
A WATCHUNG COMMUNICATIONS, INC. PUBLICATION The Westfield Leader and The Scotch Plains – Fanwood TIMES Thursday, March 4, 2010 Page 17

AT RAHWAY

One Popcorn, Poor • Two Popcorns, Fair • Three Popcorns, Good • Four Popcorns, Excellent

POPCORN
™

By MICHAEL S. GOLDBERGER
film critic

There I sat once again, alone at my
desk in the dim basement. It was Oscar
picking time, that annual humbling when
the critic is muscled into shedding all
pretense of dignity and assumes the role
of common handicapper. The Yanks were
in the Florida sun, readying for the show.
Me? I was making like a gambler, hoping
to be a lucky so and so.

So I didn’t get all out of whack when
the Ameche rang. Maybe it was the
voice of reason. Anything to put off the
inevitable. When he spoke, I figured
him for a gumshoe, only with more
stripes. “Mr. Goldberger? Michael
Goldberger, film critic?”

“Yes that’s me, what’s it to yuh, chief?”
“We’re going to put you through, Mr.

Goldberger, as soon as we secure the
lines.”

Huh? Secure lines? What? Some buzz-
ing followed, and then it sounded like the
high class bull said, “…go ahead, Mr.
President.”

“Mike?”
Yipes! The voice was unmistakable. I

responded, “If it’s about that library
book…I’ve been meaning to return it.”

He laughed. “I hear you’re having a
problem with your Oscar picks. Can I
lend a hand?”

“Yeah, but I’m afraid it’s a lost cause.
More to the point, do you have the time?”

“Well, if you remember Jefferson Smith
quoting his martyred Dad in Mr. Smith
Goes to Washington, the lost causes are
the ones most worth fighting for, right?
Insofar as the time, haven’t you heard?
I’m supposed to be able to do everything,
and right away, too.”

“Hmm, I guess saving the financial
system from total collapse isn’t enough
accomplishment for one’s first year in
office, huh?”

“Well, even real good folks tend to
have short memories, except maybe when
it comes to what team won what champi-
onship in what year. Take your picks last
year. Didn’t you get most of ‘em right?
Anyone remember that?”

I pondered the faded glory. He contin-
ued, “So don’t worry. Get them all wrong
this go-round and it’ll be yesterday’s news
quicker than you can say loyal opposi-
tion. It’ll be on to the next complaint. Take
heart. At least you don’t have to convince
your readers that everyone in a civilized
society should be entitled to health care.
So let’s start with Original Song. Where
are you leaning, besides to the left?”

“I’m thinking members of the Acad-
emy will cast a vote for Randy Newman’s
‘Down in New Orleans’ from The Prin-
cess and the Frog as a nod of empathy for
the title city’s continuing plight, similar
to the support the Saints garnered prior
to the Super Bowl.”

“Hmm, don’t mind me, but you’re
sounding like a politician. OK. Go for it.
What’s next in the Big 7? Best Support-
ing Actress?”

“Yep, this is the one I traditionally get
wrong. What’s your take?

“It’ll be Mo’Nique for Precious:
Based on the Novel ‘Push’ by Sapphire.
The film is up for Best Picture, Best
Direction, etc., and while none of that’s
happening, they can’t turn their backs
on this portrayal. Now, who do you like
for Best Supporting Actor?”

“I figure Christoph Waltz as the Nazi
Colonel in Inglourious Basterds is a shoo-
in. He’s the perfect villain. There’s noth-

ing like a Nazi adversary to give you the
chills. What do you think?”

“Ahem, uh, no comment. But see, we’re
getting there. It’s easy, like convincing
Wall Street of its social obligation. What’s
the smart money say for Best Actress?
Tough one, huh?

“Indeed, La Streep was great in Julie
and Julia. But you can say that about a
Streep performance practically every year.
Whereas Sandra Bullock reaches what I
think is the absolute top of her game in
The Blind Side. This is the girl next door’s
best shot. It’s probably now or never.
Guess I’m leading with my chin.”

“In other words, sometimes you just
have to skip what’s popular or easy and
pursue the course you feel is right. I think
I get the idea. Well then, on to Best Actor.”

“Similar situation, but not as much of a
stretch. After being a bridesmaid so many
times, Jeff Bridges will finally get his
Oscar. Young Jeremy Renner was aces in
The Hurt Locker, but he’ll have his chances
down the line. Sure, the Academy will
anoint Bridges for his performance in
Crazy Heart, but it’ll really be for his
entire body of work.”

“Best Director? Best Picture?”
“I’m going against the odds on this

one. Eighty-one films have won Best
Picture; fifty-nine of those have also
won Best Director. But I’m splitting my
vote. Narrow it down to the two favor-
ites, Avatar and The Hurt Locker, and
the differences represent a virtual, meta-
phoric microcosm of America itself.

“James Cameron’s Avatar, estimated
to have cost $237 million, has grossed
$2.35 billion at last count. Save for the
fact that it isn’t asking for a bailout, it’s
big business personified.

“Kathryn Bigelow’s The Hurt Locker,
on the other hand, at a cost of $11
million but only grossing $17 million to
date, is that nearly perfect little film
with an intrinsic, anti-war message. By
the way, no woman has ever won Best
Director. And just to add a touch of
surreal melodrama, Ms. Bigelow and
Mr. Cameron are each other’s exes.

“So, making that tragic mistake of
wanting everyone to leave the party with
a goody bag, I’m picking Kathryn Bigelow
for Best Director and James, ‘I’m King of
the World’ Cameron’s Avatar for Best
Picture. Pie-in-the-sky or not, I guess it
would be nice if you could get Congress
to make some compromises, too.”

“I’m working on it. But it looks like your
work is just about done. See, more often
than not a tough task isn’t quite so daunting
if there’s someone rooting in your corner.”

Before hanging up, we picked the re-
maining winners. They are as follows:

Animated Feature Film - Up; Art Di-
rection – Avatar; Cinematography –
Inglourious Basterds; Costume Design –
Coco before Chanel; Documentary (Fea-
ture) – Food, Inc.; Documentary (Short
Subject) – The Last Truck: Closing of a
GM Plant; Film Editing – Bob Murawski
and Chris Innis for The Hurt Locker;
Foreign Language Film – The White Rib-
bon; Makeup – Star Trek; Music (Origi-
nal Score) – Hans Zimmer for Sherlock
Holmes; Short Film (Animated) – Granny
O’ Grimm’s Sleeping Beauty; Short Film
(Live Action) – The New Tenants; Sound
Editing – The Hurt Locker; Sound Mix-
ing – Avatar; Visual Effects – Avatar;
Writing (Adapted Screenplay) – Jason
Reitman and Sheldon Turner for Up in
the Air; Writing (Original Screenplay) –
Mark Boal for The Hurt Locker.

Hail to the Oscars

Wandering Bards Crack
‘The Monkey Puzzle’

By ERIC NIERSTEDT
Specially Written for The Westfield Leader and The Times

GARWOOD — Earlier this month,
the Garwood Crossroads was
“bardified” by the folk-rock-funk group
The Wandering Bards. The evening
also served as the unofficial release
party of the band’s new album All New
Good Time Monkey Puzzle Revue,
which the band celebrated in full force.

“The title actually comes from vaude-
ville and New Orleans,” said guitarist
Colin McKay. “Back then, they said if
you could play a gig in New Orleans
and get paid/keep your dignity, then
you’d cracked the ‘monkey puzzle.’
There was a jazz musician named James
Black, who even recorded a song called
‘Monkey Puzzle.’”

Beyond the name, the album also has
other ties to a more jazz-based sound,
as it was recorded “live” (all members
in the same room, playing at the same
time) in Red Bank’s Retromedia Stu-
dios.

“We really wanted to get the live
sound we get onstage on this record,”
said Mr. McKay. “So, instead of record-
ing everybody individually, we just got
into the room and played. We knew what
songs we wanted to record and even
wrote some new ones for the record.”

The Westfield band’s tremendous
“live sound” was on full display that
night, as perhaps fueled by their new
album, the Bards came on full force,
with a Louisiana-flavored version of
the Elvis classic “All Shook Up” that
got one patron up on her feet dancing in
front of the stage.

The group’s next number – the jazz
classic “Is You Is or Is You Ain’t My
Baby?” – featured strong performances
from vocalist/harmonica-ist/various
instrument guy Kenny Allen and vio-
linist Ray Fyhr, as both became caught
in the song’s huge vocal lines, and the
ample room for smoking violin play-
ing.

Mr. Allen then dedicated the next
song, “Imabetheone,” the first original
of the night, to his wife. The Bards then
surprised the Crossroads with a quick,
but driving, rendition of the theme from
“The Jeffersons,” followed by the
slightly dirty “Loose Juice.”

The next song was likely the most
joyful for at least one Bard, as Mr.
Fyhr’s daughter, Emma, came up to
make her stage debut, singing a vaguely
Arabian “My Heart Belongs to Daddy.”
Though the younger Bard’s vocals were
a tad thin, her energetic stage presence
and joy at singing made any flaws
nearly invisible.

After an instrumental song, the Bards
began their strongest two-song punch
of the night, the first being “A Fire’s
Burning,” which featured the amazing
playing of percussionist Mike Cardone,
who bashed his cajón (box-like drum)
and various cymbals with furious aban-
don.

What was even more amazing was
seeing bassist Ron Baumann keep up
with him, before he and everyone else
began clapping and/or pounding their
instruments in time.

The second “punch” was the all time
greatest fiddle-burning song, “Devil
Went Down to Georgia,” which had Mr.
Fhyr moving over his strings like they
were aflame, as Mr. Allen sang with the
kind of reckless joy only years of per-
forming can grant a singer.

After the intense songs, the band
slowed things down with the origi-
nals “Hang On” and “Where the
Freaky People Are,” during which
Mr. Allen played the musical saw
(imagine a handsaw used as an in-
strument). The band finally ended the
evening with “Outrunning A Twister”
and two more covers – Motley Crue’s
“Girls, Girls, Girls” and a very de-
scriptive version of the folk classic,
“Froggie went a Courtin.”

More on the Wandering Bards can be
found on wanderingbards.com/
home.html. Monkey Puzzle Review is
available on i-Tunes and at every Bards
show.

UCPAC to Celebrate
St. Pat’s with Irish Cabaret
RAHWAY – The public can expe-

rience an evening of Irish music,
laughter, song and dance when
Dublin’s Traditional Irish Cabaret
performs live at the Union County
Performing Arts Center (UCPAC) on
Friday, March 12, at 8 p.m.

Combining music, dance and com-
edy, Dublin’s Traditional Irish Caba-
ret is a wealth of entertainment for the
entire family, bringing a touch of
nostalgia to every Irish heart.

Dublin’s Traditional Irish Cabaret
is a blend of traditional Irish dance,
ballads and tunes. The dancers thrill
audiences as they twirl and tap to the
musical accompaniment of the ac-
cordion, uileann pipes, guitars and
piano. At the heart of it all is Noel

Ginnity, recognized as Ireland’s great-
est comedian and star of one of
Dublin’s longest running cabarets.

Dublin’s Traditional Irish Cabaret
also features Irish tenor Paul Hennessy,
a member of the original Irish Tenors,
and soprano Emer Hartnett. Dublin’s
Traditional Irish Dancers include all-
Ireland champions, with several danc-
ers coming directly from such presti-
gious shows as “Riverdance,” “Lord
of the Dance” and “Gael Force.”

Tickets for the concert are $28 and
may be purchased by calling (732)
499-8226 or online at UCPAC.org.
The UCPAC Box Office is located at
1601 Irving Street in Rahway and is
open Wednesday through Saturday
from 11 a.m. until 5 p.m.

Reagon to Appear At Watchung Arts Center
WATCHUNG – The Watchung Arts

Center continues the fourth season of
its award-winning concert series
“Powerful Women of Song” by pre-
senting Toshi Reagon in concert on
Saturday, March 6, at the Watchung
Arts Center at 18 Stirling Road in
Watchung. Doors will open at 7:30
p.m., and the concert begins at 8 p.m.

Admission is $19 online and $23 at
the door. Tickets can be purchased
online by going to
toshireagon.eventbrite.com.

Ms. Reagon jumped into the spot-
light when Lenny Kravitz asked her
to open for him on his first world tour.
She has shared the stage with numer-

ous musicians, including Pete Seeger,
Dar Williams and Ani Difranco.

For more information about Ms.
Reagon, visit
toshireagon.eventbrite.com. The Pow-
erful Women of Song Series is pre-
sented by Ahrre Maros, owner of
Ahrre’s Coffee Roastery in Westfield
and host of the award-winning Coffee
With Conscience Concert Series in
Westfield.

The Powerful Women of Song Se-
ries is dedicated to the power that
music has to nurture, inspire and in-
voke change. To learn more, visit
watchungarts.org, call (908) 412-9105
or send an e-mail to ahrre@ahrre.com.

Out of the Sea, Pafumi Hopes to Be
Part of That (Opera) World

By SUSAN MYRILL DOUGHERTY
Specially Written for The Westfield Leader and The Times

WESTFIELD – Most of her friends
and family know her signature song is
“A Part of His World” from Disney’s
The Little Mermaid. However, 20-year-
old Mia Pafumi has now expanded her
musical repertoire to include opera,
and she plans to continue to study opera
– and be a part of that world – this
summer.

The 2008 Westfield High School
(WHS) graduate displayed her mature,
lush soprano voice to an audience that
attended a special concert on Valentine’s
Day to raise money for her to attend the
Rome Festival Opera’s Summer Inten-
sive Program.

The hour-and-fifteen-minute-long
event, held at Summit’s Oakes Center,
was an intimate showcase orchestrated
by Anthony Mowatt of Exit 139 Pro-
ductions.

Mr. Mowatt, a baritone, who is a
theater major at Kean University, not
only produced the show but sang four
duets with Ms. Pafumi; one in Italian,
one in German and three musical com-
edy numbers. An especially well-re-
ceived number was the comedic duet
“The Song that Goes like This” from
the musical Spamalot.

A love theme of the afternoon was
undeniable. “And This is My Beloved,”
“Unforgettable,” “Unchained
Melody,” “Till there was You” and “At
Last” brought rousing applause by the
invitation-only audience. Versatility
was the cornerstone of the program
with jazz, opera, musical comedy and
pop tunes interspersed.

“Tony and I put the program together
with only a handful of rehearsals,” Mia
said. “That’s the way it is as a performer
— you do your memorizing and study-
ing of the work alone; they do theirs,
and then you put it all together quickly.”

Michael Mietlicki of Scotch Plains,
a music and theater major at Sarah
Lawrence College, provided the full
musical accompaniment on keyboard.

When Ms. Pafumi attends the inter-
national program for young artists in
Rome from June 17 to July 12, it will be
a return trip for her.

“I attended years ago and was in the
chorus of Mozart’s The Magic Flute,”
the Montclair State University Vocal

Performance major said in a phone
interview. The experience was so re-
warding that Mia knew that she had to
return to the opera festival.

This summer, she will play Gianetta,
a peasant girl, in L’Elisir d’Amore, and
Suzanna in an abridged version of Le
Nozze di Figaro.

“I hope to someday play Suzanna in
the full version, of course, but this is a
stepping stone for now,” Mia said.

Her impromptu encore song of the
Sunday afternoon concert was prompted
by a man’s request. “Sing the Little
Mermaid!” he shouted. After the fourth
time he yelled it, his wife tried to quiet
him. But he and the rest of the audience
would not take no. She thrilled all with a
pure, sweet a cappella rendition.

The history behind her singing that
song from the Disney movie in a
WHS project is legendary in the
Pafumi household.

“When I was about 2 years old, I
would watch the ‘Mermaid’ movie and
sing the songs in the video. No one is
musical in my family, so when I could
duplicate the melodies perfectly, my
mother thought she should get me voice
lessons when I got a bit older,” she said.

“A bit older” came when she began
her vocal studies at age 7 with
Jeannette Ferrelli-Maraffi. She con-
tinued with the same teacher through
age 18 and now studies at Montclair
State University with Peter R. Gillis.

Music of all types is not just a passing
fancy for this young woman. “I love to
entertain,” she said. “It’s not an occupa-
tion that I’m going to get up everyday
and say, ‘Oh, no, I have to go to work.’
I truly love every minute of it.”

Favorite roles include Marion the
librarian with Kenilworth’s C.A.S.T.
production of The Music Man, and in
opera, she said, “I’m still discovering
a variety of roles and hope that Suzanna
will prove important in my life.”

At WHS, her senior project was the
production, direction and perfor-
mance of a charity show for children
that featured Disney princesses. She
played Ariel, the Little Mermaid, com-
plete with red wig and aquamarine-
colored costume.

“I guess it will always be a kind of
recurring theme for me,” she said
with a laugh.

WHEN IN ROME...2008 Westfield High School graduate Mia Pafumi performs
at a Valentine’s Day concert at Oakes Center in Summit. The concert was
produced by Exit 138 Productions with proceeds supporting Mia’s upcoming
participation in Rome Festival Opera’s Summer Intensive Program in June.

Westfield Musicales Offers
Grammy-Nominated Pianist
WESTFIELD – The First Congrega-

tional Church of Westfield, located at
125 Elmer Street, will present the fourth
of its Mid-Day Musicales concerts for
this season with a program by pianist
Allison Brewster Franzetti on March
10 at noon.

These free, half-hour concerts are
presented in the church sanctuary on
Wednesdays during the church seasons
of Advent and Lent, and are followed
by a soup-and-sandwich luncheon avail-
able in the church social hall for $7.

A multiple Grammy nominee and
2008 Grammy nominee for Best In-
strumental Soloist without Orchestra,
pianist Ms. Brewster Franzetti has re-
ceived international acclaim from crit-
ics and audiences alike for her virtuos-
ity and musicality, both as a soloist and
chamber musician.

Her performances include the 2008
Grammy Awards Classical Music Trib-
ute to Earl Wild and Lang Lang at the
Walt Disney Concert Hall in Los Ange-
les and the American Classical Music
Hall of Fame.

She has also been a guest artist with
the Brooklyn Philharmonic, the Long
Island Philharmonic, the English
Sinfonia, the City of Prague Philhar-
monic and the Adelphi Orchestra,
amongst others.

Born in New York City, she received
her Bachelor of Music degree from the
Manhattan School of Music and her
Master of Music degree from the
Juilliard School.

She was the recipient of two HEART
(History, Education, Arts – Reaching
Thousands) Grants from the Union

County Board of Chosen Freeholders
and the Starr Foundation.

Ms. Brewster Franzetti was appointed
Concert Artist in Piano and Chamber
Music at Kean University in 2001 and
was elected to the honor society Phi
Kappa Phi in 2002. Kean University
bestowed its first Graduate Commence-
ment Performing Artist Award on Ms.
Brewster Franzetti in 2003. The
Cranford resident joined the faculty of
Montclair State University in 2007.

For further information, contact the
church office at (908) 233-2494.

UCC to Feature
Renowned Artist, Photog

CRANFORD – On Tuesday, March
9, at 1 p.m., renowned artist/photog-
rapher Gregory Crewdson will present
a Visiting Artist Multimedia Lecture
in the Roy Smith Theater at Union
County College’s Cranford campus
at 1033 Springfield Avenue. This pre-
sentation will focus on Mr.
Crewdson’s photographs and his ca-
reer. This event is free to the public.

Mr. Crewdson was born in Brook-
lyn and received his Master of Fine
Arts degree from Yale University. His
photographic work has been included
in collections throughout the world.

One-person shows of his photo-
graphic works include exhibitions at
Galerie Daniel Templon, Paris, 2009;
Sakshi Gallery, Mumbai, India, 2009;
Photology, Milan Italy, 2008; Luhring
Augustine, New York, 2008, and
White Cube, London, 2008.

For more information, visit ucc.edu.


