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When ‘Ed’ Comes to Town
said she thought it would be insulting
to divide up any amount of the $3,000
for businesses and merchants, which
might have experienced any financial
fallout.

She credited Captain Morgan’s abil-
ity to keep traffic flowing steadily and
added that the cast and crew are very
responsible in cleaning up the town
when they visit.

Captain Morgan told The Leader/The
Times that the only time filming stopped
traffic were one- to two-minute spans
when scenes were shot in front of the
Rialto – the time a driver would ordi-
narily have to wait for a traffic light to
change, he said. Calculating the fact that
up to 10 “takes” might have been done
for the scene, he estimated about 20
minutes for traffic stoppage.

“The impact was minimal,” said
Morgan. He reported that the produc-
tion company informs him before vis-
iting Westfield as to where they intend
to “set up shop.”

“They are very amenable to what I’ve
asked,” he said. Morgan said initially
crews wanted to set up the generator in
lot 7 across from Adler’s but he sug-
gested blocking off parking spots behind
Adler’s instead. Many parking spots have
been freed up since Coach Braunsdorf
vacated town, he noted. Six parking
meters were blocked off on one side of

Michelle H. Le Poidevin for The Westfield Leader and The Times
MOVING IN…A crewmember from “Ed” pushes stacks of camera equipment
around the corner of Quimby Street onto Elm Street in order to set up shop for
filming and rehearsal.

Quimby, he noted, to eliminate any tie-
ups on that street.

Morgan said stores like Starbucks,
for example, flourished during filming
and his office and the office of the
Town Administrator had received no
complaints to date.

If approached by merchants and resi-
dents with legitimate complaints, he
said he would do whatever he could to
facilitate the matter.

The production company paid for the
four police officers that tended to traffic
during the filming near the Rialto, he
said, with no cost to the town.

When discussing some complaints
heard by merchants in the downtown,
Andy Arkin, Vice President of Adler’s
Jewelers on North Avenue, where some
of the filming on October 9 was done
inside, told The Leader/The Times,
“Some customers are annoyed by it,
but most were pleased. They saw it as
something exciting and something new.”

Arkin added that, as long as the cast
and crew do not come on a monthly
basis, he thinks their presence adds a
certain “mystique” to the town. He ad-
mitted that he was not star-struck, but
especially pleased that the jewelry store
got some advertising from the filming
because it was prominently featured in
the episode and in newspaper articles.

Jim Brown, Owner of Windmill on
East Broad Street, was especially pleased
when “Ed” paid his October 9 visit be-
cause the crew nearly flooded his shop to
eat his hot dogs, hamburgers and fries.

“They give me plenty of notice that
they are coming. Ed (Tom Cavanuagh)
even gave me his cell phone number in
case there is anything he can do to help,”
he said.

Lancaster, Ltd. Owner Dave Sutter
views filming in Westfield as nothing but
a boon for the town, adding that the noto-
riety and positive publicity only draws
people to the town. He suggested that
producers buy an advertisement in the
local newspaper to publicize the filming in
order to bring more people downtown.

“It’s had a negative impact for me,”
said Sharif Joseph, Owner of NJB – Not
Just Bagels. He noted that many of his
customers who had ordered meals before
the busy lunch hour said they were not
permitted to walk down the street to pick
them up.

“They’re not helping the town,” he
said. Sharif agreed with Cronin that the
donations should not be divvied up be-
tween merchants. However, he asked
why filming couldn’t have been done on
Elm Street around 2:30 or 3 p.m., not one
of the busiest times of the day.

Sutter said he believes the various
shots set up around town, each of which
totaled about two hours, were sparse
enough not to clog up one particular
portion of town.

Shoe store owner Aronoff, who said he
lost a considerable amount of business
during filming, said, “Why should we
come to work if we’re not going to do any
business?”

While he empathizes with merchants’
concerns, Windmill Owner Brown said,
“If you want to buy a pair of shoes at
Randals, that’s not going to stop you.”

Andy Popp of Planet Smoothie, whose
Elm Street store was filled to the brim
when “Ed” came to film at the end of
March, said October’s filming and those
of previous times did not pose any prob-
lems.

“Once again, they were wonderful,” he
said. “As far as I’m concerned, they can
come back again as often as they like.”

Peter McElynn, Owner of KaBloom
on Elm Street said that even though some
filming was done inside of his store, “We
certainly had a very off day” when add-
ing up the profits and losses. “Of course,
we are hoping that we might get some
publicity and they were very nice and
very courteous.”

“But, on Quimby and Elm Streets,
even with the pizza races and the car
shows (both DWC-sponsored events),
you would think you would have an
increase in business. But, it is actually
quite the opposite,” he said.

Wanda Worner, Borough Clerk of
Northvale in Bergen County, the official
home of “Ed’s” bowling alley,
Stuckeybowl, and the municipal court
where Ed Stevens argues his cases, told
The Leader/The Times that “Ed” is also
filled Norwood, Hillsdale, Old Tappan,
Tappan, N.Y.

In Northvale, she said the production
company has made a $1,000 donation for
the maintenance of the borough hall prop-
erty, and the ambulance corps and library
also benefit from donations.

A few years ago, then-Nyack, N.Y.
Mayor Nancy Blaker-Weber asked “Ed”
to stop filming in the village because she
was receiving complaints about noise and
street closings, which became bigger than
any benefit to filming in the town.
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CDC’s Season Opener: Homerun
hornet’s nest of zaniness eight years
ago and decided to stay. His role could
easily have been swallowed up in the
flood of other characters on stage. Vet-
eran Bernie Weinstein’s masterful pro-
jection of voice and character, how-
ever, saves him from blending into the
scenery.

Two well-played roles of Rheba and
her boyfriend Donald made me squirm.

The two incredibly talented black ac-
tors, Anitra Younger and Carl Barber
Steele, played the domestics with south-
ern/black dialects that were reminis-
cent of the stereotypic roles given to
African-Americans back in the 1930s.

Granted, the dialogue and interac-
tion can’t be rewritten to be more po-
litically correct for the 21st century, but
just seeing the Steppin Fetchet antics
of Donald made me feel disappointed
that Americans portrayed all blacks in
that way at that time.

Mary McGhee’s set is lovely and
that presents a problem. The deep wood
molding and flowered wallpaper cor-
rectly shout that the house is from the
depression era, but this house is a bit
too All-American looking. For this fam-
ily who could put the Munsters to
shame, their house needs to have six or
eight five-foot stacks of old magazines
and newspapers lying around, multi-
colored home made afghans, weird
lampshades, an oversized radio, and
strange artwork on the walls. Without
that major element of strangeness, the
premise of the play doesn’t work as
well as it could.

Daughter Alice (Renee Litwin) in
this crazy household falls in love with
Tony Kirby (FJ DeRobertis), the boss’
son, who comes from an uptight,
straight-laced family. After an unex-
pected visit by the Kirbys when every-
one in the house does the bizarre things
he or she does daily, Alice realizes that
the marriage will never work because
she and Tony come from worlds dia-
metrically opposed in philosophy and
practice. This classic show could have
been the forerunner of “My Big Fat
Greek Wedding.”

Throughout the whole show,
grandpa, played by quintessential
Norman Rockwell patriarch Ed Spiegel,
is consulted for advice and counsel.
Grandpa is supposed to be the super-
man of the show, especially when he
delivers the title line in defense of his
unorthodox lifestyle.

Unfortunately, his mild mannered
Clark Kent characterization in the first
two acts never prepares the audience
for the metaphorical “S” on his chest
when he speaks passionately about his
beliefs at the end of the third act.

Here, director Art Kusiv needed to

make him move and be moving in his
delivery. It’s difficult for the audience
to believe a superman character who
sits in the same seat complacently while
spouting life-altering dogma. Grandpa
confesses he woke up one day and, “I
realized I wasn’t having any fun in the
business world where everyone is
scratching and clawing.”

Unfortunately, Grandpa doesn’t

make us believe he is a man who has
such strong convictions that he would
just walk away from a job a lifetime
ago to drop out of the real world.

One of Director Kusiv’s choices that
works is the use of the new lighting of
the theater. There are four freezes of
intense light with the characters in “fro-
zen” positions complete with actors’
voiceovers. One such tableau was about
10 seconds too long, however, making
actors maintain some awkward posi-
tions while the soundtrack finally came
up.

It may have been a technical diffi-
culty just that night, but it drew atten-
tion to itself unnecessarily.

Elements of the time period are nicely
displayed through slides on a side panel
of the proscenium. FDR, soup lines,
and “Buddy Can You Spare a Dime?”
mentality set the tone and time period.
Instead of our own depression setting
in, however, the watching of family
dynamics with acceptance and love for
each other in times of the ‘30s depres-
sion is a refreshing change from watch-
ing families sniping at each other on
TV today.

“The way I campaign is to think ‘out-
side of the box,’” Renna told The Westfield
Leader and The Scotch Plains-Fanwood
Times. “I’m doing this all on a shoestring
budget. I even have the old-fashioned
megaphone speaker on the top of my
truck.”

Renna’s grassroots approach to cam-
paigning extended to a unique parody of
The Star-Ledger, which the candidate
turned into a publication playfully known
as The Bizarre-Ledger. The one-time
edition’s format mirrors the layout and
sections of the Newark-based daily, with
clever bylines like “Vito Powers” and
“Marcus Absent,” as well as Renna’s
honest-to-God pledges to arm county
residents with information, instead of
trying to distort the facts.

“The Union County Freeholder Board
is run by one political party,” Renna
opines in The Bizarre-Ledger. “This
newspaper is a fictitious account of what
next year’s news reports would be if
voters keep government under one-party
rule. It will be their 10th year in power.”

Renna’s Bizarre-Ledger is the under-
ground newspaper that you’ve always
wanted to publish, but were afraid of the
repercussions. And, Joe is not afraid.

The candidate, who is not beholding
to any political party, said he doesn’t
want to “tilt the boat” or even knock it
over. He’s not the renegade candidate
who won’t succeed without tri-fold bro-
chures paid for out of our pockets. He
just wants to keep the “regular guy” (and
gal!) in Union County up to speed on
where their money is going.

He vows to do this, whether or not he
becomes a Freeholder on November 4.

While many celebrities and musicians
have launched their own clothing lines,
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Guillotine
Complimentary French manicures are
also offered.

Making the Guillotine computerized
increases efficiency and maintenance
of each client’s information, details of
their visits, treatments and necessities.

The salon’s third owner, Fitzpatrick
estimated that the new construction,
which will begin after the holiday sea-
son, should take up to three months.
Work will be done mostly on the week-
ends and she believes the staff can work
successfully through the transition.
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Renna: The Creative Politician
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Facial

Susan M. Dougherty for The Westfield Leader and The Times
WILD SCENE...While Terry Blackburn instructs his ballet student Vikki
Massulli, Mary Quinn, far right, dons a beret and artist’s smock to finish the
painting of discus-throwing Mr. DePinna, played by Bernie Weinstein. In the
Cranford Dramatic Club’s season opener, You Can’t Take It With You, the
craziness multiplies through the three-act play.

under a soothing heater.
After two exfoliations and a blissful 7-

to 10-minute massage, Brading mildly
extracted visible blackheads and a skin-
specific mask was applied. I was invited
to rest for five minutes and enjoy the
peaceful music.

Next, Brading massaged my hands,
arms and shoulders and applied a cream
after the removal of the facial mask.

Throughout the treatment, Brading
described every product and every process
implemented. Before leaving the one-hour-
plus session, Brading offered a Nelly De
Vuyst brochure with all of the products she
used on me, and a detailed, personalized
passport to my daily skincare regime.

Brading taught me not to reuse blush
and powder brushes because they harbor
bacteria, causing breakouts along my cheek-
bone and jaw-line. She also discussed sun
damage, which has cropped up along my
nose and cheeks. Because she also grapples
with oily skin, she shared tips about keep-
ing the condition under control.

I never feel comfortable without makeup
on my face. I brought cosmetics to the
salon that I might apply after the facial
before returning to work. However, it felt
almost sinful to apply anything to my skin
after this rejuvenating process. Although I
was probably unrecognizable to my col-
leagues, which says more about how many
cosmetics I might wear. I simply felt reborn
and wanted to keep it that way.

Renna has done something similar with
his colorful T-shirts, which resemble the
campaign button Gandolfini wore and
Joe hand-crafted.

Using large white magnetic sheets,

Renna also replicated his campaign but-
ton on signs that can stick on the surface
of cars. They are weather-resistant and
didn’t cost the taxpayers one penny.

“When you put this amount of time
and energy into a campaign, people are
drawn to it,” said Tina Renna, Joe’s en-
thusiastic wife. She added that the cre-
ativity and grassroots methodology used
in her husband’s campaign has helped
him stand out.

“I could never question his creativity,”
she said.
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WESTFIELD – The New Jersey
Center for Visual Arts (NJCVA) and
the Westfield Symphony Orchestra
(WSO) will present “Tapestry of
Sound,” a concert with WSO mem-
bers under the direction of Maestro
David Wroe at NJCVA at 68 Elm
Street in Summit on Friday, Novem-
ber 7, from 8 to 10 p.m.

The WSO will present Aaron
Copland’s Appalachian Spring and J.
S. Bach’s Suite No. 3 for Orchestra.
The NJCVA will preview its newest
exhibition, “Contemporary Tapestry:
Archie Brennan and Susan Martin
Maffei.”

Curator Sheila Stone will present an
intimate lecture on the exhibition. Tick-
ets are $35 and are available through
the WSO by calling (908) 232-9400.

The exhibition presents the work
of British artist Brennan and Ameri-
can artist Maffei. Working within an
essentially 3000-year-old process,
these artists produce contemporary

artworks directly reflective of their
place and time. These artists utilize
these traditional techniques to ex-
plore the opportunities available to
the contemporary tapestry artist.

Frequently credited with the mod-
ern revival of tapestry, Brennan has
long been a seminal figure in the
tapestry world. Known for his cre-
ative imagery, often using a humor-
ous approach, and his absolute mas-
tery of technique, he is acknowl-
edged worldwide as a leading, influ-
ential figure in the craft of weaving.

Maffei has been weaving profes-
sionally since 1985. She began early
under the tutelage of her grand-
mother, a consummate knitter and
embroiderer.

The exhibition will feature ap-
proximately 80 artworks and is ac-
companied by a color catalogue. The
exhibit will run November 7 through
January 4, 2004 and contains ap-
proximately 80 tapestries.

MORE LOCAL TALENT…As re-
ported last week, Westfield resident
Georgia Gleason plays “Adel” in Jane
Eyre: The Musical at Circle Players in
Piscataway. She is joined by Samantha
Mellina and Wanda Toro, both of
Westfield, and Emma Kaplan of
Fanwood. Wanda, pictured above, has
the lead role as “Jane”, while Samantha
and Emma portray the schoolgirls.
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WESTFIELD — Opening the

fall season at a meeting of the
Westfield Art Association (WAA)
on Sunday, November 2, with a
most unusual “Acrylics, an Uncon-
ventional Approach”, acrylic paint-
ing demonstration will be Kit Sailer.

The meeting will be held in the
Community Room of the Munici-
pal Building at 425 East Broad
Street, Westfield, from 2 to 4 p.m.

Sailer received her Bachelor of
Fine Arts degree in painting from
Syracuse University in 1978. At
that time, she also earned the Haz-
ard/Gee Fellowship for painting.

She has been given many other
grants, fellowships and awards over
the years, from the New Jersey
State Council on the Arts, Aljira,
Emerge 2002 in Newark and most
recently, in 2003 she was Artist in
Residence at the Newark Museum.

Known for her mural designs,
inspired by nature, Sailer’s very
large; 10’ x 9 ½ foot work has been
shown in galleries all over New
Jersey and New York. She has ex-
hibited at the Newark Museum,
City Without Walls, Morris Mu-
seum, Jersey City Museum,
Watchung Arts Center, Tomasulo
Gallery, New Jersey Center for the
Visual Arts, and Hopper House in
New York. Sailer’s paintings have
been reviewed in various publica-
tions.

The meeting is free and open to
the public. The Community Room
is wheelchair accessible. For more
information, please call Tobia
Meyers at (908) 687 2945.




