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Susan M. Dougherty for The Westfield Leader and The Times
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Specially Written for The Westfield Leader and The Times

WESTFIELD WESTFIELD WESTFIELD WESTFIELD WESTFIELD – Don’t dig too deep,
just have fun with it.

For Daina Krumins, a legal beagle by
day and independent surrealist film-
maker when the muse strikes her, there
are no profound messages or serious
motives behind her feature-length art
film project, Glass. Instead, she just
wants volunteer actors
to take pleasure in the
filmmaking process and
leave interpretation
open to the audience
once the film is done.

“It’s like a trip to
Tahiti to me. I love it,”
explained Krumins
when describing how
she takes concrete im-
ages and ideas and
spins and skews them
into surrealistic gold.

The New Jersey
State Council on the Arts has awarded
Krumins a $12,000 grant to create
Glass. She will film the piece with a
mini-dv (digital video camera) and the
finishing touches will be accomplished
using Adobe After Effects, Adobe Pre-
miere and Cool Edit for sound. The
final product, which is expected to last
around 1½ hours, will be released in
VHS and DVD formats.

Music wizard John Safranko, she
said, will be responsible for composing
the music.

Glass will not splinter the
signature style used by
Krumins in her multi-award-
winning films, Summer Light,
Babobilicons and The Divine
Miracle, but will smoothly
translate a script peppered with
mind-bending twists and char-
acters that stagger the imagi-
nation.

After all, who wouldn’t be
intrigued by the lead charac-
ter, Aiva, who (like many of
us) just doesn’t know when to
leave well enough alone and
stop sticking her nose in where
it doesn’t belong? The issues
swirling around her, as well as
the other main characters, straddle the
line between normality and unconven-
tionality, and no one will be able to
escape the talons of Krumins’ truth.

The best part of all? You are invited
to take a role in her film.

“I wrote it with New Jersey in mind,”
said Krumins, adding that she is defi-
nitely willing to work around the sched-
ules of those who volunteer as extras or
decide to lend their homes as back-

Daina KruminsDaina KruminsDaina KruminsDaina KruminsDaina Krumins

drops. In addition, a specific deadline
for the project is not etched in stone.

For backdrops, she considers the De-
serted Village in the Watchung Reserva-
tion a good location for the exterior of
Aiva’s house, but she is still looking for
sites to film the interior scenes. A kitchen,
family room, hall and living room –
preferably in an artsy, creative style – are
desired.

Krumins also needs
locations for Aiva’s
porch, which would be
surrounded by trees,
as well as a place to set
up a fake glass studio,
such as the interior of
a garage or other work-
place with unfinished
walls, etc.

An office with a
waiting room is needed
for the character of Psy-
choanalyst/Detective
Peter Von Insell, and a

home swimming pool for filming un-
derwater scenes is also required. The
pool does not have to be very deep,
said Krumins, but would have the
mural/backdrop to match a lake in-
stalled.

To provide the best setting for De-
tective Von Insell’s “self-actualization
party,” Krumins will need someone to
lend lots of areas in a “sophisticated
and elegant house” for filming. Prefer-
ably, the home will have a piano.

One cast member must have knowl-
edge of mountain climbing, and if you
know how to melt lead to make fishing
weights, Krumins needs you too.

Finally, production meetings would
have to be held in a church basement
or a community room.

As a filmmaker and artist, Krumins
said her interest in surrealism devel-
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WESTFIELD WESTFIELD WESTFIELD WESTFIELD WESTFIELD — In the 1960s,
when most young people were fasci-
nated with the guitar, 10-year-old
Debra Parente-Rosin was learning to
play piano. When she was 13, she was
performing in the opera, Rigoletta.

Today, the Westfield wife and mother
continues to find music to be an im-
portant part of her life. She is an active
member of the Musical Club of
Westfield and the New Jersey Music
Educators Association (NJMEA).

Parente-Rosin teaches piano in her
home studios to approximately 25 to 40
students, and soon she will
be playing keyboard in
Roosevelt Intermedi-
ate School’s spring
production of Big.

Born in North
A r l i n g t o n ,
Parente-Rosin
moved to Westfield
almost three years ago,
after first living in
Fanwood. She is a graduate of
Montclair State University where she
majored in piano, minored in voice,
and obtained a Bachelor of Arts degree
in Music Education.

Presently, she is enrolled in a Master’s
Program in Liberal Studies at Kean
University.

In the past, Parente-Rosin has sung
with David Randolph, conductor of
Master Work Chorus in New York
City, the Pro Arte Chorale group and
the choir at The Presbyterian Church
in Westfield.

“My mother says I was singing before
I could walk and talk,” Parente-Rosin
explained, “but I consider myself a
pianist first. One enhances the other.”
She added that playing the piano has
greatly improved her ability to sing.

When it is time to practice, Parente-
Rosin may choose from an assortment
of pianos. In her home, is a Steinway
antique upright, a 6-foot Grand Kawai,
as well as a Yamaha Baby Grand.

“The Yamaha Baby Grand has a

powerful sound, but my favorite is the
Steinway, which dates back to 1911
and has genuine ivory keys,” she said.
Parente-Rosin inherited the Steinway
from her aunt who was a nun.

“Several generations of my family
have played this piano. It gives me a
sentimental feeling,” she shared.

Parente-Rosin’s other interests in-
clude reading, knitting, biking travel-
ing and writing. In 2002, she was the
recipient of a Second Place award, and
in 2003 she was awarded first place by
Phi Kappa Phi honor society for her
essays on the Italian-American image.

As a judge for the NJMEA,
Parente-Rosin auditions

students from ages 6 to
18 with various

musical abilities
who are compet-
ing for cash
prizes and

awards. The stu-
dents must play four

diverse pieces of music
in order to qualify. Two

years in a row, she captured the
Distinguished Teacher Award given by
the association.

Parente-Rosin’s strong background
in traditional music influences her
opinion of modern musical offerings.

“I like the idea of people making
music for music itself,” she explained,
“but I don’t feel a lot of what’s out there
is really music. It’s more like rhythmic
speech and poetry.”

She would like to see society place
more emphasis on the arts.

“Here, in the United States, we put
our sports figures on a pedestal. In
Europe there is more appreciation for
the arts,” she said.

“For me personally, the ability to play
the piano is a gift. I’d like to see all
children learn one musical instrument.
After all, most great composers got their
start as a pianist or violinist,” she added.

Parente-Rosin is married to Chris-
topher Parente-Rosin. The couple have
twin sons, Michael and Justin, both of
whom are musically inclined.

“Here, in the United States, we
put our sports figures on a pedes-
tal. In Europe there is more ap-
preciation for the arts.”

Debra Parente-Rosin,Debra Parente-Rosin,Debra Parente-Rosin,Debra Parente-Rosin,Debra Parente-Rosin,
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CRANFORD DRAMACRANFORD DRAMACRANFORD DRAMACRANFORD DRAMACRANFORD DRAMATIC CLTIC CLTIC CLTIC CLTIC CLUB SHOUB SHOUB SHOUB SHOUB SHOW SIZZLESW SIZZLESW SIZZLESW SIZZLESW SIZZLES

SSSSSomethingomethingomethingomethingomething’’’’’s Cookings Cookings Cookings Cookings Cooking
AAAAAt t t t t SSSSSmokey Jmokey Jmokey Jmokey Jmokey Joeoeoeoeoe’’’’’s Cafés Cafés Cafés Cafés Café
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With Susan M. Dougherty
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CRANFORD CRANFORD CRANFORD CRANFORD CRANFORD — “Where there’s
smoke there is fire.” That is proven at
Cranford Dramatic Club’s (CDC)
production of Smokey Joe’s Café
where the musical ensemble bursts
into a bonfire of entertainment each
weekend night.

The beat goes on and the toes are
set to tapping — both on stage and in
the audience of the show with words
and music by Leiber and Stoller. It is
a compilation of songs from the duo;
many are familiar hits from the ‘50s.

In his program notes, Director
Shayne Austin Miller states that he

“played with 30 or so concepts” of
how to put this “story-less” revue
into a production. He says that as the
cast came together as an ensemble, “I
was able to weave a web of relation-
ships: those found, forgotten, lost
and rekindled to create this loose plot
around the music of Smokey Joe’s
Café.”

And that is pretty much what he
has done. Like an artful spider spin-
ning a masterpiece from relatively
nothing, he takes a Spartan stage and
creates a café, a street corner, a bed-
room, backstage of a theater, and the
inside of a church.

Some of the singer/dancers are
better-trained dancers than others,
but one thing is for certain: they all
know Debra Bassin’s original chore-
ography inside out. Movement and
dance, at times, are a combination of
the smooth moves of The Tempta-
tions, The Supremes, Little Anthony
and Elvis Presley, with a Fosse hip
thrust or two thrown in for good
measure.

Savvy casting accounts for the tal-
ented performers being up to the
ultimate musical challenge of selling
a song with only a solid vocal instru-

ment, honed acting skills and decent
staging.

Kudos to director Miller, Vocal
Music Director Tracy Glenn Murray,
and Band Director Mitch Kolesaire
for being able to pull off what is
basically the staging of a string of
tunes that turns into a night of inter-
est for the audience.

“Dance with Me,” a standout num-
ber in the first act, features Tracey
Lynne Haskell, Brian Whitted, and
the rest of the male cast. Kevin
Gardner’s dramatic bass voice in
“Little Egypt,” nicely counterbal-
ances the blending of the male voices.

Following that, Regina Sayles is

vocally and physically red hot. In
fact, her buff body and belting la-
ment are riotously staged in “Don
Juan,” a number in which the gal
gives walking papers to her extrava-
gantly wealthy boyfriend because he
has lost all his money. This number
is a showstopper.

The audience breaks for intermis-
sion at the end of “On Broadway.”
Although it’s a tune they recognize,
this refreshing rendition is almost
double time of the familiar hit.

To the audience’s added delight,
the second act surpasses the first one
in tempo, interest, variety and famil-
iar hits. Jeffrey Foote’s sizzling Broad-
way quality tap dancing elicits spon-
taneous thunderous applause in the
song, “D.W. Washburn.”

The rest of the company keeps up
with him in that piece, and collec-
tively brings down the house in
Haskell’s next number, “Saved.” Gos-
pel isn’t just “an influence” here; the
choir-robed ensemble cuts loose vo-
cally and physically to fuel the em-
bers of an old fashioned revival. And
the audience is filled with believers.
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Every Monday evening like clockwork, I do it to myself again and I berate
myself afterward. It’s like an addiction. I caution myself that things might
improve – there’s always hope – and maybe the writers, actors, producers,
and creators were simply having a bad hair day, writer’s block, or were hit
by a freak lightening bolt. But, week after week? Seems impossible that the
folks at Warner Brothers Television’s “7th Heaven” would drag their
audiences through this hellish purgatory of empty characters, nonsensical
plot twists (some don’t even bend, let alone twist) and horrendous direction.
It’s like the whole cast
and crew took sedatives
and can’t regain con-
sciousness. Still, we yearn
for redemption and the
only way we will be saved
is if this show gets can-
celed.

Normally, I fight tooth
and nail for programs that
seem to be built on a
foundation of morals and
wholesome ideals. Al-
though sometimes that
“tooth” would develop a
cavity from the overly-
saccharine scripts and
episodes tied neatly in a
shiny red bow, still I hung in there to follow the adventures of a reverend,
his perfect wife and giant flock of offspring, neighbors and strangers.

The whole Glen Oak community seems to possess keys to the Camden’s
front and back door. Some even know how to scale the side of the mammoth
house, which, unbelievably, the church congregation pays for. Mom and
Pop Camden are always ready to serve up a batch of milk and cookies to
whatever nomad hits their welcome mat, and they never experience “Empty
Nest Syndrome” because the downtrodden beat a path to their door. Even
one of their son’s ex-girlfriends, “Cecilia,” played by pop singer Jessica
Simpson’s sister, Ashlee, can’t keep her nose out of the Camden refrigerator
long enough to realize that a break-up means a clean break.

Worst of all, every writer knows that a story should reach its climax
somewhere near the middle in order to keep the reader’s, or in this case,
viewer’s interest. “7th Heaven” doesn’t unveil the climax until the end.
Traditionally, the only person aware of the plotline is 13-year-old Ruthie,
who is now glammed in full makeup, demanding her independence as a
single “woman”, has a steady boyfriend living next door and often found
sleeping on the couch, and puts her well-meaning parents in their place with
the persistent roll of the eyes. Ninety-percent of the time, we find ourselves
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Michelle H. Le Poidevin for The Westfield Leader and The Times
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WESTFIELD WESTFIELD WESTFIELD WESTFIELD WESTFIELD – Once again, the
Arts & Crafts Room at the Westfield
Senior Housing Corporation (WSHC)
complex beckoned residents interested
in learning more from members of the
Westfield Art Association’s (WAA)
Outreach Program about an often-
daunting medium – watercolors.

As each senior was supplied with a
rectangle of watercolor paper, ample
brushes, watercolor kits, blotting pa-
per, and plastic tubs of water, WAA
member Barbara Zietchick distributed
magazines and flower bulb catalogs for
brainstorming.

Most of the ladies in attendance
chose either floral themes or land-
scapes for their projects.

“The main part of watercolor is
‘water’”, instructed Barbara. “It flows,
gets darker and gets lighter. Don’t be
afraid to make a mistake and just see
what works.”

WAA member Janna Sage Peterson
helped residents consider using the
collages they created two weeks ago as
inspiration for their watercolors. For
her piece, Janna studied a collage cre-
ated by WAA member Christine Parker
from resident Walter Steggle’s paint-
ing.

Showing the group a framed mas-
terpiece she had painted as a first-time
watercolorist, resident Doris Miller
explained how she achieved the blos-
soming red flower cradled by green
leaves before a blue backdrop.

Barbara suggested that residents

saturate their watercolor paper with a
water-filled brush before applying paint
to employ the “wet-on-wet” technique.
She also showed residents some of the
watercolors by artist John Moran,
whose works are found at the Whitney
Museum of American Art in New
York. She also taught them how to blot
to achieve different textures and color
flow.

“Do not be
scared,” she said,
“don’t get in the
bind of thinking
that once you’ve
done it, you can’t
change it. It’s up to
you. Go totally
crazy.”

Admitting a
fondness for tulips,
resident Matilda
Reitman dove right
into her project – a
cluster of orange
and red tulips.
Later, she pursued
a challenging depic-
tion of a puppy in a
basket.

At first, resident
Laura Brewer had
her eye on a group
of birch trees for her
composition, but
turned to stunning
anemones instead.
Her project was one
of the most praised
pieces in the bunch.

“With watercolors, you’re allowed
to let your white paper show and let it
sparkle through,” Barbara reported.

Suddenly, the word “sparkle” served
as a springboard for a lively discussion
on “Sparkle Plenty,” a character from
the Dick Tracy comic series, which is
apparently the most popular doll from
the Dick Tracy collection.

“I don’t remember that. Who is
‘Sparkle Plenty?” asked Janna.

“Oh, you’re too young to remem-
ber,” joked Laura.

While stippling, watering, and
brushing their canvases, the residents
and members opined about the Super
Bowl halftime show controversy and


