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Grad Interns at Recording
Studio for Senior Project

By LIZA KATZ
Specially Written for The Scotch Plains-Fanwood Times

SCOTCH PLAINS - While a lot of
seniors spend their last month of high
school succumbing to senioritis and
waiting for classes
to be over, recent
graduate Travis
Schwartz spent
May and June pre-
paring for a career
in music record-
ing. Instead of at-
tending classes, he
worked as an in-
tern at Seth
Alexander’s Re-
cording Studio in
Scotch Plains for
his senior project.

Scotch Plains-
Fanwood High
School’s Senior
Project initiative is
a program that be-
gan in the spring
of 2006. After
maintaining at
least a 2.5 grade
point average and
submitting a pro-
posal, selected
students work in-
dependently on
projects pertaining to their future
career interests. Students are also
required to keep a journal of their
experiences and give a final presen-
tation in front of teachers and par-
ents.

Travis learned about the recording,
mixing and manufactoring aspects of
the music business. He became fa-
miliar with software such as
Photoshop and Digital Performer, a
digital recording and editing program.
In addition, he worked alongside Mr.
Alexander to digitally edit and design

the covers and inserts for various
recordings by local groups, including
the Terrill Middle School chorus and
the Maplewood Glee Club. One of
Travis’ favorite projects was record-

ing an original
song from each of
the three winners
of SPFHS’s 2007
Battle of the Bands
Competition onto
an album, that is
now being sold at
the Scotch Plains
Music Center for
$2. He then re-
corded, co-pro-
duced and created
the front cover for
a CD featuring the
bands. Both Travis
and Mr. Alexander
commented on the
high school musi-
cians’ exceptional
talent.

Travis is a mu-
sician himself, and
he has always had
an interest in re-
corded music. He
was involved in
both the percus-
sion and wind en-

sembles at SPFHS,  composes his
own music and plays numerous in-
struments such as the drums, guitar,
piano and ukulele. However, accord-
ing to Travis, his project was focused
specifically on the role of the pro-
ducer instead of the musician. In the
fall, he will attend the University of
New Haven, where he will major in
music recording.

“This is exactly what I’m going to
be doing,” Travis said of his intern-
ship. “It’s a great experience for me
because I already have a step up.”

Liza Katz for The Westfield Leader and The Times
BAND AID...Travis Schwartz spent
June working at Seth Alexander’s re-
cording studio in Scotch Plains, re-
cording original songs from the Battle
of the Bands winners in Scotch Plains
and creating the cover for a CD featur-
ing the band (pictured above).

Showcase Theater
Presents Modern Millie

WESTFIELD – The Roaring Twen-
ties come to life in New York City,
where Millie flips for dashing lead-
ing men, shakes up the female
workforce and dances into the heart
of America. Thoroughly Modern
Millie will be presented by the
Westfield Summer Workshop (WSW)
at 1:00 and 7:30 p.m. on July 20 and
at 7:30 p.m. on July 19 and 21 at
Edison Intermediate School, located
at 800 Rahway Avenue in Westfield.

Millie is the story of a young girl
from Kansas who moves to New York
City in search of a new life, hoping to
realize her dreams. Initially, Millie
intends to work as a secretary for a
wealthy man and eventually become
his wife.

However, her plans change dra-
matically after she becomes immersed
in the glitz and glamour of the 1920’s.
Millie adopts the flapper lifestyle,
hoping to make her mark in the big
city. Along the way, her search for
love takes a few interesting turns, as
she quickly discovers that not every-
thing is as it seems!

Sarah Szollar, a sophomore at
Westfield High School, will play the
lead role of Millie Dillmount. Other
cast members represent an array of
towns in Union County and include
Brian Hart, Zachary Infante, Melissa
Riegel, Emma Smelkinson, Briana
Redmount, Mallory Boesch, Pamela

Marks, Kelly Merrick, Madeleine
DeJohn, Andrea Redmount, Ilyssa
DePonte, Holly Curran, William
Shore, Andrea Roberts, Dan Berman,
Olivia Ryan, Jackie Nicoll, Kristen
Caruana, Billy Geltzeiler, Tony
Mowatt, Leo Powell, Kaitlyn Mills,
Stephanie Louis, Michael Rosin, Ariel
Cohen, Julia Torsiello, Kate Bagger,
Gabriella Napoli, Mark Roberts and
Caroline Raba.

Students selected to participate in
Showcase Theater enjoy a musical-
theater program that includes dance,
acting, audition preparation and vo-
cal classes with a professional staff.

Among the staff members is Fausto
Pineda, the musical director, chore-
ographer and co-director. Veteran
Broadway actor Juan Pineda works
as co-director. Valerie Pineda serves
as the Showcase Theater program
director, producer and assistant mu-
sical director. Patricia Pineda will
serve as associate producer.

The students will also prepare for
the performances under the advise-
ment of Dan Maceyak, an actor who
has appeared in numerous stage pro-
ductions.

Tickets are available for purchase
at the WSW office or at the box of-
fice. Tickets are $8 for adults and $6
for children and seniors. For more
information, contact the office at (908)
518-1551.

Linda B. Condrillo for The Westfield Leader and The Times
SHAKESPEARE IN THE PARKING LOT STOPS TRAFFIC…Above, Rachel
Mewbron and Nicolas Cutro take the stage on the blacktop on Constitution Plaza
during a performance of Twelfth Night on June 23, sponsored by the Friends of
the Mountainside Library. They are part of the cast of The Next Stage Ensemble
from The Shakespeare Theatre of New Jersey. The touring company will return
on July 21 at 7 p.m., when they will perform Henry IV, Part I at the library. The
free event is open to the public. In the event of rain, the show will go on at the
Community Center at Borough Hall.

THOROUGHLY ENJOYABLE…The Westfield Summer Workshop will present
performances of Thoroughly Modern Millie later in July. Members of the cast,
from left to right, are Briana Redmount, Emma Smelkinson, Madeleine DeJohn,
Kelly Merrick, Sarah Szollar, Melissa Riegel, Pamela Marks, Julia Torsiello,
Kaitlyn Mills and Mallory Boesch.
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By MICHAEL S. GOLDBERGER
4 popcorns

Ratatouille cooks up a delicious
menu of haute animation as Remy the
rat (Patton Oswalt) comes to the res-
cue of a famous Parisian restaurant…a
once five-star, human restaurant. So,
if you simply can’t get by the fact that
a rodent is stirring up this hilarious
cinema stew, that’s unfortunate. A
movie palate consenting to the neces-
sary dispensation would rarely serve
you better.

That’s OK. I’d probably feel the
same way if a whole bunch of sushi
were the film’s protagonist, instead
of this cute, pink-purplish-nosed rat.
Can’t stand the idea of it…raw fish.
Yecch! Why be a piker? Eat ‘em
alive.

In other words, it’s all relative…a
matter of tolerance, subjectivity and
perspective. Which essentially are the
key ingredients in Ratatouille.

But you see, Remy is an artist. And
like most creative geniuses, from what
I’m told, he’s focused on his passion.
Freedom to create is uppermost. Later
for all that responsibility stuff.

And so, when a cataclysm deep in
the sewers of Paris separates our
would-be chef from his loving, albeit
provincial, clan, he seizes the oppor-
tunity to pursue his dream. Provi-
dence and a social lesson await up
top.

Consciously or not, writer-direc-
tor Brad Bird and his associate
scribes borrow a fanciful notion from
Robert Lawson’s Ben and Me. In
that 1939 kiddy tome, Amos the
mouse helped Ben Franklin become
the great inventor and statesman that
he was, cuing the national treasure
from a promontory position in his
hat.

Here, Remy finds his symbiotic
link to greatness in Linguini (Lou
Romano). Through fateful circum-
stances to be divulged in the film’s
denouement, the nice but culinarily
challenged youth gains employment
as a garbage boy at the now declining
Gusteau’s. But even at that his status
is tenuous.

And there, to shamelessly employ
homonym as pun, is the rat’s entrée.
He starts off simple: a soup.

The partnership is sealed after the
nastily pompous Chef Skinner (Ian
Holm) thinks it’s Linguini who has
concocted this exquisite potage that
has both the kitchen staff and custom-
ers going gaga. Thus Remy assumes
his command post in Linguini’s chef’s
hat by day and resides at his Left
Bank garret by night. A friendship is
born. A parable in compassion un-
folds.

Whether viewers less than eight
years old will be able to fathom any of
this wit and wisdom will depend on
the child. Not that it’s so esoteric. But
the near Oscar quality screenplay is

awfully well written, its nuances and
references a refreshing dividend for
the adult who has endured too many
films that play solely on the kid level.

This might be a knee-jerk reaction.
But then, maybe it’s time for the
grownup to explain the movie to the
children, instead of vice versa, n’est
pas, Dr. Spock?

Oh sure, there’s beaucoup de scur-
rying via chase scenes meant to in-
dulge said littler ones. Oddly though,
no cats.

Rather, we humans are the enemy.
This becomes especially evident af-
ter the prodigal rat is temporarily
reunited with his family. Dad, an
Archie Bunker sort voiced by Brian
Dennehy, can’t understand his son’s
rather two-legged view of things.

For us, that’s easy. How are you
going to keep Remy down in the
sewers once he’s wowed the gusta-
tory elite of Paris? What’s more,
there’s an enchanted component of
his life’s ambition.

Remy’s afflatus, Chef Gusteau
(Brad Garrett), whose egalitarian phi-
losophy de cuisine contends “anyone
can cook,” dies early in the film. He
returns as a ghostly inspiration.

Hence, it’s a matter of
destiny…Remy’s part in trying to
resurrect his idol’s restaurant to its
former glory. Shades of real life ce-
lebrity chefs who’ve sold out, the
once esteemed place has been dimin-
ished to a three-star cliché under the
scheming little Skinner. The com-
mercial hack even has a frozen food
line that will soon boast, sacre bleu, a
corn dog.

Which means there is much to fix if
the landmark eatery hopes to earn a
vindicating notice from food critic
Anton Ego. Verbalized by Peter
O’Toole, the delightful characteriza-
tion humbles any reviewer who would
presume his scribbling actually fig-
ures in the greater scheme of things.

Meanwhile, on the solely human
level, Linguini is also getting a little
help from Colette (Janeane Garofalo),
the previously antipathic second in
command who ultimately grows
sweet on the gangly goof. This will
become strained once the comely sous
chef learns the real source of his
success.

Don’t worry. It all works out. We
want to challenge Junior, not scar
him. And certain to please filmgoers
of every age, the piece de resistance is
served up in the most lusciously
painted animation since Cars (2006).
All of which suggests, if I may, that
you save room for Ratatouille.

* * * *
Ratatouille, rated G, is a Walt

Disney Co./Pixar release directed by
Brad Bird and stars the voices of
Patton Oswalt, Lou Romano and
Janeane Garofalo. Running time: 110
minutes
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Ratatouille:
A Recipe for Laughter

Susan M. Dougherty for The Westfield Leader and The Times
FAMILY AFFAIR...The Queen, Gail Lou, comforts her thumb-sucking son, Rick
Delaney, and her other son, King Ludwig, Dennis DaPrile, who is caught in a
“nun”sensical moment in the two-act Valhalla presented by The Theater Project.
Union County College’s Professional Theater Company offers the zany show
weekends through July 29.

Following intermission, the band
showed its command of staccato in
Samuel Barber’s “Commando March.”
It then played a haunting rendition of
“When Johnny Comes Marching
Home” in Morton Gould’s “American
Salute.”  The WCCB’s grave take on
the classic renewed the song’s impor-
tance, but Mr. Connors also gracefully
transitioned to a proud rendition on
the theme, which built energy and then
ended with a satisfying bang.

The WCCB changed pace with
Jerry Nowack’s “Sinatra in Concert,”
a collection of Frank Sinatra classics.
The band started with a light, bubbly
interpretation of “New York, New
York,” that made the audience buzz
with enthusiasm.

The band acquired grandeur toward
the middle of the piece, then paused

dramatically before “It Was a Very
Good Year.”  The crowd was itching to
sing along as it traveled back in time
with America’s favorite singer.  It was
refreshing, however, to hear only the
band interpret the Sinatra’s popular
songs, which ended with “My Way.”

The band rounded out the evening
with Roland Seitz’s jovial “March
Grandioso,” embedded with playful
runs of music.  As an encore, Mr.
Connors directed the WCCB in “Stars
and Stripes.”  The audience clapped
along as the artists played with pas-
sion and dedication.  The final song
was a strong reminder of the band’s
talent and the patriotic occasion.

The WCCB will perform again on
July 12 and 19 in Mindowaskin Park,
or in the Presbyterian Church in in-
clement weather.
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By SUSAN MYRILL DOUGHERTY
Specially Written for The Westfield Leader and The Times

CRANFORD – An explosion of
“over-the-top” comedy becomes the
summer’s latest delight of very live
theater when the creativity of director
Mark Spina meets playwright Paul
Rudnick’s Valhalla.

The Theater Project’s production
at the Union County College Campus
in Cranford is the New Jersey pre-
miere of the adult show about beauty,
homosexuality and madness.

Playwright Rudnick intertwines
lives of two unique characters: a ju-
venile delinquent in the early 1940s
who enlists in the army during WWII
and King Ludwig II of Bavaria in the
1880s.

When Dainsville Texan James
Avery (Kevin Sebastian) as a young
boy spots a delicate crystal swan
nestled in the hand of a statue, he
swipes it because, as he says, he
“needs” it.

Young Prince Ludwig on another
continent at another place in time
sees the same beautiful swan and
pursues it for beauty’s sake.

The playwright offers these two
disparate figures from diverse set-
tings to draw parallels of how people
from all times and places search for
beauty. Forget quiet desperation; both
of the main characters lead lives of
passion reminiscent of dramatic op-
eratic figures.

The first act is jam-packed with
one liners and zingers that showcase
Rudnick’s wit.

Ludwig as a curly-wigged little
boy in blue satin knickers learns about
life and love from his droll manser-
vant Pfeiffer (Rick Delaney) who
serves him throughout his lifetime.
The boy develops into the famed “Mad
King” before our eyes.

The second act asks the audience to
see the characters as human beings
with faults and desires. Through
monologues, stereotypes morph into
flesh and blood personalities.

Director Spina requires the show’s
six actors to play multiple characters
in different segments of their lives.
These talented folks deliver.

Gail Lou, playing The Queen,
James Avery’s mother and tour guide
Natalie Kippelbaum, proves she’s
adept at dialect, attitude as well as
comedy and has an impressive sing-
ing voice to boot.

Likewise, versatile Jenelle Sosa
plays the ingénue Sally Mortimer, the
bleached blonde prom queen and

sexual fantasy of James Avery. When
Ms. Sosa dons the drab garb of Prin-
cess Sophie, her humpback imper-
sonation is irreverently hilarious as
she affects a husky, Carol Burnett
voice. The Princess and the King’s
connective link is passion for Wagne-
rian opera.

Newcomer to The Theater Project,
Stephen Medvidick, plays bi-sexual
Henry Lee with necessary ambiva-
lence. As the quarterback of the high-
school football team, Henry Lee
knows that in Dainsville, Tex., he had
better not let his sexuality be ques-
tioned. Mr. Medvidick enables the
audience to feel his confusion, frus-
tration and final self-awareness.

In a number of roles, including
Ludwig’s younger brother, his man-
servant Pfeiffer, a female suitor for
the king, and a Texas minister, Rick
Delaney handles all with comfort.
Mr. Delaney has repeatedly displayed
his breadth of acting ability at The
Theater Project on multiple occasions;
this show can be added to his impres-
sive credits.

Kevin Sebastian plays the James
Dean character — a bad boy who
parents fear but girls (and guys) love.
Mr. Sebastian’s James Avery com-
bines confidence with vulnerability
to credibly portray the fictional char-
acter.

Dennis DaPrile plays King Ludwig
with total abandon. History recalls
that parliament had the king declared
insane after he built a series of beau-
tiful castles that all but bankrupt the
country. Mr. DaPrile’s performance
of the mad king gives new meaning to
“over the top” with his hysterical
facial versatility and physical flounc-
ing and prancing.

Rohit K. Kapoor’s simple set of
flats, bare bench structures, twin lad-
ders, functional upper decking and
well-utilized curtain panels are
brought to their fullest potential by
lighting and interesting projections
by Jerad Schomer.

In the second act, Kristin Dexnis’
choreography of the French Gavotte
with the unexpected addition of For-
ties’ Swing is delightful.

Sound by Joel Stigliano and Maggie
Baker-Atkins’ costumes are perfect
throughout.

Despite the author’s insistence on
providing four or five faux endings,
this play, like a multi-faceted crystal
in a brilliantly white spotlight, is ap-
preciated best by experiencing it first
hand.


