichak, Jr. said in a joint statement,
“We are thrilled to welcome Louisa
to the New Jersey Symphony Or-
chestra. She brings vast experience
and knowledge to us at a time in
which we are flourishing artisti-
cally and deepening our relation-
ships with audiences, communities
and students across the state. Louisa
has an extraordinary talent for de-
veloping and cultivating these rela-
tionships, and she has demonstrated
an ability to create strategies tai-
lored to the unique needs and inter-
ests of individual, board and corpo-
rate stakeholders. Her collabora-
tive approach to developing rela-
tionships fits well with the NJSO’s
philosophy and practices.”

At the Pennsylvania Academy of
the Fine Arts, Ms. Hanshew directed
the Pennsylvania Academy’s capi-
tal campaign, developing short- and
long-term fundraising strategies,
identifying and cultivating prospec-
tive donors and serving as a link
between the institution and its board
of trustees. She spent three years as
a senior consultant for Dunleavy
and Associates, where she served
as Acting Vice-President of Devel-
opment for the Kimmel Center for
the Performing Arts.

She has been Vice-President of
Development for the Devereux
Foundation, Director of Develop-
ment for the Methodist Hospital
Foundation and Pennsylvania Bal-
let, Director of Development/An-
nual Fund for Albert Einstein
Healthcare Foundation, Director of
Corporate Giving for Hahnemann
University and Regional Coordina-
tor for F.I.R.S.T. Robotics. She has
also helmed her own eponymous
full-service development agency,
drawing on her three decades of
experience in corporate sponsor-
ship, fundraising and event plan-
ning.

NJSO President and CEO James
Roe stated, “Through the deep con-
nections she has forged with do-
nors and stakeholders at every or-
ganization for which she has
worked, and through her focus on
comprehensive partnerships and
advocacy, Louisa has a keen under-
standing of the tri-state area’s phil-
anthropic landscape and is uniquely
positioned to foster new and con-
tinuing relationships at the NJSO.
We are eager to have her lead our
strong development staff, and I look
forward to supporting her as she
brings her talents to the Orchestra.”

Ms. Hanshew’s work beyond
Philadelphia spans the globe. She
coordinated Cirque du Soleil’s first
U.S. tour and solicited corporate
sponsorships to support the promo-
tional campaign. She also obtained

corporate support for The Philadel-
phia Museum of Art’s highly suc-
cessful Cezanne exhibit, resulting
in a PBS special program.

Ms. Hanshew is an ambassador
for Team PA and a member of the
Association of Fundraising Execu-
tives, American Marketing Asso-
ciation, Council for the Advance-
ment and Support of Education,
Morris Arboretum Development
Committee and The Union League
of Philadelphia. She holds a bach-
elors’ in Marketing from Drexel
University and a masters’ degree in
management from Gwynedd-Mercy
University; she held progressively
more senior marketing, PR and de-
velopment roles in Philadelphia’s
healthcare and advanced education
sector.

Ns, Hanshew joins the NJSO at a
time in which the Orchestra has
received significant support from
foundations, corporations and in-
dividual patrons. Last month, the
Orchestra announced major gifts
totaling $3.2 million, with funds
dedicated to the NJSO’s education
and community engagement pro-
grams, audience-development ini-
tiatives and artistic endeavors.

Ms. Hanshew began her tenure
with the Orchestra on January 6.

For more information about the
NJSO, visit www.njsymphony.org
www.njsymphony.org  or email
information@njsymphony.org
mailto:information@njsymphony.org
. Tickets are available for purchase
by calling (800) ALLEGRO (255-
3476) or on the Orchestra’s website.

The New Jersey Symphony
Orchestra’s programs are made pos-
sible in part by the New Jersey State
Council on the Arts, along with
many other foundations, corpora-
tions and individual donors. United
is the official airline of the NJSO.

By MICHAEL S. GOLDBERGER
Film Critic

 Oh, to be 17 or 18 again, and
blown away by a potentially transfor-
mative, epiphanic film like Spike
Jonze’s “Her.” Life-affirming, burst-
ing with originality and full of the
promise that there is indeed a greater
understanding somewhere out there,
it’s the sort of revelation that makes
you want to explore and learn forever
and ever.

 Alas, I cannot complain. Mine was
admittedly Kubrick’s “2001: A Space
Odyssey” (1968). It still holds water.
And I experienced it amidst the mood
and ritual of the 1960s…no, I cannot
complain. The experience was
reawakened with this terrifically ab-
sorbing reminder that the thread of
great, high concept thought in cin-
ema has not been lost.

“Her” is set in the presumably near
future, and trying to figure out ex-
actly just when is part of the deli-
ciously provocative wonderment. Act
1, scene 1, we are introduced to
Joaquin Phoenix’s Theodore
Twombly, a sensitive, lonely chap
who earns a living writing emotive
letters for his contemporaries who
have lost that ability in this Brave
New World.

 Earpiece in place, he is ubiqui-
tously connected through the Internet,
if that’s what they still call it, to
friends, associates, and even tempo-
rary playmates, when he so wishes.
His divorce pending, he explores all
the possibilities, cyber and human,
that might ameliorate the emptiness
and uncertainty the dissolution of his
marriage has caused. Some are funny,
some sad…but none hold the key.

 And then, simple and innocent
enough at first, purchased with no
ulterior motive other than to help
ease and facilitate his daily routine,
unlikely romance arrives in the per-
sonage of Samantha, his new OS
(operating system). Bright, winsome,
mysterious, beneficent and, in the
great custom of similarly improbable
fantasies dating back to the ancient
sailors and their mermaids, well, she
sure seems real.

 Problem is, though perhaps in a
way as attractive to Theo as any
supermodel, she has no body. But
then, to quote Joe E. Brown’s Osgood
Fielding III in “Some Like it Hot”
(1959), “Well, nobody’s perfect!”
Theo doesn’t mind, at least not for
the time being.

 It builds slowly. She is at first just
one step up from an imaginary friend,
someone to talk to, to share thoughts
and emotions with, and quite satis-
factorily so. Interestingly, whether
they’re being the new politically cor-
rect or truly tolerant, Theo’s friends
seem more intrigued than taken aback
by confession of his E-affaire de
coeur.

 In fact, at a co-workers behest,
he’s soon double dating. Samantha is
wonderfully convenient…as portable
as the picnic basket he brings along,

and she doesn’t have him cooling his
heels while she does her makeup.
There she is, beautiful as ever, or so
we imagine, sexily voiced by Scarlett
Johansson, living somewhere in
Theo’s phone.

 She is the deus ex machina trans-
formed into female co-star… a hypo-
thetical window into the world past
the stars and quixotically beyond
human comprehension. She is part
Eve, part oracle and maybe even the
link to greater spiritual enlighten-
ment. Psst! She begins to evolve.

 So there, I’ve perhaps told you too
much. Blame it on Scarlett
Johansson’s fine verbalizations. It
evokes effusive contemplation. While
it’s unlikely an off-stage voice will
ever be nominated for an Oscar, the
respectful whimsy should at least
occur to Academy members.

 Auteur Jonze’s tour de force en-
tertainingly jettisons convention and
celebrates all potentiality. His script
rife with techno-ethereal implica-
tions, credit him with just the sort of
mind-expanding postulations Arthur
C. Clarke might very well have writ-
ten. He is substantively championed
in his world creation by much of the
same crew that won him accolades
for “Adaptation” (2002) and “Being
John Malkovich” (1999).

 Art director Austin Gorg helps cre-
ate an L.A. at once recognizable but
nonetheless different in its can’t-put-
your-finger-on-it, futuristic assump-
tion. If there’s poverty or crime, it has
eluded the camera. The only car is the
one in a cartoon shown to Theo by his
friend and confidante, Amy, a video
game creator empathetically exacted
by Amy Adams. She’s the first hu-
man he tells about his developing
tête-à-tête with Samantha.

 Adding to the je-ne-sais-quoi aura
of this fictional civilization residing
just over the next epochal horizon are
the comfortably practical (but not
bereft of style) duds. They are an era-
effective collaboration between cos-
tume designer Casey Storm and fash-
ion house Opening Ceremony’s
Humberto Leon. Erin Goldberger, my
own contribution to the future and
the director of Half Gallery, New
York, describes the understated look
as “Comme des Garçons meets Yves
Saint Laurent inside a motherboard.”
It works. It’s now…but not.

 Wrought in the best science fiction
tradition, this is a grand, creative meta-
phor, a social criticism smartly ad-
dressing our ironically increasing lack
of interpersonal communication in the
Information Age. But most pronounced
among its artistic distinctions, when it
comes to mind-enchanting, infinite
speculation that’ll have you mulling all
the possibilities for days, you really
have to hand it to “Her.”

…
 “Her,” rated R, is a Warner Bros.

release directed by Spike Jonze and
stars Joaquin Phoenix, Amy Adams
and Scarlett Johansson. Running
time: 126 minutes

CORRECTION
In last week’s edition of The

Westfield Leader and The Scotch
Plains-Fanwood Times, a caption in-
correctly identified a group of teens
as the cast from a Pineda Conserva-
tory perfomance. We apologize for
the error.

The Theater Project
Presents Guardians

MAPLEWOOD – Where is the
line between torture and enhanced
interrogation? Is this a question that
should concern civilian citizens of
a democracy that employs such
techniques with enemy combatants?
These issues will be considered
when Dr. Robert Pallitto of Seton
Hall University and Madelyn
Hoffman of New Jersey Peace Ac-
tion join Theater Project audiences
to discuss the play Guardians by
Peter Morris. Talk-back sessions
will follow each performance.

The two character play Guard-
ians examines the motives of a male
journalist and a female soldier in-
volved in the Abu Ghraib torture
scandals. Although the facility is
now under Iraqi control, disturbing
questions remain: Is “enhanced in-
terrogation” ever justified? What
are the unintended consequences
on the system, the society and the
individuals who carry it out?

Political Science Associate Pro-
fessor Dr. Robert Pallitto will share
the insights and information of his
scholarship: he recently published
Torture and State Violence in the
United States. His first book, State
Secrets and Executive Power (co-
authored with William Weaver) was
featured on The Daily Show with Jon
Stewart. Madelyn Hoffman will rep-
resent NJ Peace Action, a group which
has fought for disarmament and pro-
tested the use of drones and enhanced
interrogation.

Ms. Hoffman is the executive direc-
tor of NJ Peace Action, adjunct pro-
fessor of political science, a regular
contributor to OpEd News and
Bloomfield Life’s “Bloomfield Public
Square.”

Performed in London and New York,
Guardians premiered at the Edinburgh

Fringe Festival, where it won the Fringe
First Award and the Amnesty Interna-
tional Freedom of Expression Award.
Peter Morris is a Philadelphia native,
but works chiefly in London.

The Theater Project, an award-win-
ning New Jersey theater company at
the Burgdorff Center for the Perform-
ing Arts in Maplewood, is known for
presenting outrageous comedy as well
as drama with social commentary.

The Theater Project believes in us-
ing drama as a springboard to com-
munity discussion and interaction. The
company regularly presents staged
readings of plays dealing with current
affairs: Prop 8 (Marriage equality)
Stuff Happens (the lead-up to the Iraq
war) and Tigerlilies Out Of Season
(breast cancer treatment alternatives).

Guardians is directed by Artistic
Director Mark Spina, who was
awarded a 2012 best director award by
the Star-Ledger. Each script-in-hand
performance will be followed by a
discussion with the audience and the
guest panel, Friday, February 7, at 8
p.m., and Saturday, February 8, at 2
p.m. at the Burgdorff Center for the
Performing Arts, 10 Durand Road,
Maplewood.

Tickets ($20) may be reserved by
calling (973) 763-4029 or pur-
chased through The Theater Project
website at
www.thetheaterproject.org.

Pushcart Players Present
Let Freedom Ring

AREA — Pushcart Players, New
Jersey’s acclaimed touring theatre for
young and family audiences presents
Let Freedom Ring throughout the
school year in New Jersey, New York,
Connecticut and California. This ro-
bust musical celebrates the nation’s
birth and development with authen-
tic folk songs and an animated story
of significant moments in history.

“We focus on people in early
America – what they thought and
how they felt,” said Ruth Fost, co-
founder of Pushcart Players and play-
wright. “What was it like to have the
courage to leave the familiar and ex-
plore the unknown? These are ordi-
nary people accomplishing extraor-
dinary goals.”

Let Freedom Ring opens with the
beginning of time, moving quickly to
the arrival of the first Americans from
Asia. With the passage of approxi-
mately 30,000 years - in under five
minutes!  Freedom introduces sec-
ond Americans in 1620. Among the
new settlers are four main characters:
Sam, Sarah, Jennie and Ginny. They
transcend time, distance and circum-

stance to lead the audience – chrono-
logically and geographically –
through two centuries of America’s
past.

Scenarios focusing on the Boston
Tea Party, the American Revolution,
westward expansion, the Under-
ground Railroad, the Civil War, the
California Gold Rush and industrial-
ization inspire and inform American
audiences of all ages.

“The finale is a spirited musical
salute to the unique texture and rich
character of our great nation,” added
Ms. Fost. “It’s a tribute to democratic
ideals.”

The music combines traditional
folk songs with original works. Inci-
dental music and orchestrations are
by Larry Hochman, who has collabo-
rated with Pushcart co-founder Carole
Wechter, since the company’s incep-
tion. Hochman won the Tony and
Drama Desk Awards for his co-or-
chestration of The Book of Mormon.
He also orchestrated Monty Python’s
Spamalot, The Addams Family and
Jane Eyre among others.

Pushcart Players is in its 40th anni-
versary season of presenting produc-
tions filled with fun, facts, magic and
wonder. The company has traveled
over two million miles to serve more
than eight million children and their
families nationally and abroad. All
performances come with innovative
scenery, complete lighting and state
of the art sound systems. They are
adaptable to any location.

Let Freedom Ring plays in New
Jersey (West Milford, Florham Park,
Clifton, Newark, Hopatcong), New
York (Commack, Great Neck, New
Windsor), Connecticut (New Canaan,
Orange, Stamford) and California
(Lancaster) through February 2014.
Performances continue throughout
the year, with future appearances to
be announced.

For further information on this or
any of Pushcart’s programs and ser-
vices, contact Pushcart Players at
(973) 857-1115 or visit the website at
www.pushcartplayers.org.Pushcart Players

Susan M. Dougherty for The Westfield Leader and The Times
HONORABLE MENTION…Art work, essay and poetry contest winners were
announced at the 27th annual Martin Luther King, Jr. Commemoration Service
held at Temple Emanu-el on January 20. The work of Mary Montes’ first grade
class at Tamaques Elementary School, pictured here, won an honorable mention
for art work in the elementary school division.

Susan M. Dougherty for The Westfield Leader and The Times
IT’S JUST ‘AWESOME’…At the MLK service on January 20, the New Inspira-
tions Choir from St. Luke’s AME Zion Church offer musical selections of
“Joyful, Joyful”, “Excellent” and “Awesome” with soloist pictured front right
Jonathan Fennell. The interfaith service was held at Temple Emanu-el with
Rabbi Douglas Sagal delivering the featured address. Music and prayers were
offered as well as the recognition of elementary school and middle school winners
in the 2014 MLK Essay, Poetry and Art Contest.


