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Ancient Encaustic Medium
Seen In New Light at WAC

The work of Kari Englehardt

By MARYLOU MORANO
Specially Written for The Westfield Leader and The Times

AREA – The Watchung Art Center
(WAC) hosted an exhibit highlight-
ing the ancient art of encaustic paint-
ing entitled “En-
caustic: An An-
cient Medium Re-
discovered.”

Eighteen artists
from the tri-state
area participated in
the exhibit, which
marked Westfield
encaustic artist
F r a n c e s c a
Azzara’s inaugural
show as curator.

“What I hoped
for when I em-
barked upon find-
ing artists for this
exhibition was ex-
actly what I found
– a group whose
work so aptly ex-
presses the diver-
sity of encaustic wax, a medium that
is both challenging and forgiving, a
medium with an ancient history …
yet [one that] is new and contempo-
rary, a medium that has truly been
rediscovered,” said Ms. Azzara.

Encaustic painting uses a mixture
of molten, pig-
mented beeswax,
which has been
tempered with
hardened tree sap.
The wax is applied
in layers with
brushes to an ab-
sorbent surface.
Then the layers are
fused, using a heat
source, such as a
heat gun. The art
form dates back to
100-300 AD but
saw a resurgence
in the 1990s.

Diana Gonzalez
Gandolfi’s “Lost,”
a mirage of encaus-
tic wood strips and
oil on panel depict-
ing a solo balloon, emphasized a sense
of missed opportunity and unmet ex-
pectations.

“The encaustic paintings in this ex-
hibition [are] autobiographical in na-
ture [and depict] the duality of the self
and the external world,” said the artist.

Two artists, Nancy Boney and
Frances Heinrich, used the encaustic
medium to make bold statements
about the condition of women.

Ms. Boney’s “Gertrude,” a study in
corsets, calls attention to the restric-
tive lifestyles that women typically
face, or have faced.

“I am creating works to depict the
confinement of
women in history.
In suggesting
women’s under-
garments in the
pieces, I am bring-
ing to focus the ab-
surdity of fashion
that often sur-
rounds women’s
sexuality,” she
said.

Ms. Heinrich’s
encaustic collages,
“See Not/Steril-
ized” and “Speak
Not/Sterilized,”
b r i n g
m a r g i n a l i z e d
women into
clearer focus.

The zippers and
hook and eye in “Speak Not/Steril-
ized” is also a social commentary on
the way women’s voices are silenced.

“My work is highly conceptual and
uses combined imagery as catalyst
for thought. While all of us think and
hear more defensively than with an

open mind, the vi-
sual may have
more power to
make an impres-
sion and shake
things up a bit,”
she said.

“United,” an
acrylic ink and
wax on wood by
Megan Kilm, con-
sists of a pattern
of circles interwo-
ven by fine lines,
creating a mesh-
like effect.

She explained
the creative pro-
cess by stating,
“[My] work has an
obsessive quality,
which contains a

lot of repetition with small units that
make up the patterns, which ultimately
create a whole.

The WAC is showcasing photogra-
pher Ross Wagner’s “Select Retro-
spective” exhibit throughout the
month.

The WAC is located at 18 Sterling
Road. For more information and ex-
hibit hours, contact WAC at (908)
753-0190.

The work of Susan vanInwegen

WF Community Players
Celebrate 75th Year

WESTFIELD – To celebrate their
75th anniversary, the Westfield Com-
munity Players (WCP) will host a
Costume Gala on Saturday, Novem-
ber 21, at the theater from 8 to 11 pm.

The evening will include entertain-
ment, refreshments, raffles and prizes
for costumes. While costumes are
encouraged, they are not necessary to
participate in this fun-filled evening.

In 1934, a group of people decided
to bring live theater to the commu-
nity. The Westfield Community Play-
ers was born and, for the last 75 years,
has entertained the area with more
than 200 productions, ranging from
comedies and dramas to musicals,
mysteries and classics.

With the support of audiences
throughout the years, WCP has earned
a countywide reputation for quality
productions.

Admission will be $40 per person,
$75 for two. All proceeds from this
event will benefit the theatre, which
is a nonprofit corporation.

For further information, see
westfieldcommunityplayers.org.

WF’s Hogan Appears
In Bat Boy: The Musical

WESTFIELD – Jeffrey Hogan of
Westfield appears in Bat Boy: the Musi-
cal, the off-Broadway hit musical com-
edy, at Studio Playhouse, located at 14
Alvin Place in Upper Montclair, on
October 30 and 31, as well as November
1, 5, 6, 7, 8, 12, 13 and 14. Show times are
Thursdays, Fridays and Saturdays at 8
p.m. and Sundays at 3 p.m.

Bat Boy: The Musical is a classic love
story with a serious bite. This twist on the
modern-day musical comedy tells the
story of a strange boy with pointy ears,
his struggle to find a place in a world that
shuns him and the love that can create
both miracles and madness. It has been
described as My Fair Lady meets The
Rocky Horror Picture Show!

To reserve tickets in advance, call the
box office at (973) 744-9752.

Bruce, Who Opened Byrne Arena in ‘81,
Plays Giants Stadium to its Rocking Close

By FRED T. ROSSI
Specially Written for The Westfield Leader and The Times

E. RUTHERFORD – Bruce Springsteen
opened the Brendan Byrne-cum-Continen-

tal Airlines Arena-cum Izod Center in the
Meadowlands back in July 1981, and ear-
lier this month, he played the final concert
at adjacent Giants Stadium, home of the Jets
and Giants, erstwhile home of the old New
York Cosmos soccer team, site of a papal
mass and host to countless rock concerts,
including an all-day-into-the night festival
— the first or second one held there — that
I attended back in 1979.

Giants Stadium isn’t the optimal place to
see a live concert — no 80,000-seat open-
air venue is — but Springsteen is able to
make the place feel as intimate as possible,
getting the tens of thousands of long-time
die-hard loyalists as well as those seeing
him for the first time to not only sing along
with him but also to be silent during the
handful of ballads he performed at his final
show at the stadium on October 9.

After opening with “Wrecking Ball,” a
recently penned tune paying tribute to the
soon-to-be parking lot, which opened in
1976, Springsteen and his E Street Band got
things going on this, their 24th performance
there, with rousing renditions of 1978’s
“Badlands” and “Spirit in the Night,” from
his 1973 debut album.

The 60-year-old Springsteen wandered
deep into the crowd in front of the stage
during “Hungry Heart” and then hoisted
himself into the mob and crowd-surfed his
way back to the stage.

At recent shows, Springsteen has begun
playing one of his older albums in full, with
the songs performed in the order in which
they appeared on the album. On this night,
the bulk of the two-hour-plus set on fea-
tured the 12 songs from “Born in the USA,”
the 1984 monster hit that turned the kid
from Freehold into a worldwide superstar.

A thunderous version of the title track,
which was introduced as “the song we
started out with the first time we entered this
arena” back in the summer of 1985, was
followed two songs later by the rollicking
“Darlington County” and then “Working
on the Highway.”

Next up was the most underappreciated
song from that album, the haunting
“Downbound Train,” which I always
thought would have made a great MTV
video and could have served as the basis for
some sort of film-noir-type screenplay.

A full band version of  “No Surrender”
— versus the solo acoustic versions I’ve
seen over the years — was a nice surprise as
was a full-on rocking “Dancing in the Dark.”

The E Street Band, with a few added
background singers, was in fine form, as
usual, even if it was a bit strange for me not
to see organist Danny Federici, one of the
originals from the early 1970s who died last
year from melanoma.

The energy is still there; drummer Max
Weinberg (and his talented son, Jay, who
filled in on “Born to Run” to end the set and

has filled in for his dad periodically through-
out the tour), guitarist Nils Lofgren and
pianist Roy Bittan remain at the top of their
games; saxophonist Clarence Clemons con-
tinues to be a big crowd favorite, and the
bond between Springsteen and his fans
remains strong.

There were rumors of special unan-
nounced guests who might show up to help

wrap things up at Giants Stadium, but mer-
cifully, no one showed up — no Bon Jovi,
thankfully. No Billy Joel. There was no
need for anyone else.

The hour of encores started off with
Springsteen collecting from the crowd a
handful of homemade signs with song re-
quests, the first of which was “The Last
Time” by the Rolling Stones, which
Springsteen called “the perfect request for
this evening.”

After exhausting the crowd with the jazzy
“Kitty’s Back” and the Irish-jig-infused
“American Land,” Springsteen closed out
the show, and the stadium, with “Jersey
Girl,” the Tom Waits tune he has been
playing live since opening the arena next
door in 1981.

Unlike baseball stadiums, football-type
stadiums are more difficult to get emotion-
ally attached to. The gridiron is the same
everywhere, unlike a baseball field, whose
dimensions vary from place to place.

Football stadiums are not often de-
scribed as “cathedrals,” like baseball sta-
dium often are. Baseball stadiums have a
poetic beauty about them, while football
arenas are usually big oval hunks of steel
and concrete.

So, it was with the final show at Giants
Stadium. Certainly, there are numerous
memories to savor from that ugly place —
Giants playoff victories on the way to
their three Super Bowls, one of its end
zones being the rumored graveyard of
Jimmy Hoffa, “the Fumble” in 1978,
countless college and high school foot-
ball games, Pope John Paul II’s mass in a
downpour in 1995 and live shows by U2,
Madonna, Pink Floyd, the Rolling Stones,
the Eagles, AC/DC, Paul McCartney, the
Grateful Dead, Michael Jackson, the Who,
Boston, Green Day and, of course, Bruce
Springsteen and the E Street Band.

People remember the old Yankee
Stadium’s facade or the silly home-run
apple at the late Shea Stadium. One day,
they may recall with fondness the Green
Monster in Boston and the ivy-covered
outfield walls in Chicago.

It’s unlikely anyone will wax nostalgic
over Giants Stadium’s circular walkways at
its four exterior corners. But the hulking
building, which is being replaced by an-
other concrete-and-steel hulk a few yards
away, will nonetheless be remembered —
not necessarily for what it was, but for all
that happened there during its 33 years.
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Springsteen Closes Stadium

WSO Performs Never-Before-Heard
Soundtrack to 1931 Dracula Movie

By ERIC NIERSTEDT
Specially Written for The Westfield Leader and The Times

WESTFIELD — One of the most
common beliefs about vampires is
that holy symbols or objects can repel
them. For one night, however, that
belief proved false, as the Westfield
Presbyterian Church hosted a special
viewing of the original Dracula with
live music presented by the Westfield
Symphony Orchestra (WSO).

Dressed in Halloween hats, the or-
chestra, conducted by Maestro David
Wroe, began the evening with a per-
formance of Symphony No. 3 (Saint-
Saëns), which brought to mind the
Transylvanian violins associated with
the various film versions of the vam-
pire. The performance of the Saint-
Saëns Symphony was made possible
by the generosity of Bud and Gaile
Boothe, longtime WSO patrons.

The Saint-Saëns Symphony – which
occasionally sounds like Wagner,
Tchaikovsky and Schubert – provided
an opportunity for the church organ,
under the skillful playing of Barbara
Thomson, to team with the orchestra
and provide a lush underpinning in
the sensual second movement.

 The piece functioned like a storm;

after a long buildup, the “eye”
emerged with soft flute music buried
with the steadily building violins. As
the work finished, the film began
blazing onto the wide screen.

While the familiar images of
Transylvanian peasants and their
warnings against “Dracula!” filled

the screen, the orchestra provided the
perfect music to heighten the drama
of the moment and make even the
name “Dracula” seem terrifying.
Schubert’s “Unfinished Symphony”
was both romantic and yet later men-
acing, encapsulating the Dracula per-
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BREATHING LIFE INTO THE PAST...The WSO brought to life, in glorious
symphonic technicolor, the original 1931 movie Dracula starring Bela Lugosi.

David Samsky for The Leader and The Times
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creative framing
Art • Framing • Gifts • Home Accents • Jewelry

Conservation Framing • Sports Memorabilia & Jerseys • Shadow Boxes
Graduation Diplomas  • Mirrors • Corporate & Home Consultations

Hostess & Teachers Gifts

11 Walnut Avenue • Cranford

JEWELRY TRUNK SHOW
Saturday, November 14th

11am to 4pm
Artist: Kimberly Wolf
11 Walnut Avenue, Cranford • 908-272-3030

Visit www.simplyartandframes.com
to see upcoming events & discount coupon


