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arballet.org

American Artist Showcase 
October 18 at 7:00pm

October 19 at 2:00pm & 7:00pm
Hamilton Stage for the Performing Arts | Rahway, NJ
Mary Barton’s Faerie Tyme, Gerald Arpino’s Viva Vivaldi and more. 

Tickets: 732-499-8226
American Repertory Ballet’s programs are made 
possible in part by funds from the New Jersey State 
Council on the Arts/Department of State, a Partner 
Agency of the National Endowment for the ArtsFrom Mary Barton’s Faerie Tyme. Credit: Kyle Froman

Alliance Repertory Theatre Satirizes
Show Biz in Anton in Show Business

By SUSAN MYRILL DOUGHERTY
Specially Written for The Westfield Leader and The Times

Juicy roles for women are usually
few and far between. So it is espe-
cially great to see Director Michael
Driscoll’s selection of Anton in
Show Business by Jane Martin,
which opened at the Edison Valley
Playhouse on October 11. Play-
wright Jane Martin’s two-act play
Anton pokes fun at life in and sur-
rounding the theater. With seven
actresses playing some 14 charac-
ters – six of them male – the show is
a delightful smorgasbord of talent,
one bite tastier than the next.

The pivotal event tying the show
together is the staging of Anton
Chekhov’s classic play, Three Sis-
ters. Actresses Lisabette (Nina
Marti) and Casey (Elizabeth
Belonzi) meet at the audition; Casey
is a sarcastic stage veteran of over
200 shows while novice actress
Lisabette, a former elementary
school teacher, feels a new calling
to the theater as a career. During an
audition where both of them are in
the audition room “reading” for
parts, Casey and Lisabette mouth
off to an affected, British director,
Ralph, played by Gloria
Lamoureux.

Enter Holly (Westfield resident
Kristina Hernandez who is glamor-
ous in this role), an ego-centric TV
actress who is the big name draw
for the project. Holly hopes that by
being in a legitimate play, she will

make a name for her-
self and get into the
movies. She intervenes
in the audition and gets
the two cheeky women
hired and director
Ralph fired. Once the
performers are hired,
producer Kate (Mary
Sullivan) needs to find
a new director. With
some fast costume
changes and a consum-
mate actress’s mastery
of another accent, Ms.
Lamoureux becomes a
hilarious overzealous
European director.

The rehearsals for
the Chekov play go on
with the addition of a
conflicted character
named Ben, a country
singing hick (played
by Mary Sullivan) who
tries to be faithful to
his wife but is seduced
by Holly.

Anyone with any in-
terest in theatre will
find the satiric play
right on target. A fun
twist is the inclusion
of the character Joby
(Jennifer Robbins), a
“critic” of dubious cre-
dentials nestled in the
audience, who inter-
jects her comments and

questions throughout the
night to much exasperation
of the actors.

Ms. Lamoureux is a hoot
as the pretentious British di-
rector who insists that his
auditioners spout nonsense
syllables. She is a scream as
an over-the-top passionate
Polish director and smartly
takes it down a notch as the
Texas tycoon who ducks out
as one of the show’s back-
ers. She is believably mas-
culine as all three charac-
ters.

The likewise talented
Mary Sullivan sports glasses
as the intellectual producer,
dons a cowboy hat as the
sadly vulnerable male coun-
try singer, Ben, and then,
draped in a measuring tape,
convincingly plays an overly
effeminate male costume
designer.

Alzie Rejouis is also asked
to do multiple duties and
does them handily. As a rage-
filled African American
woman who is the substitute
director of the Chekhov
piece, she is every actor’s
nightmare because she says
she does not work with
scripts. Then, portraying the
back-stabbing tobacco

company’s charitable-grant direc-
tor, Ms. Rejouis adopts a perfectly
irritating grin and distinctive laugh
as her character sells his own mother
a line of goods to smoke a cigarette
every day because they won’t harm
her.

There is not a weak link in this
production that is beautifully cast
and directed and thoughtfully pre-
sented in the Edison Valley Play-
house. The winner of the 2001
American Theatre Critics Steinberg
New Play Award, the show poses
questions about theater that plague
actors, directors and producers
alike.

Tiny theatre companies like Alli-
ance Theatre Company, as well as
giant ones across the country, can
laugh (and cry) in identification
with what confronts them in the
struggle to practice art in a society
that does not always support them.

Majestic Winds to Play Fall Concert at
Redeemer Lutheran Church

WESTFIELD — The Majestic
Winds, a professional wind band of
the New Jersey Workshop for the
Arts (NJWA), will perform a fall con-
cert at the Redeemer Lutheran Church
on Thursday, October 24, at 7:30
p.m. Redeemer Lutheran Church is
located at 229 Cowperthwaite Place,
Westfield. This event is open to the
public and while there is no charge
for admission, a freewill offering will
be gratefully accepted.

The Majestic Winds will be under
the direction of Howard Toplansky, a
staff instrumental music instructor at
the New Jersey Workshop for the
Arts.

“Vanguard Overture,” by Frederic
Curzon, and highlights from King
and I, by Richard Rodgers will be
featured on this program.

The program will also offer “Invi-
tation to the Dance,” by Carl Maria

von Weber and several fine marches,
which include “Spirit of Indepen-
dence,” by Abe Holzmann and “The
Black Horse Troop,” by John Philip
Sousa. Rounding out this concert will
be Furiant from “The Bartered Bride,”
by Bedrich Smetana, “Smoke Gets in
Your Eyes,” by Jerome Kern and “Pas-
quinade,” by Louis Moreau
Gottschalk. Featured saxophone so-
loist Frank Narucki will perform
“They Can’t Take That Away from
Me,” by George Gershwin.

“We are delighted to have the op-
portunity to perform this concert at
the Redeemer Lutheran Church and
hope it will be one of many,” stated
Mr. Toplansky.

For further information about the
concert or to learn how to become a
member of the NJWA Concert Band
or Majestic Winds, call (908) 789-
9696 or e-mail at njwaband@att.net.

MAJESTIC WINDS...The Majestic Winds, a professional wind band of the New
Jersey Workshop for the Arts (NJWA), will perform a fall concert at the
Redeemer Lutheran Church on Thursday, October 24, at 7:30 p.m. Redeemer
Lutheran Church is located at 229 Cowperthwaite Place, Westfield.

Teens Can Rock Out at the
NJWA Rock Workshop

ROCK OUT…Guitarist Glen Brown,
above, along with percussionist John
Bryan will direct the New Jersey Work-
shop for the Arts Rock Performance
Workshop on Saturday evenings in
Westfield beginning November 9.

WESTFIELD — Area teens who
want to rock out on a Saturday night
will have the opportunity to do so in
a new program being offered by the
New Jersey Workshop for the Arts
(NJWA). The Rock Performance
Workshop is intended for those who
have one year of playing experience
on guitar, bass, drums, piano, sax or
trumpet. Vocalists are also welcome
to join the group.

The rockers will meet on Saturday
evenings, from 6 to 7:30 p.m. at the
NJWA studios, located at 150-152
East Broad Street, Westfield, begin-
ning November 9, for 12 weeks of
coached rehearsals, culminating in a
live performance. It is a great oppor-
tunity to rock out with peers, guided
by experienced musicians.

The workshop will be directed by
guitarist Glen Brown and percussion-
ist John Bryan. Mr. Brown has taught
and performed professionally and has
been involved in various recording
projects. His experience in composi-
tion and performance spans many
genres, but he finds a focus in mod-
ern and pop.

Mr. Bryan is an accomplished per-
cussionist in the music field and is
well known in the New York, New
Jersey and West Coast club scene,
where he has performed at many
popular venues such as the Bitter
End, China Club, Village Gate, Ritz,
CBGB, Webster Hall, the Bottom Line
and the Stone Pony. Among the leg-
endary rock performers for which his

band has opened are Patti Smith, the
Whirling Dervishes, the Fixx, Billy
Squire, the Goo Goo Dolls, Jewel,
and the Romantics.

To join the Rock Performance
Workshop, call (908) 789-9696 or
visit the NJWA studios at 150-152
East Broad Street, Westfield. For in-
formation on this or any other pro-
gram of the NJWA log on to
www.njworkshopforthearts.com.

Susan Myrill Dougherty for The Westfield Leader and The Times
DO OPPOSITES ATTRACT?...In Westfield Community Players’ production of
Barefoot in the Park, they do as seen with the artistic Victor Velasco (Russ Ortiz)
and the prim and proper Mrs. Banks (Zita Geoffroy-Heinz.)

Susan Myrill Dougherty for The Westfield Leader and The Times
A NEW PRINCESS PHONE…  Newlywed Corie (Debbie Campanali) and her husband Paul (Brian Remo) have mixed
reactions about having the telephone repairman in their apartment, but the worker (Ken Webb) takes it all in stride in
Westfield Community Players’ Barefoot in the Park by Neil Simon. The show continues Saturday, October 19, and Friday
and Saturday, October 25, and 26.

SIREN’S SONG… In Anton in Show Business,
produced by Alliance Repertory Theatre Com-
pany at the Edison Valley Playhouse on Oak
Tree Road in Edison, Westfield resident Kristina
Hernandez plays the glamorous TV star named
Holly who seduces lovesick Ben, played by Mary
Sullivan. The two-act satire by Jane Martin is
presented by an all-female cast who take on
multiple roles, sometimes male.

POIGNANT MOMENT… In the play within a play
moment, Kristina Hernandez, Nina Marti and Eliza-
beth Belonzi (standing) re-enact a moment from the
end of the Chekhov play Three Sisters that the actors
are rehearsing in Texas. Anton in Show Business is a
satiric look at the world of actors, directors, producers
and critics.

Edison Valley Playhouse
For showtimes and tickets,
visit www.evplayhouse.com

Barefoot in the Park, a Neil Simon
Classic, Delights at WCP Theater

By SUSAN MYRILL DOUGHERTY
Specially Written for The Westfield Leader and The Times

Chemistry between actors can not be
forced. In Westfield Community Play-
ers’ (WCP) season-opener, Barefoot in
the Park by Neil Simon, director Steve
Lemenille offers credible chemistry as
easily as a master chef turns out a
culinary delight. Simply put, chemis-
try is abundant not only between the
two talented leads, but with the entire
cast of characters who make it seem
like we are a fly on the wall watching
real family drama unfold.

The time period of 1963 is set with a
short voice over that acquaints even the
youngest audience member to what
that era was like when gasoline was 25
cents a gallon and the touchtone Prin-
cess phone with a lighted face was the
latest coveted gadget. The smiley face
logo was introduced to the American
public in the same year that footage of
JFK’s assassination was shown on black
and white 13-inch TV sets across the
country. Music from the ‘60s plays
softly in the background as lights come
up on a barren stage that is punctuated
by paint cans and a ladder.

Corie (Debbie Campanali) and Paul
(Brian Remo) have just finished their
six-day honeymoon at the Plaza in
NYC to move into their first apartment.
Paul, an uptight, type-A personality

and career-driven lawyer has married
free-spirited Corie who loves sponta-
neity and whimsy. Bottom line ques-
tion the play asks: can love overcome
their differences?

In the opening scene, it is clear that
Corie sees much more promise in their
cramped, run down fifth floor walk-up
Brownstone than her husband. It is
without a stick of furniture so it stretches
one’s imagination to visualize poten-
tial. Corie does not want her husband or
her mother to see it without the furni-
ture but, of course, both arrive before
the delivery men get there.

The telephone repairman (played
wonderfully by Ken Webb) comes in to
install the phone line. He is not only
funny, but philosophical. He is opti-
mistic that the newlyweds will have a
good life together and wishes them
“many extensions.”

A reoccurring physical gag is the
climbing of the five sets of stairs (“six
if you count the stoop”) that runs
throughout the play with people of all
ages breathlessly making it to the top.

Corie’s straight-laced, upper crust
mother, Mrs. Banks (Zita Geoffroy-
Heinz) makes a physically dramatic
entrance after hiking up said stairs and
flopping into Paul’s arms, amid the
flourishing of her blonde mink coat.
Mom is a glamorous 50-year-old who
looks over the apartment with a moder-
ately disapproving eye.

When Paul goes out to buy a bottle of
scotch, he gets the local liquor store
owner’s take on the people in their
apartment building: they are all
“weirdos.” Ever the optimist, Corie
thinks of living in the apartment as an
adventure. Victor (Russ Ortiz), the up-
stairs neighbor – a zany, artistic, aging
playboy whom Paul dubs the “Sheik of
Budapest” - enters the apartment unin-
vited and the real fun begins.

In Act II four days later, a cozy set
(designed by Bill McMeekan) filled
with overstuffed furniture and the per-
sonal items that make it a home are
revealed. This time when mom visits,
she makes her dramatic entrance in a
mahogany mink coat only to find out
that her daughter has not only invited
her to dinner, but has invited Victor as
her blind date. Again, the pairing of
opposite personality types works to

provide humor.
Ms. Geoffroy-Heinz is crazy ador-

able in a later scene where she can not
remember where her clothes are and
throughout, Russ Ortiz exudes the right
amount of suave when he needs to be
and poignancy when the character’s
vulnerability shows.

The rest of the three-act play turns on
misinformation, heightened emotions
and unexpected consequences and a
lovers’ spat that almost turns into a
divorce. The two lovebirds quibble
about the fact that the world is made up
of “doers” and “watchers.” Can they be
compatible? You bet.

Ms. Campanali and Mr. Remo make
their characters “click” in the romantic
scenes as well as the serious, intense
ones. Perfect voice inflections, body
language and wonderful timing be-
tween the two make the life-like scenes
sing.

When a production of a play is a
good one, credit usually goes primarily
to the actors. In WCP’s production of
Barefoot in the Park, credit needs to be
shared with producer Kay Macrae, di-
rector Steve Lemenille and their team
that assembled the memorable produc-
tion.

Doris Dias’ costumes transport the
audience perfectly to the ‘60s with
pearl necklaces, gloves, and empire-
waist dresses. Props mistress JoAnne
Lemenille should be credited for pe-
riod appropriate items like a small Corn-
ing ware coffee carafe and large kitchen
appliances. Sound designer Glen Crane
offers a nostalgic musical medley.

WCP proves it not only takes a vil-
lage to raise a child, but it takes a village
to produce a show of this caliber.

For Tickets
Call (908) 232-1221 or Visit

westfieldcommunityplayers.org

Westfield Community Players’

Barefoot in the Park

Showtimes:
Saturday, October 19, 8 p.m.

Friday, October 25, 8 p.m.
Saturday, October 26, 8 p.m.


