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Community Band, Edison
Broadway Singers Perform

One Popcorn, Poor • Two Popcorns, Fair • Three Popcorns, Good • Four Popcorns, Excellent

POPCORN
™

Walk The Line:
Worth of the Cash

By Michael S. Goldberger
3 & 1/2 popcorns

Walk the Line, director James
Mangold’s unapologetically straight-
forward biopic of country music leg-
end Johnny Cash, makes it official.
The day of dubbing actors who por-
tray singers, famous or otherwise,
has long gone the way of the double
feature.

Joaquin Phoenix, sensational as the
enigmatic Man in Black, now joins
Jamie Foxx (Ray—2004), Kevin
Spacey (Beyond the Sea—2004) and
Sissy Spacek (Coal Miner’s Daugh-
ter—1980) in exemplifying the new
order of things. So Mom, if you’re
figuring an acting career for Toulouse,
be sure the little tyke gets those sing-
ing lessons. The bar just gets higher
and higher.

Further confirming this thespic
progress while complementing Mr.
Phoenix’s performance, Reese
Witherspoon is equally phenomenal
in her chameleon-like portrayal of
singer-celebrity June Carter. But when
the on- and off-stage couple sings
“Jackson,” notice is given. It is a
confidently projected claim of legiti-
macy, a disarming assurance that there
is a lot more than mimicry being
hashed about here.

Giving the film its main impetus,
the duet take part in that never old,
never new segment of dramatic chem-
istry known as the love relationship.
And true to the words of their hit song
“Ring of Fire,” we are engagingly
shown why said state of being could
indeed be a burning thing.

Mr. Mangold employs an interest-
ing confluence of elements…some
that might seem contradictory. In re-
counting Mr. Cash’s life from his
very humble beginnings in the cotton
fields of Arkansas through his rise to
stardom, the basic structure is tradi-
tional. But within that framework,
the director injects a philosophical
edge symbolic of the protagonist’s
restlessness.

You see, there are grand ole buga-
boos lurking in Mr. Cash’s psyche,
not the least of which is a dyspeptic
and unremittingly critical dad. His
much-desired approbation is unlikely
to be forthcoming. And whether ema-
nating from this sorry reality, a catas-
trophe in the singer’s past we sorrow-
fully must witness or Johnny’s own
innate devils, fame doesn’t assuage
the pain. But it does allow him to buy

Solo and Unplugged,
Bruce Is Still ‘The Boss’

CDC Theatre Puts Musical
Spin on Charlotte’s Web

CRANFORD – The Cranford Dra-
matic Club will bring the musical
Charlotte’s Web to its stage the week-
end of December 2 through the 4.

Folks of all ages will love seeing
their favorite characters from the book
come to life. For those who have
missed out on this story, a little back-
ground: As the story opens, young
farm girl Fern Arable stops her father
from killing a piglet who has been
labeled the runt of the litter. The little
pig, whom Fern names Wilbur, be-
comes one of the central figures in the
story. Eventually he will be befriended
by Charlotte, the wise and loving
spider mentioned in the book’s title.

Mr. White creates a sort of modern
animal fable in which his barnyard
characters can speak both with each
other and with Fern. Mr. White’s barn
is populated with some truly marvel-

ous characters, and is a masterful
blend of whimsy, humor, gentle sat-
ire, and life-and-death drama. But
above all, it is a powerful story of
friendship.

Co-directors Joanne Geschickter
and Tiffany Wilson have assembled a
large cast of talented adults, teens and
children who are excited to present
this magical tale to the public. Mary
Beth McFall is musical director and
Art Kusiv the producer.

Performances are Friday, Decem-
ber 2 at 7:30 p.m., Saturday at 1:30,
4:30 and 7:30 p.m. and Sunday at
1:30 and 4:30 p.m. Tickets are $8 for
all ages and can be reserved at (908)
276-7611 or at www.cdctheatre.org,
and are general admission. Tickets
will also be available at the door.
CDC Theatre is located at 78 Winans
Avenue in Cranford.

Legendary Pianist To
Appear In Westfield

WESTFIELD – Pianist Juana Zayas,
acclaimed the world over as one of the
greatest living interpreters of Chopin,
will appear in Westfield on Wednes-
day, December 7, as part of the Mid-
Day Musicales concert series. These
free, half-hour noon concerts are pre-
sented at the First Congregational
Church of Westfield, 125 Elmer Street.
A soup and sandwich luncheon will be
available for $5 in the church social
hall following the concert.

Ms. Zayas has performed with vari-
ous orchestras in America and Eu-
rope. Her performances have been
broadcast by National Public Radio
and New York’s WQXR. Her pro-
gram on Wednesday, December 7 will
include works by Chopin and Ravel.

For further information, call the
church office at (908) 233-2494.

more illicit drugs.
Thus, the viewer is rarely allowed

to rest. Like life itself, there is always
something to reckon with, to further
contemplate. And this can be caustic,
unnerving and generally challenging.
But it is rarely disingenuous.

Further earning the filmgoer’s ad-
miration are the numerous good sup-
porting performances, many of which
are played by down-home friends of
producer James Keach and the Cash
family. Related via roots in the coun-
try-western community, newcomer
Waylon Payne, who bears a startling
resemblance here to James Dean, is a
loose canon perfect as the notorious
Jerry Lee Lewis.

You get the distinct feeling that
Walk the Line is a veritable work-
shop, a crucible of the give and take
and the pros and cons of creative
liberty. One suspects that just below
the film’s surface there is an internal
wrestling match concerning this in-
trinsic debate. And surely the result-
ant synergism is a mirror of the very
subject’s conflicts.

Apparently, Mangold and company
have no difficulty or compunction in
telling it like it is. The facts concern-
ing the first country-western singer to
gain international fame are gathered
and known. Now the trick is to fluidly
administer these truths in a fashion
that is worth upwards of $8 a ticket.

Still, this is by no means a perfect
movie. The rags-to-riches tale makes
overlong stops at both a bad marriage
and a life-threatening bout with drug
addiction. Hence Walk the Line may
have benefited in parts from a shot of
Febreze and a better allocation of
time.

It’s reasonable to believe that Mr.
Mangold wanted to maintain the in-
tegrity of the original work, to tell it
the way Mr. Cash did, only on film.
And in this respect he has exercised
the good judgment extolled in an-
other county singer’s lyrics. For in
showing that he knows when to hold
and when to fold, all the evidence
suggests his Walk the Line is on the
way to becoming a runaway hit.

* * * * * * *
Walk the Line, rated PG-13, is a

20th Century Fox release directed by
James Mangold and stars Joaquin
Phoenix, Reese Witherspoon and
Ginnifer Goodwin. Running time: 136
minutes.

WESTFIELD – The Westfield
Community Band is joining the
Edison Intermediate School Broad-
way Singers for the 16th Annual Holi-
day Concert sponsored by the
Westfield Recreation Department.

The concert will be held on Wednes-
day, December 14 at 7 p.m. in the
Edison Intermediate School audito-
rium, 800 Rahway Avenue in
Westfield.

Concertgoers will enter the Edison
Intermediate School Auditorium to
the sounds of the Westfield Commu-
nity Holiday Brass performing tradi-
tional holiday music. The band, un-
der the direction of Dr. Thomas
Connors, will then kick off the con-
cert on a festive note with the band
performing “The Most Wonderful
Time of the Year” by Eddie Pola and
George Wyle.

A featured selection for the evening
will include “Carol of the Shepherds,”
based on the hymn tune “Quem
pastores Laudavere,” dating back a
14th century carol arranged by Philip
Sparke. While this song has been set
to many different texts in different
languages throughout the world, it
was originally a carol celebrating the
Christmas story, featuring the story
of the visit of the Angel Gabriel to the
Shepherds.

The band will explore regional holi-
day traditions through “Russian
Christmas Music” by Alfred Reed,
“Fantasia for Christmas” based on
“The Ukrainian Bell Carol” by Elliot
Del Borgo, and “Shalom!” featuring
melodies from the long history of
Jewish folk song, in addition to tradi-
tional holiday favorites in “Christ-
mas Music for Winds” arranged by
John Cacavas.

The Edison Intermediate School’s
Broadway Singers, directed by

Kristine Smith-Morasso, is an extra-
curricular singing group made up of
select seventh and eighth grade stu-
dents. The group tours frequently
outside of school and will delight the
audience with a collection of holiday
favorites.

Traditional selections for the evening
will include the French carol, “March of
the Kings,” “Parade of the Wooden Sol-
diers” by Leon Jessel, which tells the
story of toy soldiers coming to life, and
“Rudolph the Red-Nosed Reindeer” by
Johnny Marks. Other selections will in-
clude recent holiday fare such as “Be-
lieve” from the film “The Polar Express”
and “My Wish for You This Christmas.”

For further information regarding the
holiday concert, contact the Westfield
Recreation Department at (908) 789-
4080 or go to the band’s website at
westfieldcommunityband.com. Come meet 
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Westfield Young Artists' Cooperative Theatre, Inc.
presents

RICHARRICHARDD RODGERSRODGERS
A CELEBRATION OF HIS MUSICA CELEBRATION OF HIS MUSIC

Lyrics by Oscar Hammerstein II & Lorenz Hart

Net Proceeds to Benefit the 
Gulf Coast Hurricane Relief Initiative 

via the Salvation Army

Tickets Available 

November 15th in Westfield at:

UPS Store - 231 North Avenue W.

Boogie’s Tickets - 41 Elm Street

Tarpley & Co. - 106 Quimby Street

ADULTS: $25
CHILDREN/STUDENTS: $15

(Ages 17 and under)

For Further Information,
Please Call: (908) 233-3200 

Hurricane Relief Fund Concert

In Concert on December 30
6:00pm and 8:30pm at the 

First Baptist Church 
in Westfield, 170 Elm Street

WYACT is funded in part by...

WYACT Offers Concerts To
Benefit Hurricane Victims

WESTFIELD –Rehearsals are un-
der way for “Richard Rodgers, A
Celebration of His Music,” to be held
on Friday, December 30, at 6 and
8:30 p.m. at the First Baptist Church
of Westfield, 170 Elm Street. WYACT
(Westfield Young Artists’ Coopera-
tive Theatre) is presenting these con-
certs solely as fundraisers to benefit
the victims of the Gulf Coast hurri-
canes.

Tickets are $25 for adults and $15
for students (age 17 and under), and
are available at Tarpley & Co., 106
Quimby Street; the UPS Store, 321
North Avenue West; and Boogie’s
Tickets, 41 Elm Street. Net proceeds
will go directly to the Salvation Army
Hurricane Relief Fund. Guests of
honor will be Major Barbara Kelly,
Salvation Army Divisional Secretary
for Program Development and Direc-
tor of World Trade Center Assistance
and Major Charles Kelly, Salvation
Army Executive Director for Newark
Area Services.

Major Charles Kelly’s job in New
Orleans was to set up warehousing
for much needed supplies and neces-
sities.

“This hurricane relief concert has
truly become a community effort. In-
dividuals and organizations have
stepped up to the plate to make this
happen,” said Cynthia Meryl,
WYACT Artistic Director.

The performers in the concert are
WYACT veterans who have all played
leading roles in WYACT/NJPAC pro-
ductions in the Victoria Theatre at the
New Jersey Performing Arts Center
(NJPAC): Lindsay-Rose Sinclair
played Reno Sweeny in Anything

Goes and Euralie; Lauren Palmeri
(soprano) played Thelma in West Side
Story and has been a lead dancer in
WYACT shows for the past three
years. Okieriete Onaodowan (bari-
tone) played Big Jule, Jaclyn Ingoglia
(mezzo) played Adelaide, Alexander
Diaz (tenor) played Nicely-Nicely,
Patsy Palma (tenor) played Benny
Southstreet, and Sean Willkens (bari-
tone) played Brandy Bottle Bates and
Joey Biltmore in last summer’s pro-
duction of Guys and Dolls.

Seven younger WYACT students,
Olivia Ryan, Ellie and Maggie Tanji,
Haniyyah Chapman, Catherine
Downey, Daniel Maran and Jeremy
Busch, complete the cast as the Von
Trapp children in their rendition of
the classic “Do Re Mi” from The
Sound of Music. Cynthia Meryl (so-
prano), a 35-year professional per-
former, directs and rounds out the
cast.

Thomas Langmaack, conductor of
five WYACT musicals (Camelot,
Fiorello!, Merrily We Roll Along, Car-
ousel, and Oliver!) is musical direc-
tor, Joanna Gibson, NJPAC’s “Jazz
for Teens Coordinator,” is associate
musical director, Chap Ostrander pro-
vides percussion and Tim O’Connor,
bass. As patrons arrive at the event,
NJWA members of the Music Studio
flute choir will greet them.

“Our goal is to sell out and raise
$5,000 for the Gulf Coast victims.
We hope to find a corporation or
individual who will be willing match
whatever funds we raise from the
concerts,” said Ms. Meryl.

For further information, call (908)
233-3200.

By FRED T. ROSSI
Specially Written for The Westfield Leader and The Times

It was Bruce Springsteen like I’ve
never seen him before. A day short of
the 25th anniversary of my very first
Springsteen concert, I caught the last
show of his seven-month-long tour,
which wound up November 22 in Tren-
ton, the seedy capital of what he often
calls “the great state of New Jersey.”

Unlike the other two dozen-plus
times I’ve seen him over the past
quarter century, though, there was no
E Street Band last week. No band,
period. Just Bruce on a stage with a
piano, organ, pipe organ, ukulele and
a few electric and acoustic guitars.
And unlike those earlier concerts,
this one wasn’t a barn-burning, fist-
pumping, high octane three- or four-
hour show that left both performer
and audience exhausted.

For just over two hours, Springsteen,
ostensibly to promote his solo “Devils
& Dust” CD, presented retooled ren-
ditions of songs new and old, popular
and obscure, familiar and at times
unrecognizable. After opening with a
electric guitar tribute to Link Wray,
the rock guitarist known as the father
of the power chord whose death had
been announced a day earlier,
Springsteen gave the crowd of about
8,000 at Sovereign Bank Arena a con-
siderably slowed-down and almost in-
decipherable version of his 1984 glo-
bal hit “Born in the USA.”

He employed something called a
bullet microphone, which alters the
singer’s voice and makes it sound like
he’s singing through a lousy overseas
telephone connection with lots of echo
and feedback. Two hours of songs
sung through a bullet mic would have
been too much, but on the two songs
where Springsteen used it last week,
it worked for me. I thought it was an
interesting and unconventional way

of presenting some familiar old tunes.
I saw a Bruce Springsteen who was

as relaxed and full of good humor as
I’ve ever seen him. Perhaps not hav-
ing to choreograph and oversee a full-
band performance and instead being
able to focus on a one-man show
starring only him is a bit liberating.

It was almost as if Springsteen was
sitting in your living room, kidding
himself, laughing at a few mistakes
he made, reminiscing about his boy-
hood neighborhood in nearby Free-
hold, dedicating a song to his three
kids, bringing out wife Patti Scialfa
for a duet of “Mansion On The Hill”
and, late in the show, bringing out the
wife and kids and a dozen other young
cousins and friends for a sing-along
of “Santa Claus Is Coming To Town,”
something he freely admitted to us
he’d never try at home lest his kids
mock him mercilessly.

Having listened to most of his songs
over the past 30 years played live pretty
much as originally recorded, it was a
treat to hear some of my favorites like
“Saint in the City” played as sort of a
country song, “Fire” using that crazy
bullet mic, a stark and slow “Promised
Land,” “Growin’ Up” on the ukulele of
all things and “Backstreets” on the pi-
ano. Springsteen pulled out a 30-plus
year-old unreleased “Zero and Blind
Terry,” which he claimed he’d never
played publicly, and also performed a
few songs debuted on this tour, includ-
ing “Song For Orphans” and “Jesus
Was An Only Son.”

Not many artists are able to shift the
tone of their songs from all-out rock-
ers to moody ballads or vice versa—at
least not without the effort sounding
ridiculous or forced. Springsteen over
the years has been able to do this
effectively and seemingly effortlessly,
as evidenced by the great and creative
show he put on last week.

WSO Inspires with Mozart,
Copland, and Beethoven

By BRAD TINFOW
Specially Written for The Westfield Leader and The Times

WESTFIELD — The Westfield
Symphony Orchestra (WSO) per-
formed a relatively brief concert of
Mozart, Copland and Beethoven on
November 19 at the First Presbyte-
rian Church in Westfield. Music Di-
rector David Wroe led the orchestra.
For unexplained technical reasons,
the concert began with Mozart’s over-
ture to The Marriage of Figaro rather
than the originally scheduled Sym-
phony Breve by Scarmolin.

Although the tempo for Mozart’s
overture is marked Presto (there is
nothing faster), Mr. Wroe began at a
pace that seemed a hair more brisk
than the instrumentalists would ac-
cept. The ensemble needed about eight
bars to settle into a playable speed.
The remainder of the piece was won-
derfully played, with Mr. Wroe no-
ticeably quickening the tempo at the
return of the opening theme.

Alan R. Kay, principal clarinetist
of the world-renowned Orpheus
Chamber Orchestra, was the soloist
for Aaron Copland’s Concerto for
Clarinet and String Orchestra, with
Harp and Piano. Benny Goodman
originally commissioned the compo-
sition.

The concerto consists of two move-
ments, the first being a slow, wistful
waltz melody. A cadenza provides a
bridge into the final movement not
only by shifting the mood, but also by
introducing the thematic material for
the finale. Though heavily influenced
by jazz rhythms and instrumentation,
the movement never seeks a com-
plete disconnection from the
composition’s overall European clas-
sical roots.

With luxurious tone, flawless tech-
nique and elegant phrasing, Mr. Kay’s
playing captivated the audience from
the first note. The quality of sound
and brilliance of his playing infused
every note, from the syncopated jazz
rhythms to the high notes that test the
instrument’s limits.

Mr. Wroe and Mr. Kay seemed of
one mind with the piece, as the en-
semble between soloist and orchestra
was never at issue. As the piece ended
with an ascending glissando from the
clarinet, the audience rose to its feet
and applauded vigorously in an ap-
preciation of a very fine performance.

The first half of the program, which
did not begin outright until 8:10 p.m.,
was over by 8:40.

Beethoven’s Symphony No. 3 in E
Flat Major, Op. 55 (“Eroica”), rep-
resented a quantum leap for the sym-
phonic form in sheer length and
breadth. Originally dedicated to Na-
poleon, it was nearly double the length
of his previous two symphonies. Af-
ter Napoleon had declared himself
emperor, Beethoven removed the
piece’s dedication. What remained
was a monumental work of great
musical expression and emotional
power.

Beethoven’s genius was his ability
to create something sublime out of
the simplest material, then develop or

vary it to breathe almost human quali-
ties into it. His gift to the composers
who lived after him was the complex-
ity and inventiveness of that varia-
tion.

In the development section of the
first movement, Beethoven nearly ex-
hausts the material previously stated
in the exposition (the initial state-
ment or “exposing” of all the musical
ideas in the first third of the move-
ment). After reaching a climax, the
composer then takes the unprec-
edented step of introducing a totally
new theme in the middle, seeming to
lead the piece entirely off track. But
the opening theme reasserts itself and
battles back into the piece, eventually
leading to a triumphant return in the
recapitulation (return of the original
thematic material, with alteration to
remain in the original key in the sec-
ondary themes).

Mr. Wroe did not repeat the expo-
sition, as per his usual habit.

The second movement is a funeral
march that reaches its climax in a
fugal section of great emotional force.
The desperation and pathos in the
music is palpable.

Beethoven typically, and almost
unbelievably, follows movements
such as the funeral march with light-
hearted, exuberant fare. The third
movement of this symphony is no
exception. The lively Scherzo and
Trio (in this case, literally three French
horns) is a case study in the sheer joy
of notes.

The thematic material in the first
section of the Scherzo is not heard
until seven bars into the piece, and
sounds almost like a throwaway. Not
until the middle of the second half of
the Scherzo does the melody firmly
establish itself, but when it does, it is
unequivocally forceful and joyous.

The Trio features the French horns
playing evenly

matched parts, and they performed
with precision and aplomb in their
roles.

The finale, variations on a theme
from The Creatures of Prometheus,
highlights Beethoven’s virtuosity in
transforming musical raw material.
He addressed this same theme as the
subject for his earlier 33 Variations
and Fugue for solo piano. There is
some similarity to the earlier piece in
the first few variations, but other-
wise, the treatments are all new.

The performance was dynamic and
committed. The woodwinds and
strings played magnificently through-
out the symphony. The brass was
generally strong without being harsh.
There were one or two instances,
however, where the trumpet played
with too much punch, nearly drown-
ing out the other instruments, as did
the tympani on at least one occasion.

Mr. Wroe seemed to be inspired by
the great music, and in turn motivated
the orchestra’s players to deliver an
emotionally charged performance.
The audience was stirred as well, as
they rose to applaud for Mr. Wroe, the
WSO musicians, and Beethoven’s
genius.

PICK AN EXIT...Westfield punk rock band Pick An Exit are performing a benefit
show at the Scotch Plains JCC this Saturday at 8 p.m.


