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The Music Corner
With Brad Tinfow

Get Outta
The House
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Amy Irving stars in the George
Street Playhouse production of
CeladineCeladineCeladineCeladineCeladine, through Sunday, De-
cember 12. The play has been de-
scribed as charming, funny, and
romantic, and is set in 17th cen-
tury London. It’s always nice to see
a world premiere. Tickets are avail-
able by calling the Box Office at
(732) 246-7717 or online at http:/
/www.gsponline.org/. Prices range
from $28 to $56.

* * * * * * *
Juliet Wyers and David LaMotte

will appear in Westfield’s CoffeeCoffeeCoffeeCoffeeCoffee
with Conscience Concerwith Conscience Concerwith Conscience Concerwith Conscience Concerwith Conscience Concert St St St St Serieserieserieserieseries
on Saturday, November 20, at the
First United Methodist Church.
Reservations can be made by call-
ing: (908) 522-1501 or by e-mail-
ing concerts4causes@aol.com (just
hit the “reply” button). The show
starts at 8 p.m., and tickets are $14.
For more information on the per-
formers, visit http://
www.julietwyers.com and http://
www.davidlamotte.com.

* * * * * * *
Act IV Production’s Lend MLend MLend MLend MLend Me ae ae ae ae a

TTTTTenorenorenorenorenor will be at the First Unitarian
Society of Plainfield, 724 Park Av-
enue, from Friday, November 19,
to Sunday, November 21. Evening
performances begin at 8 p.m. and
the Sunday matinee begins at 3
p.m. Tickets are $15 for this Tony
award-winning comedy full of mis-
taken identity situations and a plot
rich with twists. For more informa-
tion, please call (908) 756-0750.

* * * * * * *
The Union County Arts Center

will present the official JJJJJersey Sersey Sersey Sersey Sersey Shorhorhorhorhoreeeee
RRRRReunioneunioneunioneunioneunion on Saturday, November
20, at 8 p.m. Included in this retro
performance will be the John Eddie
Band and the Glen Burtnik Band,
both straight out of Asbury Park,
and the original drummer of Bruce
Springsteen’s E Street Band, Vini
“Maddog” Lopez. Tickets range
from $23 to $30. Call the box
office at (732) 499-8226 or order
online: www.ucac.org.
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Writers love to pen stories about
holidays and Thanksgiving is no
exception. Feast your eyes on these
Thanksgiving books, which are
just a small sampling of what is
available.

The purpose of Thanksgiving
Day is to give thanks, but what
does a turkey have to be thankful
for? “Thanksgiving in the Barn”
by Nadine Bernard Wescott is a
pop-up book that will enchant
readers and listeners in the pre-
school to first-grade category. It is
a brand new release from the Little
Simon division of Simon and
Schuster.

Publisher Grosset and Dunlap’s
Railroad Book Series contains a
few books about Thanksgiving.

These are easy readers geared to
ages four to eight. “Thanksgiving
is for Giving Thanks” by Marga-
ret Sutherland was published in
2003, and “The Night Before
Thanksgiving” by Natasha Wing
was released in 2001.

Thanksgiving Day is also a day
for counting blessings. “My Book
of Thanks” by B. G. Hennessey
thanks God for a different bless-
ing on each page. Candlewick Press
published the book in 2002.
Hennessey has also penned “One
Little, Two Little, Three Little Pil-
grims,” a counting book with a
Thanksgiving theme published by
Puffin in 1999.

Gail Gibbons, an author of over
50 books for young readers on a
variety of subjects, has recently
released “Thanksgiving Is…” The
book delves into the history of the

holiday as well as current customs
and ways of celebrating. Gibbons’
book was published by Holiday
House in 2004.

“P is for Pilgrim: A Thanksgiv-
ing Alphabet” is an elementary
school age picture book written by
Carol Cane and published by the
Gale Group in 2003. At times,
Cane stretches the letters of the
alphabet beyond Thanksgiving into
a mini-history lesson, but this book
is still worth reading and illustrates
the role the holiday plays in Ameri-
can culture and history.

Thanksgiving Day is a good
time to put differences aside and
concentrate on the qualities we all
share. This is the theme of “The
Perfect Thanksgiving” by Eileen
Spinelli. This touching rhyming
book was published by Henry Holt
in 2003.

Although it is not a Thanksgiv-
ing book per se, “Giving Thanks”
by Jonathan London is still an
appropriate book to read at this
time of the year. This large, beau-
tifully illustrated book is about
appreciating nature and giving
thanks for the earth and all of its
creatures. It was published by
Candlewick Press last year.
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Frank
a fountain visited by modestly painted
figures.

Frank received her training at Coo-
per Union in New York City, the New
York School for Social Research, Yale
University in New Haven, Conn., the
Art Students League of New York City,
and The Tyler School of Fine Arts at
Temple University in Philadelphia, Pa.

The artist has studied with sculptor
Seymour Lipton, painter Abraham
Rattner, and George Grosz for water-
color and drawing.

She has held solo exhibitions at the
Michael Ingbar Gallery of Architec-
tural Art in New York City, Palmer
Museum in Springfield, Rutgers Invi-
tational Exhibit in New Brunswick,
Midday Gallery in Englewood,
Riverbank Arts in Stockton and
Wenniger Gallery in Rockport, Mass.

Frank has also participated in a na-
tional tour of universities and libraries,
including LaSalle College, The Uni-
versity of Wisconsin, Brandeis Univer-
sity and Purdue University.

Her work is included in the collec-
tions held by the American Museum of
Immigration, the Library of Congress,
The Museum of Modern Art, Newark
Public Library, New York Historical
Society, New York Public Library and
the Victoria and Albert Museum.

In addition, institutional collections
have featured Frank’s artwork, includ-
ing Filenes, Lafayette College, Lintas,
New York Life Insurance Company,
New York Mercantile Exchange, New
York Mets, Saks Fifth Avenue, Salomon
Smith Barney, Sloan-Kettering Hospi-
tal, UNICEF and Warner-Lambert.

For more information on the recep-
tion and Juxtapose Gallery, please call
(908) 232-3278 or visit
www.juxtaposegallery.com.
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Michael Kaerone Swain, turns into a
signet. He is so genuinely delighted
with his transformation that the audi-
ence forgets for a minute that it was
scripted to end that way.

The playbill lists the “People folk”
and the “Furred, feathered and finned”
members in the cast. Too bad there
isn’t room to list all of their names
here, for they all shine.

Whenever a play or musical is
mounted in a church setting, it is a
daunting task to creatively use the lim-
ited playing stage area.

Director Patti Murtha puts the
church’s center aisle to good use
while choreographer Tanya Gibson
Clark utilizes stairs and the station-
ary podium and lectern as part of
the set.

The bales of hay, a painted, movable
backdrop of a farm complete with house
and barn are all ready to go to their next
staging location, The United Church of
Christ at 220 West Seventh Street in
Plainfield on Saturday, November 20,
at 7:30 p.m. and Sunday, November 21,
at 3 p.m. Bring the little ones. There’s
enough excitement and action to keep
their attention.

Murtha said at intermission, “Our
goal isn’t to produce a perfect produc-
tion. This is very much a process of
sharing our experiences and this per-
formance is an end result or
byproduct.”

It may not have been a perfect pro-
duction, but don’t try to argue that
with the appreciative audience of loved
ones who gave the show a standing
ovation.
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WESTFIELD WESTFIELD WESTFIELD WESTFIELD WESTFIELD – The Sound of Mu-
sic, which will be staged at Mother
Seton Regional High School in
Clark, will include residents from
Westfield.

The captain’s children will include
Kevin Cascone of Westfield as Friedrich
and Allison Cascone of Westfield as
Louisa. MaryAnna McCabe of
Westfield will portray a postulant.

The Sound of Music will be per-
formed on Thursday to Saturday, No-
vember 18 to 20, at 7:30 p.m. and
Sunday, November 21, at 2 p.m. Tick-
ets are $5 for senior citizens and chil-
dren under 12 on Thursday and Friday
evenings. All other tickets are $10 each.

To purchase tickets, please call the
school at (732) 382-1952 on weekdays
from 9 a.m. to 3:30 p.m.
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WESTFIELD WESTFIELD WESTFIELD WESTFIELD WESTFIELD – Pianist Michael
Spassov is among the new staff mem-
bers at the New Jersey Workshop for
the Arts (NJWA) Music
Studio in Westfield.

Spassov holds both a
bachelor’s and master’s de-
gree in music from the
Julliard School in New
York City.

While studying there, he
was the recipient of the
school’s Richard Rodgers,
Piser and Henry Mancini
Scholarships. He was also a
teaching assistant at Julliard,
as well as at the Royal Conservatory
Summer School in Ottawa, Canada.

A composer who has premiered his
work at the Norfolk Chamber Music
Festival, Alice Tully Hall and Murray
Hall, Spassov has written commissioned
works for Toronto’s Continuum En-
semble and Ottawa’s Espace Musique.

Spassov is also a conductor who

has experience in both the United
States and Canada. In addition, he is
an accomplished organist who studied

at Canada’s McGill Uni-
versity and holds a certifi-
cate from the Royal Cana-
dian College of Organists.

Presently, he is the or-
ganist at All Saints
Church in Scotch Plains.

The NJWA Music Stu-
dio instructs approxi-
mately 470 students, pre-
school to adult, in 30-,
45- or 60-minute private
instrumental and vocal

lessons. It also offers group lessons
and provides opportunities for mu-
sicians to perform in several en-
semble, band and orchestra venues.

Lessons are given at two Westfield
locations: 150-152 East Broad Street
and 361 South Avenue.

For more information on the Mu-
sic Studio, please call (908) 789-9696.

Michael SpassovMichael SpassovMichael SpassovMichael SpassovMichael Spassov

Please send A&E NewsPlease send A&E NewsPlease send A&E NewsPlease send A&E NewsPlease send A&E News
To ae@goleader.comTo ae@goleader.comTo ae@goleader.comTo ae@goleader.comTo ae@goleader.com

SSSSSecond econd econd econd econd WSO ConcerWSO ConcerWSO ConcerWSO ConcerWSO Concerttttt
OOOOOf Sf Sf Sf Sf Season: Season: Season: Season: Season: Sensationalensationalensationalensationalensational

By BRAD TINFOWBy BRAD TINFOWBy BRAD TINFOWBy BRAD TINFOWBy BRAD TINFOW
Specially Written for The Westfield Leader and The Times

WESTFIELD WESTFIELD WESTFIELD WESTFIELD WESTFIELD — On November
13, the Westfield Symphony Orches-
tra (WSO) performed a strong pro-
gram of Dvorak, Bernstein, and Mozart
at The Presbyterian Church in
Westfield.

The music emphasized the string
sections, and it was ideally suited for
the orchestra’s numbers and the church’s
intimate setting. Sandra Wolf-Meei
Cameron, 18, who made a sensational
debut with the orchestra last season,
enhanced her already sterling reputa-
tion with another electrifying perfor-
mance.

The concert began uncharacteristi-
cally without the Star-Spangled Ban-
ner. Maestro David Wroe wore a black
Nehru shirt for the second time in as
many concerts.

The lush, warm sound of Antonin
Dvorak’s Serenade for Strings seemed
to reverberate through the wooden
structures of the church. The five-move-
ment piece explored various keys,
moods, and tempos, incorporating in-
tertwining string lines, and sweet, soar-
ing melodies that are a Dvorak hall-
mark.

Most of the movements had an over-
all ABA structure, but some of the
more complex movements had imbed-
ded ABA’s within the larger architec-
ture. The third movement Scherzo had
plenty of modulation and thamatic
development.

As he did later in the Symphony No.
9 (“From the New World”), the com-
poser reprised thematic material from
the earlier movements in the later move-
ments, which gave the piece an overall
unity.

Wroe’s interpretation brought out
the romanticism in the inherently clas-
sical structure of the work. The string
playing was at times breathtakingly
beautiful.

Violin soloist Sandra Cameron’s en-
trance on stage in a red sequined gown
dazzled the audience. Her performance of
Leonard Bernstein’s Serenade after Plato’s
‘Symposium’, scored for strings, percus-
sion, and violin soloist, was no letdown.

The composition, which predates
West Side Story by three years, is con-
sidered one of the composer’s finest

“serious” works.
According to Composer-in-Resi-

dence Robert Aldridge’s program notes,
the four-note motive introduced by
the soloist at the beginning of the first
movement is the seminal construct of
the piece, as it provides the foundation
for the work as a whole.

Cameron was in firm command from
the start. Her diminutive stature belied
the power and intensity of her sound.
The first movement, like the others,
contained plenty of double stops, two-
voice counterpoint, and huge jumps
for the soloist. Some of the larger jumps
may have been a shade off in intona-
tion, and some were slid into, although
that may have been intentional.

Regardless, Cameron unequivocally
captured the spirit and energy in this
movement, and to her credit, did so
without playing cautiously.

The emotional high point of the
piece seemed to be in the fourth move-
ment entitled “Agathon” where the or-
chestra builds up to climactic,
declamatory statement by the solo vio-
lin, accompanied by light tremolo in
the orchestra. This progresses into a
cadenza in two-voice counterpoint.
Here, Cameron was free to interpret
unhindered, and her playing was
declamatory and dramatic.

In the finale, the slow, torturous
introduction featured the violinist in a
dialogue with the first chair cello. It
spontaneous, almost improvised char-
acter gave it an emotional charge. The
dialogue became a trio, as the first chair
second violin joined in the conversa-
tion.

The full orchestra entered in the
Allegro, and the Bernstein jazz began.
When not actually playing, Cameron
nearly danced on stage, as the exuber-
ant, syncopated rhythms in this
movement’s more idiomatic American
style seemed to energize soloist, or-
chestra, and audience. The piece ended
with some blistering passagework and
rousing, percussive final chords. Mem-
bers of the audience nearly jumped out
of their chairs with delight.

After intermission, the orchestra’s
wind players made their first appear-
ance of the evening in Mozart’s Sym-
phony No. 38 in D major, the “Prague.”

The D minor opening Adagio in the
first movement set the harmonically
ambivalent tone and dense construc-
tion of the piece. When the Allegro
began, there was plenty of polyphonic
writing, and thematic material was
passed among all the sections. The near
fugal transition to the secondary theme
favored cycling through diminished
and minor chords before settling into
the dominant key.

The development section carried this
further, becoming a full-blown fugue.
A “fake” recapitulation occurred in D
minor, and an almost eerie series of
descending chords sneaked back to the
true D major recapitulation, which
found even more interesting ways to
cycle through keys in its transitions.

The second movement, in G major,
had a middle section in minor, continuing
the major/minor dichotomy that perme-
ated the piece. The final movement’s de-
velopment section also contained extended
forays into minor key areas. The recapitu-
lation crept back in, in a fashion similar to
the first movement.

The performance was exciting, as
Westfield audiences have come to expect
from Maestro Wroe’s dynamic baton and
the orchestra’s highly skilled and experi-
enced players. There were one or two
glitches, including a horn entrance end-
ing a full beat late, and the cellos lagging
a bit behind the violins in one or two
places, but safe and perfect performances
are rarely interesting or moving.

Imperfect but inspired performances
are much more likely to rouse an audi-
ence. The latter was certainly the case
on Saturday evening, to which every-
one fortunate enough to have been at
the concert can attest.
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WESTFIELD WESTFIELD WESTFIELD WESTFIELD WESTFIELD — Future young
nonfiction writers and their families
had the opportunity to learn firsthand
about nonfiction writing from the
award-winning author Jim Murphy, at
a presentation at the Westfield Memo-
rial Library on November 6.

Murphy, the author of 30 books about
American history is a two-time winner of
the Newberry Honor Award, as well as
numerous other awards, including the
Boston Globe-Horn Book Award, the
ALA Robert J. Sibert Award. and a 2003
National Book Award Finalist Medal.

Murphy’s talk centered around the
research and writing of his newest book,
“An American Plague: The True and
Terrifying Story of the Yellow Fever
Epidemic of 1793, based upon the
1793 epidemic in Philadelphia, and
the impact it had on the fledgling
American government.

“I try to write nonfiction that reads
like fiction,” the author told his rapt
audience.

In doing so, he likened his research
to detective work.

“I try to find out whatever possible
about a subject,” he explained.

For “An American Plague,” Murphy
did extensive research at museums, his-
torical societies, and medical societies
in an effort to locate first person ac-
counts of the yellow fever epidemic.

“It might take me two to three
months of research just to obtain two
or three facts,” he said, adding that

sometimes for him, the hardest part of
writing is deciding what actually can
go into the book.

Murphy’s attention to detail was
emphasized when he related that it
took him six years to write “An Ameri-
can Plague,” and that it was nine years
from idea to publication.

“My wife says I am a slow writer,” he
laughed. “I tell her I am a deliberate
writer, not a slow one.”

“Writing nonfiction is a craft,” he
continued. “I take words and put them
in a sentence, then study them to see if
the sentence works. You must always
be sure that what you put down on
paper is as good as it can be.”

Murphy, who resides in Maplewood
received the Newberry Honor in 2004
for “An American Plague,” and in 1995
for “The Great Fire,” his account of the
Chicago Fire of 1871.

His appearance at Westfield Memo-
rial Library was made possible by a
donation from the Hyland Family to
the library’s children’s department to
bring children’s authors and illustra-
tors to Westfield.

“I think we tend to undervalue non-
fiction writing. Jim Murphy’s visit was
a great opportunity for young and old
alike to hear how nonfiction writing is
crafted, and to see how much enthusi-
asm and excitement an author can bring
to nonfiction literature,” said Carol
Ann Wilson, Children’s Librarian.

To learn more about Murphy and to
see a list of his books, please visit his
website at www.jimmurphy.com.

Rossini, Brahms and Schubert selec-
tions. Violinist Cho-Liang Lin, pianist
André-Michel Schub, violist Robert
Rinehart and bassist David Grossman
will perform.

The November 21 concert will be
performed at Morrow Memorial Meth-
odist Church in Maplewood at 3 p.m.
and Temple Emanu-El in Westfield at
7:30 p.m.

Rossini’s Duo for Cello and Double
Bass and Brahms’ Sonata for Violin
and Piano in D Minor, Opus 108 will
precede intermission. Schubert’s Quin-
tet in A Major, Opus 114, “The Trout,”
will be included in the second half of
the concert.

Tickets, which will be honored at
both locations, are $25 for general
admission or $22 for senior citizens.
For more information, please call (973)
762-0108.

On Sunday, December 12, at 7:30
p.m., Kavafian and Kenneth Cooper
will perform the Six Sonatas for Violin
and Harpsichord by J.S. Bach in
Westfield. This program will be pre-
sented in Maplewood on Sunday, April
17, 2005 at 3 p.m.

A five-concert subscription to
Mostly Music is $85. Checks made
payable to Mostly Music may be sent
to 16 South Crescent Street,
Maplewood, 07040.
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CRANFORD CRANFORD CRANFORD CRANFORD CRANFORD – Union
County College (UCC) will
host artist Tim Murphy’s ex-
hibition, “Paintings,” a solo
show of large-scale, semi-
abstract, wall-mounted
paintings from Thursday,
December 2, to Thursday,
March 17, 2005.

The exhibition will be
mounted in the Commons
on the college’s Cranford
campus at 1033 Springfield
Avenue. Due to extensive
renovations at the MacKay
Library, the next several
shows will move from the gallery space
to various venues on the Cranford cam-
pus.

“Paintings” is a collection of land-
scapes, figures, creatures and events,
which the painter describes as semi-
abstract and psychedelic. The paint-
ings are made of poured paint on alu-
minum and some of the works took

more than 50 gallons of paint to com-
plete.

In explaining how he came to create
these pieces, Murphy stated, “For years,
I’ve been experimenting around with
paint. I have thrown it, poured it, spit
it, crawled on it, and rolled in it – all to
just figure out a different way to make
a picture. I begin to move in a linear
direction from the abstract, towards
representation.”

Murphy continued, “It started with
three blobs of paint becoming a
snowman. Then more blobs became
an igloo. I started to embed bristles and
hair into the paint. Character and nar-
rative crept in. As I started to plot my
way towards ‘Narrative,’ ‘Portrait’ and
‘Landscape,’ I created forms that re-
sembled places and beings. Some are
grotesque and some are beautiful. Most
are both.”

The artist holds a Bachelor of Fine
Arts degree from Rutgers University
and a Master of Fine Arts degree from
the School of Visual Arts in New York
City.

He has taught at the Museum of
Modern Art, been a visiting artist at the
University of Iowa and was part of the
design/installation team for Planet Hol-
lywood in London, Prague, Amsterdam
and Vancouver.

Over the past 10 years, Murphy has
exhibited regularly in New York and
Jersey City. A Montclair resident, he
recently relocated his studio from Jer-
sey City to Montclair.

In addition to being a painter, sculp-
tor and teacher, he is also a 19-year
veteran and currently serves as a Cap-
tain in the United States Marine Corps
Reserve. He is a Marine Infantry Of-
ficer and currently commands a Weap-
ons Platoon consisting of Machine
Gunners, Mortarmen and Assault
Teams.

Serving as the Company Fire Sup-
port Coordinator, he is also a member
of the G Company in Dover.

The exhibit will debut on Decem-
ber 2 with a reception from 6 to 8
p.m. in The Commons. Gallery hours
are from 1 to 4 p.m. on Mondays
through Thursdays and on Satur-
days. Evening hours are from 6 to 9
p.m. on Tuesdays through Thurs-
days.

For more information, please call
(908) 709-7155.
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