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Premiere Stages Affords Audience
Luxury of Adding its Two Cents

By SUSAN M. DOUGHERTY
Specially Written for The Westfield Leader and The Times

How many times have you attended
a performance of a play and thought,
“If only the playwright had explained
the part about …”?

The luxury of adding one’s own
two cents and speaking to the play-
wright directly were afforded to the
audience at the staged reading of
Where the Sun Never Sets by
Montclair’s own Bob Clyman on June
23-25 at Premiere Stages, housed at
Kean University in Union.

A staged reading differs from a
reading in that the former has di-
rected movement, some costumes and
limited use of props. Both readings
give actors the comfort of scripts in
their hands.

Premiere Stages’ Producing Artis-
tic Director John Wooten called the
production a “workshop,” explaining
to the audience, “This is one step
before the full production of Where
the Sun Never Sets that will be pre-
sented in February.”

Following the reading, the audi-
ence had a chance to meet the play-
wright and ask questions.

At the Sunday, June 25 matinee,
the audience had loads of them.

“I didn’t get it,” confessed one
woman under her breath.

“What were you trying to go for?”
questioned another.

Yet a prevailing opinion was ar-
ticulated by another person, who
lauded Mr. Clyman for challenging
the audience to think about happi-
ness, absolutes and other impon-
derables of life.

One audience member, clearly a
drama student, made suggestions to
bridge one section of the play to an-
other for clarity’s sake.

Moderator of the “Talk Back” fea-
ture of the afternoon, Michelle
Gawdowski, literary and education
coordinator of Premiere Stages, helped
field questions and put into perspec-
tive the purpose of the audience par-
ticipation segment. Ms. Gawdowski
told the group, “This is part of the
author feedback that is needed in the
process of writing a play.”

And process is, according to Pro-
ducing Artistic Director Wooten, the
core of what the staged reading was
all about.

More than 350 submissions of new
plays came flooding in for the Pre-

miere Play Festival last January.
The contest itself is billed as “an

initiative to encourage and nurture
emerging dramatists in New Jersey
and the greater metropolitan area.”

Mr. Clyman’s provocative comedy,
a winner of a $750 award, was one of
the top-three choices selected for de-
velopment at Premiere Stages. John
Pietrowski, one of the nine judges,
directed this staged reading.

Cited as a “hilarious dark comedy
of ideas,” the two-act work is set in
the “not too distant present in and
around the suburbs of Northern New
Jersey with a brief stop in NYC.”

Mr. Clyman’s play raises cavern-
ous questions that the main charac-
ters, philosophy teacher Bob and his
lawyer wife Annie, ponder. The
couple, who seem to have it all, moves
from NYC to the “burbs” for the
benefit of their children. Yet, “Being
happy takes so much effort,” com-
plains his wife.

The couple’s journey takes them
into charades, masking as reality,
postmodern doubt hanging like an
ominous cloud, language running
amuck, and moral ambiguity ram-
paging.

Imagine a world where the mall
has become the ultimate temple be-
cause “it’s never cold, it’s always
daytime, there’s pleasure without guilt
and everything’s stacked according
to color and size.”

With talented Equity actors, stellar
lighting in the black box theater that
holds about 100 audience members
and a playwright who is open to con-
structive criticism, the process of cre-
ating a noteworthy play continues.

SUN RISE, SUN SET…Actors, from left to right, Jim Ligon, Robert Fass and
Michael Irvin Pollard perform a scene from the Where the Sun Never Sets staged
reading held at the Premiere Stages of Kean University.

Cranford Youth Raise Voices
For Charity at St. Michael’s

By MARYLOU MORANO
Specially Written for The Westfield Leader and The Times

CRANFORD – Youth from St.
Michael’s Church in Cranford, as well
as the greater Cranford community
raised their voices in song on Sunday,
June 11, for the benefit of those in
need.

Sunday’s concert marked the third
year that “An Evening of Songs for
Charity” has been sponsored by St.
Michael’s Church.

Funds raised by a free-will offering
were donated to Broadway Cares/
Equity Fights AIDS, Raphael’s Life
House, and VHI Save the Music Foun-
dation.

The concert featured selections
from the famous Broadway musicals
The Scarlet Pimpernel, Jekyll and
Hyde, Les Miserables, Annie, Rag-
time and others.

The youth performing in the con-
cert ranged in age from the sixth
grade through sophomore in college.
Many are members of St. Michael’s
Youth Ministry.

The idea of hosting “An Evening of
Songs for Charity” originated with
Reverend Ed (Edguardo) Jocson, the
parish’s Parochial Vicar, who also
works with the Youth Ministry.

Shortly after being transferred to
St. Michael’s three years ago, Rever-
end Jocson had the opportunity to

hear the members of the Youth Min-
istry sing the “Living Stations of the
Cross.”

Impressed with the youths’ sing-
ing, Reverend Jocson felt a way should
be found to highlight and showcase
their talents. The result was the first
“An Evening of Songs for Charity,”
which was held in 2004.

Due to time constraints and con-
flicting schedules, this year’s singers
had only three full ensemble rehears-
als prior to their June 11 performance.

This lack of opportunity for re-
hearsal only highlights the talent and
musical gifts the performers possess.

Their voices rang clear and true
and demonstrated to all in the audi-
ence the passion they felt for their
presentations.

“The Youth are great performers,”
Reverend. Jocson said. “Their energy
is contagious.”

In addition to helping those in need,
Reverend Jocson believes “An
Evening of Songs for Charity” also
benefits the parish.

“It is good for people to see what it
is our Youth Ministry does,” he con-
tinued, adding that most youth get
involved in church activities after first
becoming involved in the youth group.

Al Forsythe and Michael Hessler
also lead the Youth Ministry at St.
Michael’s Church.
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The idea is great, the metaphor
important to the headlong preposter-
ousness of today’s frantic rush. Un-
fortunately, the connect-the-dots con-
struction of Click, a morality tale that
cautions us about fast-forwarding
through life, suffers from the same
pitfalls of instant gratification that it
so boisterously decries.

A little bit more attention to quality
instead of quantity might have made
Adam Sandler’s latest comedy click
with greater authority. As it stands,
director Frank Coraci’s effort is typi-
cal fare, replete with overworked
Daddy (Adam Sandler), multitasking
Mommy (Kate Beckinsale), two kids,
a dog and the perennial big question:
Whither goeth the American dream?

And, because Click is fodder in-
tended for the Saturday night multi-
plex crowd, said inquiry is more or
less answered by film’s end. While a
gutsier conclusion might have made
for better art, doubtless it would put
the great unwashed off films for at
least a week. Like Jack Nicholson’s
Col. Nathan R. Jessep said, we “can’t
handle the truth.”

In all fairness, for all the typical
antics he otherwise embodies, Mr.
Sandler isn’t afraid to imbue his char-
acter with an occasionally darker side.
Likewise, Christopher Walken as
mystical Morty, purveyor of the gad-
get-protagonist the title alludes to,
doesn’t mind lending his trademark
subversiveness to the doings. It’s just
not enough edge to tilt the balance.

Thus what we have is an update on
what makes Sammy run, but with a
fantasy twist. Mr. Sandler is Michael
Newman, a workaholic architect stuck
in the proverbial conundrum. On the
one hand, his brood has become ad-
dicted to and expects all the ameni-
ties and gewgaws the consumerist
society has convinced them they need.
Yet, they’d also like Dad to be avail-
able for the little league game and
that holiday camping trip.

In short, it’s the stuff that heart
attacks and strokes are made of, with
no relief in sight. However, son Ben
(Joseph Castanon) sees the solution
quite clearly. Dad could save a whole
bunch of steps if only he had a univer-
sal remote…one that controlled the

Click: It’s all About Control

TV, the lights, the garage door, etc. Of
course, Click takes it all a bit further.

Whimsically, it’s in the Beyond
section of Bed, Bath and Beyond
where Mr. Newman finds the answer
to his prayer. The remote control
Morty is hawking takes the word ‘uni-
versal’ literally. It’s magic time.
There’s just one caveat, warns the
live action version of Gyro Gearloose,
exquisitely limned by Walken. Posi-
tively no returns.

No biggie, figures Mike. Besides,
why would he want to return some-
thing he was given for free in the first
place? Indeed. And therein lies the
plot.

Referencing prose and cinema from
The Devil and Daniel Webster through
It’s a Wonderful Life (1946), the story
is not only familiar, but a traditionally
recurring theme in our literary cul-
ture. A pact is made. In return for
being able to skip over the hard work,
mortal man more or less sells his soul
to the…oops, don’t want to give too
much away. And of course, there are
lessons to be learned.

But again, the tale trounces its very
own ethos. For whilst touting that the
reward is in the doing, Click catapults
across the process, spending far too
much time on the routine maneuvers
and rarely slowing to gather, and hence
contemplate, ye rosebuds.

There is a modicum of humor, some
acerbic, some raucous. But the parlor
tricks tire. And even though the script
by Steve Koren and Mark O’Keefe
ventures a subtext intimating that the
remote is to modern man what the
club was to his cave dwelling for-
bearers, Desmond Morris needn’t fret.

So it’s easy to figure where all of
this is heading. The rub is, it takes
Sandler’s character about twenty
minutes longer than necessary to
discover what we’ve already sur-
mised he will learn. All of which
suggests that viewers nonetheless
infatuated with the premise should
wait until Click makes it to video.
At least that way the remote will be
in their hands.

* * * *
Click, rated PG-13, is a Columbia

Pictures release directed by Frank
Coraci and stars Adam Sandler, Kate
Beckinsale and Christopher Walken.
Running time: 98 minutes.

By VICTORIA MCCABE
Specially Written for The Westfield Leader and The Times

When they burst onto the music
scene in 2003, Kings of Leon was
hailed as the “Southern Strokes,” a
garage rock band with just enough
Lynyrd Skynyrd thrown in to distin-
guish it from its northern musical
relatives.

The comparisons aren’t too far-
fetched, although the raw energy of
their sound really places them more
towards the White Stripes side of the
garage-rock spectrum. But after one
listen to the band’s debut album,
“Youth & Young Manhood,” how-
ever, the need for comparisons can
cease; Kings of Leon quickly prove
worthy of independent fame.

The all-in-the-family quartet com-
bines the vocals, bass and drums of
brothers Caleb, Jared and Nathan
Followill with cousin Matthew’s lead
guitar and an overall retro vibe (ev-
erything from their energetic, crisp
southern rock to their shaggy, un-
kempt hair and tight jeans screams
1970’s) to present their own spin on
the old-school rock trend.

And while their sound has drawn
comparisons to other bands, their al-
bum doesn’t play like a copycat. They
offer a set that would groove just as
well if they were the only retro rock
band in popular music.

The best track on the album is the
bouncy romp “Happy Alone,” an in-
fectious cut with an animated blues
guitar line that drives the whole song
and an awesome syncopated guitar
solo interlude.

The frenetic energy of the walking
bass line-esque guitar is enough to
make it the most danceable song on
the album, but the hilarity of Caleb’s
deep Southern grumble frantically
exclaiming “I’ll be prancing around in
my high heels,/your cherry red lip-
stick/look out your window/I’m on
your street...” propels the track right to
the top of the songs-you-have-to-re-
wind-before-continuing list.

The verses of “Molly’s Chambers”
need only two notes to create a vibe to
carry the song to the chorus’ mea-
sured chord outbursts, and the
stripped-down feel of Matthew’s sear-
ing guitar solo evokes real old-school
Southern rock built on top of a more
driving beat.

“Dusty” may be only weak spot –
Matthew’s guitar musings slowly
build and pick up some fuzzy distor-

The Original Kings Of Leon
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tion, but they aren’t really enough to
mask the uninspired vocals. For a
70’s-style rock band that shies away
from fuller production techniques,
maintaining a sense of motion and
interest on slower songs becomes a
bigger challenge.

Not that Kings of Leon isn’t up to
it – “Trani” plods moodily, but that
song’s vocal ramblings have more
direction, paving the way for an en-
thralling guitar interlude, and hidden
track “Talihina Sky” builds a slow
groove around a soft, thoughtful pi-
ano melody.

On “Dusty,” however, the absence
of the unique character Caleb’s vo-
cals add to the mix is glaring, and it is
difficult to find an element that really
sustains interest throughout the song.

Such a raw, open sound leaves a
band very exposed, and Kings of Leon
easily pass the most important tests;
the instrumentals the group lays down
are, for the most part, tight rock ar-
rangements that are never too clut-
tered or distorted and that more often
than not memorable.

“Genius” is straight-up charged
guitar-driven garage rock with one of
the album’s best solos, and “Spiral
Staircase” has one of the most inter-
esting settings of any of the group’s
material, with its heavier guitar
chords, faster drum beat and solid
solos from both.

At times Jack White, at times Bob
Dylan, at times a southern Steven
Tyler, Caleb makes the monotone
rhythmic melody of “Wasted Time”
work with his gritty voice and fantas-
tic ability to roll off garbled, almost
indistinguishable words at a chaotic,
charged pace that makes the lyrics
feel pretty inconsequential.

His scratchy growl adds punch to
the end of “Joe’s Head,” exploding
into a frenzied rifling outburst per-
fect for the song, while the Dylan-
esque scratchiness of “Spiral Stair-
case” blends amazingly with the cut’s
full rock sound.

The sheer energy that Kings of
Leon bring into the studio is conta-
gious; that momentum and many in-
dividual praise-worthy moments
make the group well worth a listen.
Their sophomore release, last year’s
“Aha Shake Heartbreak,” shows the
band continuing to grow, but start
with “Youth and Young Manhood” –
this is a band whose journey is worth
watching from the beginning.

Calderone Ensembles
Performe in June Recitals

AREA – Calderone School of
Music’s ensemble performances be-
gan on June 14, in the Charles Librizzi
Recital Hall and continued through-
out the month of June.

The Advanced Jazz Band, con-
ducted by Kevin Hawk on electric
bass, featured David Martin, per-
cussion, of Madison and Zoran
Micevski, alto saxophone, of
Clifton.

The Adult Chorus, conducted by
George Spitzer, with accompanists
Professor Nataliya Kolmykova, pi-
ano, and Mr. Hawk, electric bass,
featured performances, “Psalm 31”
by Franz Joseph Haydn, “All About
The Blues” by Carl Strommen and
“Summertime” by George Gershwin,
by vocalists Licelia Figueiras of
Harrison, Ronnie Mastroiacovo of
East Hanover, Carolyn Tosi of Ar-
lington, Lisa Kendal of Randolph,
Katarzyna Szkiladz of Livingston,
Silvana Queiroz of Lyndhurst,
Kathleen Calderone of East Hanover,
Nino Giorgadze of South Orange,
Peter Biggiani of East Hanover, Pinto
Naravane of Randolph and James
Kemp of Madison.

The Intermediate Woodwinds En-
semble, conducted by Professor Lee
Zakian, woodwinds and music tech-
nology chairperson, with accompa-
nist Kevin Talty, piano, featured per-
formances, “Sursum Corda” by M.
Rairigh, “Mission Impossible” by L.

Schifrin and “Five Brothers” by G.
Mulligann, and students Olivia
Moore, clarinet, of Madison, Zoran
Micevski, alto saxophone, of Clifton
and Deanna Micevski, flute, of
Clifton.

For more information, contact Pro-
fessor Calderone at (973) 428-0405
in East Hanover School or Professor
Anna Hernandez at (973) 467-4688
in the Springfield School.

Brentano to Exhibit in
National Competition
WESTFIELD – Westfield artist Pat

Brentano Bramnick will exhibit in
the 2006 National Juried Competi-
tion “Works of Art on Paper,” at the
Long Beach Island Foundation of the
Arts and Sciences, in Love Ladies.

The juror was Carter E. Foster,
curator of Drawings at the Whitney
Museum of American Art. The exhi-
bition opens on July 9 and will run
through July 26. Ms. Brentano is a
2006 recipient of the New Jersey State
Council on the Arts Fellowship. Cur-
rently, she teaches drawing at Kean
University.

Carnival Night Set for
MS Community Pool
MOUNTAINSIDE –The

Mountainside Community Pool will
host its annual Family Carnival Night
on Friday, July 14. The event, located
at the pool off Mountain Avenue, is
free and open to members only.

Popular returning activities include
a moonwalk, sports radar cage, leap
frog, Sponge Bob toss, hair braids,
kids’ tattoos and other carnival games.
Participants can earn tickets towards
fun prizes such as candy, plush dolls
and racing toys.

Music will be played and food will
be sold at the event, which begins at 7
p.m. The zero-depth pool will close
later that evening, at 8:30 p.m. For
more information, contact the
Mountainside Community Pool at
(908) 232-0132 or the Mountainside
Recreation Department at (908) 232-
0015.

Extra Education

America Must Remember
Ideals of Founding Fathers

By KATE MCGEE
Specially Written for The Westfield Leader and The Times

On the fourth, as Americans went to
parties, devoured hotdogs and hamburg-
ers, and watched fireworks, I wonder how
many American citizens paused to reflect
upon the ideals and values in which this
country was set on.

During times of war, holidays such as
Independence Day and Memorial Day
elicit even more feelings of patriotism as
Americans honor the bravery and hero-
ism of the young men and women who are
fighting for the freedom of our country.
Yet, since the war began, those same
ideals and values that our country was
established on are being revised and re-
voked by the government in order to hide
larger issues and mistakes of our current
administration, and focus the world’s at-
tention on other matters.

For instance, last week the Senate nar-
rowly missed approving the Flag Amend-
ment. Republicans proposed that, “The
Congress shall have power to prohibit the
physical desecration of the flag of the
United States.” If approved, this amend-
ment would be included into the Bill of
Rights. Yet this new amendment disre-
gards previously stated amendments cre-
ated by the founding fathers themselves.
In the first amendment it reads:

Congress shall make no law respecting
an establishment of religion, or prohibit-
ing the free exercise thereof; or abridging
the freedom of speech, or of the press; or
the right of the people peaceably to as-
semble, and to petition the government
for a redress of grievances.

By passing the Flag Amendment, Con-
gress is disregarding the American
people’s right to the freedom of speech
that is so clearly stated above. The Ameri-
can flag has always been a symbol of free
speech.

Not only is burning the flag the respect-
ful method in which to dispose of an old
or damaged flag, but it is also seen as a
form of protest. It may not be the most
effective or wise method of demonstra-
tion, but it represents the right to protest
and free speech in which our founding
fathers created over 200 years ago.

Flag burning is also a rare form of
protest more commonly seen during the
Vietnam War. While young men and
women are dying to protect the rights of
the American people, our own Congress
is creating laws that take away those
values. Congress is focusing its time on
issues that are of lesser importance and
pushing aside more important matters
such as possible nuclear weapons pro-
duction in North Korea, finding Osama
bin Laden, and the Iraq War.

Furthermore, the Bush Administration
has also been accusing American journal-
ists who publish secret information of
being unpatriotic and threatening that they

could be indicted under the Espionage
Act. When the New York Times published
information concerning the banking con-
glomerate, Swift, which was tracking ter-
rorists around the globe through bank
transactions, the Times was accused of
aiding the terrorists.

The White House has repeatedly tried
to censor the press by discrediting jour-
nalists and their families, such as in the
Joseph Wilson and Valerie Plame fiasco,
and bribing journalists, such as TV com-
mentator Armstrong Williams so that he
would praise the Bush Administration’s
educational policies. They have ignored
the ideals of the free press, and have tried
to adjust the media to their benefit, in-
stead of respecting the rights that are
expressed in the first amendment.

The Bush Administration has also ig-
nored an American’s right to privacy
since the beginning of the War on Ter-
ror. A Times editorial discussing the
Swift banking group commented on
Bush’s actions since 9/11, saying that,
“the Swift story looks like part of an
alarming pattern.

Ever since Sept. 11, the Bush adminis-
tration has taken the necessity of height-
ened vigilance against terrorism and
turned it into a rationale for an extraordi-
narily powerful executive branch, exempt
from the normal checks and balances of
our system of government.”

Previously, the White House and NSA
have secretly wiretapped American tele-
phones in order to catch or monitor terror-
ists. Although most American citizens
may have nothing to hide, therefore they
do not mind the idea of being wiretapped.
Yet the Fourth Amendment states:

The right of the people to be secure in
their persons, houses, papers, and ef-
fects, against unreasonable searches and
seizures, shall not be violated, and no
warrants shall issue, but upon probable
cause, supported by oath or affirmation,
and particularly describing the place to
be searched, and the persons or things to
be seized.

These secret wiretaps are done without
warrant and without the individual’s
knowledge. Even if the person has done
nothing wrong, the White House has to-
tally disregarded the right to privacy that
was so valued by our founding fathers.

As we celebrate the Fourth of July this
week, lets remember the ideals and val-
ues of freedom in which our founding
fathers instilled, and how they have been
mistreated and ignored the past six years.
Hopefully, Americans can change the
course of our current administration when
they use their most privileged right— the
vote— in the congressional elections this
fall.

Kate, from Cranford, recently com-
pleted her junior year at Mount Saint
Mary’s Academy.
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The Lady In Question
To Appear in Cranford

CRANFORD – Charles Busch’s
comedy The Lady in Question, a sat-
ire of patriotic 1940s thrillers such as
Notorious and Escape, will open at
The Theater Project, Union County
College’s Professional Theater Com-
pany, located at 1033 Springfield Av-
enue, Cranford, on Thursday, July 6,
and runs through Sunday, July 30.
Audiences are invited to meet the
actors after each performance.

Staged by Artistic Director Mark
Spina, the production will feature
Harry Patrick Christian, a stalwart of
the New Jersey theater scene, in the
title role. The cast also includes
Westfield’s Chess Lankford.

The production team comprises
Jessica Parks (set design), Mark Reilly
(lighting design), Maggie Baker
Atkins (costume design) and Lizette
Avellana (stage manager).

A spoof of 1940’s thrillers, The Lady
in Question tells the suspenseful tale
of Gertrude Garnet, the most glamor-
ous concert pianist on the interna-
tional stage. On tour in 1940 Bavaria,
her colossal self-absorption is chal-
lenged when a handsome American

professor engages her aid in rescuing
his mother from a Nazi prison.

The Lady in Question plays July 6
through July 30 on Thursdays, Fri-
days and Saturdays at 8 p.m., Sun-
days at 3 p.m. General admission is
$20. On Thursdays, tickets are $12.
One Sunday only, July 9, is Senior
Sunday when all senior citizen tick-
ets are $12. Student tickets are al-
ways $10. Reservations (recom-
mended) can be made at (908) 659-
5189. To learn more, visit
www.TheTheaterProject.com.

An audio-described performance
for the blind and visually impaired
will be offered on July 8 at 8 p.m.
Patrons using this service are asked
to request audio description when
purchasing tickets.

The Theater Project is Union County
College’s Professional Theater Company,
bringing artists from all over the state and
New York City together in its produc-
tions. Known for its “Studio on Stage”
where the audience sits within arm’s reach
of the performers, the company is cel-
ebrating its 11th season of producing new
works and contemporary classics.

Premiere Stages Presents
Premiere of Dark Part

UNION – Premiere Stages at Kean
University continues its 2006 season
with the world premiere of Dark Part
of the Forest, a work by Tammy Ryan.
Set in a forest west of Pittsburgh, this
psychological thriller chronicles the
story of a protective mother whose
mind and memory is haunted by a
serial killer.

The production will be presented
in Kean University’s Wilkins The-
atre, which has been converted into a
forest for the run of the play, resem-
bling something extracted from a
Grimm’s fairytale.

The play runs from Thursday, July

13 through Sunday, July 30, in Kean
University’s Wilkins Theatre. Tick-
ets range from $15 to $25. A special
opening night party will be also be
held on July 13, and features a cham-
pagne reception with the cast and
playwright. Call (908) 737-4092 for
more details. To order tickets, get on
the mailing list, and/or to request a
season brochure, call the Wilkins
Theatre Box Office at (908) 737-
SHOW.

Located on the campus of Kean
University, Premiere Stages offers
affordable prices, air-conditioned fa-
cilities and free parking.
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