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Specially Written for The Westfield Leader and The Times

WESTFIELD WESTFIELD WESTFIELD WESTFIELD WESTFIELD — Back in 1991,
when downsizing at IBM forced Union
resident Bill Cammon to take a look at
his life, the husband and father of two
did not see the change as a problem.
He embraced it. He welcomed it.

Instead of thinking how much
money he needed to live, he chose
instead to think, “How little? And,
how can I live the life I want to live?”

The answer came to Bill through his
passion for painting. And drawing.
And sketching. And teaching. The
professional artist who excels at pas-
tels, also works with watercolor, oil
and charcoal and believes that the
subject matter dictates the medium
with which he will create his art.

While most artists limit their inter-
views to discussion of their artwork,
Cammon’s conversation with The
Westfield Leader and The Scotch
Plains-Fanwood Times turned into an
exploration about art, passion and the
meaning of life.

Now a fulltime painter, Cammon is
having a ball.

“It is so much fun to continue to
peel away at the mysteries of life,” he
told The Leader/The Times.

A member of The Westfield Art
Association (WAA), Cammon also
teaches a pastel class at the Newark
Museum of Art. He feels that teaching
makes him a better artist as it forces
him to continue to explore the beauty
and complexities of life.

He has converted his garage into a
professional art studio, complete with
heat, air conditioning and a changing
room for his subjects. He is passionate
about portraiture, as the living form,
particularly the face, telegraphs secrets
and emotions not always visible to the
naked eye.

“The artist will not accept life as
others do,” he explained. “The artist
asks ‘why’? Does it really look like this?
Is the sky really this blue? A passionate
artist needs to document things, inter-
pret things and then, get a witness.”

Cammon stated that viewers of art
are actually part of the process, much
like an audience at live theatre. The
viewer has the freedom to interpret a
piece of art in any way they choose.

“The art is never about me,” he said.
Cammon is also a member of the

West Essex Art Association, the Fair
Lawn Art Association, the Art Center
of New Jersey and The Arts Students
League in New York City. He has been
the recipient of several awards, includ-
ing Best in Show at WAA, and has
been honored with several one-man
shows, most recently at the Patterson
Museum and the Union Library.

He is currently at work preparing
for a September show at the Madison
Library.

Cammon’s work is currently on dis-
play at The Divine Café in Scotch
Plains and he told The Leader/The
Times that he loves being a local artist.

“I love to inspire children to paint

Susan M. Dougherty for The Westfield Leader and The Times
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SCOSCOSCOSCOSCOTTTTTCH PLCH PLCH PLCH PLCH PLAINSAINSAINSAINSAINS –
Disney World is not the only
place to find magic. Plenty of it
was in the air in Scotch Plains
on Saturday night when the
Union Catholic Performing Arts
Company presented its closing
night performance of Stephen
Schwartz’ musical, Pippin.

In the opening number when the
company sang, “We’ve got Magic to
do,” they weren’t kidding. That open-
ing couldn’t have been any stronger
with the Leading Player (Eduardo
Hernandez) and the 21 white-gloved
players in black lighting. Eduardo’s
electricity was fueled by his superior
stage presence, expressive voice, and
acrobatic dance moves.

In some versions of Pippin, the play-
ers, usually a dozen in number, sport
bizarre gray, black and white make-up.
The mime approach is effective, but
the actors are virtually unrecogniz-
able. Director Maryann Carolan and
assistant Tracy Doherty were wise to
let the teens merely dab splotches of
color, or glitter, or some whiteface, but
not so much as to disguise themselves
completely with greasepaint.

This magical company has to be
commended for its professional qual-
ity. It was amazing how 21 players, and
28 chorus members could dash onto
the black and white stage simulta-
neously to be in place in a 10-second

blackout.
Bounding up or down the ramps to

the multi-tiered boxes on stage left and
right was no mean feat. These actors
knew they had come to do a job, that
of entertaining, and that’s just what
they did.

Pippin’s two-pronged dilemma is
one faced by many adolescents; first he
wants to be extraordinary in life, and
second, he wants to fix the ills of
society that his father has created, or at
least perpetuated.

“I want to be where my spirit can
run free — gotta find my corner of the
sky” sings Pippin, well played by An-
drew Timmes, a junior from Colonia.
Pippin has been to college and now
wants to go off to war with his father
and the soldiers.

In a scintillatingly sarcastic song,
“War is a Science,” sung by Pippin’s
father King Charlemagne (Joe Torella)
the clever, witty lyrics are delivered
with gusto. The original stage play had
one long bench in this number, but in
this version there were three rows of
benches. A few too many dancers
crowded the Union Catholic stage,
but who wouldn’t want to be in a Bob
Fosse dance number?

Choreographer Emily Eger toned
down many of the suggestive, overtly

sexual moves from Fosse’s original cho-
reography, yet this did not minimize
the impact of the dances by some very
accomplished dancers.

“Simple Joys” were what the audi-
ence felt in seeing Leading Player

Eduardo skip,
dance and
prance like a kit-
ten with catnip
while singing
breathlessly —
never missing a
beat. He was a
Ben Vereen, the
originator of the
role, and more.

When Pippin
decided to go to
the countryside
to visit his grand-
mother Berthe,
the 67-year-old

granny, played by underclassman
Lauren Maseda, suggested that he do
some “frolicking” in order to find him-
self. With her “No Time at All” num-
ber featuring an energetic band of
boys, Lauren proved that she has a
powerful voice as she belted out “Oh,
it’s time to start livin’.”

The accompanying ballet scene’s
choreography, like some of the other
choices, was tastefully done with just
a hint of Pippin experimenting with
lifestyle. Andrew was joined by three
of the show’s best dancers. At the end
of the number, the full company hoists
a bewildered protagonist over their
heads and twirls him around, with
intricate, frenetic, fevered choreogra-
phy that was breathtaking. After this
romp with “the world,” Pippin is still
left feeling empty.

In the segment entitled “Revolu-

tion,” Pippin’s stepmother Fastrada
(Katie Czado) and Lewis, (Brian

DeOliveira) Pippin’s half brother, had
their own frolicking in “Spread a
Little Sunshine” where Katie dis-
played she could deliver a difficult
song with her strong vocal quality
and loads of flirtatious charm.

A highlight of Act I that is reprised
at the start of Act II is “Morning
Glow.” Emotionally, it is a moving
scene since it takes place moments
after Pippin has committed fratricide.
The audience was treated to the sound
of around 40 teens singing full voice

under the leadership of music director
Larry Rothweiler.

Act II takes a turn in tone with the
entrance of a widow, Catherine, played
by senior Nathalie Cortes. With flash-
ing smile and winsome ways, she is
able to persuade Pippin to stay with
her and her son, Theo, for six months.

Two magical moments happened
— one in “Love Song” between An-

“Connections #1” by Barbara Pucci,
39 x 30.5, $950

“Abundance” by Joan Dreyer, 32.5
x 34, $775

“Anniversary Waltz” by Rayna
Gilman
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COUNTCOUNTCOUNTCOUNTCOUNTY Y Y Y Y – The Arts Guild of
Rahway invited mixed media artist
Rayna Gillman to curate an exhibi-
tion of inventive fiber art creations
and the West Orange resident re-
sponded by contacting four other
artists, whom she holds in high es-
teem, Helene Davis, Joan Dreyer of
Westfield, Barbara Pucci and Joanie
San Chirico.

“While each has a distinct approach
and unique voice, the work is con-
nected by texture, color and mark-
making, as we alter the surface of the
cloth with dyes, paints, stitches, can-
vas, paper, and collage,” stated
Gillman. “Many of the pieces incor-
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porate architectural elements, and
explore both the past and the emo-
tions that link us to society.”

Each artist, according to Gillman,
brings something different to the
exhibition, which will remain open
until Friday, April 16.

For example, Gillman believes that
Davis, a master colorist and ceramic

artist from Millburn, “translates her
magnificent glazes and abstract de-
signs to cloth.”

Davis told The Westfield Leader
and The Scotch Plains-Fanwood
Times, “I use dyes, screen-printing

and the stitch to explore the darks and
lights of life, capturing for myself the
emotion of a particular moment in
time.”

Gillman noted that Pucci, a
printmaker and photographer resid-
ing in New York City, “projects a
surrealist sensibility with graphic ele-
ments and paint.”

“As an artist living and working in
New York City, I am surrounded by a
constant and unrelenting urban ca-
cophony,” Pucci told The Leader/
Times. “I use this personal experience
as a template for the environment of
an archetypical individual in modern
America.”

Further commenting on her work,
Pucci added, “The Empathy Series
explores this environment by visually
exposing a web woven with threads of
conversations, opinions, arguments,
sirens, machinery, as well as one’s own
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Book Sense, a national marketing
organization that supports indepen-
dent booksellers, has released a list of
their top 10 suggestions
for Easter and Passover
books.

Topping the list is
“The Country Bunny
and the Little Gold
Shoes” by Du Bose
Heyward (Houghton
Mifflin). This story,
geared toward ages 4 to
8, tells how a country
bunny became the Eas-
ter Bunny. First pub-
lished in 1939, this story has much to
teach today.

Also on the list is “The Easter
Rabbit’s Parade,” by Lois Lenski (Ran-
dom House). Released just this past
January and targeted for
ages 4 to 8, this is the
tale of how a bunch of
farm animals work to
make Easter extra spe-
cial for the little girl who
feeds them and watches
over them.

It’s the day of the Eas-
ter Egg Hunt. Who will
win the prize? Will it be
Max or his sister, Ruby?
You’ll find out when you read “Max’s
Chocolate Chicken” by Rosemary
Wells (Puffin, 2000).

For middle grade readers, “The

Tale of Three Trees” by Angela Elwell
Hunt (an older book reprinted by
Faithkidz in 2001) is a an inspira-
tional folktale about the trees that
became Jesus Christ’s manger, His

fishing boat and His
cross.

Passover books se-
lected by Book Sense
include “Wonders and
Miracles: A Passover
Companion” by Eric
Kimmel (Scholastic,
2004). Three thousand
years of Jewish history
is represented by the
artwork in this book,
which includes Pass-

over songs and prayers. Although
targeted towards the early elemen-
tary age reading level, this book would
also make a nice gift for middle grade
readers.

“A Pickles Passover”
by Richie Chevat
(Simon Spotlight/
Nickelodeon, 2003)
uses the antics of the
Rugrats gang to tell the
story of Passover.

The Book Sense
2004 Easter and Pass-
over list was developed
in collaboration with
the Association of

American Publisher’s “Get Caught
Reading” program, which features
celebrities reading their favorite
books.
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WESTFIELD WESTFIELD WESTFIELD WESTFIELD WESTFIELD — The Musical
Club of Westfield will present its
April program on Wednesday,
April 14, at 1 p.m. at the First
Baptist Church, 170 Elm Street
in Westfield.

Featured will be Barbara
Krause, mezzo-soprano, per-
forming “This Day is Mine” by
Harriet Ware, “Music, When
Soft Voices Die” by Ernest Gold,
“We’ll To the Woods and
Gather May” by Charles
Griffes, and “Pace, Pace, Mio Dio”
from Verdi’s opera La Forza Del
Destino.

Marie-Danièle Mercier will ac-
company Krause.

Pianist Sanja Ratkovic will per-
form three Nocturnes by Frederic
Chopin: Opus 27 No. 1 in C-sharp
Minor; Opus 2, No. 2 in D-flat

Minor, and Opus 55, No. 1 in F
Minor.

Nancy Deutsch and Nancy
Nelson DiSisto will perform vo-
cal duets: “In His Hands” by
Mendelssohn, “Sull’Aria” from
Mozart’s opera The Marriage
of Figaro, and “Sous le Dôme
Épais” from Léo Delibes’ op-
era Lakmé.

Accompanying them will
be Beverly Thomson Shea.

The public is invited and
refreshments will be served.

The Musical Club provides schol-
arships to assist college students
who are majoring in music and
indicate financial need.

For more information on active
or associate membership, please con-
tact the membership chairperson at
(908) 232-2173.
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SCOSCOSCOSCOSCOTTTTTCH PLCH PLCH PLCH PLCH PLAINSAINSAINSAINSAINS – Last week,
the Scotch Plains Public Library re-
sembled SoHo during the opening of
a three-week exhibition of photographs
by township resident Robert Cole.

Judging by the ambience and the
turnout at the opening night reception
on March 30, this type of event should
be repeated as often as possible.

More than 60 of Cole’s photographs
are included in the library’s exhibition
called “Defying Gravity,” which is
presented in the lower-level Bertha
Curran Community Room. Subject
matter, which ranges from post-9/11
Lower Manhattan and anti-war pro-
tests, to formal and informal portraits

of individuals, as well as a variety of
interesting, slice-of-life big city scenes,
are all rich in deep colors.

Several photos of Ground Zero,
which were taken in the immediate
aftermath of the attacks, as well as
simple shot of a white-sided building
with a white-painted fire escape ex-
tending past a red-draped window,
were among those that were the most
attention-grabbing pieces.

Scotch Plains Library Director Meg
Kolaya organized a two-hour opening
night program that was classy and
tasteful and enjoyable. Cole’s photo-
graphs lined the white walls of the

room while guests — who numbered
about 70, by Kolaya’s estimate —
mingled and conversed, enjoyed light
refreshments and took time to exam-
ine Cole’s work.

Glossy programs and invitations to
the evening were printed by Kean Uni-
versity in Union, where Cole serves as
the Director of University Relations.

The atmosphere downstairs at the
library last week somehow managed to
evoke that of a high-end art gallery one
might find in a big city. Whether it was
the lighting, the murmur of conversa-
tion, the casual but smartly dressed


