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By MICHELLE H. Le POIDEVIN
Specially Written for The Westfield Leader and The Times

Sandy-haired and ageless, he spot-
ted her across the street in a hectic
metropolis, remembering the way
they were. Flooded with memories,
he was now with someone else and
she had also clearly moved on.
Through this ending of The Way We
Were (1973), Robert Redford became
an icon, a sex symbol and an actor to
be reckoned with.

Santa Monica, Calif. is the birth-
place of Redford, who was born to
Standard Oil accountant Charles
Robert Redford and Maria Redford.
When he completed his high school
studies, Maria died and her son
quickly became less concerned with
academia and more engrossed in
mischief-making.

Though not commonly regaled for
his painting skills, Redford attended
the Pratt Institute of Art, and later
the American Academy of Dramatic
Arts, both of New York, which also
boasts alumni Anne Bancroft,
Lauren Bacall and Cecil B. de Mille.

While wed to Lola Redford Van
Wagenen, he relished his first Broad-
way role in Sunday in New York, fol-
lowed by film parts in Barefoot in
The Park (1967) with Jane Fonda,
Butch Cassidy and the Sundance Kid
(1969), The Sting (1973), The Natural
(1984), and Out of Africa (1985). Seven
Oscar nominations for “Best Picture”
were granted and one statuette for
“Best Actor” was won by Redford
for The Sting.

Somehow, it doesn’t seem outland-
ish to imagine Redford, on his 100th
birthday, ripe to take on the roman-
tic role opposite the glamour girl of
the day. For no matter how much
Father Time tries to sabotage
Redford, he still manages to bring
the hearts of women of all ages to a
standstill. If you want to dispute that,
try watching him charm Demi Moore
in Indecent Proposal (1993) or
Michelle Pfeiffer in Up Close and
Personal (1996) without turning
breathless.

His pretty face not always needing
to be in front of the camera, Redford
is quite successful on the other side
of the lens, directing Ordinary People,
The Milagro Beanfield War, Quiz
Show, and A River Runs Through It.
As a director, he has been nominated
for Golden Globe Awards.

Though he divorced Lola in 1985,
they share Shauna Redford (a
painter), David James Redford (a
screenwriter), and Amy Hart
Redford (an actress). Since 1988, he
has been linked to costume designer
Kathy O’Rear.

Founder of the Sundance Institute
in 1980, which sponsors the annual
Sundance Film Festival in Utah,
Redford has given independent or
“indie” films a home – films which
have recently swept Oscars in the
wake of bombing movies made by
bigger, badder movie houses.

Currently, Redford can be spotted
in The Last Castle with “Sopranos”
James Gandolfini, in which the actor
portrays a General with a hefty
prison sentence. And, for once, it
doesn’t appear that Redford can use
his good looks to get out of this mess.

FAMILY TIES...Jim and Margaret Anderson, pic-
tured below, of “Father Knows Best” were nothing
like Sharon and Ozzy Osbourne, pictured above, of
MTV’s “The Osbournes.” Sharon and Ozzy’s adven-
tures have made them more popular than The Bradys.

Continued on Page 19
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By KERRIANNE SPELLMAN CORT
Specially Written for The Westfield Leader and The Times

WESTFIELD — Talent and per-
sistence have proven to be a winning
combination for one local filmmaker.

Peter Paul Basler of Westfield paid
his dues like any
hopeful artist.
Years of attending
school, training,
studying abroad
and working as a
production assis-
tant on several
films all paved the
way for this gifted
young man, but it
was his passion for
filmmaking and his
desire to create the
best work possible
that got him where
he is today.

Basler’s first fea-
ture film, Just Add
Pepper was recently accepted to The
Back East Picture Show, a respected
and reputable film festival in
Hoboken.

Written and directed by Basler,
the film was shot entirely in New
Jersey, with many scenes taking place
right here at home in Westfield, in-
cluding the alley behind the Rialto
Theater on East Broad Street.

The film is described as “a coming
of age story and romance…with co-
medic circumstances and characters.”

For a full description
of the story, please visit
www.justaddpepper.com/
story.

On Saturday, April
27, Basler’s work

will have a chance to
shine with a screen-
ing of Just Add Pep-
per at the festival.

His company, The
Tomorrow Project, an
independent film group, produced the
coming of age feature, utilizing the
talent and ingenuity of many actors
and filmmakers from New York who
worked tirelessly on a volunteer basis.

After seven months of pre-produc-
tion, Just Add Pepper wrapped this

past September. Post-production took
place in Los Angeles, and now, the
inevitable waiting for a distributor
begins. However, the fact that the
film was accepted to the festival is a

                Courtesy of Peter Paul Basler
UNIQUE VISION...Basler directs the action for a scene
in an independent feature, Just Add Pepper.

                      Courtesy of Peter Paul Basler
HIS NAME IN LIGHTS...The Rialto The-
ater in Westfield served as two different
locations in the film, Just Add Pepper.
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PIANO PERFECTION…As a result
of a recent competition, Dong Yean
Yoo, a 17-year-old piano student of
Raymond Young of Westfield, has
been selected, to perform at the
Somerset County Library’s Honors
Recital on Sunday, April 14, at 4:30
p.m. The recital is open to the public.
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CRANFORD – A country

crafts, candles and bake sale
fundraiser will be held at the Cranford
Dramatic Club, 78 Winans Avenue,
Cranford, on Saturday, April 20, from
1 to 5 p.m. with Kayla’s Kountry
Korner. All items are in stock, cash
and carry. Checks are accepted, but
credit cards will not be accepted.

For more information, please call
Madge at (908) 233-1034.
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By ANDY GOLDENBERG
Specially Written for The Westfield Leader and The Times

WESTFIELD — For the fifth year,
The Westfield Jaycees put on their
annual music concert at the Westfield
High School auditorium, offering its
audience a performance by Marshall
Crenshaw, which was kicked off by
hometown musician, Glenn
Alexander.

Proceeds from the event benefited
the Westfield High School Girls La-
crosse & Boy’s Ice Hockey
teams, as well as the Jay-
cee Scholarship Fund &
September 11 Memorial

Fund.
The evening’s talent featured two

excellent solo performers. Westfield’s
own (via Kansas) Alexander, an ex-
traordinary guitar player, showed
remarkable versatility. He performed
jazz, rock and soul material on both
acoustic and electric guitars.

Opening with an interesting in-
strumental version of James Taylor’s
“Fire & Rain,” Alexander trans-
formed the song from a folksy acous-

tic number into a moody, jazzy
electric rendition.

Then, Alexander segued into
an original song, “I Can Have
the Blues,” featuring mean,
growling vocals and slick
bottleneck-slide guitar-work.
I believe Alexander would have

made blues legend Robert

Johnson proud with this num-
ber.

Next came another
Alexander original entitled
“My Little Girl,” a sweet
acoustic song about his
daughter. He then covered
another classic song, The
Beatles’ “Eleanor Rigby,” in-
strumentally again to stunning ef-
fect. He finished his set with an-
other cover, Country legend
Jimmy Reed’s “Big Boss Man,”
with a swampy blues guitar solo
in the middle-eight that blew my
mind.

Between songs, Alexander told the
audience about how special he con-
sidered Westfield to be, deriving a
warm response from his listeners.
Alexander was witty and seemed
like a real laid-back dude. I enjoyed
his set thoroughly.

After a 20-minute intermission,
Crenshaw came on stage, getting a
nice round of applause. For those
unfamiliar with his work, Crenshaw
burst onto the national scene with his
hit, “Someday Some Way,” in the

CONCERT-READY…Milt Faith, Executive Director of Youth and Family
Counseling Service, and Father Alphonse Stephenson, Director/Conductor of
the Orchestra of St. Peter by the Sea, finalize arrangements for their 12th
annual benefit concert, to be held Saturday, April 20, at The Presbyterian
Church in Westfield.

early ‘80s and he was labeled as a
“New Wave” artist, along with Elvis
Costello, Graham Parker and Joe
Jackson.

These comparisons are a bit inac-
curate, as he clearly has a love of
rockabilly, though he does share the
same cynical bite as Costello and
Parker. He has compiled an impres-
sive catalog of music. Trends come
and go in the music industry, but
there will always be a place for strong
pop songwriters.

Crenshaw warmed up with an
Eddie Cochran tune, “Nervous

Breakdown.” Although
Crenshaw’s voice

was a bit rough
at first, he
slowly got into
the groove.
The second
song of the
set was my

personal favorite, off of his recent
No. 447 album, “Television Light.”
This song has the classic Crenshaw
pop hook and strong vocal in the
chorus especially.

I was aware of Crenshaw’s strength
as a songwriter, but I was extremely
impressed by his guitar playing. Other
well-known songs performed in-
cluded “Just Not For Me,” “Cynical
Girl,” “Someday Some,” “Truly
Madly Deeply,” and “Dime a Dozen
Guy,” as well as some obscure covers
like Dave Alvin’s “Only the Lover’s

Continued on Page 19
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By MICHELLE H. Le POIDEVIN
Specially Written for The Westfield Leader and The Times

Unless he’s carrying one toward his neighbor’s house because they’re
playing their music too loud, Ozzy Osbourne isn’t likely to have any
association with a Cleaver on his much ballyhooed MTV program,
“The Osbournes.” For the man who proclaims himself the “Prince of
(ahem...expletives) Darkness” manages to juggle his bad to the bone
reputation, while doddering around the house, picking up dog drop-
pings and fretting over whether or not he the house can stand another
pet. The ironic concoction of these two personas makes the Tuesday
night show a winning combo with all generations of viewers. It’s no
wonder that “The
Osbournes” rule the cable
television charts. No-
where else would you see
a man, who once bit off
the head of a bat, cud-
dling and cooing to a ter-
rier and preaching to his
son about the dangers of
drug and alcohol abuse.

What makes Ozzy, his
wife, Sharon, and their
offspring, Jack and Kelly
so appealing to viewers is
their dissimilarity to
Carol, Greg, Marsha and
Peter Brady. Both the
Bradys and Osbournes
live in huge homes, but
their lifestyles push both
extremes of the spectrum.
The Brady’s had more
sugary sweetness than a
box of Frosted Flakes,
solving every pesky issue
in a neat half-hour. Even
when the Brady boys
broke the living room
lamp, playing football in-
doors when they were told
not to, that conundrum
could never compare with
Sharon Osbourne tossing
a ham over the hedge to
shut up the neighbors, then
inviting them over for a
spot of tea. She’s a sassy,
21st century type of mother,
who puts whining Carol
Brady back to the kitchen
to bake cookies.

Mallory, Jennifer, Andy,
and Alex, the kids in “Fam-
ily Ties,” which filled our
evenings with more com-
plex, true-to-life issues,
were thought-provoking
characters with the usual worries like prom, diversity, being popular
and disagreements with mom and dad. But, Jack and Kelly, who change
their hair colors more times than I do, truly represent the teens of 2002.
Being popular comes easy to the Osbourne whippersnappers and the
prom probably won’t be the top on their priority list, because Jack and
Kelly have curfews way past 11 p.m. (try the crack of dawn) and they
can brag freely about having tattoos placed on their posteriors.

For the most part, the face of the American family, as depicted by
television network writers and producers, has been painted with a broad
brush, coated with innocence and unrealistic bliss since the beginning
of the medium. Wally Cleaver teaching his dog to fetch or Cindy Brady
losing her favorite doll because it was carted away by the family pooch,
is child’s play when compared with the reality shaping the lives of
today’s generation. Whether or not we wish life were as harmless, warm
and fuzzy as it has been depicted on television since the 50s, it’s safe
to say that we would be doing Americans a huge disservice by
continuing such a portrayal.

And as much as I adore watching the antics of Sharon, trying to start
a vacuum, Jack, claiming his dog ripped up an armchair because he felt
threatened by a cat taking over the roost, or Kelly, exasperated because
her mother made her an appointment with the gynecologist, the old-
fashioned girl in me still wishes we could find a “gray area” between
The Osbournes and The Cleavers. But, we won’t.

How can I, a conservative, church-going gal, find any humor in
MTV’s latest winning television experiment? Because there’s some-
thing funny about hearing of one of the maddest men in rock and roll
history bug out over keeping a house spic and span, instead of raising
hell with Hell’s Angels or telling his daughter that she’ll regret her teeny
heart tattoo, when his body is crawling with bigger inked drawings.
Maybe, just maybe, The Osbournes give us a chance to see that calling
our families dysfunctional is the understatement of the year after
watching them for a half-hour. Sometimes, laughing at what is harm-
less and non-sensible can make the most sense of all.


