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track of each other via the Internet.
“I would see a blurb here and there,
we knew each other were in theater.”

Erica had received a call from the
casting director of A Chorus Line
last May. Chris was just finishing a
show in Detroit when he was asked
to join the production based solely
on his reputation. At the end of last
summer, Erica received a message
“ala Facebook” from Chris telling
her he had just booked a job on A
Chorus Line and had seen her name
on the list of cast members. “Is this
for real?” she remembered thinking.

As Bebe, Erica plays one of the
younger girls in the production.
“She’s 22 and totally new to New
York,” Erica explained. “She’s here
[New York City] and she’s really
excited. She holds down the center
of the line. She stands on zero.”

Standing on zero refers to a num-
ber given to an auditioning dancer
that corresponds to a number on the
line, which is taped on the stage.
Everyone auditioning is assigned a
number, which is used by those judg-
ing the audition to identify the
dancer. The dancer stands on that
number, wherever it falls on the line,
during the audition.

When standing on zero, you are
standing in a very prominent posi-
tion - the middle of the stage. Re-
gardless of that fact, Erica confirmed
that in A Chorus Line, all the dancers
have equal billing.

“The story is about people audi-
tioning to be part of a group. There
is not a star of the show,” Erica said.
Although “standing on zero” cer-
tainly puts her in a very visible posi-
tion on the stage.

A Chorus Line has nineteen main
characters, and the set is a bare stage
in a Broadway theater during an
audition for a musical. The story
provides a glimpse into the person-
alities not only of the performers,
but the choreographer as well. It
portrays the events, both good and
bad, that shape the lives and deci-
sions of the cast to become dancers.

A Chorus Line is the longest run-
ning musical in the history of Ameri-
can theater. It opened off-Broadway
in New York City at The Public The-
ater on May 21, 1975.

Considered a theatrical phenom-
enon, the story gives the audience a
glimpse behind the exclusive Broad-
way curtain and shows with heart-
break and hilarity how difficult the
audition process can be for the men
and women auditioning.

It’s no surprise the music, written
in part by Marvin Hamlisch, is
Chris’s favorite component of the
show. “It’s a dream come true show
in terms of challenge,” he said. “I
love playing it. It always keeps you
on your toes.”

When asked if he had a favorite
song from A Chorus Line he stated,

“Not to sound cliché, but mine would
have to be “What I Did for Love,”
because it’s a response to a question
of what would you do if your talent
was taken away. It’s about not hav-
ing any regrets on all the time spent
doing what you love to do - even if
you couldn’t do it anymore. I feel it
really resonates to all artists, per-
formers, and musicians.”

Both artists have been on a na-
tional tour in the past and were aware
of the grueling commitment. “You
wake up one morning in one city,
perform, get on a bus, wake up in
another city, repeat the performance
and then do it all over again,” Erica
said.

The A Chorus Line national tour
began last fall with a technical pro-
duction in New Haven, CT, before
opening night on October 5 in Roch-
ester, NY.

When The Leader and The Times
caught up with Erica and Chris, they
had just arrived in Santa Barbara,
California, having already logged
dozens of shows and thousands of
miles. From there, the tour will be-
gin to wind its way back to the east
coast, performing more than 180
shows along the way.

On Thursday, March 10, A Chorus
Line will open at the State Theatre in
New Brunswick for a one-night per-
formance. The tour will be back on
the road for six weeks before return-
ing to the New Jersey Performing
Arts Center (NJPAC) in Newark on
Tuesday, April 26, for the last leg of
the tour.

“My mother is in charge of rally-
ing a lot of people [to attend the
show at the State Theatre],” Erica
said. She will have the luxury of
staying at home the week the tour is
performing at NJPAC. “It will be
nice to come home. I’ll be there for
a week.”

The tour is scheduled to end at
NJPAC on Sunday, May 1, when the
curtain closes. According to Andrew
Cole, who handles publicity for the
tour, there is always the possibility it
will be extended. A four-week stint
in Tokyo had been hinted at, but had
not been confirmed as of press time.

When asked what the future holds
for him once the tour is complete,
Chris told The Leader and The Times
he would be interested in working
on “any [George] Gershwin show,
like Crazy For You. It has the most
ridiculous piano parts ever.”

Erica was uncertain what the fu-
ture holds. “I’m not sure,” she said.
“They did announce that we [might]
have a four week extension this sum-
mer in Tokyo, which I am ecstatic
about. After that, maybe a quick
vacation and then back to New York
to audition again.”

For more information on A Cho-
rus Line, or to purchase tickets visit
achorusline.com.
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“Idiot’s Delight”
Handicapping the Oscars

By MICHAEL S. GOLDBERGER
Film Critic

Disconsolate over the damned if you
do, damned if you don’t trap that ensnares
the film critic who dares predict the Oscar
winners, I shivered in my Dolce and
Gabbanas as the February 27 Academy
Awards presentation loomed. So, ratio-
nalizing that Professor Halberstoddter,
my dear mentor at Olde Ivy Film Criti-
cism College, would welcome a phone
call, I sought his advice.

 Now retired and a recluse, he had
moved to New Hampshire. The return
address on his Hanukkah card simply
read: “A recluse in New Hampshire, but
nowhere near where J.D. Salinger lived.”
He included his phone number. It was
good to hear the Viennese inflection when
he answered. “Goldberger. You’re still
writing?”

“Yes I am, professor. How are you?”
 “Never better. Reclusion is great. I

heartily recommend it. Hurry up and fin-
ish your career. But you can’t come here.
So how can I help my old student? Still
agonizing with the Oscar picks?”

 “Yep, that’s it. Get ‘em right and
there’s nary an accolade. But just get a
few wrong and they want to run you out
of town on a rail.”

 “Goldberger, Goldberger, the pupil in
the first row, still looking for approval...
the only college student I had to give gold
stars. Don’t you remember, it’s about the
work? Besides, we are in a profession of
opinions. Take heart. Be bold. Send a
message of this task’s absurdity.”

 “By doing what?”
 Go among the people. You’re not a

recluse yet. Show how talent and knowl-
edge have no place in this crap game.
Seek the biggest fools, idiots and self-
absorbed ne’er-do-wells to make your
Oscar picks. When they get them right,
you’ll be vindicated.”

 “But wait, I got most of them right last
year.”

“Precisely.”
 “Well, any suggestion where I should

start?”
“Try the streets and highways. Easy

pickings. Absolutely loaded with dumb-
bells. There, now you have your assign-
ment. And remember to have fun. I will
see if I have any gold stars left. ”

 I thanked the good professor and set
out on my mission. I got no farther than
the stop sign at the corner of my block.
When she pulled over to drop off a kid, I
hailed a handsome woman in a huge SUV
who had just sailed right through said
stop sign.

 “Two questions, if you don’t mind.
First, are you aware that you ran that stop
sign? Secondly, which do you think will
win the Oscar for Original Song?”

 “Listen, you. I’m on Zoloft, my
husband’s a scurrilous stock broker who’s
cheating everyone including me, the
Botox isn’t working anymore, I’m trying
to get these little bastards to soccer prac-
tice, and I don’t have enough hands to
drive, smoke this cigarette, and drink my
latte all at the same time. I can’t be
concerned with a stop sign, especially
when no one is coming anyway. I don’t
even like lattes. ‘I See the Light’ from
‘Tangled’ will win Best Original Song.”
She floors it.

 I didn’t have to move an iota to find
my next prognosticator. Happily, the Gen-
eration Y male wearing dark sunglasses
and a yellow Polo sweater brought his 5
series BMW to a full stop. Unhappily, he
was in an animated exchange on a
handheld cell phone when he lowered his
window at my behest. This is what I
heard: “Nah, those jerks don’t know this
market. Tell ‘em it was Babe Ruth’s
winter house. Ask 100 G’s more. Look, I
gotta go, there’s some bum here wants to
ask me something. Yeah, what is it?”

“A. – I assume you can afford a
Bluetooth. Why not buy one to ensure
safer driving?” B.—Who do you like for
Best Performance by an Actress in a
Supporting Role?

 “Hey pal, I can buy and sell you. No
one tells me how to drive. Bet what few
bucks you have on Melissa Leo in ‘The
Fighter.’”

 My next cinematic soothsayer, picked
to select Best Performance by an Actor in
a Supporting Role, was heatedly pontifi-
cating to friends from a park bench. “Too
bad for someone who has a preexisting

condition. He should have thought of that
before he got sick. You want to hurt the
health insurers’ bottom line? Next thing
you know people will want a law that
keeps long term care from eating up their
life savings…lousy Socialists.”

 As he apparently knew everything, I
hadn’t even asked him my question when
he looked in my direction, wagged a
menacing finger and blurted, “And you,
Christian Bale for ‘The Fighter.’”

 I located my next clairvoyant in the
supermarket, obviously unhappy with the
cereal her cute little daughter had se-
lected. “Don’t be stupid, Jessica. You
know we don’t buy that brand.”

 Begging her pardon for interrupting
whilst she planted a preexisting condition
of low self esteem in the poor cherub, I
asked, “Have any idea who will win the
Oscar for Best Performance by an Actor
in a Leading Role?”

 Looking at me with utter disdain, she
lashed out: “Jesse Eisenberg for ‘Social
Network.’ Don’t you know anything? I
swear, I’m surrounded by morons.”

 To assure the poor character of he who
I hoped would guess the next category, I
brought the old Bugatti— recently blessed
as perfect by my own trustworthy me-
chanic— to a wrench of suspected repute.

 “It just doesn’t sound right,” began
my subterfuge. “What’s wrong with it,
what will it cost, and while you have it on
the lift anyway, can you tell me who will
win Best Performance by an Actress in a
Leading Role?”

 Popping the hood, he went into his
own Oscar worthy performance, doubt-
lessly well rehearsed: “Geez, who worked
on this last?” Wiping his hands on a
greasy rag, he looked me directly in the
eyes and said, “Bad news. You’re gonna
need a new thingamajig valve…maybe
two. Aw, let’s see, if you pay me cash,
$2,895. Add two hundred ‘cause I’m
guaranteeing you Natalie Portman wins
for ‘Black Swan.’”

 Of course no survey of the ignoble
would be complete without at least one
politician. Banking on his egotism to tell
the tale on him, I promised an elected
official I would relate his secret to suc-
cess if he would name Best Achievement
in Directing.

 “My secret,” he proudly informed, “is
basic Machiavellian stuff. People are
greedy and scared. So I play ‘em against
each other, demonize a particular group.
Y’know, a scapegoat. This year it’s pub-
lic employees. All your famous dema-
gogues did that. Oh, and you have my
solemn word, David Fincher will win for
‘Social Network.’”

 Like many of the guilt ridden folks
who patronize his notoriously anti-union
company, I’m embarrassed to admit I
sought the counsel of this executive to
determine what film will be deemed Best
Motion Picture of the Year. “Ha, ha,” he
chortled as he walked me into his office.
You can’t beat the price I’m charging you
for my prediction—nothing! Now, if I
were unionized, I’d want some sort of
benefits, maybe even a living wage for
my labor. ‘Social Network’ will win Best
Picture.”

 To pick the remaining categories, I
sought a commonality among picture
prophets that would certify their lack of
common sense. Each of the following
was selected by someone who not only
believed President Obama was a Muslim,
but that he wasn’t born in the United
States. You can’t get too much more
ridiculous than that. The winners include:
Best Screenplay Written Directly for the
Screen- “The King’s Speech”; Best
Screenplay Based on Material Previously
Published or Produced- “The Social Net-
work”; Best Animated Feature Film-“Toy
Story 3”; Best Foreign Language Film –
“Biutiful” (Mexico); Best Cinematogra-
phy- “Inception,” Wally Pfister; Best Ed-
iting- “Black Swan”; Best Art Direction-
“True Grit”; Best Costume Design- “The
King’s Speech”; Best Makeup- “The
Wolfman” ; Best Original Score- “The
King’s Speech”; Best Sound Mixing-
“Salt”; Best Sound Editing- “TRON:
Legacy”; Best Visual Effects- “Incep-
tion”; Best Documentary, Features- “In-
side Job”; Best Documentary, Short Sub-
jects- “Poster Girl”; Best Short Film,
Animated- “Day and Night”- Best Short
Film, Live Action- “The Crush.”

 Enjoy the Oscars this Sunday evening.

Grammy Winner for Best
New Artist  at UCPAC

RAHWAY – Best New Artist
Grammy winner Esperanza Spalding
performs at the Union County Per-
forming Arts Center Saturday, March
5, at 8 p.m. In her only New Jersey
appearance, the acclaimed singer-
musician will take the stage with her
ensemble “Chamber Music Society”
for an evening of eclectic and dy-
namic contemporary jazz.

Within two years of her debut as a
solo performer, singer-bassist-multi-
instrumentalist Spalding – who com-
bines the imaginative flights of a seri-
ous improviser with the musical ac-
cessibility of a pop star – has achieved
success at nearly unimaginable
heights. In addition to her Best New
Artist Grammy win – where she tri-
umphed over teen pop idol Justin
Bieber, among others – her 2008 al-
bum Esperanza spent more than 70

weeks on the Billboard Contempo-
rary Jazz chart and became the most
successful internationally selling de-
but in that year. Other career high-
lights include two appearances at the
White House, a Banana Republic ad
campaign, numerous other awards, and
high-profile tour dates, including a
performance at the 2010 Nobel Prize
ceremony in Oslo, Norway.

Ms. Spalding’s performance at
UCPAC is funded through Mid Atlan-
tic Arts Foundation’s Jazz Touring
Network program, with support from
the National Endowment for the Arts.

Tickets are available at the UCPAC
Box Office, located at 1601 Irving
Street, Rahway. The Box Office is
open Wednesday through Saturday
from 11 a.m. until 5 p.m.

For more information call (732) 499-
8226 or visit ucpac.org.

SNEAK PEAK...Bill Cunningham shooting in “Bill Cunningham New York” will
premiere along with 20 more not-yet-released movies in the Arthouse Film
Festival beginning in March at AMC Loews Mountainside and AMC Loews
Monmouth Mall. For info, call (732) 870-6012 or visit PrivateScreenings.org.

Westfield Summer Workshop
Announces Summer Program

WESTFIELD – Open to residents
of all communities, the 2011
Westfield Summer Workshop will be
held from Wednesday, June 29 until
Friday, July 29, from 8:30 am until
12:30 pm at the Edison Intermediate
School, 800 Rahway Avenue in
Westfield.

This summer’s program contains
23 various courses in its Arts and
Crafts Department. Several new
classes in the art department have
been specifically designed for stu-
dents in grades seven and eight to
meet their skill and interest level.

The Summer Stage Theater, for
grades 6 though 12, will present the
jukebox musical Leader of the Pack,
the story of Ellie Greenwich. No au-
dition is necessary to be part of this
lively production, which is presented
by special arrangement with Samuel
French, Inc.

The 2011 WSW offers separate
programs for pre-schoolers and those
starting kindergarten in the fall. It
also continues the extremely success-
ful transition program for students
entering first grade. These programs
for young children contain a sam-
pling of the classes experienced by
older students enrolled in the Work-
shop.

The WSW provides an optional
early morning 7:30 am drop-off. A

full day of programming is available
in conjunction with the Westfield
YMCA Afternoon Adventures, which
begins when the Workshop day ends
at 12:30 pm. Students have lunch
with the “Y” staff at the Edison caf-
eteria and continue afternoon activi-
ties with their counselors until 5 p.m.
or later with the YMCA late pick-up
option.

 To request the WSW brochure  call
(908) 518-1551, or visit the New
Jersey Workshop for the Arts studios
at 150-152 East Broad Street,
Westfield. Additional information is
available on the web at
njworkshopforthearts.com.

Kilkenny House Will Host Author to
Kick-Off St. Patrick’s Season

CRANFORD – Kilkenny House,
Cranford’s authentic Irish pub, will
kick off St. Patrick’s season with a
visit by local historian and
author Tom Fox.

The Irish have a long and
proud history in New Jersey,
yet no one had ever under-
taken the enormous task of
documenting their achieve-
ments. Mr. Fox has accom-
plished the task by writing a
comprehensive book entitled
“Hidden History of the Irish of New
Jersey.”

Mr. Fox, a librarian and researcher
at the Bella Biondo Research Cen-

ter of Pope John High School in
Sparta, will read select passages
from his work and host a question

and answer session at
Kilkenny House located at
112 South Avenue East in
Cranford on Sunday, March
6, from 12 noon until 1 p.m.

Fox will personalize and
autograph every copy sold at
Kilkenny House on March
6.

For more information call
(908) 276-3414 or visit
thekilkennyhouse.com or join the
Facebook fan page facebook.com/
KilkennyHouseCranford.

JOB WELL DONE...The New Jersey Youth Theatre received a Citation of
Excellence from the New Jersey State Council on the Arts for excellence in artistic
quality, programming and public service in the arts. Pictured, left to right, are:
Steve Runk, Executive Director, NJ State Council on the Arts; Joyce C. Goore,
Council Member, NJ State Council on the Arts; Sharon Burton Turner, Chair,
NJ State Council on the Arts; Ted Agress, Executive Director, NJ Youth Theatre;
Cynthia Meryl, Artistic Director, NJ Youth Theatre; Kim Guadagno, NJ Lieu-
tenant Governor/Secretary of State; Germaine B. Trabert, Council Member, NJ
State Council on the Arts.

American Repertory
Ballet Spring Events
NORTH BRANCH – The Ameri-

can Repertory Ballet (ARB) will open
its spring season March 5 at Raritan
Valley Community College, premier-
ing Douglas Martin’s Ephemeral
Possessions and Patrick Corbin’s
Follia, in addition to the classical bal-
let Glazunov Variations and the com-
pelling American tale of Our Town.

ARB will host its annual gala and
performance entitled “Renaissance,”
on March 12 at Patriots Theater at the
War Memorial in Trenton. The com-
pany will premiere Twyla Tharp’s
Eight Jelly Rolls at the Victoria J.
Mastrobuono Theatre in New
Brunswick on May 21 and 22. The
company also hosts a free commu-
nity enrichment series, On Pointe, in
its Princeton studios each month.

For more information on ARB’s
upcoming season, please visit
arballet.org.

Artists 60 and Older
Wanted for Exhibit

 AREA - Residents of Union
County who are 60 years of age or
older are invited to exhibit an original
work of art completed within the last
three years in the annual Union
County Senior Citizens Art Exhibit.
Sponsored by the Union County
Board of Chosen Freeholders and the
Union County Office of Cultural and
Heritage Affairs, the exhibit is open
to entrants who are either amateur/
non-professional or professional in
status.

The Union County Senior Citizens
Art Exhibit, which starts with an open-
ing reception, will be on display from
June 8 to July 16 at the spacious
enclosed atrium of the Elizabethtown
Gas Company, located at 1085 Mor-
ris Avenue in the Township of Union.

Any person who meets at least two
of the following criteria is consid-
ered a professional: sold the type of
art entered in the exhibition through
commercial channels; exhibited in a
professional gallery; and held pro-
fessional membership in a guild or
association.

To obtain an application, call Teya
David, Senior Art Coordinator, at the
Union County Office of Cultural and
Heritage Affairs at  (908) 558-2550,
or e-mail culturalinfo@ucnj.org. Re-
lay users dial 711.

Applications must be returned via
mail to the Office of Cultural and
Heritage Affairs, 633 Pearl Street,
Elizabeth, NJ 07202; by fax to (908)
352-3513; or to the e-mail address
listed above, on or before Monday,
May 23, to be eligible

CHRISTOFFERS
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