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Vivino Quartet to Play
Arts Guild Of Rahway
RAHWAY – The Jazz Series at the

Arts Guild of Rahway continues on
November 9 with the Jerry Vivino
Quartet, which features Vivino on saxo-
phone, accompanied by Kermit
Driscoll on bass, Glenn Alexander on
guitar and Ray Monte on drums.

Tickets are available now at The
Arts Guild of Rahway, located at 1670
Irving Street in downtown Rahway,
between 9 a.m. and noon, as well as 1
and 4 p.m. during weekdays.

Advanced-sale tickets are $14 or
$16 at the door. Call (732) 381-7511
or e-mail a request to
artsguild1670@verizon.net.

Featured on recordings, TV
commercials and movie soundtracks,
Vivino has played with Bruce
Springsteen, James Taylor, Frankie
Valli, James Brown, Donald Fagen,
Dr. John and Keely Smith.

In addition to being a member of
the Max Weinberg 7, he can be heard
playing with his brother, Jimmy, in
the Vivino Brothers Band.

A GHOST IS BORN…Rehearsals are underway for this year’s 60th-anniversary
Washington School Show, The Ghost Writer. Tony Cook, pictured at rear center
in front of mirror, wrote the show, which will be directed by Mitch Slater and Lucy
Biegler. All Grant and Washington School alumni are invited to participate in a
“special” alumni number in the upcoming show to be presented on January 25 and
26, 2008. Interested alumni should email washingtonschoolshow@yahoo.com.
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Gone Baby Gone:
The Brothers, Grim

By MICHAEL S. GOLDBERGER
3 popcorns

Grim doings pervade Gone Baby
Gone, director Ben Affleck’s tensely
disconcerting immersion into a South
Boston kidnapping. Starring his brother,
Casey, as private detective Patrick
Kenzie, an unmistakable eau de Mystic
River (2003) exacts the essence of so-
cial putridity. The bad behavior abashes.
And that’s just the good people.

About morals, the lack of them
and, ultimately, an inquiry into the
nature of humankind itself, the tale
adapted from Dennis Lehane’s novel
is as wearying as it is absorbing. So
take a break if you figure you’ve seen
enough of these wrenching harangues.
For those opting to do another tour
through inner-city dreadfulness, a
comedy chaser is compulsory.

This is nasty stuff. The criminal ele-
ment is unremittingly surreal, abhor-
rently vile in their single-minded de-
crepitness. Compounding the misery,
Gone Baby Gone’s overriding paranoia
makes it no easy task to identify those
we can trust. Provisional exceptions
are Casey Affleck’s shamus and his
partner, Angie (Michelle Monaghan).

The thing is, from whence did they
emanate? Yeah, they’re from the
neighborhood, which is why the miss-
ing little girl’s aunt Beatrice (Amy
Madigan) hired them. And they soon
illustrate that they know their way
around a clue. Yet while the cops
expectedly do their anti-private-eye
dance, we wouldn’t mind a little back-
ground ourselves.

But we don’t get much, not outright.
Especially about how this thirty-one-
year-old has, it appears, so adeptly
grown into his gumshoes. Instead,
Affleck prefers action and dialogue to
fill in the blanks. This makes it all a part
of the big puzzle, the mystery of which,
like Rubik’s Cube, won’t be solved
until all of the pieces are in place.

But before that can happen, it’s ap-
parent Affleck’s sleuth must start peel-
ing the layers of obfuscation. For start-
ers, there’s no ransom note. And Mom
(Amy Ryan), to use the term loosely,
doesn’t seem to care. But then, she’s
busy, doing her part in the white trash-
ing of America. She’s a druggie.

But whether symptom or cause, that’s
just the tip of the iceberg. Patrick and
Angie, lovers outside of their profes-
sional relationship, begin to investigate
her associates. And while you won’t
learn here if that’s the right direction, at
least we now have an idea where Dick
Tracy’s creator found the inspiration
for his aberrant villains. What a crew.

It’s a veritable funhouse of scum.
The less egregious are just ne’er-do-
wells, the more dangerous sorts the
movers and shakers of the under-
world. Curiously, Patrick knows ‘em
all, threatens with the chutzpah of a
seasoned powerbroker, and isn’t afraid
to pistol slam a baddie upside the
head. An otherwise lacklustre Angie
gets to show her mettle, too.

Then there are the cops. We’ve
been programmed to believe that
they’re the other side of the same
coin, and the film doesn’t seek to
dissuade. In a variation on the
newspeak of “Animal Farm,” the con-
viction is that some policemen are
more crooked than others.

Which has us guessing about the
motivation of three bulls in particu-
lar. Morgan Freeman’s Chief Jack
Doyle is at the top of the chain. While
unspoken, everyone knows he lost an
only child, also a little girl, in a strik-
ingly similar case some years back.
Understandably, Patrick’s intrusion
is rankling.

Nonetheless, our private eye knows
his rights. Namely, that he’s entitled
to appropriate cooperation. Enters
stage left detective Remy Bressant,
portrayed with estimable complexity
by Ed Harris, and partner Nick Poole
(John Ashton). Working the case, they,
too, are angered by the prying, espe-
cially after our boy points out some-
thing they missed.

But it seems fighting crime makes
for strange bedfellows, and after an
albeit shaky entente cordiale is
achieved, all four are raiding dens of
iniquity like old chums. Unfortunately,
after outing snakes from under rocks
and risking life and limb chasing down
blind alleys, it appears they are no
closer to finding little Amanda.

The bleak prospects are backed with
cold statistics: If you don’t find her
within a certain time frame, well, you
know. But while yet another missing
child soon puts our tragedy on the
media’s back burner, Patrick spots a
key. He was just too close to see it.

More derring-do follows, replete
with terribly senseless casualties, all
played to the backdrop of Boston
locales that, by comparison, make the
Black Hole of Calcutta look like
Beverly Hills. It’s gunfire, hideous
screaming, the refuse of society bat-
tling it out from their corner of squa-
lor. Oh, that it were really fiction.

Affleck the elder, knowing no reso-
lution could possibly balance the hor-
rible realities imparted, attempts some
compensatory philosophy to augment
a cynical conclusion. Thus, via the
ethical conundrum artistically embod-
ied by Affleck the younger, Gone Baby
Gone pessimistically finds that we have
met the enemy and, once again, it is us.

* * *
Gone Baby Gone, rated R, is a

Miramax Films release directed by
Ben Affleck and stars Casey Affleck,
Amy Ryan and Ed Harris. Running
time: 114 minutes.

NJ Symphony Orchestra
Receives Two Awards

NEWARK – The New Jersey State
Council on the Arts (NJSCA) and
the Geraldine R. Dodge Foundation
have awarded the New Jersey Sym-
phony Orchestra two of the state’s
most prestigious grants.

The NJSO is one of two organiza-
tions to receive the Geraldine R. Dodge
Foundation’s largest artistic grant, to-
taling $175,000. This grant will sup-
port the NJSO in bringing high-qual-
ity classical music performances to
venues across the state and engaging
with these communities through edu-
cation and outreach programs.

The NJSO also received close to
$1.6 million from NJSCA – the largest
artistic grant given by the state. The
General Operating Support (GOS)
grant, which is awarded to New Jer-
sey-based, not-for-profit, arts organi-
zations, helps underwrite the expense

of the NJSO’s total operation, includ-
ing the expense of producing and pre-
senting arts events.

“We are thrilled and honored to
learn NJSO is once again the recipient
of these two important and esteemed
awards,” said NJSO President and CEO
André Gremillet. “These grants con-
tinue to honor our commitment to
bringing artistic excellence to our
stages and important education pro-
grams to our varied communities, and
they display tremendous support and
faith in our mission.”

Guided by music director Neeme
Järvi, the 85th-anniversary season in-
cludes Mahler’s famed Symphony
No.2, “Resurrection,” to be performed
November 30 through December 1.

For tickets or information, call 1-
800-ALLEGRO or visit
njsymphony.org.

Soprano Trovato Performs
In LOC’s Die Fledermaus

Michelle Trovato

WSO to Present
The Perfect Storms

WESTFIELD – On Saturday, No-
vember 17, at 8 p.m. at The Presbyte-
rian Church in Westfield, the Westfield
Symphony Orchestra presents The Per-
fect Storms, a partnership between
WSO conductor David Wroe and Kean
University’s musical talent.

The concert opens with The Tem-
pest, a three-movement orchestral work
that draws its inspiration from what is
thought to be William Shakespeare’s
final play. (See page 32 for more).

The WSO concert culminates with
a performance of Brahms’ Symphony
No. 3, written during the composer’s
love adventure with a singer half his
age.

Tickets may be purchased directly
from the WSO office, located at 224
East Broad Street, or by calling the box
office at (908) 232-9400.

Tickets are also available at Fastframe
on Quimby Street in Westfield, Martin
Jewelers in Cranford and at the Kean
Stage Box Office.

For further information, e-mail
wso@westfieldsymphony.org or go to
westfieldsymphony.org.

SYMPHONY HALPER...Kean
University’s Matthew Halper, above,
and Westfield Symphony Orchestra’s
David Wroe create The Perfect Storms.
See releases at left and page 32.

WESTFIELD – Soprano Michelle
Trovato, known for her lyric colotura
soprano voice and dynamic stage pres-
ence, will display her skills with the
Little Opera Company of New Jersey
in performances of Johann Strauss’
The Bat (Die Fledermaus).

Ms. Trovato will perform the role
of Adele, a cham-
bermaid who
disguises herself
as a socialite at a
masked ball, in
this comic opera,
which will be
performed in En-
glish with full or-
chestra.

The soprano
has been the re-
cipient of many
accolades. In an
edition of the
Classical Voice
of North Caro-
lina, Ms. Trovato
was declared a
“pa r t i cu l a r ly
o u t s t a n d i n g
singer…putting
in the most convincing performance
in the acting department.”

Recently, Ms. Trovato won France’s
Les Azuriales Opera First Prize for
Most Promising Singer and the Les
Azuriales Opera Junior Prize for Most
Promising Young Singer.

Reviewing the world premiere of
Full Moon Haiku by Greek com-
poser Sophie Serghi with the
Williamsburg Symphonia, critic John
Shulson called Trovato’s interpreta-
tion “sensitively focused and appro-
priately lyrical.”

In 2007, Ms. Trovato performed
the role of Micaëla in Carmen with
the Bronx Opera Company. She has
demonstrated an ease in portraying
diverse opera roles, such as Gilda in
Rigoletto, Susanna in Le Nozze de
Figaro, Adina in L’elisir d’amore and
Adele in Die Fledermaus, which she
performed in 2005 with the Elysium
Concert Opera of Philadelphia.

A graduate of the North Carolina
School of the Arts, School of Music,
with a Bachelor of Music in voice, the

soprano attended the New York Op-
era Studio.

The recipient of various scholar-
ships and grants, Ms. Trovato also
studied in Perugia, Italy, at the Uni-
versity for Foreigners and with
Marlena Malas at the prestigious
Chautauqua Institute for Voice.

“The Little Opera
Company is thrilled
to have Ms. Trovato
performing with us.
She is a great role
model for our Young
Artist Program, and
an amazing new op-
era talent,” said
Valerie Pineda, ex-
ecutive director of
the LOC.

Fans of opera and
operetta can see Ms.
Trovato perform on
Saturday evening,
November 10, and
Sunday afternoon,
November 11, in the
LOC professional
production of Die
Fledermaus at the

Cranford Dramatic Club Theatre, lo-
cated at 78 Winans Avenue.

Performances of The Bat will take
place from November 9-11 at 8 p.m.
on Friday, 2 and 8 p.m. on Saturday
and 2 p.m. on Sunday.

Ticket prices are $25 for general
admission, $20 for seniors and $15
for students.

For tickets, call the NJWA at (908)
789-9696 or visit the studio at 150-
152 East Broad Street in Westfield.

Hall-Tompkins had introduced her-
self to the audience.

After explaining how she started
playing music – “I used to pick out
notes to melodies from TV, radio and
ice-cream trucks,” she said, drawing
laughs – she talked about growing up
in the musically rich Lutheran Church
tradition.

It was an apropos lead-in.
Mendelssohn’s Symphony No. 2 ac-
tually includes a choral movement
drawing on sacred texts (the NJSO
omitted that movement in this perfor-
mance). He entitled his fifth sym-
phony the “Reformation” Symphony,
and its finale is a chorale setting of
Martin Luther’s hymn “A Mighty
Fortress is our God.”

The orchestra delivered both sym-
phonies without a pause between
movements, and rather than create
the illusion of an impossibly long
first movement, in each case that de-
cision effected an overarching cohe-
siveness that most symphonic com-
positions couldn’t pull off.

The NJSO shaped passages won-
derfully, sustaining drama and tension
at some points and digging into lush
romantic harmonies that filled the hall.

So there were no rally claps in the
cards for that afternoon, but Järvi
was characteristically alive, his ba-
ton buoyant, evoking from his or-
chestra a performance worthy of
calls for an encore.

lier had told the packed house that the
dream of building NJPAC came true
because of a common belief “that a
concert hall could save a city.”

That belief prevailed over dissent-
ing legislative voices who had ob-
jected to the idea of building New
Jersey’s major concert hall in New-
ark, pushing instead for a location in
a more affluent community, like
Morristown or Princeton.

So, is NJPAC saving Newark? Well,
for anyone who believes in the power
of music and the arts – whether it’s
shelling out $100 to watch Yo-Yo
Ma’s every bow stroke from 10 feet
away or experiencing new cultural
events at bargain prices or discover-
ing through a wonderful retrospec-
tive video the number of children
whose lives have been enriched by 10
years worth of arts programs – the
answer is ‘yes.’

“Thank you so much for raising me
and sending me out into the world so
I could come back,” Latifah said to
thunderous applause right before the
end. The hometown heroine, whose
style, talent and philanthropy make
her one of our culture’s top role mod-
els, brought the evening’s focus back
to the city from which she came and
the crucial role that NJPAC has had
and will continue to have in the revi-
talization of Newark.

Newark New Jersey dreamin’ in-
deed.
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