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Art’s ‘Waking’ Power
Inspires Children to Learn

By DEBBIE HOFFMAN
Specially Written for The Westfield Leader and The Times

MOUNTAINSIDE – On a recent
afternoon, Deerfield School fifth grad-
ers in Dayna Martinovic’s class were
singing and swaying to the Tempta-
tions’ “Ain’t Too Proud to Beg.”

But this was not music class for these
Mountainside students; it was language
arts.

Mountainside’s school district,
thanks to a grant by the Blanche M. and
George L. Watts Community Founda-
tion, has taken on eight arts residency

programs in 2008 by the New Jersey
Performing Arts Center’s (NJPAC) Arts
Education Department.

In this Deerfield School classroom,
teaching artist Shelley Benroya was
educating children on poetry. She used
the Temptations’ song to explain to the
students the common history between
song and poetry. “Poetry is connected
to the movement of our breath,” Ms.
Benroya explained.

“I like how she put the music on
because it helped me to think a lot,”
student Emma Nordstrom said. “She
teaches poetry in a different way than
most teachers.”

“I like how she talks about poetry,”
fellow student Matthew Bruno said. “I
think she taught me how to write the
longest poem I’ve ever written.”

One of Ms. Benroya’s methods, ac-
cording to the students, was to show
them “a scribble,” Emma said.

Kids closed their eyes and scribbled
on a piece of paper. After, they looked
to see what they drew and they wrote a
poem about it.

“I saw the sun,” she said. Matthew
saw a picture of a dog.

Both students said they enjoyed the
lessons, but Emma added, “I didn’t
enjoy dancing around.”

Ms. Martinovic said she was told
about this program when she was hired
this past summer. “I never taught po-

etry before, and this has taught me a
different way to teach.”

Ms. Martinovic added that the stu-
dents are “ready to write” after listen-
ing to music and dancing. “It gets them
excited,” she said.

“Dayna has really been engaged and
supportive in the classroom,” Ms.
Benroya added.

“A few students were struggling and
this residency has really helped them
come out with their (writing) skill,” Ms.
Martinovic said. “They have something
that they are proud of.”

During the lesson, Ms. Benroya
opened a box of spaghetti and broke the
noodles in half to demonstrate to the
students what a “snap word” is in po-
etry. She explained that this “snap word,”
known as a caesura, is a “natural place
to break a long sentence into lines.”

NJPAC’s first residency program was
established in 1994, three years before
the Newark building opened. The teach-
ing artists, ranging from poets to danc-
ers, attend schools all over the state of
New Jersey. There are between 100 and
110 residencies per year for students,
ranging from preschoolers to high
schoolers in both public and private
settings.

The first residency program in
Mountainside was held last spring in
the Beechwood School’s first grade.

“Artists are passionate about teach-
ing,” Ambrose Liu, NJPAC’s associate
director of residencies, said. “They
come from the world [about which]
they are teaching.”

Ms. Benroya joined NJPAC in 2005.
Previously, she was a teaching artist for
Playwright’s Theater in Morristown.

“I’ve done a lot of different types of
writing, but poetry has always meant
the most to me,” she said.

“The arts have been instrumental in
fostering learning,” Mr. Liu said. “What
Shelley does is wakes them up by using
the arts as a vehicle to inspire learning.”

Debbie Hoffman for The Westfield Leader and The Times
POETRY IN MOTION...Teacher, Dayna Martinovic, left, and students Emma
Nordstrom and Matthew Bruno are visited by resident poet Shelley Benroya, as
they work on a poetry assignment in class at Mountainside’s Deerfield School.

Fanwood Seniors Travel to
Hyde Park to Dine and Tour

By MARYLOU MORANO
Specially Written for The Westfield Leader and The Times

FANWOOD – The Fanwood Se-
nior Citizens (FSC) took a trip north
on the New York State Thruway to
Hyde Park, N.Y., last month.

The daylong excursion included a
four-course luncheon at the Culinary
Institute of America and a tour of the
Vanderbilt Mansion National Historic
Site.

Long noted for its training of chefs
who go on to become world renowned
for their culinary delights, the Insti-
tute currently has an enrollment of
2,500 students and counts among its
distinguished alumni, Kat Cora, An-
thony Bourdain and Todd English.

The luncheon was held in the
Ristorante Caterina De’Medici, one
of the Institute’s many restaurants.

The menu, specially prepared for
the FSC, consisted of a roasted pep-
per-zucchini salad, cavatelli with fen-
nel-sausage ragu and saffron, braised
veal with mushrooms, grapes and
swiss chard, and a warm chocolate
lava cake with vanilla ice cream
served on the side.

The meal was prepared and served
by the Institute’s senior students.

After lunch, the group traveled six
miles up the Hudson River to “Hyde
Park,” the former home of Frederick
William Vanderbilt, where they en-

joyed a personally escorted tour of
the 19th-Century mansion.

The opulent 50-room “country
house” was used by Mr. Vanderbilt
and his wife, Louise, for a few weeks
each spring and fall.

After Mr. Vanderbilt’s death in
1938, “Hyde Park” was inherited by
Mrs. Vanderbilt’s niece, Margaret Van
Alen, who donated the mansion and
its adjoining 211 acres to the federal
government.

Both have been open to the public
since 1940.

FSC president Jim Peeney, tour
director Marlene Laguidice and
Dante Mariani, treasurer, coordi-
nated this trip.

The FSC is a group of approxi-
mately 100 senior citizens that meets
twice a month, September through
June, at the recreation building lo-
cated in the Forest Road Park.

In addition to single-day trips, the
FSC members take cruises and other
extended trips.

Upcoming events include a trip to
New Jersey Performing Arts Center
and catered lunches at various area
restaurants.

Mr. Peeney invites all interested
senior citizens to contact him to dis-
cuss membership in FSC.

He can be reached at (908) 889-
2061.

JUST MY IMAGINATION...Through an  arts residency program initiated by the
New Jersey Performing Arts Center’s Arts Education Department, Deerfield
School in Mountainside was visited by teaching artist Shelley Benroya, who used
music to help enliven the students to explore the medium of poetry and write their
own. Jordan Tyler takes a stab at a poem, above.

One Popcorn, Poor • Two Popcorns, Fair • Three Popcorns, Good • Four Popcorns, Excellent

POPCORN
™

By MICHAEL S. GOLDBERGER
3 and 1/2 popcorns

If a reincarnated Aesop were inclined
to pen a parable about the Holocaust,
odds are it would resemble The Boy in the
Striped Pajamas. The story of an 8-year-
old German boy, circa 1943, whose father
is promoted to commandant of a concen-
tration camp, its triumph is in how it
dissects so monumental a tragedy with
such simplicity.

On the surface, the military family – a
mom, dad, sis and bro, doing what fami-
lies do – seems blissfully unaware of its
role in history. But we sense an unspoken
secret, an unnamed complicity. Only a
cast this competent could relate the hypo-
critical dynamic that might exist between
one’s conscious and subconscious when
survival is at issue.

Bruno doesn’t want to leave Berlin.
Here he has all his friends. In an opening
scene, mimicking the sounds of airplanes,
they glide carelessly through the streets.
But, for only a scant second, the aviator
discerns hubbub and anxiety in a housing
court he passes. We know they are round-
ing up Jews. He can’t quite identify the
dismay he sees.

Anyway, he is assured he’ll make new
friends, which essentially shapes the film’s
ironic plot. For after arriving at the gray,
concrete estate, he wonders if there’ll be
kids to play with at the nearby farm.
“Farm?” questions his mom, excellently
portrayed by Vera Farmiga. It’s never
named. But, by its number of crematori-
ums, we know it’s Auschwitz.

The commandant, exacted with skilled
temper by journeyman David Thewlis,
had guaranteed Mother that “it” was at
least a couple kilometers away. Nonethe-
less, Bruno can see it from his bedroom.
Of course, the subsequently boarded-up
window won’t deter this born explorer.
His curiosity is further piqued by an inci-
dent with a kitchen helper.

His parents away, Bruno falls from the
tire swing. In need of first aid and a
calming voice, he is attended to by the
ashen “farmer” Pavel (David Hayman),
heretofore only a potato peeler. Bandag-
ing the knee, the servant assures it will be
fine. But Bruno rails, “How do you know?
You’re not a doctor.” Pavel informs; yes,
he is. That’s our first tear.

Others will ultimately follow en masse,
yet never gratuitously caused. This script
keeps its head screwed on, rarely losing
sight of the historical, psychological and
sociological lessons it dutifully imparts.
Being fair but not sympathetic, it slowly
unravels the layers of rationalization in
which its principals have wrapped them-
selves. Even Bruno.

A study in unintentional contradictions,

The Boy in the Striped Pajamas:
Dressed for Nightmares

the bold child, smartly evoked by Asa
Butterfield, eventually finds an escape
from the compound and wends his way to
the “farm.” To his surprise, there, on the
other side of an electrified fence, sits a
disconsolate little boy in striped pajamas.

The title character, superbly etched by
Jack Scanlon, says his name is Shmuel,
and that he often seeks solace at the barbed
wire. “Shmuel? That’s not a name. I’ve
never heard of anyone named that,” as-
serts Bruno. Shmuel replies that he never
heard of anyone named Bruno. All the
same, ecstatic that they’re both eight,
they decide to be friends.

What follows is a very sensitively
played, emotionally charged look at child-
hood under the most unfortunate of cir-
cumstances. Breaking away whenever he
can, Bruno brings his new pal either cakes
or a sandwich…when he remembers. They
amuse themselves with checkers and other
games they manage to play without being
electrocuted.

It is preciously touching when Shmuel,
his head shaved, his adult teeth doubt-
lessly delayed by malnutrition, manages
to laugh whilst teased during a game.
Equally affecting is the tenor of their
conversations. The awful truth hangs
above them. They know it; they don’t
know it. “The numbers, the pajamas, is it
some game you’re playing?” asks Bruno.

Evincing a pained look of disbelief,
Shmuel assures no game is afoot, and that
his attire is not a pajama. Still, he isn’t at
all able to explain why he is where he is
…except that, “I am a Jew.” At home, a
Nazi tutor regularly drills into Bruno and
his easily brainwashed, older sister Gretel
(Amber Beattie) that Jews are the cause of
all the world’s woes.

So it follows that Bruno’s parents are
nonplussed when he inquires, “But there
are good Jews, too, aren’t there?” Previ-
ously, when asked about Pavel, Father
remarked, “Those people, they’re not re-
ally people at all.” Now Dad remains
stolid. But motherly instinct and a seed of
doubt awakened by her child forces a
realization in Mrs. Commandant.

It’s the beginning of the end, for the
Third Reich, for the Big Lie and all the
supporting little lies. All of which is bru-
tally encapsulated in this fable’s horrific
but cautionary conclusion. Poetically say-
ing never again, The Boy in the Striped
Pajamas impresses that our very survival
as a species depends on replacing scape-
goatism with humanism.

* * *
The Boy in the Striped Pajamas, rated

PG-13, is a Miramax Films release di-
rected by Mark Herman and stars Asa
Butterfield, Jack Scanlon and Vera
Farmiga. Running time: 93 minutes.
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Due Sorelle Returns
To WF’s Juxtapose

WESTFIELD – Due Sorelle (“two
sisters”), run by Gina and Tania Spil,
will offer its brand of one-of-a-kind
jewelry at a Westfield trunk show in
Juxtapose Gallery later this month.

The sisters’ work will be showcased
on Saturday, December 20, from 10
a.m. to 5:30 p.m. and Sunday, Decem-
ber 21, from 12 to 5 p.m.

The company’s jewelry will be promi-
nently featured on the ABC medical
show “Private Practice,” which serves
as a spin-off of “Grey’s Anatomy.”

The color palette ranges from clear
crystal to purples and blues, reflecting
this season’s colors. A new design fea-
turing beads woven with colorful em-
broidery floss has been a hit this fall.

The two-day Christmas trunk show
allows an extra day to get shopping
done. Due Sorelle will offer a variety of
prices; they have designed some spe-
cial gift jewelry at a lower price to
accommodate people’s budgets with-
out compromising their signature style.

Their new styles reflect a return to
simplicity, offering styles that fit every
occasion and can be worn everyday.

For more, call Juxtapose, located at
58 Elm Street, at (908) 232-3278.

Schaer’s Work
Is an ‘Open Book’

By MARYLOU MORANO
Specially Written for The Westfield Leader and The Times

AREA – Once you’ve seen the work
of artist Miriam Schaer, it’s hard to
get it out of your mind.

She uses various garments – in-
cluding women’s undergarments – to
explore social, spiritual and women’s
issues.

Her multimedia exhibit, “Altars of
the Invisible: Sculptural Bookworks,”
is currently on display in the Tomasulo
Gallery at Union County College in
Cranford.

The artist creates books from
children’s clothing, gloves, girdles,
brassieres and even a Victorian wed-
ding dress.

Ms. Schaer relates the story of the
person who once owned and wore the
garment by using the techniques of
painting, starching, embellishing and
positioning.

The clothing sculptures are dis-
played around the gallery with some
suspended from the ceiling, while
others, like “Golden Apples,” a pair
of gloves rising in supplication, are
reminiscent of a still-life tableau.

“Gloves and hand-shaped drying
forms…explore the hand as a most
basic sign of human communication
– a greeting, a warning, surrender and
embrace…,” Ms. Schaer said.

One of the themes connecting all of
the pieces in the exhibit is an element
of surprise.

Hidden away in each piece are
books and found objects that further
emphasize the stories Ms. Schaer is
telling through her art.

This book-sculpture connection
takes on a life of its own; the book
becomes a sculpture, and the sculp-
ture becomes a book.

One garment, “Altars of the Invis-
ible,” physically pulls the viewer into
the exhibit. This full-length Victorian
wedding gown has been painted light
blue and placed on a carousel that
spins unceasingly.

The gown is embellished with items
representing different stages of a
woman’s life, from birth through ado-
lescence, through marriage and old
age.

Various objects – for example,  wed-
ding figurines, a computer mouse and
a telephone – are displayed on little
shelves that were created from the
front of the gown, which has become
a template of the wearer’s life.

Ms. Schaer has left the lacy back of
the wedding gown untouched, except
for the paint. The pristine lace repre-
sents romance, another side of a
woman’s life.

“…Frozen and stiff, the garment
becomes immobile, as if the wearer
evaporated, leaving only a shell,” Ms.
Schaer explained.

The wearer of the clothing is long
gone, but the person’s life remains an
open book for all to see.

“The clothing essentially
becomes…an enclosure, and upon
opening the book made of this cloth-
ing, the ghost of the missing person
still remains in the echo of the
garment’s frozen shape,” the artist
said.

In Ms. Schaer’s work, clothing takes
on a language of its own.

She uses this language to tell her
personal stories as well.

“My own feelings about my infer-
tility live in work created out of tod-
dler dresses and baby rompers,” she
said.

Valeri Larko, art director of the
Tomasulo Gallery, said, “Miriam
Schaer is a highly original artist who
turns ordinary pieces of clothing into
delightful and thought provoking
sculptural books.”

“Walking into a room of these amaz-
ing works of art is a magical experi-
ence that should not be missed,” she
added.

“Altars of the Invisible: Sculptural
Bookworks” is on exhibit through
Saturday, December 20.

For more information, including
gallery hours, call (908) 709-7155.

Ms. Schaer’s website is
miriamschaer.neoimages.net.

Miriam Schaer’s “Altars of the Invisible,” a full-length
Victorian wedding gown, has been painted light blue and placed
on a carousel that spins unceasingly. The gown is embellished

with items representing stages of the wearer’s life.

sequence to the music, with a very
mechanized section to show the loss of

farmland. But this is really a song that
can relate to anywhere in the county.”

Mr. Wojcik draws even more nostal-
gia with the next piece, “Lord Sedley’s
Masque (Or the Revels of Love Re-
vealed),” a pastiche of Renaissance
music.

“This is kind of the odd one out,” Mr.
Wojcik admitted with a laugh. “There
was a group I grew up with called the
British City Wates, and they just re-
corded all the bawdy songs of the En-
glish Renaissance. In fact, I wrote this
piece to be performed over the reading
of a poem called ‘Corydon and Phyllis,’
and when I was recording it, I was able
to get the lead singer of the Wates to
come and read over the music.”

The final two pieces continue the
album’s jump from story to story;
“Closer to Home” is part of a score Mr.
Wojcik wrote for a film, and “Sea
Songs” is about the haunting nature of
the sea in the dead of winter.

“‘Closer to Home’ was written for a
film about a mail-order bride and really
has two themes to it – romance and a
sort of meltdown because the guy is
very unstable,” Mr. Wojcik explained.
“As for ‘Sea Songs,’ I based it off of
seeing the sea in Maine in the dead of
winter, when it’s completely gray and
cold-looking. I used an accordion to
open the piece to give it a feel of the sea,
which I also ended it with. It goes
through four movements that go through
various concepts of that cold-looking
Maine sea.”

More on Mr. Wojcik can be found on
his website, raymondwojcik.com. “Pic-
tures and Stories” can be purchased
through the site, Albany Records and
Amazon.com.

CONTINUED FROM PAGE 22

Wojcik

Ring In The New Year
With The WF Symphony

WESTFIELD – On Wednesday,
December 31, at 7 p.m., Westfield Sym-
phony Orchestra (WSO), under the
baton of Maestro David Wroe, again
presents its annual New Year’s Eve
musical celebration.

This year’s performance, Puttin’ On
The Ritz, promises a wonderful revue
of American musical theater classics,
all presented in symphonic splendor.

This year’s concert presents a host of
much-loved songs by Gershwin,
Bernstein, Bart, Rogers and
Hammerstein, Kander and Ebb, and
Gilbert and Sullivan. It features star
performers direct from both the Broad-
way stage and renowned opera compa-
nies around the world.

Puttin’ On The Ritz gives an insight
into the wacky, the tender, the comic
and the tragic elements of musical the-
ater, all rolled up in friendly cabaret
style.

This is an event for the whole family,
a concert for adults to reminisce, for
kids to enjoy some of the more peculiar
characters to grace the Broadway stage
and for all to revel in the theatrical and
musical genius of some of America’s
finest professional performers. The
show will end at about 8:45 p.m.

The WSO recommends that audi-
ence members make reservations soon
as tickets are selling fast, and last year’s
concert was a sellout.

Tickets in advance are $35 for gen-
eral admission and $65 for preferred
seating. ($40 and $70, respectively, at
the door, if available.) Concert tickets
may be purchased directly from the
WSO by calling (908) 232-9400 or

visiting the office at 224 East Broad
Street.

Tickets are also available at the Town
Book Store, located at 270 East Broad
Street in Westfield, and Martin Jewel-
ers, located at 12 North Avenue, West,
in Cranford.

BRAVO...WSO’s maestro, David Wroe, fourth from right, and guest soloists take
a bow after performing Puccini’s Turandot.


