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WESTFIELD – The Choral Art
Society of New Jersey, Inc. has an-
nounced its annual Messiah Com-
munity Sing, which will take place
on Friday, December 14, at 8 p.m. at
the First Baptist Church, 170 Elm
Street, Westfield.

James S. Little, Music Director of
the Society, will conduct the Handel
oratorio. Audience members are in-
vited to bring scores and join in the
singing of both chorus and solo sec-
tions, or simply come to listen in the
atmosphere of the decorated sanctu-
ary.

Admission to the Messiah Com-
munity Sing, which has become a
Westfield tradition, is $10 at the
door. Scores may be borrowed for
the evening.

Sandor Szabo will contribute his
talents as organist during the
evening’s festivities. He is currently
organist-choir director at the Pres-
byterian Church in New Providence.

Other performances scheduled for
the season include the Rutter Gloria,
Stravinsky’s Symphony of Psalms
and Pinkham’s Sinfonia Sacra on
January 19, 2002 at 8 p.m. at The
Presbyterian Church in Westfield,
located on Mountain Avenue.

The chorus will be accompanied
by a brass ensemble, organ and four-
hand piano. The Cranford High
School Women’s Ensemble, under
the direction of Gary Seighman, will
also perform that evening.

For tickets or further information,
please call (908) 654-3260.

THE PERFECT WAY TO SPEND NEW YEAR’S EVE…Maestro David Wroe
will conduct the Westfield Symphony Orchestra and Cynthia Meryl will direct
the Westfield Young Artists’ Cooperative Theater, Inc. (WYACT) talent and
perform in “Richard Rodgers – A Centennial Celebration of His Music” on New
Year’s Eve at 7:30 p.m. at The Presbyterian Church in Westfield. For more
information, please call (908) 233-3200.

Harry Potter
 and The Sorcerer’s Stone:

Doesn’t Quite Do The Trick

By MICHAEL S. GOLDBERGER

2 ½ popcorns

Dear Reader:
By the time you read this review, I

will be far, far away. For rather than
be banished for my opinion of Harry
Potter and the Sorcerer’s Stone, I
have chosen self-exile.

You see, the uncomfortable truth
of the matter is, oh shame of shames,
I didn’t love it. And so for the time
being, protected only by a small cadre
of followers who share my obviously
unpopular beliefs, I shall be filing
my column from a secret location.
I’m hoping the time away will serve
as penitence for my unorthodox views
while also giving me the opportu-
nity, in the words of Strother Martin’s
Captain in Cool Hand Luke (1967),
to “get my mind straight.”

Yes, I know the British film based
on author J.K. Rowling’s literary
blockbuster about a boy wizard, ami-
ably brought to life by Daniel
Radcliffe, is breaking all manner of
box-office records. The hype is unde-
niable. It made $93 million on open-
ing weekend. Why, wait until it really
gets up a head of steam; wait until it
invades Europe; wait’ll it hits video.
We’ll all be rich! Won’t we?

Harry Potter has all but received
Fed chief Alan Greenspan’s bene-
diction. Some industry analysts, prac-
tically foaming at the mouth with
excitement, have the adventure-fan-
tasy single-handedly righting the
American economy, veering us safely
out of the path of what was otherwise
certain recession.

So how dare I think it’s just a pretty
good children’s film? Who am I to say that
director Chris Columbus’s effort is overly
detailed for young kids? What right have
I to note it’s a bit slow and ponderous? And
where do I come off declaring the film’s
penchant for scenes in dark passageways
is liable to make viewers suffer from light
deprivation? (What’s the big deal? Just
load up on Vitamin D. See it twice. Hey,
we’re talking the economy here).

Thus, like the little boy asked to
gander at the emperor’s new clothes,
I’m a bit hesitant in exclaiming the
unpopular but naked truth. Let’s face
facts. I am one of the not-so-great
unwashed.

Even ensconced in my cave (oops,
didn’t mean to give that away), I don’t
feel completely secure about my de-
ductions. There are two others hiding
here, presumably also film critics on the
lam. One unfriendly sort doesn’t speak
English; the other wears a red striped
shirt with matching woolen beanie and
says his name is Waldo.

To pass the time, I’ve argued my
point to them, noting that otherwise I
feel Rowling’s international phenom-
enon is a logically splendid, fantastical
update on the English boarding school
genre. Only two hi-tech jumps and a
few special effects away from Tom
Brown’s School Days (1940), it is
cherishingly Dickensian right down
to the character names at Hogwarts
School of Witchcraft and Wizardry,
that august lyceum where our title
character is asked to prove his worth.

Featuring an all British cast, there’s
Robbie Coltrane as Rubeus Hagrid,
Harry’s gigantic guardian angel; John
Cleese is comically frightening as Sir
Nicholas De Mimsy-Porpington
(AKA Nearly Headless Nick);
Warwick Davis is a perfectly nervous
Professor Flitwick; Alan Rickman is
severely threatening as professor
Severus Snape, whose educational
bailiwick is potions and incantations;
Maggie Smith is nothing less than
wonderful as Professor/Deputy Head-
mistress McGonagall; and there’s
something terribly and ironically fit-
ting in Richard Harris’s portrayal of
noble Headmaster Albus Dumbledore.

Then, of course, there’s Harry him-
self, the lad with great expectations, so
to speak...a regular Pip off the old
school block, if you don’t mind the
allusion. Interpreted skillfully by
Daniel Radcliffe, Harry is the latest
embodiment of an English literary icon.

Raised by a horridly funny aunt and
uncle (Fiona Shaw and Richard Griffiths)
who’ll do anything to keep him from his
true destiny (they even move to a light-
house so he won’t receive his formal

summons to Hogwarts), he is the prog-
eny of two celebrated, but alas martyred,
wizards.

It seems Mums and Dad suffered
their fate at the diabolical hands of a
renegade wizard, sort of the witchcraft
world’s answer to the fallen angel, and
so all at Hogwarts and its environs await
Master Harry’s coming out with great
anticipation.

Naturally, Harry doesn’t disap-
point. But of course even the gifted
have their trying moments. There’s
the school bully to defeat, an
adversarial snitch to outwit, an ogre
to fell, and the broomstick-mounted
sport of Quidditch to master.

Thus aside from the help he gets
from his more influential teachers,
he is faithfully supported by best pal
Ronald Weasley (Rupert Grint), a
supposed commoner in the glare of
Potter’s stardom, but actually the
classically heroic sidekick. And mak-
ing it an indomitable trio is their
know-it-all gal pal, the intellectually
courageous Hermione Granger, sen-
sationally exacted by Emma Watson.

Granted, some of the film’s more
profoundly inspired appurtenances,
like the shop where our young wizard
selects his magic wand or the sorting
cap at Hogwarts that decides which
section you’re in, are true bits of
genius. But young minds with sponge-
like properties are all too eager to sop
up reams of ancillary minutiae along
with the obviously brilliant.

At a certain age, such gathering of
information is part of the fun. And
seeing it all recreated on the big
screen is a sort of validation. I for one
can still tell you the difference be-
tween a ’55 and a ’56 Chevy by the
taillights. Yet I hardly expect you’d
be entertained by 20 or 30 more
examples of my dubious mastery.

Bottom line: Harry Potter and the
Sorcerer’s Stone is at its most magi-
cal when director Columbus takes a
break from explaining every bit of
lore and just lets the engaging kids
romp amidst the eye-popping wealth
of special effects.

There, I’ve said it. And given the
paranoid precautions I’ve already
taken, it’s doubtful I’ll cave.

*  *  *  *  *
Harry Potter and the Sorcerer’s

Stone, rated PG, is a Warner Bros.
Pictures release directed by Chris Co-
lumbus and stars Daniel Radcliffe,
Emma Watson and Maggie Smith. Run-
ning time: 152 minutes.

George, who dazzled the Great
White Way in his time. Bratt
graduated in 1986, with a Bach-
elor of Fine Arts Degree (plus
honors) from the University of
California, Santa Barbara and
entered the masters program at
the American Conservatory The-
ater of San Francisco shortly af-
ter.

His big break as an actor came
after his performance in the Utah
Shakespeare Festival, but Bratt
never dug deeper to find true
emotion than when, at 5 years
old, he protested the takeover of
Alcatraz Island with his Peru-
vian-born,  Quechua Indian
mother. With unwavering con-
viction, Bratt has never been
afraid to pledge his loyalty to his
family ties.

Everyone from Joan Rivers to
entertainment pundits around the
globe predicted that Roberts and
the dashing Ben would make our
dream of watching the boy- and
girl-next-door exchange vows and
ride off into the sunset together.
Unfortunately, that only happens
in movies.

Until Bratt finds his true love,
he admits to being addicted to
two vices – chocolate and caf-
feine. Maybe he’d fall for a jour-
nalist who loves moccachinos?
Hey, it was worth a shot.
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By MARYLOU MORANO
Specially Written for The Westfield Leader and The Times

CRANFORD — The projection
of human qualities onto inani-
mate objects is the focus of a four-
artist exhibit called “Imitations
of Life,” currently at the Tomasulo
Gallery at Union County College
in Cranford.

A most challenging art exhibit,
much of the work portrayed uses
dolls or toys as facsimiles of hu-
mans. In this show, inanimate ob-
jects stand for more than what
they actually are, projecting at
times, an eerie quality to the work,
which in turn spills over to the
viewer’s interpretation.

“Toys and dolls have a lot of
layers, which cause the viewer to
remember a different time — per-
haps his or her own childhood,”
said Rene Lynch, one of the art-
ists and the guest curator for the

exhibit.
“Dolls can be funny and ridicu-

lous, but at the same time beauti-
ful,” said Lynch in a recent inter-
view. “Toys and dolls are often
idealized version of a child.”

Lynch is showing several of her
paintings on gold-leaf panels.
Some depict plastic dolls, repre-
senting tiny replicas of ourselves,
with wild animals, emphasizing
our culture’s strong nostalgia for
animal wildness, even as we con-
tribute to its disappearance.

Nina Levy’s self-sculptures are
a commentary on how increased
technology affects our own bod-
ies. Her work, which also in-
cludes photographs of herself,
transforms her own body into a
doll, calling to mind the interest-
ing perspectives of how society
views women.

The dreamy quality of Nola
Zirin’s prints makes the viewer

feel as though she is looking at
photographs from the 1940s. By
focusing our attention on the
minute details in the prints, we
find ourselves projecting our won
emotions and desires on her simu-
lated icons, which become al-
most real.

Perhaps the most difficult work
to view in this exhibit is Judith
Page’s “Tar Babies” — tarred over
and flattened stuffed toy bunny
rabbits, which remind us how
powerful children’s stories influ-
ence our cultural thinking and
how tender we feel towards a
bruised or battered child’s toy.

Again, a toy standing in for a
child suggests that while child-
hood is dreamy and playful, it can
also be scary. The tar babies leave
you confused as to which percep-
tion of childhood to embrace.

“All of the artwork in this ex-
hibit illustrates the way society
deals with illusion,” commented
Valerie Larko, the Director of
Tomasulo Art Gallery.

“The raw human emotion
brings a realness to inanimate
objects. By looking at inanimate
objects, we are able to confront
how we feel about ourselves,”
she continued.

“Imitations of Life” will run
through Wednesday, December 13.
The Tomasulo Gallery is located
in the MacKay Library of Union
County College’s Cranford Cam-
pus at 1033 Springfield Avenue.

Gallery hours are from 1 to 4
p.m. on Mondays through Thurs-
days and on Saturdays. Evening
hours are from 6 to 9 p.m. on
Tuesdays through Thursdays.

For more information, please
call the Tomasulo Gallery at (908)
709-7155.
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MOUNTAINSIDE – Muhlenberg

College in Allentown, Pa. has re-
ported that Mountainside resident
Noelle Tate is featured in the winter
production of Pierre Carlet de
Marivaux’s The Game of Love and
Chance.

Sponsored by the Muhlenberg
Theater Association, Noelle will
be featured in the four perfor-
mances beginning this evening,
November 29, and continuing on
November 30, December 1 and 2
in the Dorothy Hess Baker The-
atre of the Trexler Pavilion for
Theatre & Dance on the Allen-
town campus.

A freshman, Noelle is the daugh-
ter of Mr. and Mrs. Arthur T. Tate of
Mountainside.
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NEWARK – William Shore, a

student at St. Bartholomew’s Roman
Catholic School in Scotch Plains, is
a member of the Greater Newark
Chamber Orchestra of the New Jer-
sey Symphony Orchestra (NJSO).
He will perform in concert on Satur-
day, December 1, at the New Jersey
Performing Arts Center (NJPAC) in
Newark.

He will perform classical and holi-
day favorites under the direction of
Henry Kao.

For more information about the
daylong celebration, please call the
NJSO Ticket Office at (800) 255-
3476, Monday to Saturday, 11 a.m.
to 5 p.m.

FANWOOD – Barbara
Breuninger, a mezzo-soprano from
Fanwood, will appear in concert at 3
p.m. at the First Presbyterian Church
of Roselle, located at the corner of
West Fifth Avenue and Chestnut
Street, on Sunday, December 2.

The concert is the first in a series of
concerts sponsored by the Music on
Fifth Avenue Concert Series this sea-
son.

Barbara, who will sing selections
of operatic arias and Broadway fa-
vorites, is a member of the New
Jersey State Opera Chorus, where
she appeared in the NJPAC produc-
tion of Macbeth and Aida.

As a principal with the Little Op-
era Company of New Jersey, she
sang the role of Cherubino in
Mozart’s Marriage of Figaro. Addi-
tionally, she has appeared as a guest

soloist with the Baroque Orchestra
of Boonton, singing selections from
Handel, Purcell and others.

Her vocal career began at the First
Presbyterian Church of Roselle as a
featured artist at the “Four Sopranos,
An Autumn Afternoon of Music” in
1997.

The December 2 performance
marks Barbara’s first solo recital.
She studies with Sonia Lewis of
Westfield. She is the Gymnastic Pro-
gram Director at the Fanwood-Scotch
Plains Y.

There will be a free-will offering
to benefit the music program of the
First Presbyterian Church. A recep-
tion will follow in the Fellowship
Hall to which all are invited.

the greatest sports nights a particu-
lar city has ever seen, with the
Knicks hosting Jordan’s return and
Game 3 of the World Series in the
Bronx. But the question is, what is
Joseph Nierle’s hottest ticket in
town — the Yanks, the
Knickerbockers or The Producers
on Broadway?

JN: (laughs) The Producers.
AT: Any reason?
JN: It’s a hard ticket. Even if I

don’t go, I can sell it for $500.
AT: All right, next question…
JN: Wait, can I just say I’m not

into sports?
AT: As a director, have you ever

felt the urge to get physical with
some of your actors? You know,
someone misses a line so you just
slap them upside the head so next
time they get it right?

(Student actor sitting at the table
next to us says, “He does do it!”)

JN: I do it! I push and shove, and
pull… all in the name of art.

(Note: Please don’t take him se-
riously! He was joking.)

AT: When you’re 60 and some-
one is writing a biography on your
life what is your greatest achieve-
ment?

JN: So when is that, like next
year?

AT: No comment.
JN: So is this a serious question?
AT: Yeah, I’d say it’s pretty serious.
JN: Okay, I’d say that I feel I

always took a risk and pushed the
boundaries.
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ever-united with her lyrics, dropping
emotion and experience into the com-
munication of each one of them.

In a pre-performance interview,
Woodford reported that the new al-
bum is “stripped down.” “You get
two guitars and two vocals,” she
said, adding that several late nights
and early mornings contributed to
the multi-month recording process.

“Stand Our Ground,” a tribute to
friends in New York after the Sep-
tember 11 terrorist attacks, was
penned in the wee hours of the morn-
ing by Woodford. “Mercury,” a jazz-
folk blend introduces a “powerful
use of dynamics,” according to
Woodford.

The song “pushes the envelope of
traditional folk, traditional jazz and
everything in between,” she said.

Radus poured himself into a self-
portrait entitled, “Let the House Fall,”
in which he was influenced by “hon-
estly examining himself for the first
time” – a process Woodford called
“really intense.”

Some of Duendé’s growth can be
attributed to the musicians’ exhaus-
tive and extensive touring around the
country and teaching at the Augusta
Heritage Festival. Duendé will con-
tinue to instruct up-and-coming

musicians for two weeks in guitar
and blues at the next Festival.

But, opening for the legendary
Richie Havens had a hand in Duendé’s
evolution as well.

“He was so supportive,” Woodford
said. “He told us, ‘We need more of
you out there, so keep doing what
you’re doing.’”

On Thursday, December 6, Duendé
will perform at John & Peter’s Place
in New Hope, Pa. at 9 p.m. For
details, call (215) 862-5981. The next
Saturday, December 8, they will per-
form in Skillman’s Piper’s Pub at 9
p.m. Details are available at (908)
431-4233.

The debut of their album will kick-
off with a show at 8 p.m. at the
Sidewalk Café. Duendé will prob-
ably take the stage around 10 p.m.,
according to Woodford. Four or five
other acts will join in the evening’s
celebratory atmosphere. The Side-
walk Café is located at Sixth Street,
Avenue A. For details and directions,
call (212) 726-1149.

The new album, which marks
Duendé’s first full collaboration, will
be available that evening, at
www.cdbaby.com/duendé and at the
Sound Station on South Avenue in
Westfield.

            Marylou Morano for The Westfield Leader and The Times
“ONE MORE DAY” by Rene Lynch, an oil on goldleafed wood panel, was
inspired by the hundreds of butterflies the artist saw around her Brooklyn
Studio in the days following the World Trade Center disaster. The piece
is currently on view at the Tomasulo Gallery at Union County College.


