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New Jersey Youth Theater to
Present West Side Story

WESTFIELD – The New Jersey
Youth Theater (NJYT) will present
West Side Story from Thursday, July
18, through Sunday, July 28, at Mor-
ris Museum’s Bickford Theater and
at Centenary Stage Company’s Sitnik
Theater from Friday August 2,
through Sunday August 11.

They cast members of West Side
Story, NJYT’s 25th summer musical
production, have been rehearsing un-
der the guidance of Broadway/televi-
sion veteran, and Artistic Director,
Cynthia Meryl.

NJYT, the Bickford Theatre in
Morristown and Centenary Stage
Company in Hackettstown, have
joined forces to present this eagerly
anticipated Leonard Bernstein musi-
cal.

“It’s been 10 years since we’ve
done West Side Story, so it seemed
like the right time to reprise this awe-
inspiring show,” stated Ms. Meryl. In
2003, New Jersey Youth Theatre’s
production of West Side Story won
the Music Theatre International’s
Award of Excellence, an award rarely
given out and only once in the ensu-
ing 10 years.

Isabella Gelfand, a 15-year-old
sophomore at Westfield High School,
has spent the last five years training
with Ms. Meryl, studying ballet, mu-
sical theatre, jazz (dance), and voice,
all in preparation to eventually be
cast in a NJYT production. She will
portray Anybodys, a boisterous tom-
boy who wants more than anything to
be accepted into the Jets, and does
everything in her power to prove her-
self. Getting to the heart of her char-
acter has really been a journey,
Isabella shared, in that Anybodys’
sister is a prostitute and her mother is
constantly abused by her father.

When asked how she has been able
to connect to the character, Isabella
stated, “I can be pretty defensive and
kind of combative at times.” She went
on to explain that she has always
been drawn to stronger, more asser-
tive characters throughout the years,
and has brought much of that experi-
ence to this character. The role of
Anybodys was double cast, with
Isabella Gelfand and Maeve Lynskey
evenly splitting the performances, and
understudying one another.

Maeve, 19, of Cranford, has re-
turned to NJYT, after her standout
performance in last year’s produc-

tion, Smokey Joe’s Café. A theatre
performance student at Rider Uni-
versity, Maeve is no stranger to hard
work and feels her experience this
summer is certainly challenging her
and helping her develop her talent.

“Portraying a tomboy has been
physically demanding; I have always
played feminine characters, so this
has been quite interesting and lots of
fun,” Maeve said. When asked about
the rehearsal process, she echoed what
pretty much every cast member would
say, “It is intense!”

Veteran choreographer, Sherry
Alban, has modified the original cho-
reography of Jerome Robbins for this
production, but is sticking with the
original concept, making for rigor-
ous dance rehearsals. Maeve doesn’t
mind the long rehearsals, and stated:
“[The long hours] allow us plenty of
time to explore our characters and to
really focus on detail.” More than
anything, she looks forward to the
Sitz Probe, a rehearsal where the cast
sings through the entire score with
the full orchestra for the first time.
She feels the orchestra adds life to the
production.

Also a student of Ms. Meryl’s,
Maeve feels NJYT has changed her
life. “She [Cynthia Meryl] helped
shape and develop me as a performer.
Doing this production is a huge sac-
rifice, but it is worth it!” she stated.

The work, a masterful interweav-
ing of song, dance and dramatic ac-
tion, deals with prejudice and racism,
and the transcendence of hope and
advocacy for tolerance and respect
for all people. The state of world
events today has prompted the pro-
ducers to choose West Side Story to
convey this powerful message to the
young participants as well as to audi-
ences.

For further general NJYT infor-
mation, visit
www.njyouththeatre.org, or call (908)
233-3200. For ticket and schedule
information, or for group sale rates
for West Side Story at the Bickford
Theatre, call (973) 971-3706, or e-
mail info@bickfordtheatre.org; at
Centenary, call (908) 979-0900 or
visit www.centenarystageco.org.
Tickets for Bickford and Centenary
performances may also be purchased
at the box offices. Group sale dis-
counts are available for groups of 10
or more.

AWE INSPIRING...The New Jersey Youth Theater (NJYT) will present West
Side Story from Thursday, July 18, through Sunday, July 28, at Morris Museum’s
Bickford Theater and at Centenary Stage Company’s Sitnik Theater from
Friday August 2, through Sunday August 11.  Pictured, left to right, are: Chris
Zika, Tim Canali, Chris Centinaro, Ben Chavez, Brandon Arias Travis Przybylski,
Keenan Buckley. Broadway Star Visits Musical

Theater Conservatory
SUMMIT — Broadway Star

Russell Fischer, conducted a Mas-
ter Class with the Continuo Arts’
Summer Musical Theater Conser-
vatory (SMTC) members on re-
cently, guiding the students through
mock auditions, vocal production
and choreography sessions.

Mr. Fischer came to SMTC from
Jersey Boys where he was officially
cast as the role of Joe, and the un-
derstudy role of Frankie Valli. En-
tering his fifth year with the Broad-
way production, Mr. Fischer has
performed both the role of Joey and
the lead role of Frankie Valli mul-
tiple times.

In addition to master classes with
world class stars the likes of Russell
Fischer and Academy Award win-
ner Sophia Chalmers, the 2013

Continuo Arts Foundation’s three
week intensive conservatory fea-
tures the “Voices Rising Showcase”
and Fiddler on the Roof.

Directing this year’s Conserva-
tory is Steve Hogel, and the
“Continuo Arts Players” hail from
Summit, Westfield, New Provi-
dence, Chatham, Berkeley Heights,
Scotch Plains and Short Hills.

Performances of Fiddler on the
Roof and the “Voices Rising Show-
case” will take place on Saturday,
July 20, at 4 and 7:30 p.m. at Hinman
Hall on the campus of St. John
Lutheran Church in Summit. Tick-
ets are $10 for adults, $5 for stu-
dents and will be available at the
door. To purchase tickets or for more
information call (908) 264-5324 or
visit www.continuoarts.com.

VISIT FROM A STAR...Broadway Star Russell Fischer, center, conducted a
Master Class with the Continuo Arts’ Summer Musical Theater Conservatory
members recently, guiding the students through mock auditions, vocal produc-
tion and choreography sessions.

“The Lone Ranger”
As Reimagined by Tonto

3 popcorns

P O P C O R NP O P C O R NP O P C O R NP O P C O R NP O P C O R N

One Popcorn, Poor  — Two Popcorns, Fair — Three Popcorns, Good — Four Popcorns, Excellent

By MICHAEL S. GOLDBERGER
Film Critic

 If I were to win the $434M Mega
Power Rich Forever and it didn’t change
me for the worse, I’d offer to pay your
way to see director Gore Verbinski’s
“The Lone Ranger,” only because I
think you might enjoy the curiosity.
Otherwise, I’m quite hesitant to rec-
ommend you spend your own money,
unless of course you won the $434M
Mega Power Rich Forever.

 Johnny Depp, who can be found in
the thespic compendium under Actors,
Phylum: Oddball, herewith indelibly,
on big silver screen, indulgently affixes
his signature. He brazenly utilizes his
version of George W. Trendle and Fran
Striker’s legend of The Lone Ranger as
an opportunity to propagate his own
ideas on truth and equality and, in a hip,
21st Century sort of way, does it justice.

 Portraying Tonto, the iconic loyal
companion, he festoons the wildly ad-
venturous tale with a spectrum of moral
indignation, from Native American
rights to the oftentimes shameful collu-
sion between government and over-
whelmingly powerful, vested interests.
Thus, sometimes, when a scene is over-
done, we nonetheless agree that what it
had to say certainly needed saying.

 Happily, Messrs Verbinski and
Depp, each of whom is also listed
among the film’s producers, always
stop short of tarnishing the fable, no
matter how rowdy or determinedly
political their permutation rants. If any-
thing, they sanction the goody two
shoes nature of Armie Hammer’s title
character, poking a bit of fun but all the
same emphasizing how truly difficult it
is to stand straight amidst humankind’s
winds of corruption.

 But the movie is a bit long, often
slow to make its point, and not terribly
concerned with catering to whatever
attention deficit its viewers may suffer.
Such are the creative spoils of artists
whose star accounts for profits mea-
sured in billions, especially when
they’ve caught on to the notion that
their medium can be used in a crusade
against moneyed evil, whilst making
themselves some good money in the
bargain.

 Although smartly lifting a rock on a
lot of U.S. history, particularly as con-
cerns railroads and Manifest Destiny,
there is no sacrilege when it comes to
The Lone Ranger. The thought is, as
voiced in multifarious ways via Tonto’s

often humorous incantations and out-
landish pontifications, that grace is or-
dained by the spirits. The symbol must
remain unblemished.

 The Founding Fathers referred to it
as inalienable rights. Or, as Victor Hugo
is credited with saying after first espy-
ing parts of the Statue of Liberty being
readied in Paris for shipping, “The idea
is everything.” Give or take a few cre-
ative liberties, these notions are iterated
while delivering the tale’s lore in sur-
prisingly faithful order, ensuring that
the Lone Ranger rides again, the “Wil-
liam Tell Overture” loudly heralding
that inspiring fact.

 But the irreversible truth is that many
folks don’t care for civics lessons, let
alone having them strewn through their
bread and circus. So for that side of the
aisle Depp and Verbinski frenetically
activate an obvious admiration for si-
lent film derring-do, evinced in seem-
ingly endless runaway train action, with
an unabashedly mugging Tonto invok-
ing much of what Buster Keaton pio-
neered. Worked into a dizzying display
of Rube Goldberg’s art, there is slug-
ging and shooting aplenty.

 And, reaffirming that you can’t have
good guys without despicably etched
villains, they’re delivered here with a
powerfully odious, one-two punch.
Tom Wilkinson is creepy nasty as
Latham Cole, the railroad executive
beyond redemption, linked in an un-
holy alliance with William Fichtner’s
outlaw personified, Butch Cavendish.
You don’t have to be an investigative
reporter for “The Washington Post” to
grok the contemporary allusion.

 But whereas we too often feel de-
fenseless against government fat cats
who simply can’t lap up enough collu-
sive cream, hope springs eternal for the
folks in this metaphoric tale of the Old
West. With Tonto as his handler, front
man, image maker and spiritual ad-
viser, attorney John Reid, whose brother
and fellow Texas Rangers were slaugh-
tered by Butch and his gang, survives
his wounds and morphs into the Lone
Ranger.

 However, while handsome and cred-
ible, albeit not quite the strapping pres-
ence Clayton Moore embodied in the
TV series, this Lone Ranger is up-
staged by his sidekick. Mr. Depp, as the
brains behind the unalterable goodness
Armie Hammer represents, makes no
bones about it. Reid may be too good
for his own good, and therefore needs
the wise and crafty counsel of a dispar-
aged Native American who has made
an art of survival.

 Tonto informs: “Horse says you are
spirit walker: a man who has been to the
other side and returned... a man who
cannot be killed in battle.” And then,
essentially insinuating that sometimes
fire must be fought with fire, he ad-
vises, “There come a time when good
man must wear mask.”

 It works. Although, from what I
couldn’t help but overhear, most of my
colleagues disagree with my assay of
“The Lone Ranger.” All of which sug-
gests, there come a time, Kemosabe,
when reviewer must be Lone Critic.

…
 “The Lone Ranger,” rated PG-13, is

a Walt Disney Studios Motion Pictures
release directed by Gore Verbinski and
stars Johnny Depp, Armie Hammer
and Tom Wilkinson. Running time:
149 minutes

When he is not rehearsing or per-
forming in Spamalot, he can be seen at
the Murder Mystery Company’s din-
ner theater in Jersey City, or doing
what most actors do to earn a living –
bar tend. He auditions in NYC and
wants to pursue a career on the Broad-
way stage. Mallory, likewise, wait-
resses in her downtime and laughs as
she says she’s doing what all actors
do: “paying my dues and waiting for a
big break.”

Plays-in-the-Park is considered by
theater buffs in this area to be the
Broadway of Central Jersey. With an
audience that is bigger than some Broad-
way houses, it is an opportunity for up
and coming actors to spread their wings
of talent to a broad audience.
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Sausalito
Along Bridgeway, the main drag that

parallels the waterfront in Sausalito,
you’ll find boutique shops, art studios
and galleries, restaurants, outdoor ca-
fes and bistros. One interesting little
breakfast and lunch spot (it’s open until
3 p.m.) is the Lighthouse Café, a small
greasy spoon-looking place with a
counter, a grille and formica table top
booths. But the food—including tasty
omelettes, pancakes and sandwiches—
is far from typical diner fare. And in a
nod to the owners’ Danish heritage,
there’s an entire menu of authentic
dishes from the motherland. There are
a handful of small, charming hotels in
Sausalito offering attractive rooms with
great views of the waterfront and San
Francisco.

Along the waterfront, there’s also
Bill Dan, a local street artist of sorts
whose milieu is delicately balancing
odd-sized and odd-shaped rocks atop
one another, seemingly defying both
gravity and physics. And at the ferry
dock, there’s a weather-beaten fellow
who bills himself as “the world’s oldest
hippie” as he greets ferry passengers
while barely strumming his guitar and
cuddling his sunglasses-wearing dog
in his arms.

Back at the Golden Gate Bridge, if
you head left at the northern end and
feel like hiking about three miles
through some hilly terrain that’s part of
the Golden Gate National Recreation
Area, you’ll come to Point Bonita Light-
house, an active lighthouse on a spit of
land at the entrance to San Francisco
Bay, about two miles from the Bridge.
And if you’re traveling with kids, a visit
to the Bay Area Discovery Museum
should be on your agenda. Located
closer to the northern end of the Golden
Gate, the museum is geared to toddlers
and children up to 8 years old, with
different parts of the museum tailored
to a specific age group.

Next week, we’ll cross back over the
Golden Gate Bridge and explore some
of the sights of the City by the Bay.

tone of the ‘50s. Both halves of the
two-hour play take potshots at racism,
gentrification and issues of stereotyp-
ing and miscommunication. The is-
sues that Clybourne Park spotlights
are heavy duty, yet uplifting, comedic
moments brought to the forefront by
the actors keep it from becoming
weighty and overly philosophical.

The actors in the Premiere Stages’
production show their versatility with
each of the seven players assuming
dual roles. This show is the very defi-
nition of an ensemble piece with pro-
fessional actors who can merely don
an attitude or accent to convince the
audience a different character is be-
fore them.

Especially wonderful is Kate
Goehring in her transformation from
an Edith Bunker type housewife, Bev,
who has no say in anything, to the
sophisticated lawyer Kathy. Equally

stellar is Tim McGeever, who as Karl
makes himself pretty unlikeable in
Act I with a Cheshire cat grin. He then
changes into a seemingly suave Steve
who reveals his true feelings with
makes bumbling, inappropriate innu-
endos and insensitive jokes.

Playing Steve’s pregnant wife
Lindsey is Danielle Slavick who all
but steals the show in the second act
with her embarrassment in dealing
with a husband who makes ridiculous
statements. At one point, in exaspera-
tion, Lindsey asks him, “Who are
you?” Earlier, Ms. Slavick, as Betsy,
plays a pregnant and deaf wife in Act
I who sees all but is not really a
participant in the society in which
she lives.

When Dustin Fontaine, as the min-
ister Jim, gingerly tries to talk to
Russ, a man who is traumatized by a
family tragedy, he does a figurative
tap dance in persuading Russ to move
on with his life. The mini-intervention
causes Brad Bellamy as Russ, to stage
an amazing meltdown onstage before
the audience’s eyes.

Samuel Stricklen and Brett
Robinson as husband and wife do a
magnificent job in making their char-
acters respond to their situations in
both time periods. The tightrope that
Francine (Ms. Robinson) has to walk
as the “negro” house maid in the ‘50s
is clearly evident. Ms. Robinson’s
passion as Lena in Act II shines through
as she delivers lines about what her
ancestors had to come through as rep-
resented the history of the house that is
about to be demolished.

Director Wes Grantom superbly
conducts the cast’s spot on pacing
and delivery. Clybourne Park is a
two-hour, intriguing, thought-pro-
voking unfolding of changing atti-
tudes that speaks to everyone in
today’s world.

No answers are given to the tough
questions raised in Clybourne Park,
but plenty of eyes might be opened to
varying points of view.

Free Concert by EagleMania
At Echo Lake Park July 24

MOUNTAINSIDE - The Union
County Summer Arts Festival con-
cert series continues its 53rd season
of music on Wednesday evening, July
24, with a performance by
EagleMania. The Union County
Board of Chosen Freeholders, led by
Chairman Linda Carter, invites the
public to attend this free concert that
begins at 7:30 p.m. in Echo Lake
Park in Mountainside.

EagleMania is an ensemble of six
veteran musicians whose goal is to
faithfully reproduce the unique sound
of The Eagles. Formed in 2010,
EagleMania has emerged as the lead-
ing Eagles tribute band throughout
the East Coast, performing to sold-
out audiences everywhere they go.
The band plays all the hits of the
Eagles, as well as some favorites from
solo albums by Don Henley, Glen
Frey, and Joe Walsh. Their attention
to detail and their ability to reproduce
the Eagles sound exactly leaves their
fans with an experience that they do
not soon forget.

The Union County information van
will be at the concert site with per-
sonnel from the Union County Clerk’s

Office, the Office of Cultural and
Heritage Affairs and other knowl-
edgeable staff to answer questions
and offer information about interest-
ing programs and recreational activi-
ties that are available to Union County
residents.

The Summer Arts Festival con-
certs continue throughout July and
August on Wednesdays beginning at
7:30 p.m. The concerts in July will be
at Echo Lake Park on the
Mountainside-Westfield border and
in August at Oak Ridge Park in Clark.
Lawn chairs, blankets and picnic bas-
kets are encouraged. Refreshments
and snacks will be available from
vendors.

The other free concerts in the Union
County Summer Arts Festival series
include:

July 31 – Ed Palermo Big Band; at
Echo Lake Park; August 7 – Tusk
(tribute to Fleetwood Mac); at Oak
Ridge Park; August 14 – Sensational
Soul Cruisers; at Oak Ridge Park;
August 21 – Verdict (reggae and Car-
ibbean music); at Oak Ridge Park
and August 28 – The British Invasion
Tribute; at Oak Ridge Park.

Spamalot
Stephen Castro Theatre in

Roosevelt Park
***

Wednesday, July 17 —
 Saturday, July 27

(No performance on Sunday)
***

Tickets are $7 for adults, $5
for senior citizens, and children
12 and under are admitted free.

Tickets are sold on the day of
the performance only. The Box
Office opens at 5:30 p.m. daily
and patrons are admitted to the
seating area with their low back
lawn chairs immediately after
purchasing their tickets. Visit
www.playsinthepark.com for
more information.

***
All shows start at 8:30 p.m.

Photo courtesy of Roy Groething
ARCHIE AND EDITH... With well-defined roles of character interaction that are
similar to Archie and Edith Bunker, Brad Bellamy and Kate Goehring portray
a 1959 couple who unknowingly sell their home to a black family in Bruce Norris’
Clybourne Park. The satiric, thought-provoking two-act play runs at the Zella Fry
Theatre weekends through July 29. Premiere Stages is Kean University’s profes-
sional theater company. For information about tickets, call the Kean Stage Box
Office at (908) 373-SHOW.
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Clybourne Park

NJWA Summer Concert
Spans the Musical Spectrum
WESTFIELD - An exciting sum-

mer tradition in Westfield continues
on Thursday, July 25, when the New
Jersey Workshop for the Arts Sum-
mer Symphony Orchestra presents
its annual concert at 7:30 p.m. at
Temple Emanu-El, on 756 East Broad
Street.

This year’s program, under the di-
rection of Janet Lyman, will include
the music of Beethoven, Brahms,
Furrel, Vivaldi, Handel and
Tchaikovsky.

“This is another fine summer. The
orchestra is doing great and our wind
section is absolutely fantastic. The
entire symphony is working hard and
we will have a wonderful concert,”
Ms. Lyman said.

Among the classical selections this
year will bethe “Egmont Overture,
Triumphant March” and “Firework
Music.” The lighter pieces include

“Uptown HoeDown,” “Ashokan Fare-
well” and “In the Gentle Rain.” The
concert also features such pop pieces
as “Hang on Sloopy,” “Baby El-
ephant” and “The Pink Panther.”

The concert is free and open to the
public. Free parking is readily avail-
able in the Temple parking lot.

The Summer Symphony Orches-
tra, now in its 15th. season, is a divi-
sion of the New Jersey Workshop for
the Arts, which includes other per-
forming ensembles such as the NJWA
Concert Band, the Rockin’ Jazz Band
and the International American
Alphorn Ensemble.

For additional information on the
Summer Symphony, or any program
of the New Jersey Workshop for the
Arts, call (908) 789-9696, visit their
studios at 150-152 East Broad Street,
Westfield, or visit
www.njworkshopforthearts.com.

SUMMER CONCERT…Janet Lyman will direct the New Jersey Workshop for
the Arts Summer Symphony Orchestra in its annual concert on Thursday, July 25.


