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One Popcorn, Poor • Two Popcorns, Fair • Three Popcorns, Good • Four Popcorns, Excellent
By Michael S. Goldberger
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CRANFORD – The Cranford Dra-
matic Club will hold open auditions for
its spring auditions of The Sound of
Music on the following dates: Saturday,
January 27, at 1 p.m. for the Von Trapp
children only; Sunday, January 28, at 1
p.m. and Tuesday, January 30, at 7:30
p.m. for all other parts.

Production dates for the musical will be
May 4, 5, 11, 12, 13, 18 and 19. The show
will be directed by Ken and Mary Webb.
The Musical Director will be Tom Pedas.

Actors should be prepared to sing a
song either from the show or one of
choice. Sheet music must be provided.
There will be a small dance/movement
audition as well as readings from the
script. For scripts and a full list of parts,
please call Ken or Mary Webb, Co-
Directors at (908) 653-0781.

Traffic
No Getting Around

Its Important Message

3 popcorns
Traffic can give you a real headache.

This superbly filmed muckrake about
the illegal drug trade poses the sort of
questions that could cross Solomon’s
eyes. They’re Earth-shattering inquir-
ies, like how can we free civilization
from the stranglehold of the drug car-
tels? And what should we do to protect
our children from their virulent menace?

The better a film of this type, the more
difficult the questions it poses. And these
are industrial strength, migraine quality
noggin busters. So we speculate in frustra-
tion. How about throwing more money and
manpower into the fray? Of course, it would
mean raising taxes. Think that would fly?

Or how about just legalizing it all and
taking the profit out of drug sales? True,
it might exorcise the criminal element?
But wouldn’t ready availability at the
State Store attract new potential ad-
dicts? And even if it didn’t, what would
happen to the tens of thousands of Ameri-
cans who earn their daily bread by fight-
ing the so-called War on Drugs?

Scouring for solutions, thinking folk
will agonize for days after seeing direc-
tor Steven Soderbergh’s immensely un-
settling film. People with children will
find it doubly disturbing.

Splendidly directed by Soderbergh,
the trenchant screenplay by Steven
Gaghan (adapted from the miniseries
“Traffik” by Simon Moore) employs a
four-pronged attack in its tour of the
drug world’s manifold devastations.

The director uses a different tint to
identify each. First, there is the bleached
out, sun-drenched atmosphere that iden-
tifies Mexico, just south of the border.
There we learn about the supply side of
the problem. And to make things even
more interesting, there just so happens
to be a power struggle in progress be-
tween the Juarez and Tijuana cartels.

Tossed into this mix is Benicio Del Toro
as Javier Rodriguez, a local cop who finds
himself swimming in shark infested waters
when a general enlists his covert coopera-
tion. Del Toro supplies the film’s standout
performance.

Javier’s counterpart in San Diego is De-
tective Montel Gordon, played by Don
Cheadle. He’s a determined drug-buster
who manages to collar bigwig Carlos Ayala
(Steven Bauer) early in the doings. But will
he be able to make it stick at the trial? And
will everyone who’s supposed to testify still
be alive by the opening gavel? The tension
attendant to these two scenarios is of the
seat-edged variety.

Edgy on another level, but equally
savvy, is the part of the tale that deals with
America’s official response to the crisis
at hand. In other words, the politics.

Embodied by Michael Douglas, the
government’s answer to the problem is
Robert Wakefield, a conservative judge
from Ohio just recently elevated to Drug
Czar. And though this is a demotion for
Douglas (after all, he was the chief ex-
ecutive in The American President), he
is nonetheless convincing as the hard-
nosed and dedicated public servant.

But perhaps the ambitious judge was
a bit too zealous in his climb to recogni-
tion. Maybe it would have helped if he

had spent a little more time at home.
Which leads to the last angle of the
screenplay’s multifaceted approach...the
most distressing of all.

It concerns Caroline, the new drug
czar’s daughter very ably portrayed by
Erika Christensen. She’s 15, an honor
student at a posh country day school,
involved in every extracurricular activ-
ity and, alas, a crack fiend.

When Traffic is eventually shown on
television and we are forewarned that cer-
tain scenes depicting drug use may prove
too graphic for some viewers, it’s Caroline’s
squalid descent into the bowels of sub-
stance abuse that they’ll be talking about.

Soderbergh’s action-filled diatribe puts
in high relief the vicious circle of factors
that make the world’s drug cartels the mod-
ern-day equivalent of the antichrist. That is,
they couldn’t exist were it not for human
greed and weakness. Hence there is no
glamorization of narcotics use, no romantic
representation of gentleman drug lords.
And by skillfully blending the fictional
account with the harsh facts of reality, and
then fluidly intertwining the various tales,
the movie’s dramatic impact is undeniable.
Its clarion call to common sense is piercing.

The movie’s intermittent use of grainy
stock and washed out colors tends to get
overdone in a film school sort of way. But
this is a minor style flaw that doesn’t keep the
effort from striking a very sensitive nerve.

Artistically putting the truth out there
and  letting it speak for itself, the direc-
tor happily avoids the sort of preachiness
that can make films of social import
seem both tiresome and disingenuous.

Of course we knew going in that ulti-
mately education is the answer. And
now we’ve learned even more. Hope-
fully it’s enough to keep our children
from getting stuck in Traffic.

*  *  *  *  *
Traffic, rated R, is a USA Films

release directed by Steven Soderbergh
and stars Michael Douglas, Benicio
Del Toro, and Erika Christensen. Run-
ning time: 147 minutes.
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WESTFIELD – The Westfield

Glee Club will resume rehearsals on
Monday, January 22, at 8 p.m. at The
Presbyterian Church in Westfield.

Director Thomas Booth of
Maplewood will introduce the program
for Spring Concerts to be performed on
Saturday, May 5, at Roosevelt Inter-
mediate School in Westfield, and on
Sunday, May 6, at First Congrega-
tional Church in Westfield.

Male student and adult singers are
invited to the Monday evening rehears-
als. On January 22 after the introduc-
tion of the new program, refreshments
will be served and new singers will
receive official monogrammed mugs.

For more information, please call
Dale Juntilla at (908) 232-0673.
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cally speeding through the piece in order
to familiarize themselves again with the
play and with the play’s intent. Following
this exercise, a performance back to its
normal pace suddenly appears much more
interesting and lively.

While this is only one way to perk
things up, it works.

I bring this point up in particular be-
cause some of the performances in A Shot
in the Dark were so arduous they were
difficult to watch. The actors on that stage
all have what it takes and it was a crime to
have them appear to be uninterested in
what they were doing. Frankly, some of
them looked bored.

Richard Sibello, stepping in at the last
minute to play Paul Sevigne, the Court
Magistrate, rose to the challenge and did
some nice work. While he may have been
struggling with his lines a bit, (and rightly
so), he still managed to make some specific
choices and possessed a real character.
Good for him.

As Josefa Lantenay, the parlor maid who
is accused of murder, Mary Kate Cullinan
has some nice moments. She captured the
characters’ innocence and charm and she is
delightful to look at. But she can do better.
She is a good actress with plenty of charm
and I’m sure she knows the difference
between what works onstage and what
doesn’t. With a bit more truth and more
focus, this could be a great performance.

The always fine Jim Caffrey is quite
good as Benjamin Beaurevers, the banker
and boss of Josefa. He is a charming
performer and handles the wordy script
very well. Unfortunately, the uninspired
work surrounding him onstage pulled fo-
cus from his earnest performance.

Evan Blank, John Duryee, Sondra Ferra
and Peggy E. Seymour round out the rest
of the cast, and all of them have a moment
or two where they shine, particularly Ms.
Seymour.

These are talented people and perhaps it
was just a bad night. God knows, we all
have some of those. With more focus,
better pacing and a lot less “hand acting”,
this could be a great show. The performers
have it in them and it would be really nice
to see them excel.

On a technical note, I was appalled at
WCP’s handling of latecomers. Certain
patrons who arrived late were allowed to
enter the theater as far as 25 minutes into
the play. If one must arrive late, it is
common courtesy to do so quietly.

Several of these latecomers rudely
walked into the theater, making noise,
giggling, and made the already-seated pa-
trons feel as if they were attending a foot-
ball game. This ruckus in the house only
takes away from the actors and their perfor-
mances.

I hope that WCP will have a latecomer
policy in effect for their next piece.

Again, I really appreciate this company
and all of the hard work that goes into
mounting a production. I just hate to see
elementary work from a company with
such capability.

A Shot in the Dark continues its run at
WCP Friday and Saturday, January 19 and
20.
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WESTFIELD – The New Jersey
Workshop for the Arts (NJWA) will
hold a benefit concert on Saturday,
January 20, at Washington Elementary
School in Union. The concert, which
will feature NJWA’s jazz ensemble and
concert band, will commence at 8 p.m.

Tickets may be purchased at the
Music Studio located at 150-152 East
Broad Street in Westfield or at Wash-
ington School on the evening of the
concert. Tickets are priced at $5 for
adults and $3 for students and senior
citizens. Free Ricola cough drops will
be available.

“Our last benefit concert was a huge
success,” reported Howard Toplansky,
conductor of the concert band. “It is a
real thrill to be returning to this school

which I attended decades ago and I
know my daughter is also looking for-
ward to playing at the school she at-
tended when she was a youngster.”

“Robert Jeranek, Principal of Wash-
ington School and a former woodwind
instrumental player himself, is very
supportive of this concert,” added Mr.
Toplansky.

The proceeds of the concert will go
to the school’s PTA which will then
sponsor musical projects to benefit stu-
dents throughout the year.

The jazz ensemble will perform a
medley of pieces including “Take the A
Train,” “Stomping at the Savoy,”
“Mercy, Mercy, Mercy,” and H.
Hancock’s “Watermelon Man.”

The concert band will entertain with
selections that include “Overture for a
New Decade,” “Algeria March,” “Die
Fledermaus,” “Windmills of Your
Mind,” “El Capitan,” and Porter’s “Any-
thing Goes.”

For more information and tickets,
please call (908) 789-9696.
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WESTFIELD – The Friends of the
Westfield Symphony Orchestra (WSO)
will host a “Get Acquainted” reception
on Sunday, January 21, for prospective
members.

Individuals interested in learning more
about the Friends and its 2001 season of
activities are invited to attend the recep-
tion, which will be held from 2:30 to 4
p.m. at a member’s home in Westfield.

“We are very proud of the Westfield
Symphony and of our critically acclaimed
Maestro David Wroe. It is our primary
goal as an organization to encourage
greater awareness of this musical trea-
sure and to encourage community par-
ticipation in its concerts and education
programs,” said Friends President Deirdre
Malacrea.

The Friends support the WSO and its
music education and outreach programs
through fundraising activities held
throughout the year, including the An-
nual Tour of Notable Homes. This year’s
tour is slated for May 5.

Also scheduled for this season, ac-
cording to Ms. Malacrea, are a spring
progressive dinner and the Symphony
Gala to be held on March 3 at the Hilton
at Short Hills.

To attend the reception on January 21,
please call Friends Membership Direc-
tors at (908) 232-9514 or (908) 753-
5345.

UMOJA Dance Company vows collaboration with Westfield Symphony will recreate the world.
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WESTFIELD – The Westfield
Symphony Orchestra (WSO), Mu-
sic Director and Conductor David
Wroe, the UMOJA Dance Com-
pany and UMOJA Founder and
Artistic Director Karen Love, have
all joined together to present a new
choreographic interpretation of
Darius Milhaud’s jazz-inspired one-
act theatre piece La Creation du
Monde.

This performance will take place
at the Union County Arts Center in
Rahway on Saturday, February 3, at
8 p.m.

Maestro Wroe chose Milhaud’s
work after meeting Ms. Love at a
public meeting of the New Jersey
State Council on the Arts.

“It seems natural to pair America’s
premier ensemble devoted to pre-
serving and presenting authentic
African dance with the critically ac-
claimed Westfield Symphony Or-
chestra in a production of this work,”
said Maestro Wroe.

“What an exciting way to begin
the true millennium and to celebrate
Black History Month,” he contin-
ued.

Milhaud created La Creation du
Monde in 1923 after he returned to
Paris from an extended trip to the
United States. He spent time in
Harlem studying the elements of the
“new” jazz style.

Choreographer M. Jean Borlin and
the Ballets Suedois collaborated with
Milhaud and presented the world
premier on October 25, 1923 in Paris.
Ninette de Valois created a new cho-
reography and presented the work at
one of the Camargo Society’s perfor-
mances on April 26, 1931 in London.
This production entered the reper-
toire of the Vic-Wells Ballet at the
“Old Vic” on October 30, 1933. In
1940, Agnes de Mille reinterpreted
the work for Ballet Theatre in New
York.

However, both Ms. Love and Mae-
stro Wroe emphasize that this col-
laboration between UMOJA and
WSO will be the first production to
incorporate modern and West Afri-
can Dance. Prior productions have
all focused on traditional classical
ballet movements.

An informative pre-concert lec-
ture, which will begin at 7 p.m., will
concentrate on the historical, dance
and music insights into this cutting-

edge production.
The concert will also include

Brahm’s Symphony No. 4 in E mi-
nor.

Tickets may be purchased di-
rectly from the WSO at (908) 232-
9400; Union County Arts Center
Box Office at (732) 499-0441; or at
one of the following WSO ticket
outlets:  Martin Jewelers in
Cranford, Beautiful Things in
Scotch Plains, Lancaster, Ltd. and
The Town Book Store of Westfield,
and Bayberry Card & Gifts in
Mountainside.

The following restaurants offer a
10 percent discount on pre-concert
dinners with a 5-5:30 p.m. seating:
Chez Catherine, Elm Street Café,
Galata’s, Kotobuki, and Northside
Trattoria.

Patrons must show their tickets
to qualify for the discount. Reser-
vations are highly recommended.
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which should have been handled per-
sonally by the conductor, were blown
through in straight tempo without
even the slightest compunction.

Who is trying to fool who? Is this
Macal’s idea of total mental dispar-
ity and anguish?

It is no secret that every musician
on stage, as well as the conductor are
aware that the general public knows
next to nothing about classical music,
let alone being able to make even the
most basic critical analysis of a per-
formance.

The music of Tchaikovsky was al-
most turned into gimmickry. Macal
banked that the standard Tchaikovsky
loud endings, and flashy dance moves,
especially during the third “pizzicato”
movement, would play on the audi-
ences sense of spectacle, not substance.

It is this lack of passion and drive
that cheat us out of experiencing a
truly great musical performance. The
bar must be set higher.

Let it be known that the NJSO
possesses some of the best orchestral
and solo musicians in the country.
They teach at top universities, they
play in some of the best chamber
ensembles and certain sections are
the envy of the northeast musical
landscape; the horn section under
Lucinda-Lewis is a prime example.

Despite this, how much longer
will the orchestra have to sit on the
sofa of mediocrity? This NJSO
should not only rival the best orches-
tras in our Metropolitan area, but in
the nation.

How could an orchestra like the
Utah Symphony (where is Utah
again?) have gone from a backwater
state orchestra formed in 1940, to an
American, and then an international
powerhouse? They are on the musi-
cal map.

They got there through excellence
in leadership. A conductor among
conductors led them there — Mae-
stro Maurice Abravanel (musical di-
rector 1947-1979). Utah took their
place amongst the best because their
Maestro, with all of his wonderful
musical talent, vision, creativity, and
sheer force that a musical director
must have, took them there.

If a Tchaikovsky 4 does not have
the passion and intimate understand-
ing of say, the likes of Abravanel’s
1973 recording, your time in the
concert hall is being wasted.

There isn’t the slightest plot of
space set aside for mediocrity where
excellence dwells. The musicians of
the NJSO do not posses such a vi-
sionary. If one orchestra in New Jer-
sey does, it is the Westfield Sym-
phony Orchestra (WSO).

The musicians of the NJSO played
well this past Sunday but the inter-
pretation of this massive piece was
just plain off. The NJSO is the per-
fect example of an modern orchestra
not living up to its full potential.
Most of us know this.

The orchestra needs a new moral
imperative. New Jersey needs a solu-
tion now. Shall we willingly take a
back seat to Utah, Kansas, Idaho or

Oshkosh? If we do not take measures
to attain greatness, we will forever
swim in the wake of others.

Look at how far Maestro David
Wroe has taken the WSO; an orches-
tra ascendant. The WSO may per-
form only six concerts a season, but
they are concerts of consequence
and passion.

Wroe is the embodiment of musi-
cal leadership who doesn’t merely
ask for passionate playing from his
musicians, he demands it.

Imagine what his aggressive hand
in a velvet glove could accomplish
with the NJSO. And then ask yourself,
why that is not happening. Wroe stands
as a prime example of what the NJSO
needs — someone with the technical
understanding and passion of a James
Levine, Valery Gergiev or Leonard
Bernstein. They need a David Wroe.

Mediocrity will not be glossed over
with feel good reviews from this
pulpit. Let this motif of fate be
screamed from the highest mountain
in the Garden State.
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WESTFIELD – Principal of
McKinley Elementary School in
Westfield Chic Hansen will be the
guest speaker at the next meeting
of the Westfield Coalition for the
Arts.

The meeting is scheduled for
Wednesday, January 24, at 7:45
p.m. in Room 121 of Westfield
High School.

Mr. Hansen will discuss research
that links academic success to par-
ticipation in the arts. Aside from
his role as principal, Mr. Hansen
served as immediate past president
of the New Jersey Music Educa-
tors’ Association. He received the
Governor’s Award for distinguished
leadership in the arts in May 2000.

The public is invited to attend.
For more information, please call
Catherine Marchant at (908) 654-
1540.

-
����&������	�����-
����&������	�����-
����&������	�����-
����&������	�����-
����&������	��������������!�.���������!�.���������!�.���������!�.���������!�.


