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By KERRIANNE SPELLMAN CORT
Specially Written for The Westfield Leader and The Times

Since I write for the Arts and Enter-
tainment section, it is often very easy
to come up with an idea for a story.
Award presentations, a big Hollywood
marriage or breakup, or the opening or
closing of a Broadway show, these are
all great premises for an A&E article.

Sometimes, however, I
am uninspired by what is
currently taking place in
the entertainment indus-
try. I took a look at what
is going on in the busi-
ness this week and found
myself bored to tears.

Pamela Anderson and
Tommy Lee have sort of
reconciled. Wow. “The
Today Show” is knee-
deep into their American
Idol rip-off, “Today’s Su-
perstar.” (If Anthony
Campbell doesn’t win,
there is no God and I will never watch
“The Today Show” again).

And this past Sunday night, back to
back, were dueling movies of the week,
the Elizabeth Smart and the Jessica
Lynch story. Please. As if that wasn’t
planned! Leave those two poor young
women alone.

Walking my dog on the beach today,
I thought of an old exercise that we
used to have to do in acting school
called, “Being in the Moment.”

In order to get the students “in the
moment”, the acting instructor would
bring us up on the stage and basically
abuse us into letting go of extraneous
emotions that we were currently feel-
ing. Not too unlike word association,
after rambling off superfluous senti-
ments, the students were then clear of
any distractions and free to undertake
the task at hand, which was usually a
presentation of a prepared acting scene
or monologue.

How do you feel? Angry.
Why? Because I didn’t eat break-

fast.
Good. Why didn’t you eat? Because

I didn’t want to be late for class.
And how does this make you feel? I

already told you that.
No, right now, how do you feel? Like

killing you.
Quickly, in rapid succession, give

me a list of what you feel like right now.
Don’t think, just do it.

Okay, I feel angry, pissed, hungry,
tired, annoyed, nervous, vain, insecure,
baffled by your ignorance, cranky, hol-
low, desirous, absent, afraid of failure,
distressed, disturbed and ready to punch
you out.

Good! Now do the scene.
As I strolled along the windy beach

today, I decided to play “Being in the
Moment” again. I didn’t have a coach
to chide me, but I pretended that my
little dog and the squawking seagulls
were my fellow students.

I asked myself, “How do you feel?”
And I felt weary, silly, concerned,

apprehensive and angry that when I
looked across the bay to New York
City, the World Trade Center was no
longer there and the city looked dwarfed
somehow. I also felt mischievous, jaded,
out of time and irritated that the beach
was so filthy and no one seems to be

able to clean up after themselves.
My dog peed on a dead horseshoe

crab, and I felt amused, sad, maternal,
sympathetic, possessive, possessed and
quarrelsome.

Where is this going, you might ask?
I’m not really sure myself. But when I
got back into my car, I felt lighter than
I have felt in days. Being “In the Mo-
ment” is actually a terrific exercise,
whether you are an actor, a writer, or a
gas station attendant. It forces you to
be real.

On my way home, when I stopped at
Cumberland Farms for some soda and
milk, the man behind the counter asked
me how I was today.

I told him I was exasperated that the
beach was so dirty and that I had a
headache from the paint fumes in my
freshly painted bathroom and that I
didn’t feel like making dinner because
I had cooked all damned week and it
was time for a night off.

The sweet man laughed the hearti-
est, most sincere belly laugh I have
heard in months. He told me that I
made his day. He then told me that he
hated his job and he was playing the
lottery every day so that he could take
his wife and two sons away from this
madness and move somewhere nice,
like Florida.

I wished him well.
So, there wasn’t too much to report

this week in the entertainment industry.
That’s okay. I rediscovered a fabulous
tool today. Years ago, in truth, I didn’t
really understand the profundity of “Be-
ing in the Moment”, but I do now.

It’s all about integrity.
Our lives are so complicated, delicate,

busy, overwhelming, burdensome, tricky
and difficult. How lovely it would be if
we could all speak to one another in
absolute honesty. We could easily sur-
pass all of the needless prattle and really
get to the heart of the matter, which, I feel,
is staying true to who you are.

By MICHAEL S. GOLDBERGER
3 ½ popcorns

Like so much great fiction, novelist
Philip Roth’s “The Human Stain” is about
everything. Culled down for feature-length
film purposes by screenwriter Nicholas
Meyer (Star Trek) and director Robert
Benton (Kramer vs. Kramer), it is only
about half of everything.

All that keeps The Human Stain from
being a great movie are the limitations
inherent in the process of transposing book
to film. If you haven’t read the book you’ll
ponder. What other insights does Roth
offer that Benton couldn’t interpose with-
out compromising the effort’s
cinematicism?

Roth, via Benton, gives us the example
of Coleman Silk (Anthony Hopkins), na-
tionally renowned classics professor at a
small New England college. Through the
narration of his author-friend, Nathan
Zuckerman (Gary Sinise), we learn that
the scholar is the only Jewish educator
chairing such a department in the United
States. Furthermore, his leadership has
taken the little citadel of higher learning
from obscurity to prominence.

But then, one day, not too long before he
planned to retire, in the classroom he uses
a word. It is misconstrued and then ma-
nipulated. It was neither a mistake nor a
mispronunciation. In fact, he used it cor-
rectly. But those small-minded powers
that be charge Dr. Silk with racism. He
loses his job.

But wait. There is a great, vindicating
irony here. A wonderful twist. And whether
or not it helps Coleman, audiences will
agree that the information arriving about
40 percent into the proceedings is entirely
splendid. In fact, the surprise may be the
one best reason for not reading the book
first. And any film critic who gives it away
should certainly have their credentials,
and perhaps even their heads, examined.

For plot purposes, the divulgence leads
to the movie’s other life, a series of flash-
backs that exquisitely run parallel to the
tale at hand. Wentworth Miller as the
young Coleman is a swell compliment to
Hopkins’s portrayal. You should know the
whole shebang is actually one big flash-
back. But don’t worry. Whether it’s the
late 1990s or the 50s, Benton’s graceful
sense of time and place, aided by some
handsomely defining art direction, keeps
you hip to what gives at all times...except
when you’re supposed to be in suspense.

Following a classic form befitting a
classics professor, both benefiting from
and paying homage to his progenitors,

Coleman’s story is told in retrospect by
Nathan. The observer who ultimately ac-
quires an impassioned opinion about his
new friend, Sinise’s character is to our
latest tragic American figure what Nick is
to Gatsby.

With such literary mechanisms in place,
it only follows that there must be a love
interest, or, as Coleman portentously notes
in a lecture at the outset of the film, an
Achilles heal. Enters stage right, Nicole
Kidman as Faunia Farely, fallen blueblood,
college janitrix and the spring part of
writer Roth’s May-September romance.
She is quite a pistol.

Tinged with cynicism but heartfelt just
the same, the love affair between Coleman
and Faunia Farley is about the best and
most realistically etched in recent memory.
Whether spooning idyllically, bantering
casually or locked in mortal combat, the
sparks fly with equal intensity. As en-
chanting as it is frightening, as informing
as it is bewildering, the relationship ro-
mantically reaffirms the poetic notion that
there is, Heaven help us, more to love than
can ever be comprehended.

Vulnerable following the shameful se-
ries of events that have led to early retire-
ment, Coleman hadn’t counted on love to
help see him through the nadir of his
career. He is warned by friend and lawyer
alike of the dangers that such a courtship
could bring.

It’s to no avail. Even if Coleman had
figured on the challenge that would arrive
in the form of crazy Lester Farely (Ed
Harris), Faunia’s oft-institutionalized
former spouse and Vietnam casualty, it
probably wouldn’t have altered his direc-
tion. For bestowed with the usual, identi-
fying array of tragic flaws, Coleman, for-
merly of East Orange, is a legitimate hero
in the best literary sense. He is indefatiga-
bly noble, too good for his time, and
certainly not one to shrink from either the
chance of love or the responsibility to
fight.

As entertaining and provocative as it is
apt, director Benton’s interpretation of
Roth’s take on life in America today reaf-
firms that a new blight has infiltrated the
landscape. The story asks, were we really
so foolish to believe that those powers that
be would actually relinquish the divide
and conquer convenience that racism af-
fords? What do you think?

Roth’s social commentary arouses pas-
sions and reawakens responsible indigna-
tion. Now, if we could only figure out how
to get some of The Human Stain’s wisdom
to rub off on the kung-fu/slasher set.
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Pen & Ink
or other chain restaurant just doesn’t
cut it anymore.

Will the Route 22 franchise be
any different? Will the Morals Po-
lice circle the parking lot, peeking
through windows to ensure proper
behavior? Don’t be so naïve. The
guys aren’t going to Hooters with
their friends on a Saturday night
because they want their Buds,
wings and fries super-sized. Nope,
they hope the waitresses are super-
sized and, unfortunately, the ste-
reotype that women are nothing
more than big breasts and J-Lo
behinds becomes perpetuated.

So, while the cavemen continue
to drag their fists along the asphalt
of Route 22, groaning and mum-
bling as they shove the door aside to
the newest Hooters, I wonder how
proud their wives and girlfriends
must feel, knowing that some men
are still shamelessly no further away
from the lowest stage of evolution.

Get Outta
The House

By CAROL F. DAVIS
Specially Written for The Westfield Leader and The Times

The Oratorio Society of New
Jersey will present Stravinsky’s
dramatic and haunting work, Sym-
phony of Psalms and Cherubini’s
greatest work, Requiem in C mi-
nor, under the direction of Gary M.
Schneider at 8 p.m. on Saturday,
November 15, at the Union Con-
gregational Church, 176 Cooper
Avenue, Upper Montclair. The cho-
rus will be accompanied by Sandor
Szabo, organ; Thomas Carlo Bo,
piano; and Jeff Pines, percussion.
General admission is $15, seniors
and students, $12. For more infor-
mation, please call (973) 744-0330.

*  *  *  *  *
The Tiny Tim Fund is a non-

profit organization that provides
financial assistance for medical care
to children in Scotch Plains and
Fanwood. One of the manners in
which they raise funds is through
their Annual Tiny Tim Carol Night.
This year, you can volunteer to belt
out a few festive tunes with a group
of your friends and neighbors, to
support this local cause. The carol-
ing will take place on Thursday,
December 11. Fill out a form online,
by visiting http://visitfanwood.com/
tinytim/timform.htm, or call (908)
233-6513 or (908) 756-3079 to find
out how to get started.

*  *  *  *  *
Casino Nights are cropping up all

over, and Union Catholic High
School is hosting theirs on Friday,
November 14, at 7:30 p.m. at the
Gran Centurions, 440 Madison Hill
Road in Clark. It is said that the place
will have the look and feel of a real
casino, with croupiers from Atlantic
City doing the dealing. Exchange
your money card for chips, and enjoy
poker, roulette, blackjack, and other
games. There will also be a silent
auction, raffle, and a Diamond Hunt.
The $35 admission includes food and
fun, but you will have to buy your
own drinks. Come early if you would
like some instruction on how to play
the games. Call (908) 1600, exten-
sion no. 316 for information.
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IN CHARACTER…The Westfield High School fall comedy, My Sister Eileen,
is planned from Thursday, November 20 at 3:30 p.m. and Friday and Saturday,
November 21 and 22, at 8 p.m. in the school auditorium. Pictured, left to right,
are: Rachael Leopold, Ryan Leonard and Emily Greenberg.

WESTFIELD – The fall production
of Westfield High School (WHS), My
Sister Eileen, the second comedy per-
formed in 18 years of WHS productions,
will run from Thursday, November 20, at
3:30 p.m. and continues on November 21
and 22 at 8 p.m.

The production is about two Ohio girls
who have moved to New York City’s
Greenwich Village to pursue their dreams
and revolves around the different charac-
ters that come and go in their basement
apartment.

Allison Siko will play Eileen
Sherwood, Samantha Hooper-
Hamersley portrays her sister Ruth. Ja-
son Mesches takes the role of landlord
Appopolous, while Ryan Leonard por-
trays a former football player. Emily

Greenberg will portray an artistic dancer
and former tenant.

The rest of the 25-member cast in-
cludes Phil Anton, Maurice Blackmon,
Stephanie Christiano, Aaron Eisenberg,
Dan Foltz-Morrison, Jazelle Girosi, An-
drea Gordon, Chris Hild, Jeff Hogan,
Elliott Johnson, Nathan Margolin, Geor-
gia Mierswa, Jessica Minsky, Luke Ricci,
Arielle Smelkinson, Suzanne Torielle,
Nick Williams and Chloe Zeitounian.

Joseph Nierle, WHS drama teacher,
will direct the play and leads the produc-
tion team with WHS art teacher Roy
Chambers, scenic artist and set designer
Doug Chananie, set construction Tim
Mathews, stage manager Greg Ryan,
assistant stage manager and Alexandra
DeJohn, costume mistress.

stretch. Powerful? No.
Next, McMeekan offered two three-

minute montages, giving viewers a
glimpse of the World Cup Finals at Ferry
Street in Newark and, later, a wonderful
peek at a New York City fashion shoot
with designer Stephen Burrows, which
was well-edited.

Brit Kimmins and Tim Kolenut added
an original and satisfying film to the mix
with Carrots McGee, a very bizarre, very
entertaining short. Perfecting 10 minutes
of aptly edited comedy, Carrots McGee is
about an Irish carrot who struggles des-
perately to become a fruit, yet the carrot is
faced with the threatening discrimination
against vegetables, and hopes to purchase
fruit seeds from the black market.

Is the idea behind Carrots McGee an
allegory shrouding reality? Perhaps. It was
really quite entertaining in that its slight
absurdity and clever language was all domi-
nated by clay figures. If this short seemed to
lack humor for some viewers, one has to
appreciate the imagery and the concept. I
doubt many could pull off this idea, but
Kimmins and Kolenut surely did.

The next 60-minute documentary,
Westfield Remembers (9/11) by Eileen
O’Donnell, delved deep into the pain and
shock that Westfield experienced that day.
Personally, those 60 minutes seemed long
and uncomfortable, as the words being
said were heard many times before and the
stories of sheer pain and recollection of
being at the towers are hard to hear.

Initially, I thought that in 2003, an
hour-long film about such a travesty could
only be painful. But I realized that this
film provided closure for the town, re-
cording forever the thoughts of Westfield
rescue workers, and the gift of comfort
from neighbors. In the end, an hour of
dark memories and grief reminded the
audience that Westfield, collectively,
overcame that darkness.

A Westfield resident, O’Donnell cov-
ered all the bases necessary for creating
a 9/11 documentary.

“Everybody has a story about 9/11,”
she said. “I thought that the stories in
Westfield were worthy to tell.” She added
that children from Westfield who had lost
their parents and infants, who had been
born after their fathers died, would ap-
preciate that the film was made.

While the stories from the film be-
came redundant over time, O’Donnell
included information about the construc-
tion of Westfield’s 9/11 Memorial. Al-
though the film was slow at times, it was
very thorough, capturing the emotion of
townspeople and rescue workers.

Next, Know Thy Neighbor by John
Reidy was definitely entertaining, al-
though the storyline was a bit convo-
luted. There is no coherent ending. The
17-minute film is about a man arrested
for kidnapping a local child.

Bel Air, a full-length film directed and
produced by Christopher Coppola, star-
ring Marc Coppola, Jennifer Rubin, Bar-
bara Bain, Lou Rawls, and Esteban Powell,
failed to end the festival successfully.

Bel Air is about a former child star,
Coppola, who dreams of a comeback.
However, an ex-producer, Bain, lures
him into her life, and Coppola’s character
takes many downfalls.

The idea behind the film could be
potentially entertaining, if more effort
had been put into the production and if
the actors were more believable. Bel Air
was a hit at the Long Island International
Film Expo. Even if the film had poor
production, the storyline was enough to
keep the audience interested.

After Bel Air, the night ended with a
question and answer session with Marc
Coppola. After being less than impressed
with the film, The Leader/The Times
asked what he believed people should
have emotionally drawn from the film.

He responded, “Hollywood is really
screwed up and when people have money,
they make money.”

Bel Air did suggest that Hollywood is
corrupted. Perhaps these young indepen-
dent filmmakers will make a difference
in Hollywood someday. What lies at the
foundation of independent films is the
goal to entertain the public.

And the Westfilm Festival accom-
plished that, while launching the careers
of many potential filmmakers.

Afterward, many viewers commented
that it was important to appreciate the
fact that the independent filmmakers were
not corrupted by the glamour of major
motion film profit.

Valerie Kern said, “These independent
films are a breath of fresh air…the direc-
tors are doing it because they enjoy it.”

Basler anticipates that the 2004 festi-
val will be “even bigger and better.”
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MacDonald
She has passed this passion on, intention-
ally or not, to her children. All of them
have a favorite genre, be it dance, music,
vocal opera, or fine arts like their mother.

MacDonald is no stranger to showing
her work. She has exhibited extensively
around the state, in Millburn, Bayhead,
Westfield, Hoboken, and Scotch Plains-
Fanwood.

Last year, she was selected by the
Westfield Art Association to demonstrate
her pointillism along with three other
artists who were showing their techniques.

What does the future hold for this
Scotch Plains artist? Certainly the con-
tinuation of her passion, the develop-
ment of her website, and hopefully, more
shows and sales. In fact, she has been
selected to show her work at the Grace
Impressionistic Art Gallery in
Morristown, and is busy preparing for
the opportunity.

She will also continue to keep an eye
on those fourth graders, spotting the ones
with talent and helping to nurture them
along. And, we are sure she will continue
to experience the complete joy she re-
ceives knowing that her children share
her zeal for the arts.
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Cline and Kay Macrae.
Three of the club’s six current scholar-

ship recipients, violinist Andy Bhasin, flut-
ist Elizabeth Grausso, and Kristin Joham,
horn, will play in an instrumental ensemble
along with club members George Toenes,
clarinet, and cellist Peggy Tristram.

The quintet will play three waltzes
from Ravel’s Valses Nobles et
Sentimentales. Each student will also
play a solo with accompanist and club
president, Beverly Thomson Shea.

These selections will include Romanze
in G Major by Beethoven, Sonatine for
Flute and Piano by Pierre Sancan, and
the third movement of Gliere’s Concerto
in B-flat Major, performed by Bhasin,
Grausso, and Joham, respectively.

The program also includes soprano
Christina Martos Hilton, a master’s stu-
dent at Yale University’s opera program.
While an undergraduate at Carnegie
Mellon University, she received a four-
year scholarship from the Musical Club.
She will open the program, accompanied
by club member Mary Beth McFall, with
selections by Strauss, Debussy, and De
Falla.

WESTFIELD — The Musical Club
of Westfield will present a special con-
cert, “A Musical Gift,” on Sunday, No-
vember 23, at 3 p.m. at the First Baptist
Church on Elm Street.

The event will celebrate great music,
great local talent with a gift for music,
and the club’s scholarship gifts, which
advance the studies of promising young
musicians.

Twelve performers, comprising vo-
calists and instrumentalists, scholarship
winners and seasoned musicians, will
perform a varied program of solo and
ensemble pieces. Works by Fauré and De
Falla, Brahms and Beethoven, Debussy
and Ravel, Schubert, Mozart, and Haydn,
among others, will be presented.

Tickets cost $10 and may be purchased
at the door or by calling (908) 789-9353.
Proceeds from this biennial event will
support the club’s scholarship fund.

A reception and refreshments will fol-
low the two-hour concert.

Co-Chairpersons of the concert are
Audrey Feathers and Mary Beth McFall.
Committee members are Rosemary
Bauer, Bill Belcher, Dariel Belcher, Jenny
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WESTFIELD — Gallery 23 in
Blairstown is featuring Westfield resi-
dent Catherine Marchant as
November’s “Artist of the Month.”

A fiber and bead artist, she special-
izes in one-of-a-kind, hand woven and
knitted clothing and beaded jewelry. A
trademark of Marchant’s art is bright
colors and the inclusion of glittery
threads and beads.

“I want the people wearing my cre-
ations to stand out,” she said.

The display will include a hand-knit
vest entitled “Strawberry Fields.” This
piece is an original design knitted with
yarn dyed by the artist. It was featured
last June in the faculty exhibit at the
Midwest Weavers Conference in St.
Louis.

Gallery hours are Monday through
Saturday, 10 a.m. to 5 p.m., and Sun-

“Strawberry Fields,” hand-knit vest,
Catherine Marchant.

day, 12 to 4 p.m. For more information,
please call (908) 362-6865.

“Being in the Moment”
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WESTFIELD — The artwork

of Abby Bramnick, a Westfield
High School senior, recently cap-
tured the Third Place Prize in the
Merck 2003 Union County Art
Show.

She first earned a place in the
exhibit by submitting her work
to a panel of judges for accep-
tance. The judges for the exhibit
that also includes works by 23
Union County artists selected two
of her pieces, both oil paintings.

Abby is currently enrolled in her
school’s top-level art program and
plans to major in art next year in
college. During the past summer,
she attended a five-week long semi-
nar in painting at Skidmore Col-
lege. She has also studied art at the
DuCret School of Art.

Abby’s interest in art extends
beyond the classroom and gallery
and into the community. Along
with her mother, Patricia Brentano,
she is currently involved in paint-
ing a mural at Runnells Special-
ized Hospital in Berkeley Heights.

Spanning the length of two
walls in the Alzheimer’s Wing,
the mural memorializes Abby’s
grandparents, one of whom was
a victim of Alzheimer’s disease.

Abby’s work was exhibited at
the Arts Guild Gallery in Rahway.

The Musical Club 

of Westfield, NJ 
Organized 1915 

 

The Musical Club of Westfield, now in its 86th year, is an 
organization devoted to fostering and encouraging good music, 
providing opportunities for performance, and supporting college 
music scholarships. Memberships are in two categories: active 
members, and non-active associate members.  

Highlights of the club’s activities are as follows: 

•  Monthly meetings, held on the second Wednesday, at either 
1:00 p.m. or 8:00 p.m., at the First Baptist Church, 170 Elm 
Street, Westfield 

•  Scholarships awarded to promising music students from 
Westfield and surrounding towns.   

•  Sponsorship of active Junior Musical Club, comprised of 
talented high school musicians.   

•  Celebration of National Music Week in May of each year.   

•  Biennial Scholarship Concert, November 23, 2003, First 
Baptist Church, 170 Elm Street, Westfield, at 3:00 p.m.  $10 
donation supports scholarship fund.  For tickets, call 908-789-
9353. 

 

For more information regarding membership in the Senior or Junior 
Musical club, see our web site at 
http://www.westfieldnj.com/mcw/home.htm, send an e-mail to 
mcw@westfieldnj.com, or call membership chairperson Evelyn 
Bleeke at 908-232-2173. 


