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SCOTCH PLAINS – The
Union Catholic High School
Performing Arts Company in
Scotch Plains recently presented
Arsenic and Old Lace as its fall
production.

The cast of characters in-
cluded Joe Torella as Mortimer
Brewster, Liz Morasso as Abby,
Christine Bowman as Martha,
Vinny Napolitano as Teddy and
Joe Palinsky as Jonathan.

Playing in supporting roles
were Eddie Hernandez, Charles
Defendorf, Kazimierz Filus,
Dennis Frazier, Alexandra
Johnson, Eddie Kuspiel, Chris
Noble, Danny Palinsky and John
Rotondo.

Cheri and Rob Addison spear-
headed the technical crew which
recreated the 1940s quaint Vic-
torian home in Brooklyn.

Arsenic and Old Lace is
UCHS’s second fall production,
following last year’s Barefoot in
the Park. The musical Pippin
will be presented in the spring of
2004.
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By MICHAEL S. GOLDBERGER
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It would be interesting to know how
we’d react to Julia Roberts if we had
never seen her before this rather nice
little performance in Mona Lisa Smile.
Granted, director Mike Newell’s film
about Women’s Lib, or, more’s the point,
the lack of it at Wellesley College, circa
1953, is a far from perfect look into the
mores and folkways of that famed insti-
tution for women.

Still, it is a hopeful and studiously
polite reminder that filmmakers occa-
sionally do try to make movies that
are actually about something. And in
this low key but high-minded envi-
ronment, Roberts gets to strut her
thespic stuff without racing up to cen-
ter-stage, beaming her million candle-
power teeth and beating us into star
struck submission with her cheerleader
pompoms.

Don’t worry...she’s still the heroine,
and in a rather stereotypical way at
that. We wouldn’t want her diehard
fans, who watch Pretty Woman (1990)
at least once a week, to go completely
cold turkey. So think Goodbye, Mr.
Chips (1939) and every film since about
a newcomer teacher, at first rejected by
her antagonistic young charges, but
who eventually, well, you know the
drill.

At the dawn of the Rock ‘n’ Roll era,
you saw the drama played out New York
City style in Blackboard Jungle (1955).
Later, set in England, Sidney Poitier
taught us a few things in To Sir with
Love (1967). In more recent memory,
Robin Williams won kudos for his por-
trayal of the charismatic instructor in
Dead Poets Society (1989).

There have been numerous other varia-
tions on the theme in-between these
iconic mileposts of the genre. And more
likely than not, after a while Mona Lisa
Smile will quietly slip in among the less
famous of the phylum. But for now, as a
welcome respite from the cacophony of
bigger but not necessarily better at the
Bijou, you could do worse than to take in
this comfortable little bit of sociology.

Also to recommend the thoughtful
film is a very handsome demonstration
of ensemble acting by a veritable who’s
who of today’s top ingenues. Playing
the rather privileged young ladies who
give our Katherine Watson (Julia Rob-
erts) a run for her money are, Julia Stiles
as Joan Brandwyn, who dares not di-
vulge her secret desire to attend law
school; Maggie Gyllenhaal as Giselle
Levy, the dorm wild card, and Kirsten
Dunst as Betty Warren, self-appointed
representative of everything she thinks
Wellesley stands for. Their trials and
tribulations serve as the subtext.

Anticipate no big surprises. But do
expect the screenplay by Lawrence
Konner and Mark Rosenthal to offer
good, solid meditation on matters of
class, duty, and how we view our place
in society.

Katherine Watson arrives on campus
bright-eyed and bushy-tailed, perhaps
not intending at first to be viewed as a
threat to the status quo. But rumors
spread quickly. For one thing, her pedi-
gree reads strictly Bourgeoisie. Sec-
ondly, she is decidedly single. Among
the swells at Wellesley, that in itself is
eyebrow-raising news.

Furthermore, the new art history in-
structor, B.A., Oakland State; M.A.,
UC at Berkeley, is reportedly just fresh
from a torrid affair with William Holden,
or so the gossip says. At a minimum, she
is seen as liberal. The more reactionary
deem her subversive. And class hasn’t
even begun yet.

Admittedly, Katherine is a bit of a
paradox. On the one hand, her big wish
has always been to teach at a great
college. But on the other, she is a
women’s libber a good decade before
the term is in vogue. So why Wellesley?
She rails against traditional roles for
women. Surely the smart young teacher
would have known that she’d be going
against the grain here. Had reform at the
stodgy citadel of higher learning been
her primary stated purpose, rather than
the offshoot, there wouldn’t be this
little flaw. And then, without it perhaps
there would be no tale to tell. So, for the
sake of a story otherwise well acted and
brimming with good intentions, we al-
low it.

Thus, on day one, culture shock en-
sues. The students are accomplished
beyond her expectations. In fact, they’ve
all read the text prior to the first class.
And yet, practically without exception,
it is soon obvious to Katherine that each
gal’s single-minded ambition is to be a
wife and mother. Seeing what she’s up
against, she aptly despairs: “I wanted to
teach tomorrow’s leaders...not their
wives.”

On first blush, the art historian thinks
all she need do is enlighten the young
women...free them from their expected
shackles, so to speak. Surely then they’ll
beat a path to the U.S. Senate, the Su-
preme Court and the board rooms of the
Fortune 500. But things are a bit more
complicated than that.

In other words, translating the meta-
phor to Katherine’s discoveries in Up-
per Crust Land, at Wellesley there is no
financial urgency for change. Unlike
the middle class, caught up in the sweep-
ing socioeconomic changes wrought
by World War II, two jobs won’t be
needed to take home what was once
earned by one. No tacit public relations
campaign proffering the virtues of a
two-income family will be necessary to
amend old attitudes. Because quite
frankly, the old attitudes apparently still
work here.

The more vociferous of the young
ladies consider Katherine’s feminist in-
cursions presumptuous. They resent be-
ing pitied as antediluvian pariahs. And
anyway, what Katherine doesn’t realize
is that the rich have never needed an
invitation to buck convention.

History is loaded with patrician ma-
demoiselles who, when the notion arose,
stepped out of assumed stereotypes and
demonstrated their excellence in pur-
suits normally thought to be the domain
of men. Hence, Watson learns that toler-
ance is a two-way street.

Nonetheless, the times they are a chang-
ing. So even if it’s strictly a case of
Hollywood irony meant to please our
dramatic vanity, Katherine does make an
impact. Alas, the middle class is once
again society’s savior. When you learn
who among the Wellesley women ulti-
mately benefits from Roberts’ Norma Rae
to the moneyed set, Mona Lisa Smile is
likely to cause a self-satisfied grin.

Lord & Taylor in Westfield, who
recently lost a coworker in a pe-
destrian accident, reached out be-
yond their grief and donned funny
holiday hats and danced to carols
over the lively crowds.

There is something delightful
about Westfield during the holi-
days. I can’t quite put it into
words. As an out-of-towner, I’ve
valued the hamlet’s uniqueness
since the shimmering cards I
bought as a child at Lancaster,
Ltd. and Jeanette’s (formerly on
East Broad Street) to the snowy
mountains I climbed to get to the
stairs of the Westfield Post Office
to mail cards as an adult. Folks
return your smiles, aren’t afraid
to say “Merry Christmas” and
open the doors for those laden
with bags and packages. There
are few places in this world where
such genuine humanity can be
found.

Though I might be an “honor-
ary Westfield resident,” there is no
place like home, which is what
Westfield will always be.

To the woman with the bruised
ankle and the Grandma who is
still healing from the scathing re-
marks of the Macy’s cashier, I
hope you had a “Merry Christ-
mas.” Not “Happy Holidays” or
“May your winter/season be
bright.” But, may we always strive
to treat one another with a little
more Christ-like behavior in the
coming year.

Get Outta
The House

By CAROL F. DAVIS
Specially Written for The Westfield Leader and The Times

Need to make last minute, New
Year’s Eve plans? There may still
be seats available for these events…

*  *  *  *  *
The State Theatre’s New Year’s

Eve Operafest, featuring the
Princeton Symphony Orchestra,
will be held at 8 p.m. in New
Brunswick. Besides the music of
Puccini, Mozart, Lehár, Strauss,
and more, performed by a quartet
of singers backed by the orchestra,
you will receive a complimentary
glass of champagne. Tickets are
$25 to $55, and there may be some
left if you hurry. Call toll free: 1-
877-STATE 11.

*  *  *  *  *
The Greater Trenton Trenton

Symphony Orchestra’s New
Year’s Eve Concert will also be-
gin at 8 p.m. at the War Memorial
Theater, West Lafayette and Bar-
racks Streets in Trenton. For ticket
information, call (609) 984-8484.

*  *  *  *  *
You could schlep into New York

City for Madison Square
Garden’s Jane’s Addiction and
Marilyn Manson New Year’s Eve
Show. It starts at 9 p.m. and
tickets are $42.50 to $125. Visit
h t tp :www. thegarden .com/
boxoffice.jsp for more informa-
tion. You will probably miss the
opportunity to be in Times Square
to see the ball drop, but they just
might show it onscreen. Alterna-
tively, at the same site, you can
attend Madison Square Garden
New Year’s Eve 2004. This black-
tie optional event boasts dozens
of live televisions, 10 bars and
four DJs, buffet tables, top shelf
liquor and complimentary vodka
for larger parties. Here, they will
definitely show the ball drop.
Call (212) 366-0753.

*  *  *  *  *
For a light-hearted night of

laughs, The Stress Factory Com-
edy Club in New Brunswick will
feature the double headliner act
of comics Justin McKinney and
Patty Rosborough. There will
be a champagne toast at mid-
night, and from 1 to 3 p.m. the
dance floor opens. Reservations
are essential. There are hotel
packages available, and they
include transportation. Call
(732) 545-4242 for information.

*  *  *  *  *
To see a real king of comedy,

catch Robert Klein at the Count
Basie Theatre, 99 Monmouth
Street in Red Bank at 8 p.m.
Ticket prices range from $30 to
$100. There are plenty of great
eateries in town. Call (732) 842-
9000.

*  *  *  *  *
For the athletically-inclined,

there will be a Midnight Run in
Long Branch. Join the New Jer-
sey Road Runners Club for this
4-mile coastal run. The event
kicks off with fireworks and hot
beverages, and everyone who
enters gets a long-sleeved com-
memorative T-shirt. Come
dressed in costume if you think
you can run with a tutu and a
magic wand.

*  *  *  *  *
Maxwells’ in Hoboken will fea-

ture the Yo La Tengo New Year’s
Eve Show at 9 p.m. It will cost
you $40 to see these indie-rock-
ers, join in the champagne toast,
and surround yourself with the
local action. Call (201) 653-1703
for directions and ticket avail-
ability.

a great number of young actors in-
volved with WYACT’s productions
from across the state, that the per-
formers are of varied backgrounds,
and that WYACT emphasized edu-
cation along with entertainment.

“The product rivaled any produc-
tion of West Side Story that I have
ever seen…the whole event was ex-
citing,” Merillat stated.

After viewing WYACT’s West Side
Story at NJPAC, Alexander Bernstein,
the son to Leonard Bernstein, stated
that he was “tremendously impressed
by WYACT’s production.”

“The kids were immensely tal-
ented and obviously dedicated to their
work…the technical aspects of the
production were first rate and the
direction inventive and serious…I
am happy to endorse this organiza-
tion and recommend that it be
supported…these kids were a tribute
to New Jersey,” said Bernstein.

WYACT hold second semester per-
forming arts class registration on
Thursday, January 15, from 4 to 8
p.m. at Centennial High School, 728
Westfield Avenue in Westfield, of-
fering classes in various levels of
acting, musical theatre, voice, tap,
ballet, jazz, hip-hop, and stretch aero-
bics.

WYACT’s 2004 summer produc-
tion is Cole Porter’s Anything Goes,
which will be performed at NJPAC
and AAT.

For additional information, please
contact WYACT at (908) 233-3200
and visit www.westfieldnj.com/
wyact.
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SUMMIT – The Winter 2004 se-
mester of classes and workshops at
the non-profit New Jersey Center for
Visual Arts (NJCVA) in Summit has
been revealed.

In addition to the classic courses –
Beginning Drawing, Photography
101, and Pottery – NJCVA is offering
a fresh lineup of new classes for
adults, teenagers and children.

Jay Chang will introduce students
to stained glass. The course empha-
sizes techniques, as well as the “ar-
chitectural” aspects of stained glass
art. Cutting individual pieces into
different shapes and sizes will be
discussed, as well as how to arrange
glass into an esthetically pleasing
design to be soldered together.

Most supplies for Chang’s class
are provided. Students will discuss
materials needed with him during
the first class meeting.

The 12-week stained glass course
will take place on Monday evenings
from 7 to 9 p.m. The course is $304
and a lab/materials fee of $36 applies.
Special members’ prices apply.

Chuck Milley will introduce vari-

ous drawing methods and media,
including pencil, pen and ink washes.
An emphasis on proportion, perspec-
tive, light, value and composition
will be stressed.

Students will also have the oppor-
tunity to work from a live model for
some of the sessions. Critiques will
be included by the instructor and the
class is open to all levels and the
minimum age is 16.

The 12-week course will meet on
Tuesday evenings from 7:30 to 10:
p.m. The cost is $258 and a model fee
of $24 applies. Special members’
prices apply.

Richard Leon will cover various
spatial solutions from the Renais-
sance to the Moderns in a new water-
color course. The focus will be on
relationships found in edifices that
comprise local environments. Com-
position, color and spontaneity will
be stressed.

The course takes place on Tuesdays
from 3:30 to 6 p.m. The fee is $258
and special members’ prices apply.

Teen Studio-Drawing will be
taught be Doug Schiller, who will
focus on drawing, painting and com-
position based on direct observation
of still-life objects, landscapes and
the human figure. A structured ap-
proach will be reinforced by demon-
strations, gallery tours and work.

Group and individual critiques will
reinforce the concepts learned in
class. All levels are welcome with
personal attention given to each stu-
dent at his/her own pace. Students
should bring a drawing pad, drawing
pencils and painting materials to the
first class.

The course meets on Saturdays
from 12 to 2 p.m. The fee is $215 and
special members’ prices apply.

For a complete roster of classes
and more information, please visit
www.njcva.org or call (908) 273-
9121.
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WESTFIELD – Ten Westfield
High School students were selected
to perform in the New Jersey State
Regional Chorus, Band and Orches-
tra.

Those pupils chosen to participate
in the New Jersey Regional II Cho-
rus include Arielle Dance, Emily
Greenberg, Jeffrey Hogan, Laura
Schwab, Diana Spiridigliozzi,
Nicholas Williams and Chloe
Zeitounian.

Following auditions for the Re-
gional Band or Orchestra, Jeff Bane,
Tom Killian and Don Williams were
selected.
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WESTFIELD – The YM-
YWHA of Union County in
Union will welcome The Jazz
Band of the New Jersey Work-
shop for the Arts (NJWA) in
Westfield on Sunday, January
18, from 1:30 to 3:30 p.m.

The free performance is held
in conjunction with the Na-
tional Council of Jewish
Women, with a HEART Grant
from the Union County Divi-
sion of Cultural & Heritage
Affairs.

Additionally, the NJWA’s
Concert Band will offer a Ben-
efit Concert for the Union Am-
bulance Squad on Sunday, March
21, at 2 p.m. Tickets are $5 per
person.

For more information, please
call (908) 289-8112.
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WESTFIELD – A Christmas
concert scheduled by The Mad-
rigal Singers, which was origi-
nally planned for December 14,
has been rescheduled for Sun-
day, January 11, 2004, at 4 p.m.,
at the First United Methodist
Church, 1 East Broad Street in
Westfield.

Entitled “From Heaven High,”
the concert, which will be di-
rected by Elaine Fiorino, will
also include flutists Jenny Cline
and Clarissa Nolde, with read-
ings by Judy Sullivan.

Six centuries of choral music,
from medieval to modern genres,
will be featured.

Donations of $10 will be ac-
cepted at the door. For more
information, please call (908)
233-1570.

WESTFIELD — Robert Heyer,
renowned watercolorist, will dem-
onstrate his unique, clean style of
painting at the Sunday, January 11,
meeting of the Westfield Art Asso-
ciation (WAA) in the Community
Room of the Municipal Building
at 425 East Broad Street in
Westfield, from 2 to 4 p.m.

Heyer received his education

from the Montclair Art Museum
and is a graduate of the Newark
School of Fine and Industrial
Art. He has studied with Frank
Webb, Tony van Hasselt, Tony
Couch and Betty Schlemm,
among many well-known artists.
He has also held an Artist in
Residence Fellowship at the
Highland Park and Metuchen
Public Libraries.

The artist has conducted water-
color workshops and demonstra-
tions from Long Beach Island to
Succasunna, including Staten Is-
land.

Heyer’s work has earned him
finalist standing in The Artist maga-
zine competitions and has appeared
in Watercolor 1996, The Best of
Watercolor 1997, International
Artist, 1999, American Artists, 1999
and The Collected Best of Water-
color, 2002.

He has had solo shows at the

Ocean County Artists Guild in Is-
land Heights, The Ramada Renais-
sance Techworld in Washington,
D.C. and the Sun Bank in Lanoka
Harbor.

He has received numerous
awards, his most recent being The
Silver Medal of Honor and the
Doris D. Schoonmaker Memorial
awards from the New Jersey Wa-

tercolor Society, the Ida Wells and
Clara Stroud award and the Pauline
Wick award from the New Jersey
American Artists Professional
League, The Garden State Water-
color Society award and the Ocean
County Artists’ Guild Judges
Choice award.

Heyer currently teaches water-
color painting to advanced, inter-
mediate and beginning students.
He offers indoor and outdoor work-
shops for various art groups. He
likes to spend as much time as he
can painting outdoors, sketching
profusely to familiarize his imagi-
nation with the essence of the sub-
ject and its surrounds in order to
make his paintings more interest-
ing and exciting.

The meeting is free and open to
the public. The room is wheelchair
accessible.

For more information, please call
Tobia Meyers at (908) 687-2945.

                                  Photo Courtesy of The Garden State Watercolor Society
SAIL AWAY WITH ME...One of Robert Heyer’s watercolors, pictured,
above, comes from The Garden State Watercolor Society, which has
awarded Heyer for his artistic endeavors.
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SUMMIT — From Monday, Janu-

ary 12, to Friday, February 6, Kent
Place Gallery in Summit will present
the exhibition “Thought Patterns:
Pattern and Ideas in Recent Painting
and Drawing.”

The unifying theme of the exhibi-
tion is the conceptual use of pattern
to make striking visual art. Concep-
tually, the paintings also carry an
extra charge of meaning. The pat-
terns involved range from simple-
sometimes seemingly obsessive-rep-
etition, to statistical patterns of in-
formation resembling medical charts
or time logs.

Ken Weathersby, who has worked
with Kent Place Gallery Director
Judy Lapides to bring this show to-
gether stated, “Apart from being vi-
sually stimulating and beautiful, pat-
terns are part of the language we use

to think about the world.”
The 14 selected artists present a

range of highly individual works.
John O’Connor, whose large draw-
ing, “Senile Plaque Reversal” is at
Kent Place on loan from Pierogi 2000
Gallery in Brooklyn, N.Y. works with
elements of data collected from per-
sonal experience as well as from an
open-ended variety of other sources
such as historical and medical infor-
mation. His elaborate drawings sug-
gest pages with layers of tables, charts
and graphs from which unexpected,
almost hallucinatory abstract forms
begin to emerge.

Taney Roniger’s work on panel,
“RT series (Fugue 2)” begins with a
template of tiny points indented into
the work’s surface. In itself, this ar-
ray of points is suggestive of en-
coded information, perhaps techno-
logical. Through repetition, this ar-
ray becomes a complex shimmering
pattern, raising ideas of the replica-
tion of forms in nature.

In five large-scale drawings by
Nathaniel Price, a human figure is
seen as a subtly dissolving and re-
emerging pattern of notational marks.
Mike Rollins’ painting appears at
first glance to represent an arrange-
ment of scrolling stock tickers, but
reveals a surprising satirical under-
current upon closer examination.

Other artists with one or more
work in the show are Virginia Batson,
Jaq Chartier, Donise English, Gil-
bert Hsiao, Ellen Kahn, Tohru
Kanayama, Andy Messerschmidt,
Paula Praeger, Mark Wojcik and Jeff
Woodbury.

An artists’ reception for the exhi-
bition will be held on Friday, January
16, from 6 to 8 p.m. in the gallery.
The exhibit and reception are free
and open to the public.

The Kent Place Gallery, located in
Summit, on the campus of Kent Place
School, is open from 9 a.m. to 4 p.m.,
Monday through Friday, or by ap-
pointment with Judy Lapides, Direc-
tor.

For more information please call
(908) 273-0900, extension no. 208.
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Even more satisfying, however, is

the subtle wisdom that Meyers weaves
into her work. Though with less fan-
fare, she ostensibly echoes and renews
for yet another graying generation the
thankful observations Maurice Cheva-
lier extolled in his song from Gigi
(1958), I’m Glad I’m Not Young Any-
more.”

But, having said all that, what prob-
ably makes Something’s Gotta Give so
good is its ironclad reaffirmation. De-
spite what different trappings it mani-
fests for different folks at different times
in their lives, when it comes down to it,
love is love. It is immutable, and re-
mains as powerful and as unfathom-
able a commodity as the monolith in
2001: A Space Odyssey (1968), though
perhaps a bit warmer.

So, at one juncture, surprised by her
ability to once again love, Keaton’s
Erica softly cries happy tears of incre-
dulity. Yet later, in another scene, rife
again with weeping, she is equally sur-
prised by a painful sensation that could
only be identified as heartbreak. Harry
experiences similar emotional acrobat-
ics.

Perfunctory complications come in
the form of a sub-plot featuring Keanu
Reeves as handsome, young Dr. Mer-
cer, the physician who saves Harry’s
life and falls in love with Erica while
he’s at it. The triangle heats up. We get
a little tense. And wouldn’t you just
know it? It all gets settled in Paris.

Okay. I know what you’re thinking.
Paris for the ending? And you’d be
right. Yep. For all its sophistication in
the early going, this is only one of the
clichés Meyers’ story relies on as it
winds up and heads toward the finish.
That’s because she is a very good writer,
but not a great one...at least not yet.

Hence, she is limited to certain con-
ventionalities in the summing up of her
charming tale. Still, save for the cynics
and curmudgeons among us, we ac-
cept it. For by this time we have be-
come chummy with the dramatis per-
sonae and have a vested interest in how
things turn out for them. Besides, if
we’ve learned nothing else from their
actions, it’s that anything worthwhile,
whether it’s love, or just a film about
love for that matter, requires compro-
mise in one form or another.

In other words, Something’s Gotta
Give, and we’re all the better for it.

To reach the A&E
editor, please e-mail:

ae@goleader.com


