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Cranford Resident Renaud
Directs Despicable Me

By RENNIE WOLTERS
Specially Written for The Westfield Leader and The Times

CRANFORD – The 3D-animated
film Despicable Me opened in the-
atres across the country earlier this
month and has already doubled its
budget in box-office sales. Directed
by Cranford resident Chris Renaud,
the family-friendly film held the num-
ber-two spot two weekends ago, as it
doubled its cost and earned a world-
wide $125 million.

Born and raised in
Maryland and mar-
ried to Lauren Zarelli
of Scotch Plains, Mr.
Renaud studied at
Syracuse University
and began a career
as a cartoonist for
Marvel and DC
Comics in New York
City. His career
moved him to Sesame Street and then
to Blue Sky Studios to work on the
animated feature film Ice Age 2.

He continued create Robots, Ice Age
3 and Dr. Seuss’s Horton Hears a
Who, and was tapped to write and
direct the animated short No Time For
Nuts. Featuring Scrat the squirrel, the
short was included on the Ice Age 2
DVD and nominated for a 2006 Acad-
emy Award in the category of ani-
mated shorts.

Mr. Renaud joined Chris
Meladandri, founder and chief execu-
tive officer of Illumination Entertain-
ment, in the Despicable Me project
and moved his family to Paris in 2008
to create the film in conjunction with
Universal Pictures.

Voiced by Steve Carell, Gru, an evil
villain who intends to upstage his
younger evil nemesis by planning the
biggest heist the world has ever seen,
plots to steal the moon with the help of
his evil scientist colleague (Russell
Brand) and his band of admiring min-
ions.

He attempts to use three young or-
phans to attain his wicked goals and,
along the way, learns the power of

love.
The hero of the movie, or villain in

his true nature, lives in a dark and
dreary house in a quiet suburban neigh-
borhood very much influenced by the
suburbs of New Jersey and New York.

The movie’s east-coast influences
include brownstone buildings and wa-
ter towers, architectural aspects that
don’t exist in all areas of the country or
the world, Mr. Renaud said.

Having worked
with Mr. Carell in
Horton Hears a
Who, Mr. Renaud
said he was the first
choice for the voice
of Gru.

“We wanted to
work with a come-
dic actor as opposed
to a serious actor,”
Mr. Renaud said.

After Mr. Carell had joined the
project, Mr. Renaud said it was easy to
piece together the all-star cast, includ-
ing the voices of Julie Andrews, Jason
Segel and Amanda Cosgrove.

“We wanted to get the best people
we could get for the smaller roles,”
Mr. Renaud said. “They always give it
something extra special.”

Mr. Renaud said that although he
has worked with cartoons for years, he
never thought he would move from
Cranford to Paris to make world-re-
nowned films.

“I made a vow to myself that I’d
make something my kids would laugh
at and enjoy. It’s been one of the great-
est experiences of my life,” he said,
noting that he is very appreciative of all
the viewers who enjoy the movie.

His latest project includes an ani-
mated feature film based on Dr. Seuss’s
The Lorax.

“It’s sort of a cautionary tale,” he
said, noting that the movie sends an
eco-friendly message to viewers.

Although he will remain in Paris
with his family for the next few years to
work on The Lorax, he said, “Our hearts
will always be on the east coast.”

Cranford ‘Draws’ a Crowd Earlier in Month
For Its ‘Paint the Town’ Plein-Air Event

By MARYLOU MORANO
Specially Written for The Westfield Leader and The Times

AREA – Art was literally in the air
throughout Cranford last month, when
the entire town became an outdoor
studio for its first annual “Paint the
Town Plein Air Event and Art Sale.”

Jointly sponsored by Jersey Cen-
tral Art Studios (JCAS), the Cranford
Chamber of Commerce and the
Cranford Downtown Management
Corporation, the event drew 30 paint-
ers, from nine different states, who
set up easels on Cranford street cor-
ners and other picturesque locations
throughout the town.

Spectators were allowed to watch
the artists in action and chat with
them as they worked during the four-
day event.

Jennifer Holmes, an award-win-
ning artist from Westbrook, Conn.,
set up her easel near the river mill on

Lincoln Avenue.
“This event is part of what I do,”

she said.
Lucia DeLeiris, an artist from

Watertown, Mass., was also using the
river mill as a backdrop.

“I do a lot of plein-air painting,”
she said. “I love being out in the open
air and capturing the atmosphere of
the moment and the changing condi-
tions,” she continued.

“I think this is the new way of
getting out of the pack of artists,” said
Brande Arno from Ionia, N.Y., an-
other artist at the river mill.

Margaret Najjar of Rahway, a
trained art teacher, found inspiration
while watching the artists at work.

“I am picking up techniques as I
watch. It’s like being in art class,” she
said.

Janette Hopkins of Cranford, an-
other spectator, agreed.

“It’s very exciting to see art through
the eyes of the artists,” she said.

Jurist Allison Malafronte, the se-
nior editor of American Artist maga-
zine, determined artists’ entry into
the event.

Ms. Malafronte also awarded artist
prizes at The Grand Finale Art Exhi-
bition and Sale, held at Cranford
Crossing on Sunday afternoon.

In addition, Utrecht Art Supplies
sponsored a painting demonstration
by artist Joe Gyurcsak, who led a class
on “Best Professional Practices: Dy-
namic Still Lifes” at the Cranford
Community Center on Thursday night.

Also on Thursday evening, The
Horse’s Mouth, a movie with art as
its theme, based on a novel by Joyce
Cary, was screened.

On Saturday afternoon, 50 artists
participated in “Quick Draw,” a timed
competition.

Participating artists set up easels in
a designated four-block area of down-
town Cranford and painted for two
hours.

The paintings were then brought to
the Art Wall on the North Avenue side
of the Cranford Train Station for view-
ing, judging and sales.

Gary Godbee, a painting instructor
at the Montclair Art Museum’s Yard
School of Art and the Somerset Art
Association, judged the Quick Draw
entries.

JCAS is a group of artists and citi-
zens dedicated to raising awareness
of the arts and integrating the arts into
the community.

Deb Leber, JCAS president, said,
“The event was a huge success, and I
was pleased that we had so many
talented artists participating.”

She said she hopes to make the
outdoor event an annual occurrence.
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STAYING MAINLY IN THE PLEIN…Jennifer Holmes of Connecticut paints at the river mill in Cranford during the town’s recent Paint the Town/ Plein Air painting event.
Ms. Holmes said she enjoys plein-air painting for the emotion and mood it evokes. At right, Brande Arno from Ionia, N.Y., is at work on a painting at the river mill in Cranford.

Rick Cantor Band Brings
Memphis Record to Garwood

By ERIC NIERSTEDT
Specially Written for The Westfield Leader and The Times

GARWOOD — Earlier this
month, the Garwood Crossroads
played host to the Rick Cantor
Band’s (RCB) release party for their
first album, Upstairs at Graceland.

Recorded entirely at Memphis,
Tenn., studios (though there is a
shout-out to Garwood in the liner
notes), the album represented a big
step forward for the band of
Westfield, Cranford, Short Hills and
Berkeley Heights natives, who had
been known previously for playing
covers.

“We had all agreed to pick a date

and a place to record an album of
our own stuff,” said drummer Travis
Hudelson. “And Memphis just has
such a huge musical history; it was
hard not want to record there.”

Added keyboardist Brett Levine,
“There are streets with literally 20
bars in a row, and every one of them
has a band playing.”

Despite the busy recording sched-
ule, the band took time to see the
city’s musical history, viewing Sun
and Stax Records as well as
Graceland. This last visit provided
the album’s title.

“Basically, you can go anywhere
in Graceland,” Mr. Hudelson said,
“but the top floor – because that’s
where Elvis died – they literally sealed
the whole area off when he died; the
sheets on the beds still haven’t been
changed. You can see it on the net
though; it’s really weird.”

Having experienced such a rich
history, the RCB came to Cross-
roads ready to wow the crowd. They
began with a pair of slow covers,
including the Beatle’s “Dear Pru-
dence.” Lead singer/guitarist Mike
“Bubba” Bange brought to mind
Train’s Pat Monohan with his soft
but soulful voice.

He also entertained the crowd
with some banter after the song:
“Our album is at least as good as
what the Beatles did,” he said. “And
yes, I’ve been drinking.”

There were, however, the techni-
cal problems that resulted in the
band constantly switching guitars
onstage, which even they admitted
to. Luckily, the songs more than
made up for it.

The band continued with a pair of
lesser-known Tom Petty songs (fol-
lowing a band trademark of playing
less-familiar covers) “I Need to
Know” and “Listen to her Heart,”
the latter of which was the best
song of their first set.

They continued onward, letting
bassist Rick Cantor handle Jimmy
Reed’s “Big Boss Man,” while gui-
tarist Jim Sampson rocked out a

mix of Harry Nilson’s “One” and
the Monkees’ “I’m Not Your Step-
ping Stone.”

After a short break, the band
played its whole album through,
beginning with the synth intro of
“The Kings are Lying Down,” which
morphed into a riff-heavy rocker.
The album continued with “(The
Truth is) I’m Lying Again,” a Count-
ing Crows-like song, with Mr.
Bange perfectly emulating (Crow’s
singer) Adam Duritz.

Much of the album shone, in-
cluding the hard blues-rock of
“Memphis” and the pop-rock of
“Unsettled.”

“Beauty in Your Eyes” was a sur-
prisingly angry – almost Black Sab-
bath-like – riff rocker, while the
Leonard Cohen-esque “Perfect
Heart,” written for Mr. Sampson’s
young daughter and sung by Mr.
Levine, was sadly the only song
that fell flat, save for Mr. Sampson’s
monster guitar solo.

After its final break, the band
delivered another set of covers, in-
cluding a chugging version of The
Who’s “Substitute” and The
Yardbirds’ “Heartful of Soul,”
which featured an excellent organ
fill from Mr. Levine.

The biggest and best song of the
night was unquestionably David
Bowie’s “Rebel, Rebel,” during
which Mr. Bange strutted the stage
with his mic like Bowie in his prime,
while Mr. Sampson tore the signa-
ture riff a new one.

After moving through the Velvet
Underground’s “Sweet Jane,” the
band ended the night with, perhaps
ironically, a cover of a cover, as
they burned through the Grateful
Dead’s cover of Buddy Holly’s “Not
Fade Away” (prior to performing,
Mr. Bange asked the crowd, “You
drunk yet? Time for the Dead!”)

The members of the RCB said at
the beginning of the show that they
never intended to press their album.
After hearing it through, it’s a good
thing for rock fans that they did.
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DOWNSTAIRS IN GARWOOD... Fresh off the recording of their first album,
Upstairs at Graceland, the Rick Cantor Band brought the sounds of Memphis to
the wee Borough of Garwood.

Westfield Teen Stars
In ‘Mattress’ this Weekend

By SUSAN MYRILL DOUGHERTY
Specially Written for The Westfield Leader and The Times

WESTFIELD – A teacher’s well-
placed word can sometimes nudge a
teen toward an unexpected career path.
Case in point is with 19-year-old
Westfield resident Mallory Miller, a
musical theater major at Westminster
College of the Arts at Rider University,
who will star in a production of the
musical Once upon a Mattress at David
Brearley High School in Kenilworth
from tonight through Saturday.

Up until her freshman year at
Westfield High School (WHS), Mallory
never even considered a vocational
choice of musical theater.

Now, she finds herself in a spotlight
and tips her hat to high-school teachers
who gave her incentive. As a part of the
WHS choir as a freshman, she was
encouraged by choir teacher Bill
Mathews to audition for Jesus Christ,
Superstar.

“I never thought I’d get in,” Mallory
said in a phone interview, “but I made the
ensemble. Having that great learning ex-
perience in ‘Superstar’ has led me now to
be a musical theater major in college.”

She will handle the lead role of Prin-
cess Winnifred the Woebegone as a
part of C.A.S.T. (Community Actor
Student Theater), a community-based
theater experience in Kenilworth for
middle-school through college-age stu-
dents.
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LOVING PRINCE...Westfield resident Mallory Miller as Princess Winnifred the
Woebegone, center, basks in the gaze of Prince Dauntless (Dino Curia of
Kenilworth), while Queen Aggravain (Priscilla Mendes of Kenilworth) registers
her displeasure in Once upon a Mattress, which will be presented from tonight
through Saturday night at David Brearley High School in Kenilworth.

This musical role will be the first
time she will use the belting portion of
her soprano voice.

“I studied how to belt this last
semester and have been enjoying it
ever since. Belting is about being
down and dirty,” she said.

Not a newcomer to the Kenilworth
summer program, Mallory was in Child
of Eden two years ago with the pro-
gram. When she went to audition this
year, she felt up to the challenge, espe-
cially in dance.

The character Winnifred is a rough-
and-tumble tomboy, she explained.

“I told them to throw anything at me
choreographically, and I’d give it a try.”
There are loads of lifts and stunts,
especially in the physically demanding
number “Shy.”

The aspiring triple threat admits that
the role is a bit of a stretch for her since
she does not see herself or her body
type as a tomboy.

“The costumes will help me get into
character, though, and remember not to
stand like the feminine ingénue. The
swamp outfit, especially, is so silly and
out there, that it’ll be a constant re-
minder to be goofy,” she added.

The curtain goes up on the musical,
playing at 401 Monroe Avenue in
Kenilworth, at 7:30 p.m. nightly. The
air-conditioned auditorium will boast
$10 tickets for all ages; tickets may be
purchased at the door.

By BARBARA THOMSON
Specially Written for The Westfield Leader and The Times

SCOTCH PLAINS – Scotch Plains’
2010 Cultural Arts Series of summer
concerts on the Village Green continued
last Thursday with a concert by
members of the Westfield Symphony
Orchestra and maestro David Wroe.

A large, cheerful audience enjoyed
a program of favorite classical works
well-suited to a pleasant evening’s
listening in the park. Maestro Wroe
served as genial host, giving spoken
introductions to each of the pieces,
providing tidbits of information and,
for the Saint-Saëns, Ogden Nash’s
humorous, pun-filled commentary

on each orchestral animal.
Concertmaster Byung-Kook

Kwak (known to his American
colleagues as “Kookie”) shone as
soloist in the beautiful “Meditation”
from the opera Thaïs and the lively
“Spring” movement from The Four
Seasons. Other excellent soloists
were featured in the Carnival of the
Animals: pianist Susan Caldwell as
the Kangaroo, bassist Vincent
Carano as the Elephant, flutist
Theresa Norris as the Bird (who
knocked the socks off this
notoriously difficult piece) and
cellist Joseph Kamura as the Swan.
To the delight of the listeners,
clarinetist William Shadel strolled
through the audience playing his oft-
repeated two notes as the Cuckoo.

Copland’s Appalachian Spring
was the longest and most challenging
work on the program. Originally
written as a ballet score for Martha
Graham, Copland condensed the
work into an instrumental suite
which has become famous in its own
right. With quiet lyrical sections and
jazzier parts reminiscent of square
dances and country fiddlers, the work
culminates with the Shaker hymn
“Simple Gifts” in a thrilling climax
familiar to any classical-music lover.

There were a few minor problems.
While the sound system for amplifying

the instruments generally did a good
job, there were some difficulties
picking up solo instruments within the
group, and occasional short moments
of feedback as well.  Amplifying
outdoor orchestral concerts is tricky,
and subtleties can be lost along the
way, usually in quieter passages
(especially if a large truck rumbles
by!). Both the Rossini and Grieg lacked
the full orchestral sound one expects
in these works, but the other pieces
fared surprisingly well with reduced
forces. Appalachian Spring was
originally written for a chamber group,
and both Mozart and Vivaldi wrote for
the smaller orchestras common in their

time.
This was a perfect program for a

summer concert in the park. An
appreciative audience, with a nice
mixture of young and old, enjoyed
pleasant weather, a splashing
fountain, well-played music and a
delightful little girl who danced to
the Grieg with happy abandon on
the grass in front of the stage. All in
all, it was a lovely evening.

WSO Delivers Perfect
Summertime Concert

Program: “Allegro” from Eine kleine Nachtmusik (Mozart), Overture to
The Barber of Seville (Rossini), “Meditation” from Thaïs (Massenet),
Appalachian Spring (Copland), Prelude to The Holberg Suite (Grieg),
“Spring” from The Four Seasons (Vivaldi), Carnival of the Animals
(Saint-Saëns)
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SUMMERTIME TUNES...A cheerful audience enjoyed the sounds of Mozart
and Copland, last Thursday, as the Scotch Plains Cultural Arts Series of summer
concerts welcomed members of the Westfield Symphony Orchestra, above, and
maestro David Wroe, at left.


