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Maria cordially invites you to her

GRAND OPENING
October 7th, 8th & 9th

25 % OFF
any new service

Featuring

Products

281 South Avenue East – Westfield, NJ 07090
908-654-4417 Maria - Owner

Salon Bella
FULL SERVICE SALON

Refreshments &

Tarot Card Reading!

WSO Brings Italian Opera Twin
Bill to Arts Center and Westfield

David Samsky for The Westfield Leader and The Times
A LOOK INSIDE...Westfield’s John Loofbourrow’s home-built single-en-
gine plane was displayed at the Teterboro Airport’s “Wings and Wheels” Air
Show on Saturday. Above, one can take a peek inside the cockpit.

By BARBARA THOMSON
Specially Written for The Westfield Leader and The Times

Program: Westfield Symphony Or-
chestra: Cavalleria Rusticana
(Mascagni), Pagliacci (Leoncavallo).
Friday, September 24, PNC Arts Cen-
ter, Holmdel; September 25, The Pres-
byterian Church in Westfield. Per-
formed in concert version.

WESTFIELD – The Westfield Sym-
phony Orchestra played to an enthusi-
astic crowd of 5,000 at the PNC Arts
Center on Friday night and repeated its
program the next night in Westfield.
These two relatively short Italian op-
eras – Cavalleria Rusticana (Rustic
Chivalry) and Pagliacci (Clowns) –
have been performed as a twin bill
since the late 1800s, and are among the
best-known works in the repertoire.

Both “Cav and Pag,” as they are
familiarly known, are prime examples
of the Italian verismo style. The Italian
word means realism or naturalism, usu-
ally in the portraying of the lives of
everyday people (as opposed to Greek
gods, German legends, or Lords and
Ladies). In opera, however, this means
passion, betrayal, revenge, and murder.
The music portrays its characters with
drama and violence, and audiences then
and now thrill to the over-the-top emo-
tions.

Both operas are set in small Italian
villages in the 1800’s, and both feature
a betrayed husband, a scheming woman,
a chorus of villagers, and, of course,
revenge!

Cavalleria also features a wronged
woman, Santuzza, performed here by
soprano Fabiana Bravo. Her dark, pas-
sionate sound perfectly matched the
raw emotions of the tale, and she was
not afraid to unleash the power of her
thrilling high notes, or to make a less
“pretty” sound when the anger and
urgency of the moment called for it.

Her love interest, Turridu, was sung
with equal parts of rage, frustration,
and tenderness by the excellent tenor

Todd Geer, a man caught between his
former lover Santuzza, and the married
temptress, Lola. (In a nice touch, Lola
wore a sexy red dress while the rest of
the cast was in black.) Mezzo-soprano
Jane Shaulis portrayed Turridu’s long-
suffering mother Lucia with dignity
and a warm, burnished sound.

Baritone Andrew Oakden as wronged
husband Alfio, was a fine actor as well
as a fine singer, and his change from a
cheerful, outgoing fellow to a furious
man seething with cold rage was con-
veyed with a ringing rich baritone. The
confrontation between Alfio and
Turridu, with the two men practically
nose to nose as they sang, was a dra-
matic moment - it was easy to believe
that murder would ensue. The small
part of Lola was sung by mezzo-so-
prano Anna Tonna, who was appropri-
ately flirtatious with Turridu and con-
descending to Santuzza.

One of the highlights of Cavalleria
is a scene in the town square outside the
church on Easter morning. The towns-

people, ably sung by the Summit Cho-
rale, sing first the Regina coeli, and
then a stirring anthem to the resurrec-
tion, ending with choir, soprano, and
full orchestra reaching a thrilling cli-
max, which never fails to bring down
the house.
Pagliacci has a somewhat more urbane
premise - the time-tested “play within
a play” format, but the underlying ten-
sions are the same: a betrayed husband
and a thirst for revenge.

It begins with an extended prologue
for the baritone - Andrew Oakden again
- who explains that the author’s pur-
pose is to depict real life, real love, and
real hatred, but we are not to forget that
the actors are real people as well, with
loves and hatreds of their own, thus
setting the stage for what follows.

The main characters are members of
a traveling troupe of comedians – Canio,
the leader, Nedda, his wife, and actors
Tonio and Beppe. Nedda plots to elope
with a townsman, but is discovered by
Tonio, who tells her husband that she is
being unfaithful. Just as a furious Canio
is threatening to kill Nedda, Beppe
announces that the audience is assem-
bling and it is time to begin the play.

Canio then sings one of the most
famous tenor arias in opera - “Vesti la
giubba” (“Put on your costume”). Todd
Geer sang it with passion and pathos,
portraying the despair of a man forced
to play a clown while his heart is break-
ing. As the play-within-a-play
progresses, the similarity between the
light-hearted treatment of a cuckolded
husband and the reality of his own
situation begins to take its toll on Canio,
and he eventually breaks down. To the
horror of their audience, he stabs his
first his wife, then her lover.

Soprano Asako Tamura was a charm-
ing Nedda. She sang with large, bright
voice and excellent control on her high
notes, but her lower register was some-
times lost in the orchestra. Her lover
Silvio was sung well by baritone Daniel
Ihn-Kyu Lee, although his acting was a
bit stiff; character tenor Brett Colby
was an appropriately silly Beppe as his
alter ego Harlequin in the comedy.

Todd Geer and Andrew Oakden sang
both operas - a daunting task for any
singer. And they sang them on succes-
sive nights - quite a feat of endurance,
as opera singers usually require a day
of vocal rest between performances. A
hint of fatigue may have crept into
Geer’s sound by the end, but it only
added to the pathos of Canio’s situa-
tion.

It was interesting to see the perfor-
mance in two entirely different venues
– one a large outdoor theater with am-
plification for both singers and orches-
tra, the other, the much more intimate
space in the Presbyterian Church. The
amplification was well done, produc-
ing a very natural sound for both the
orchestra and the singers. It certainly
made the singers’ jobs easier, as they
could ease up a little on their volume
and let the body microphones do some
of the work for them. In fact, they were
sometimes slightly over-amplified, and
high notes were quite loud indeed.

In the church, where there was no
amplification and no stage, the singers
and orchestra were right on top of
each other, making the balance much
trickier. Some of the singers’ lower
notes were lost in the orchestral sound
– a problem which would probably
not have occurred if the orchestra could
have been in a traditional orchestra
pit. The Summit Chorale, filling the
role of villagers in both operas, sang
with precision and energy, but their
sound had more presence in the am-
plified Arts Center.

With all of the drama of opera, it is
easy to become wrapped up in the
singing and forget that the conductor
and orchestra are the ones holding it
together. Conductor David Wroe led
this excellent orchestra in a passionate
and exciting performance, producing
cheers and standing ovations on both
nights. Bravo!

‘Hats Off’ to The Theater Project
By SUSAN MYRILL DOUGHERTY

Specially Written for The Westfield Leader and The Times

CRANFORD — The Theater
Project’s first musical show in its 16
years of operation, Crowns, is pre-
sented in the traditional Roy Smith
Theater of Union County College.

This is a departure from this pro-
fessional theater’s usual intimate set-
ting that normally sees an audience
of about 80 people seated on stage

with the actors. With the full stage to
fill, Fred Kinney’s impressive set
boasts a giant white clapboard church
with inviting red lacquered double
doors that serves as the focal point of
the show of dance and gospel-in-
spired music.

Crowns, by Regina Taylor, is a
reflective history of African-Ameri-
can women and their remembrances
of hats their ancestors wore. The story
is told through the eyes of a contem-
porary young black woman, Yolanda
(Rashanna Harmon), who opens the
show with an impressive rap number
that reveals her life in Brooklyn,
where her brother was shot and killed.

To escape a city life rife with vio-
lence, she is sent to South Carolina to
live with relatives. There, in the com-
fortable, welcoming community of
her aunt’s church, she learns of the
importance of head coverings in the
lives of black women in America.

The set boasts two hat racks, over-
flowing with adorned picture hats
from Nobby Hats of Linden, which
sit on either side of the stage. Utiliz-
ing what is normally the orchestra
pit, director Mark Spina has created
carpeted levels on which the actors
sit, stand and saunter, sharing their
characters’ stories.

And each of the six females in the
ensemble piece has a number of hat-
based stories to relate. Typical mono-
logues include proclamations like,
“Our crowns have been bought and
paid for” and “Hattitude is what you
need to wear a hat well.”

Hats, which represent sacrifice, are
passed down from one generation to
another. They are a requisite for wed-
dings and funerals.

Three instrumentalists are partially
seen on stage — percussionist Russ
Di Bona, organist Don Corey Wash-
ington and assistant musical direc-
tor/pianist Carey Leslie. They keep
the gospel beat throughout the musi-
cal, which is based on the book

“Crowns: Portraits of Black Women
in Church Hats” by Michael
Cunningham and Craig Marbury.

Twenty-some songs, under the ca-
pable direction of Gail Lou
DeSandies, who also plays the role of
Jeanette, are sung with short mono-
logues interspersed throughout the
hour-and-40-minute show, presented
without intermission.

The female performers, outfitted

to the hilt by Cathy Jones Designer
Fashions of Linden, play their roles
delightfully. The lines “You can re-

ally flirt with a hat,” and “Hats can
become competitive” reflect some of
the lighter moments of the show.

A memorable monologue is of-
fered by self-proclaimed “hat queen”
Daaimah Talley, as Mabel, who lov-
ingly enumerates the “hat queen
rules.” Another magical moment in-
volves Mother Shaw (Chavez Ra-
vine), whose elegance in a silver suit
and matching hat ensemble signals
her superiority.

She’s known as a “national prayer
warrior” and can really get the spirit
moving in the congregation as seen in
the song, “That’s Alright.” The women
and two male actors do fancy foot-
work choreographed by Jason Will-
iams.

Young Yolanda questions the be-
lief of her elders and, at one point,
does not see any hope for her tomor-
row. Her own head-covering comfort
is found in wearing a tattered, scarlet
baseball cap that belonged to her
dead brother.

The ladies and Preacher (Andre
DeSandies) and Deacon (C.J. Will-
iams) nod understandingly as the
beautiful Velma (Antu Yacob) sings,
“Eye on the Sparrow.” In his intro-
ductory notes to the audience, found-
ing artistic director of The Theater
Project and director of this show
Spina expressed his philosophy in
selecting shows for presentation.
“We look for stories that have been
written from the heart.”

This musical fulfills that require-
ment and more by educating audi-
ences with a slice of cultural identity
and history.

The unique show runs weekends
through October 17.

HAT-TITUDE...Daaimah Talley, Chavez Ravine, Tamara Beamer (back row,
from left to right) and Andre DeSandies, front, appear in The Theater Project’s
production of the moving and celebratory musical play Crowns from now to
October 17 at Cranford’s Union County College .

Courtesy of Joe Perez
NO CLOWNING AROUND...The Westfield Symphony Orchestra plays before
thousands this past Friday at the PNC Arts Center in Holmdel before bringing the
performance of Cavalleria Rusticana (Rustic Chivalry) and Pagliacci (Clowns) to
The Presbyterian Church in Westfield the following evening.

Kean University Considers
The Art of the Matter

UNION – Kean University Galleries
has announced its series of exhibitions
for the 2010-2011 season.

A range of artists, from established
professionals to aspiring students, will
present works in all visual-art forms
throughout the year.

The newly opened Human Rights
Institute Gallery focuses on human-
rights-related victories – and violations
– around the world. The Karl and Helen
Burger Gallery highlights cultural is-
sues, with shows that are interdiscipli-
nary in nature. The works of faculty
and students are offered in the James
Howe Gallery and the Nancy Dryfoos
Gallery. The S.K.A.B. Gallery (Stu-
dents of Kean Art Brigade) provides
students their first opportunity to ex-
hibit artwork in a high quality gallery.

Speak Truth To Power, a not-for-

profit division of The Robert F. Kennedy
Memorial, offers the season’s first ex-
hibition in The Human Rights Institute
Gallery. The Speak Truth To Power
Exhibit (currently in an open-ended
run at the gallery) is a stirring photo-
graphic collection by Pulitzer Prize-
winner Eddie Adams, featuring 50 por-
traits of human-rights defenders from
around the world.

Professor Emeritus W. Carl Burger
curated the opening exhibition in the
gallery named for his parents, Karl and
Helen Burger. During September and
October, New Jersey Masters 2010 will
showcase the artwork of a sextet of
highly accomplished artists who repre-
sent the multitude of creative talent in
the Garden State.

They include Thomas Birkner,
Serena Bocchino, Paul Caranicas, Gary
T. Erbe, Ben Georgio and Nancy Staub
Laughlin. All of these artists are also
active nationally; some exhibit interna-
tionally as well, and all have received
prestigious awards.

In November and December, the
Burger Gallery hosts award-winning
sculptor Nancy Cohen’s single-artist
exhibition. Ms. Cohen’s diverse work
includes site-specific and public sculp-
ture, large and small-scale creations in
paper, glass and other media.

Admission to all galleries is free to
the Kean University community and
the general public. Opening receptions
accompany the start of each exhibition,
where the artwork is unveiled, refresh-
ments are served, and the artist may be
present. For further information, and
updates and announcements about Kean
University Galleries, call (908) 737-
0392 or visit kean.edu/~gallery.

‘Powerful Women’
Welcomes Grammer
AREA – The Watchung Arts Cen-

ter premieres the fifth season of its
award-winning concert series, “Pow-
erful Women of Song,” by presenting
Tracy Grammer in concert on Satur-
day, October 2, at the Watchung Arts
Center at 18 Stirling Road. Doors
will open at 7:30 p.m., and the con-
cert begins at 8 p.m.

Ms. Grammer is an American folk
singer known for her work as half of
the folk duo Dave Carter and Tracy
Grammer and for the solo career that
she has continued since Mr. Carter’s
death.

Admission is $19 on line and $23
at the door. Tickets can be purchased
at tracygrammer2.eventbrite.com

Young Artist Finalists
Headline Continuo Gala

SUMMIT – Music lovers and
supporters will gather at the Historic
Twin Maples Estate in Summit on
Saturday, October 16 for the second
annual “Making Musical Dreams
Come True” Gala, celebrating a
successful three years of bringing
music to local communities and
around the world.

Gala guests will enjoy an elegant
evening of world-class performances
from the finalists of the Continuo Arts
Foundation’s “Young Artist Debut Series.”

Competing for a debut concert in
Carnegie Hall, the top artist’s include
soprano Nina Berman, violinist Amy
Zhang, soprano Rhie Yungee, The
Emerald Trio, mezzo-soprano Clare
Maloney, pianist Pham Hoang,
soprano Alison Linker, The Argos
Piano Trio and mezzo-soprano Sarah
Kraus. These featured finalists
include local musicians from the tri-
state area as well as performers from
Canada and abroad.

During Continuo Arts’ brief history,
the organization has been led by
Westfield’s Candace Wicke, who has
brought the foundation to the attention
of both the local and international
music scenes.

Under her baton, Continuo Arts
singers premiered Stephen Edwards’

Requiem for my Mother at Carnegie
Hall, and its European premiere and
world-wide television broadcast with
the City of Prague Philharmonic at
the prestigious Festival Internazionale
di Musica Sacre Series in Rome, Italy.

Last March, the Continuo Arts
Treble Choruses presented the
“Sounds of Music” series in Carnegie
Hall; a memorial to Lee Kjelson,
mentor and music educator who
inspired many of today’s musicians.

Continuo Arts began season re-
hearsals for its intergenerational cho-
ral programs earlier in September
with a community open house and
sing-in at its new home, the Historic
Twin Maples Estate, 214 Springfield
Avenue, in Summit.

According to Ms. Wicke, “An im-
portant aspect of the Continuo Arts
mission is the inclusion of our com-
munities and bringing people into the
arts. As a foundation, we give to our
communities first.”

All are invited to celebrate with the
group at a gathering on Saturday,
October 16, from 7 to 10 p.m. Musical
entertainment, silent and live
auctions, food and more will be
offered. For more information, call
(908) 264-5324 or visit
continuoarts.com.


