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Where Imagination Leads to Discovery
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A fun filled interactive art workshop experience

Pre-K, Children, Teens & Adults

FALL SESSION STILL FORMING

500 North Avenue East, Westfield  (908) 654-5663

All Levels Welcome

Ask About Our High School Portfolio Class

Verdi’s

Opera Company

La Traviata

Presents

Conducted by Guerguan Tsenov      Directed by Fausto Pineda     

Produced by Valerie Pineda

Starring:

        Michelle Trovato as Violetta     Juan Carlos franco as Alfred     

Gustavo Ahualli as Germont    

                   Jessica Renfro as Flora Matthew Knickman as the Marquis 

John-Andrew Fernandez as Baron  Ryan Allen as Dr. Grenvil 

The Pineda Lyric Adult Ensemble & Pineda Lyric Young Artists

8 PM Saturday, November 6, 2010

2 PM Sunday, November 7, 2010
Cranford Dramatic Club Theatre

78 Winans Avenue Cranford, NJ 07016

One Popcorn, Poor • Two Popcorns, Fair • Three Popcorns, Good • Four Popcorns, Excellent

POPCORN
™

Hereafter: Matter of Life
And Death no Big Deal

By Michael S. Goldberger
2 popcorns

Let’s say Clint Eastwood phoned a
while back and said he wanted to tell you
all about this movie, Hereafter, he was
planning to direct. Be at the pub. Drinks
are on him. You spend a swell night
listening to his ideas and philosophy, and
why he wants to explore whether or not
there is a Great Beyond. Lucky you. I
would have jumped at the offer.

It’s a pity time constraints probably
precluded such a meeting with each and
every one of us. Because while Mr.
Eastwood’s take on the big question is
doubtlessly fascinating, his movie, based
on a script by Peter Morgan, fails to impart
the personal feelings he apparently wished
to share. Slow and plodding, this is hardly
characteristic of his work.

Filled with long, silent glances, preg-
nant pauses and symbolic suggestions,
Hereafter may one day be referred to as
Clint’s foreign film. But the thought does
little to appease an anxiety caused by
wondering just how the filmmaker will
eventually weave together three initially
disparate tales. Our focus should be on
the story, and not the process.

However, more patient sorts, as well as
those who’ve become tolerant of slow-
boat-to-China storytelling thanks to TV
crime investigation serials that pad one
big divulgence in a lot of ceremonious
build-up, might welcome getting hooked.
I mean, we do want to find out if there’s
an afterlife. That it takes the film a near
eternity to tackle that point is ironic.

Still, once you’re engulfed in
Hereafter’s meandering but ready supply
of artistically engaging questions, some
solid acting performances can entice you
to stay with this pressing puzzle until the
big white light comes on, so to speak.
And truth be told, even the greatest
naysayers don’t mind contemplating al-
ternatives to what they suspect awaits.

Living at the emotional crux of all this
speculation is Matt Damon’s George
Lonegan, who, until recently, made a
good buck as a medium. But being a
spiritual intermediary between the living
and the dead just wasn’t his cup of
tealeaves. Contrary to the gift his profit-
minded brother (Jay Mohr) calls it, he
decries the talent a life-defining curse.

Meanwhile, halfway around the world,
French newscaster Marie LeLay, played
by Cécile De France, is having her fate
sealed by a tsunami. And in London, the
adolescent Marcus, alternately portrayed
by Frankie and George McLaren, is deal-
ing with a heartbreaking tragedy of his
own. Mr. Eastwood switches among the
scenarios at will.

In San Francisco, George has found
normalcy, if not happiness, as a forklift
operator. O.K., so he does just one read-
ing to help his brother out with a client.
Trying to find a life for himself, he takes
a cooking class. There, he is partnered
with pretty Melanie. But the elephant in
the room can’t be concealed. She be-
seeches. Can a good deed go unpun-
ished?

Given time, we come to care about
these nice folks in a soap opera sort of
way, and hope that some epiphany,
whether divine, occult or scientific, can
help ease their mortal woes. Interest-

ingly, if it means anything, all three prin-
cipals in this very character driven drama
are strong-willed and bounteous with the
stuff of self-determination. No quitters
here.

Each is beset with a psychological, mini
version of Job’s challenges…processes
they must tunnel through to find the an-
swers they so desperately seek. The spe-
cifics are better left unsaid here. But let’s
just allow that, when dashed deep under-
water by the tsunami, Marie got a glimpse
of what just might be “over there.” Or at
least she thinks so.

It becomes her personal causes célèbre.
Marcus, on the other hand, tossed into
semi-waif status when London’s social
services wrests him from his dope-ad-
dicted mom (Lyndsey Marshal), embarks
on an adventure of Dickensian propor-
tions to satisfy his quest. Hmm. Earlier
we learned that George, still back in
Frisco, is an ardent Dickens aficionado.

If you’re still awake by this point, it
occurs that Eastwood chose the wrong
tack to air his views on life’s biggest
mystery. Granted, by its very nature a
certain amount of hocus-pocus and
gauziness is required if one is to fill up a
film of two hours with more than scat-
tered, anecdotal events. But the style just
doesn’t look good on straight shootin’
Clint.

Like the subject itself, ‘tis a conun-
drum. The director would be hard put to
choose a methodology that pleased the
inquiry’s mystical needs while nonethe-
less affirming his integrity. Short of Mr.
Eastwood actually channeling Harry
Houdini, who then peers out at us and
confirms there is an afterlife, Hereafter
remains infinitely inconclusive.

* * *
Hereafter, rated PG-13, is a Warner

Bros. release directed by Clint Eastwood
and stars Matt Damon, Cécile De France
and Frankie and George McLaren. Run-
ning time: 129 minutes.

Celebrate the Holidays
At Rahway’s UCPAC
RAHWAY – The Union County

Performing Arts Center (UCPAC) will
present a “Very Merry Doo Wop Spec-
tacular” on Friday, December 10.

Seven rock-and-roll acts will per-
form in this event, headlined by Fred
Parris and the Satins. Also scheduled
to appear are Emil Stucchio and The
Classics, Shirley Alston Reeves,
Cleveland Still and The Dubs, Bar-
bara Harris and The Toys, Johnny
Farina and The Fireflies.

Show time is 8 p.m. UCPAC is
located at 1601 Irving Street in
Rahway. Tickets start at $37 and can
be purchased at ucpac.org or by phone
at (732) 499-8226.

UCPAC Entertains Kids,
Families with Cinderella

RAHWAY – On Sunday, Novem-
ber 14, at 3 p.m., New Jersey Ballet
will perform its family production of
Cinderella at the Union County Per-
forming Arts Center (UCPAC). Tick-
ets are $15.

One of New Jersey Ballet’s most
popular productions for kids and fami-
lies, Cinderella is a two-act romp
through the well-known fairytale.

New Jersey Ballet’s productions
for kids and families are accompa-
nied by the company’s hallmark “sto-
ryteller” narration. “Children are en-
chanted when stories are brought to
life through dance and narration,”
said company director Carolyn Clark.
“The combination is a very effective
introduction to a classical art form.”

Tickets are $15 and available at the
UCPAC Box Office at (732) 499-
8226 or online at ucpac.org. The
UCPAC is located at 1601 Irving
Street in Rahway, and the box office
is open Wednesday through Saturday
from 11 a.m. until 5 p.m.

Union Catholic
Presents The Nerd

SCOTCH PLAINS – The Union
Catholic Performing Arts Company will
kick off its 2010-2011 season with
their fall play, The Nerd. Performances
will take place on November 4 through
6, today through Saturday, at 7 p.m.

The Nerd centers on the hilarious
dilemma of a young architect who is
visited by a man he has never met but
who saved his life in Vietnam. The
visitor turns out to be an incredibly
inept “nerd” who outstays his wel-
come, with a vengeance.

The play features Dylan George,
Maeve Lynskey, Patrick Napurano,
Michael Nigro, Brandon Rotondo,
Michelle Ryngel and Jonathan
Sagendorf. John Rotondo, who began
directing the fall play last year with
Noises Off, directs the production. Set
and lighting design are by Maryann
Carroll Carolan.

Last season, the Union Catholic Per-
forming Arts Company boasted 12
Montclair State University Theatre
Night Award Nominations and two runs
of the original play Love (Awkwardly)
at the off-off Broadway Manhattan
Theatre Source.

Tickets to The Nerd can be reserved
at showtix4u.com or purchased at the
box office on the evenings of the per-
formances.

Moon Over Buffalo Sets
Auditions in Cranford

CRANFORD – The Cranford Dra-
matic Club, located at 78 Winans Av-
enue, announced auditions for the com-
edy Moon Over Buffalo. Auditions will
be held at 7 p.m. on Sunday and Mon-
day, November 14 and 15. Rehearsals
will begin mid-December and held three
times a week. Performances are week-
ends only, February 4 to 20, 2011.

Ken Ludwig, who wrote Lend Me a
Tenor and the book “Crazy For You,”
wrote Moon Over Buffalo. It is set in
1953, in a theater in Buffalo, N.Y., and
features sight gags, mistaken identities
and split-second timing.

Those auditioning will be asked to
do a reading from the script. Script
sides will be provided. If there are
questions, contact producer Elizabeth
Howard at lizhoward20@yahoo.com.

Director John Menter is looking for
actors to fill the following roles:

George Hay: (Late 40’s-50’s) George
is a very dramatic, over-the-top actor
with a booming speaking voice. As
leader of his own acting troupe, George
has always had aspirations to be fa-
mous. He is a bit of a ladies’ man but
ultimately devoted to his wife, Char-
lotte. Actor must be able to do strong
physical comedy, which could include
pratfalls, running, stage slaps, stage
combat, etc. (Played by Philip Bosco
on Broadway.)

Charlotte Hay: (Late 40’s-50’s) Char-
lotte is a drama queen and extremely
larger than life. She plays all the leads
in the family acting troupe – even the
ones she’s a bit too old for. She is a
consummate actress who still dreams
of being a big star. She loves George but
is getting tired of his philandering. Some
physical comedy required. The charac-
ter uses a theatrical British accent in
some Act II scenes. (Played by Carol
Burnett on Broadway.)

Paul: (20’s-30’s) Paul is a member of
George’s acting troupe. He used to date

Rosalind and still loves her, but he is an
actor first and won’t leave the troupe to
be with her. Paul has a subtle sense of
humor and often holds the company
together. The actor must be able to do
strong physical comedy. Paul also uses
a theatrical British accent in some Act
II scenes.

Rosalind Hay: (20’s-30’s) Rosalind
is George and Charlotte’s daughter.
She used to be an actress and a member
of their acting troupe, but left show
business for a different career. She is
determined never to act again or be like
her parents. She used to be in love with
Paul but has a new fiancé, Howard. She
uses a theatrical British accent in some
Act II scenes.

Ethel: (60’s) Ethel is Charlotte’s
mother, close to her daughter but not
happy with her daughter’s choice of a
husband. She is also an actress, very
witty, and doesn’t take anything from
anyone. She is very hard of hearing,
which leads to many comic misun-
derstandings. Comedic skills and tim-
ing are very important for this role.

Eileen: (20’s) Eileen is an aspiring
actress in George’s company. She’s a
ditzy bombshell, naïve and eager to
please. She has a crush on George
and had a fling with him. Eileen wants
to be a leading actress with the com-
pany.

Howard: (20’s-30’s) Howard is
Rosalind’s fiancé and a television
weatherman – so he considers himself
to be in the “acting” business. He comes
across as nerdy, nervous and very ex-
citable. The actor must be able to do
strong physical comedy.

Richard: (50’s-60’s) Richard is
George and Charlotte’s uppity attor-
ney. He is in love with Charlotte and is
always trying to get her to leave George.
He is wealthy, stiff and used to getting
what he wants. He is both amused and
perplexed by the Hay family.

Musical Club’s Evening Concert
To Feature Flute, Piano and Alphorns
WESTFIELD – The Musical Club

of Westfield will present an evening
concert on Wednesday, November 10,
at 8 p.m. at the First Baptist Church,
located at 170 Elm Street in Westfield.
Featured on the program will be music
for voice, solo piano, flute and piano
duo, and alphorn ensemble.

Soprano Suzanne Beeny-Jones, of
Hackensack, accompanied by pianist
Mary Beth McFall of Roselle, will
perform a selection of songs by Leonard
Bernstein. Included will be “Sing A
Simple Song” from Mass; “I Hate
Music” and “I’m a Person, Too, Like
You” from Kid Songs for Soprano;
“Adonai (Psalm 23)” from Chichester
Psalms; and “Tonight,” “I Feel Pretty,”
“One Hand, One Heart” and “Some-
where” from West Side Story.

This selection illustrates the versatil-
ity and breadth of Bernstein the com-
poser, including many styles, from
chamber music to sacred music and
Broadway.

Flutist Flora Alexander, of Westfield,
will be joined by pianist McFall to
perform “Fantasie Brillante sur Carmen
pour Flute et Piano” by François Borne.
As the title suggests, this work is a
showcase for flute, featuring some of
the best-known melodies from Georges
Bizet’s Carmen, and the performers
will treat audience members to memo-
rable tunes and a display of technical
prowess.

Pianist Yuly Verbitsky, of Berkeley
Heights, newly admitted to the club as
a performing member, will perform

selections from the romantic piano rep-
ertoire, including Johannes Brahms’
Ballade in g minor, Op. 118, No.3;
Robert Schumann’s Arabesque, Op.
18; and the Waltz No. 12, Op. 70, No.
2, and the Scherzo No. 1 in b minor, Op.
20, both by Frédéric Chopin.

Audience members will have the
opportunity to hear the International
Alphorn Ensemble, a division of the
New Jersey Workshop for the Arts,
perform a selection of works scored for
four alphorns.

The pieces will include music tradi-
tionally played by alphorns, such as the
“Olympic Fanfare” and the “Hunters
Chorus,” and also music that is usually
associated with other types of instru-
ments such as “Amazing Grace” and
“Little Bitty Pretty One.”

The International Alphorn Ensemble,
which includes performers Martina
Struck, Walter Metzger, Bill Carter,
and which is directed by Theodore
Schlosberg, founder and executive di-
rector of the New Jersey Workshop for
the Arts, performs throughout the
United States and internationally, in-
cluding a recent appearance at the
United Nations in New York City.

The chairman for the program is
Cynthia Brogan, and the club’s hospi-
tality committee will provide hospital-
ity.

The performance is free to the pub-
lic. Refreshments will be served after
the program, to give those in atten-
dance the opportunity to meet the per-
formers. The Musical Club of Westfield,
now in its 95th season, offers scholar-
ships to promising young musicians
who are pursuing a musical education.

Membership in the club is open to
anyone who in interested in music.
Those wishing information about mem-
bership in the Musical Club of Westfield
as a performer or an associate member
may call the membership chairman at
(908) 232-2173.

WSO Delivers Ghoulishly Good
Accompaniment to Silent Movie

By BARBARA THOMSON
Specially Written for The Westfield Leader and The Times

Westfield Symphony Orchestra. October
30, Presbyterian Church in Westfield, Phan-
tom of the Opera film with orchestral ac-
companiment; Mozart Symphony #40.

WESTFIELD – The Westfield
Symphony’s annual Halloween pro-
gram was a big hit! Not only was there
a concert and a movie; there was a
costume contest for both children and
adults. Some orchestra members even
eschewed their usual formal dress to
come as witches, devils, animals and
even (I think) Willie Nelson.

The main feature of the evening was
the 1925 silent movie Phantom of the
Opera with Lon Chaney in the title
role. The orchestra accompanied it with
a film score – written in 1990 by Cana-
dian composer Gabriel Thibaudeau –
which was by turns dramatic, spooky,
romantic and exciting. To modern au-
diences, silent movies can seem overly
melodramatic, but the actors had to
convey their feelings without using lan-
guage. The result was some over-the-
top emoting, which seems pretty campy
by modern standards. Horrified looks,
rolling eyes and fainting damsels were
all part of the package, but they did get
their point across, and Thibaudeau’s
music underscored the dramatics well.
In the end, of course, the damsel is
rescued, and the bad guy gets his just
deserts; so all is well.

The story involves a performance of
Gounod’s Faust at the Paris Opera, and
various scenes are shown, including
the famous “Jewel Song.”  In the silent
movie, opera singer Christine can be
seen singing but, of course, not heard.
In this score, the “role” of Christine
was ably sung by soprano Maureen
Francis, a Westfield resident who has
an international career in opera and
operetta. Although the orchestral sound
occasionally overwhelmed her lower
register, her excellent high notes came
sailing through.

Following an intermission that in-
cluded giving prizes for the best cos-
tumes, the orchestra returned with a
performance of Mozart’s Symphony
#40 in G minor.

This symphony is one of Mozart’s
most famous, and one of only two he
wrote in a minor key. It was composed
a mere three years before his death, and
it exemplifies the drama and dark in-
tensity often found in his late works.
There are two versions of this sym-
phony – one with  clarinets and one

without, as Mozart arranged it to fit the
forces at hand. This performance used
the earlier version with only flutes and
oboes in the upper winds.

Maestro Wroe had a clear idea of
what he wanted right from the begin-
ning, establishing a perfect tempo for
the first movement’s excursions into
chromaticism and near-
Beethovenesque intensity. He drew
lovely long lines from the orchestra in
the slow second movement, at times
merely shaping phrases with his hands
rather than conducting beats. It was a
pleasure to hear a real minuet tempo in
the third movement, not a pushed and
hurried scherzo. Only in the fourth
movement did I feel that the tempo was
overly brisk, leading to some passages
that sounded a bit on the edge.

Today’s listeners are used to hearing
18th-century works performed by large
modern orchestras, and it is revealing
to hear these pieces performed with the
smaller string sections appropriate to
the period. The balance between strings
and winds is altogether different. When
the New York Philharmonic performs
Mozart with twice the number of strings,
it does not also double the number of
wind instruments, and their parts can
be somewhat buried under the weight
of all those strings. Restoring the proper
balance reveals far more of the colors
and textures of the winds and returns
them to the prominence Mozart would
have expected. Of particular note was
the playing of flutist Karla Moe, oboist
Richard Foley and especially bassoon-
ist James Jeter, whose lovely tenor
instrument can so often be lost in the
larger sound.

Thus, the evening’s performance was
clearly a success; the audience laughed
and cheered and applauded the movie
and the film score, and the Mozart
received a standing ovation. A great
way to spend a Saturday night in
Westfield!

Plainfield Symphony
Presents Mahler’s First

PLAINFIELD – The Plainfield Sym-
phony and Music Director Charles
Prince welcome the public on Satur-
day, November 6, at 8 p.m. for Mahler’s
First, featuring one of Gustav Mahler’s
greatest works, the Symphony No. 1.

The evening will begin with Evelyn
Estava performing the Mozart Violin
Concerto No. 5.

Before the concert, the audience can
join Mr. Prince for a chat at 7 p.m. in the
back chapel at Crescent Avenue Pres-
byterian Church. The chat is free with
the purchase of a concert ticket.

Tickets are $45, reserved; $25, gen-
eral admission; $15, seniors and stu-
dents; no charge for children 12 and
under. For more information, call (908)
561-5140.

Kean Presents ‘Alice’:
A Rock Opera on 11/14
UNION – Kean Stages brings the

Magik Theatre’s production of Alice
and Wonderland: a Rock Opera to the
Wilkins Theatre for one performance
only on November 14 at 3 p.m. Audi-
ences will get to experience a rock’n’roll
musical journey through Lewis
Carroll’s Wonderland presented in the
style of The Who’s, Tommy. The per-
formance is for ages 6 to 10.

However, this performance takes
people of all ages on a journey to
Wonderland. The Cheshire Cat, the
Mad Hatter, White Rabbit, Humpty
Dumpty and even Tweedle Dee and
Dum will take the family on a singing
and dancing adventure.

The performances takes place at Kean
University’s Wilkins Theatre, located
at 1000 Morris Avenue in Union. Tick-
ets are $15 and are available by calling
(908) 737-SHOW (7469), and online
at keanstage.com.

For additional arts and
entertainment news items,

see page 18.

Courtesy of the WSO
CREATING A ‘PHANTON MENACE’...On Halloween Eve, the Westfield Sym-
phony Orchestra provided a spooky film score – written in 1990 by Canadian
composer Gabriel Thibaudeau – to the 1925 silent movie Phantom of the Opera
with Lon Chaney in the title role. See story at right.


