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INSIDE: POPCORN GOES TO SCHOOL OF ROCK  AND MY TAKE ON IT

CYAN YELLOW MAGENTA BLACK

Get Outta
The House

YOUNG-STAR…Georgia Gleason, a
Westfield resident and fifth grader at
Washington Elementary School, will
portray “Adele” in the New Jersey
premiere of Jane Eyre at Circle Play-
house in Piscataway.
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By MARYLOU MORANO
Specially Written for The Westfield Leader and The Times

NEW YORK -- Things sure have
changed in the publishing business.
It used to be that the only authors
who self-published their writing were
the ones who could
not get established
houses to publish their
work.

Not anymore, ac-
cording to award-win-
ning author and pub-
lisher, Josephine
Nobisso.

In 1999, despite
hundreds of letters
from schools, librar-
ies and families ask-
ing Nobisso where
they could purchase
her many books, the
author learned that
Simon and Schuster
was planning to let her
titles go out of print. Nobisso re-
sponded by refinancing her home,
establishing Gingerbread House Pub-
lishing and beginning to republish
her books in both hardcover and soft.

“When Simon & Schuster put three
titles out of print, we decided to risk
publishing them ourselves,” ex-
plained Nobisso, who goes by the
name “Joi” (pronounced Joey).
“Those three were: ‘Grandpa Loved,’
‘Grandma’s Scrapbook,’ and ‘Shh!
The Whale Is Smiling.’”

“We found so many new readers that
we were quite encouraged, and, in 2002,
put out two original titles, ‘The Weight
of a Mass, A Tale of Faith’ and ‘In
English, of Course,’” she continued.

Both books made the “American
Booksellers Association’s Book
Sense ’76 List,” including them
among the booksellers’ 76 most fa-

vorite titles.
Although written and illustrated as

picture books, Nobisso’s work can best
be described as having “crossover”
appeal that spans the generations. When
it was published in 1989, “Grandpa

Loved” was named
Parents magazine’s
“One of the Best Kid’s
Books of the Year.” The
Parent’s Council se-
lected “Grandma’s
Scrapbook,” the com-
panion book to
“Grandpa Loved,” as a
distinguished book in
2000.

The awards keep
coming.

“The Weight Of a
Mass, A Tale of Faith”
has won an award in
the category of design
and production from

Catholic Press Association, and “In
English, Of Course,” has received an
IPPY from the Independent Publish-
ers Association, was one of four books
recommended books by PBS Teach-
ers’ Source, and C-SPAN’s Book TV
named the volume one of the best
books of the year.

And that’s not all. “In English, Of
Couse,” was recently the recipient of
Learning Magazine 2004 Teachers’
Choice Award, the most important award
for educational products in the country.

“You can imagine how gratified and
thrilled we are with all the excitement
over our little list,” Nobisso said.

“In English, Of Course,” is a true-
life recounting of Nobisso’s early
years in America. The daughter of
Italian immigrants, Nobisso was born
in the Bronx, and lived there until
she was 10 years old. Italian was the
family’s first language, and as a re-

sult, Nobisso entered school with a
limited vocabulary of thickly Italian
accented English. Her recollections
of this time are recalled in the charm-
ing and enjoyable picture book.
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CRANFORD – The Theater
Project (TTP) at Union County Col-
lege (UCC) will present a repeat
production of Having Our Say from
Thursday, November 6 to Sunday,
November 23. Friday and Saturday
performances will begin at 8 p.m.,
while Sunday performances will start
at 3 p.m. at the Roy Smith Theater,
UCC, 1033 Springfield Avenue in
Cranford.

The cast includes Tamela
Aldridge and Daaimah Talley, both
members of Actors Equity. Having
Our Say will be directed by Mark
Spina, TTP Founder and Executive
Director. Audiences are invited to
meet the artists after each perfor-
mance.

Tickets are $15 (general admis-
sion) for Friday, Saturday and Sun-
day shows, $7 for Thursday shows
and for students. On “Senior Sun-
day,” November 9, all senior tickets
are $7. For tickets, please call (908)
659-5189.
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WESTFIELD – Celine
Mogielnicki, 17, a lifelong Westfield
resident recently received the high-
est scholarship available to female
voice students from
The Walnut Hill
School, a Boston-
based boarding
school for gifted arts
students.

Celine was invited
to apply to Walnut
Hill as an opera stu-
dent while attending
Boston University’s
Tanglewood Institute
Young Artists Pro-
gram for the 2003 sea-
son.

While attending
Tanglewood, she was selected as a
soloist, singing in the Favorit Chor
of “Magnificat” by Heinrich
Schutz. This was Celine’s second
consecutive year as a soloist at
Tanglewood Institute, where she
also sang the Bach Cantata “Nach
Dir, Herr, Verlanget Mich” at Seiji
Ozawa Hall during the institute’s
2002 season.

At age 11, Celine received a
scholarship from The Rome Festi-
val/American Performance Studios
to perform in the opera, “Hansel
and Gretel” in Rome, Italy. While
in Rome, Celine also sang in a
small children’s chorale for Pope
John Paul II. Since then, she has
aspired to a career as an interna-

tional opera singer.
In 2001, Celine captured first

place in the Associated Music
Teachers League Vocal Competi-

tion in New York
City. As a result,
she received the
Dr. Florence Hong
Wong Award, and
sang a solo perfor-
mance at Steinway
Hall.

She has also re-
ceived the Mariana
Paunova Scholar-
ship Award, the
Little Opera Com-
pany of Westfield
Scholarship, and
the Nelson A.

Keller Memorial Award, which is
bestowed by the Westfield Foun-
dation for musical achievement.

Celine has studied at The
Westminster Choir College as a
member of the Conservatory, and
attended numerous music camps
there. She also attended The Man-
hattan School of Music Prepara-
tory Division during 2002 and
2003.

A student of harp, violin, viola
and piano, as well as a member of
the National Honor Society, Celine
hopes to attend a college conserva-
tory or university such as The
Julliard School, The Curtis Insti-
tute for the Arts in Philadelphia or
Yale University.
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SCOTCH PLAINS – The
Scotch Plains-Fanwood High
School (SPFHS) Raiders March-
ing Band participated in their first
competition on September 21 at JP
Stevens High School, earning sec-
ond place for Best Color Guard in
Group Four.

Since the end of August, the
band has been working on their
show, “El Sueno De La Caribe,”
which includes the songs “Fuego
Cubano,” “Siesta,” and
“Malaguena.”

The show features soloists Dave
DeMair on baritone, Steve Cooney
on alto saxophone and Justin
Rowinsky on trumpet. Trumpet
majors this year are Flora
Alexander and Judy Brown, with
drum captain Dan Granda, Band
President Alex Clark and color
guard captains Carys Davis, Jackie
Tumolo and Alex Fredas.

The band hosted their own
marching band competition on
October 11 at SPFHS.

Celine Mogielnicki

Coming in 2004-2005 is a sequel
entitled “It’s Christmas, Of Course.”

Currently Gingerbread House has
five books in print, including Span-
ish translations as well as hard and
soft covers. Nobisso’s daughter,
Maria Nicotra serves as Ginger-
bread House’s art director and de-
signer. The two operate Ginger-
bread House from the master bed-
room suite of Nobisso’s
Westhampton Beach, N.Y. home,
but are planning to move to larger
quarters later this year.

Nobisso’s books may be purchased
online at
www.gingerbreadbooks.com.

By CAROL F. DAVIS
Specially Written for The Westfield Leader and The Times

Musicians are needed to par-
ticipate in the Westfield Commu-
nity Band’s upcoming season. If
you can play the tuba, trumpet,
French horn, bassoon, oboe, key-
board/percussion, or you have
other musical talents, please call
(908) 647-3514 to inquire. Be
prepared to perform in the 14th
Annual Holiday Concert spon-
sored by the Westfield Recre-
ation Department on Wednesday,
December 10, at 8 p.m. at Edison
Intermediate School. Additional
performances will include the
Christmas Tree Lighting and scat-
tered holiday performances
throughout the area.

*  *  *  *  *
Other talented individuals may

be interested in auditioning for
Jeff Baron’s drama, Visiting Mr.
Green, which will be performed
by the Westfield Community
Players (WCP). The lead charac-
ter, Mr. Green, is an elderly wid-
ower and Mr. Ross is the young
corporate-type man who almost
runs him down on the street. The
story follows their relationship
over a period of months. Audi-
tions for both of these roles will
take place on Monday October
27, and Tuesday, October 28, at 7
p.m. in the WCP Theater at 1000
North Avenue West, or call the
Director at (908) 709-4393 for
further information. Get a head
start by picking up a script at the
Westfield Public Library.

*  *  *  *  *
The Haunted Hay Rides at the

Deserted Village of Feltville/
Glenside Park offer a glimpse
into the fascinating history of
the area. You must purchase tick-
ets in advance for the one-hour
event, which will take place be-
tween 6 and 9 p.m. on Friday,
October 24, and again on Satur-
day, October 25. It’s $5 for resi-
dents of Union County, and $10
for non-residents. Participants
must be at least six years old,
and accompanied by an adult.
Part of the tour is on foot, and it’s
a good idea to have your own
flashlight. Call (908) 789-3670
for information or directions.

*  *  *  *  *
Whether or not your family has

roots in Newark, City on Dis-
play: A Newark Photographer
and His Clients, 1890s-1940s, is
a photographic exhibit of interest
to all, and is currently at the New
Jersey Historical Society. From
the larger photomurals to the
smaller images, the work of Wil-
liam F. Cone is chronicled from
his collection of over 9,000 im-
ages. The Society is located at 52
Park Place in Newark, and more
information can be obtained by
calling (973) 596-8500. Of
course, be sure to see the other
exhibits running concurrently.
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One Popcorn, Poor • Two Popcorns, Fair • Three Popcorns, Good • Four Popcorns, Excellent
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By MICHAEL S. GOLDBERGER
2 & ½ popcorns

In case you’re keeping score at home,
proudly proclaimed in the opening credits,
Kill Bill: Vol. 1 is Quentin Tarantino’s fourth
film. The autobiographical note is no doubt
inserted as a service to posterity. We may
assume that anthropologists in the eons to
come will thank Tarantino for the helpful
footnote.

However, in the here and now, know that
while it recaptures much of the in-your-face
originality that the filmmaker seemed to
forsake in Jackie Brown (1997), this latest
offering is certainly nothing like Pulp Fic-
tion (1994). In fact, exactly what it’s like is
difficult to discern.

One zealous Tarantino adherent excit-
edly suggests that Kill Bill is a snazzy paean
to the martial arts films of the 1970s. I agree.
But quite frankly, I was unaware that we
needed one. It seems to indicate that in
erecting celluloid statues to the illustrious-
ness that has preceded us, we have somehow
glossed over Averell Harriman, Wally Cox,
Jonas Salk and the chemise. Upon recent
accounting, all were still bereft of a major
filmic homage.

And not to be picayune, but wouldn’t you
think Madame Curie, honored at the movies
only once (Greer Garson as “Madame Cu-
rie”—1943), deserves a second shot before
we frantically direct our tributes to kung fu at
the Bijou?

Of course when it comes down to box
office receipts, a film about the humanitarian
Madame Curie couldn’t hold a candle to
Tarantino’s latest gambit. For it deals in
wholesale, production line decapitations and
the severing of limbs. Apologies to Ma-
dame. But blood sells. And there is one scene
here, when the camera languishes a bit too
long over the sanguine devastation wrought
by Uma Thurman as Black Mamba, assassin
personified, that certainly gives those so
inclined their money’s worth. The disin-
clined will want their money back.

Despite his penchant for the maliciously
unimportant, Tarantino is a sort of Rain Man
of film auteurs. That is, he has this great
ability. Mind you, though, that it seems
entirely disparate from his rather pedestrian
proclivities for violence. Unlike the under-
belly for which Scorsese has continually
found a most famous fascination, Tarantino’s
devotion attempts no moral judgment or
intellectualization. He hangs his nightmares
up on the public clothesline sans compunc-
tion, proud as a cat brandishing a freshly
killed rat.

Yet while bleak, hostile and nihilistically
self-indulgent, there is nonetheless style,
chutzpah and individualistic novelty tied
into his guilty thrills.

To this end he has found the perfect
actors. And thus far, none has carried out his
ambitions with greater mystique than
Thurman. She is the undisputed focal point
of Kill Bill. Other than perhaps Jane Seymour
in East of Eden (1981), prior to Thurman’s
appearance here, no woman seemed a greater
or more frightening force than my Aunt
Lonnie. But it feels good to note that she has
been replaced by Uma.

Also known as The Bride (Thurman), she
is quite the presence. The victim of a failed
execution attempt on the occasion of her
wedding, Black Mamba/The Bride’s subse-
quent fervor to wreak revenge on her en-
emies forms the plot of Tarantino’s nonstop
decimation.

She has a list. But unlike Santa, Black
Mamba doesn’t have to check it more than
once. All are or were in the employ of the
renegade assassin’s former group leader,
Bill. Thus, the title. It becomes obvious
where all this is heading.

But first things first. Please note that all the
players have snake code names. Cool, huh?
So when we initially tune in on The Bride’s

mission of vendetta, she has arrived at the
suburban home of Vernita Green/Copper-
head (Vivica A. Fox), turncoat number one.
Now wed and the mother of a cute little girl,
Copperhead has gone strictly legit, see. And
so she expects Black Mamba to at least defer
her retribution until the moppet is out of
sight.

Think our gal honors that expectation?
Without going into the spoiler details, suf-
fice it to note that when matters do heat up,
the weapon of choice is a butcher knife.
Though, a frying pan does make a brief
appearance. It’s quite a scene, but actually
just a little appetizer when compared to what
follows.

It becomes apparent that the writer-direc-
tor is a big fan of Japanese movies dealing
with the code of the Bushido...things Samu-
rai, the Yakuza and all that. And so the
cutlery gets a bit larger and sharper as matters
progress, or decline, depending on your
point of view.

Once Thurman’s revengeful slaughterer
gets going in earnest, in his customary style
of plot exposition Tarantino again follows
his penchant for flashbacks and fast-for-
wards. But alas, and maybe even alack, it
isn’t with the storytelling finesse he dis-
played in Pulp Fiction.

Aficionados of the ritualistic swordplay
that the filmmaker emulates and celebrates
here may gleefully glean some knowing
nuance or gratefully acknowledge a wink of
the director’s eye. But for the great un-
washed it is just a highly stylized blood bath.

Still, there is the case of Thurman’s per-
formance. It’s quite something. Paging Gloria
Steinem...you’re thoughts on this, Ms. We
need to know. Does the phrase, you’ve come
a long way baby, come to haunt us here?
Because, quite frankly, one would be hard
put to name another female in recent
Moviedom who has so successfully assumed
such a dominant, irredeemably violent lead
role. She’s great, if you like that sort of thing.
But, is this a good thing?

Granted, dastardly ladies have graced the
silver screen ever since the first reels rolled.
However, save for a few of Bette Davis and
Katherine Hepburn’s firebrands, the power
our cinematic sisters have wielded was more
often than not attributed to stereotypically
feminine wiles and virtues.

The Bride, on the other hand, fully re-
sponds to that back alley exhortation: Fight
like a man! A Japanese man, to be specific.
Courtesy of Hattori Hanzo, the legendary
sword maker extraordinaire appropriately
portrayed by legendary samurai film star
extraordinaire, Sonny Chiba, she equips
herself with the Nipponese answer to
Excalibur before heading out to settle her
scores.

What a sword. No Bic throwaway is this.
When Black Mamba finally meets Cotton-
mouth (Lucy Liu) and her gang of Tokyo
thugs face to face, the stubs of what were
once limbs soon comprise a ghoulish land-
scape of blood-spewing geysers. But it be-
comes repetitious. And aside from
Thurman’s curiously groundbreaking com-
mand of center stage, lots of killing and the
requisite blood to prove it, you can expect
little else.

Of course, there’s more to this. That’s
always the case when money is involved.
And in the film business, money is always
involved. Rumor has it Tarantino’s supply-
depleting order of red dye No. 3, purchased
to make Kill Bill: Vol. 1, sent panic through-
out the market, skyrocketing the price to new
heights. Notice more blue and less red in
those cookies lately?

But have no fear. There’ll be enough
splatter to make the sequel, set for release in
2004. And no surprise, you’ll have to wait
for Kill Bill: Vol. 2 to see if the title character
gets his comeuppance. Hey...the idea is to
eventually kill Bill — not the golden goose.
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Kathleen Thompson: In The Zone
ing a soapstone sculpture of a sea turtle,
tentatively entitled “Terrapin.” She does
her amazing work right on the beach.
She creates her art using tools such as
hammers, chisels and sandpaper and
does not utilize electrical
equipment.

When asked if passersby
stop to watch her working,
she responded, “Occasion-
ally. But mostly it is neigh-
bors and friends who stop
by to see how the stone is
progressing.”

The open air and natural
sunlight make for a pleasant
working environment, but
she also said that the beach
is “God’s studio.”

She has been carving for
27 years and to date has
created 27 sculptures. One of the pieces
only took several days to complete.
Another required more than 800 hours
of work.

Several of Thompson’s sculptures
have been recipients of prestigious
awards.

The WAA awarded Thompson “Best
in Show” for her sculpture, “Kat’s Cat.”
This was the first time that the associa-
tion awarded a three-dimensional work
of art in the organization’s 73 years of
existence.

The Essex Art Association also
awarded Ms. Thompson “Best in Show”
for her piece “Age is but a Masquer-
ade.” This was also a first time a sculp-
ture won at the Essex Art show, and
Thompson is honored that she has set a
precedent where sculpture is now con-
sidered “Best in Show” material.

Thompson won a full scholarship to
study at The Art School at Washington
University, where she earned her Bach-
elor of Fine Arts degree.

She worked as a commercial artist
for many years, but always found the
time to create fine art on the side. Now,
she is happy to say that she only focuses

on her own artwork.
When asked what sort of advice she

would give to aspiring artists, she ad-
vised, “Draw, draw and draw some
more! It is the foundation of art. Listen

to your heart, it will talk to you, look
around, the world is your canvas, but
only if you look and see! Put a blank
canvas or piece of paper in front of you,
buy a hunk of stone and just imagine.
Then, you will see.”

Sounds like wisdom from a great
teacher. As it turns out, Thompson in-
deed has been a teacher. She taught art
to kindergarten students and said that
she learned from them.

She is married to her best friend, Bill,
and together they have one son, also
Bill, a daughter in law, Melina, and their
beautiful granddaughter, Riley Grace.

Thompson is grateful that her family
has always been a support system for
her. They encourage her artistic en-
deavors. She said that her husband is her
best critic.

Right now, she is just enjoying her
family and her art. Her only real goal for
the future is that people will continue to
delight in her work.

Several of her pieces have been sold
through her website and she also is
commissioned to work privately.

To view some of Thompson’s work,
please visit www.stoneartworks.com.

“Jeans,” watercolor, by Kathleen Thompson

WELCOME, BASSOONIST…The Calderone School of Music welcomes Pro-
fessor Christian Buechler to its staff. A bassoon and contra-bassoonist special-
ist, Mr. Buechler performs with many New York and New Jersey symphony
orchestras and chamber ensembles in the area and holds a bachelor and masters
degree from the Eastman School of Music.
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Photographer
Greg Cummings

regarding matters at Borough Hall,
he doesn’t really mix business with
pleasure.

“Although I support our maintain-
ing our natural resources,” he said,
“my photography is just a reflection
of the beauty in what I see.”

Continuing to hone and refocus
his photography skills, Cummings
often tries to master the delicate art
of black and white photography like
the legendary Ansel Adams, who in-
structed Berkeley Heights resident
Nancy Ori, another photographer he
holds in high regard.

Cummings has also attended fo-
rums at the Watchung Arts Center,
taken courses in black and white film
development and participated in
weekend seminars sponsored by
Popular Photography Magazine.
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Escape N.Y.
examination, a darkness that is dis-
turbing and, despite the theme of
escape, very real. It is relevant and
timely and worth our contempla-
tion,” said Carol Jones, NJCVA Gal-
lery Coordinator.

The work chosen “is among the
best out there, easy to read and inter-

esting to look at,” according to Jason
Murison, a freelance curator from
New York, curator of the exhibition.

“Escape From New York: New
Works From the Outer Borough” will
be on exhibit at the NJCVA’s Palmer
Gallery until Friday, November 7.
The gallery is located at 68 Elm
Street in Summit. Gallery hours are
daily 12 to 4 p.m. The gallery is
wheelchair accessible.

For more information, please call
NJCVA at (908) 273-9121.

“Drained Swamp” by Seth Kelly.


