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By MICHELLE H. LEPOIDEVIN
Specially Written for The Westfield Leader and The Times

A few weeks ago on ABC’s
primetime hit, “20/20,” the
man who would be “Sir” An-
thony Hopkins admitted to
being a little bizarre. His por-
trayal of the terrifying
Hannibal Lecter isn’t a tough
act, averred Hopkins, as it is
not far his own personality,
he told Barbara Walters.

Before you shudder and feel
your hair stand on end, real-
ize that Hopkins is really re-
ferring to his contentment
with being a recluse. Separated
from his wife, the British-born
stage and motion-picture ac-
tor, revealed that the only com-
pany he desires these days is
his own. Perhaps, he repre-
sents the most successful
“solo” career to date.

In fact, Hopkins has always
portrayed the wallflower –
whether it was a repressed
loner or a psychopathic killer.
His roles in Remains of the
Day, Shadowlands, Silence of
the Lambs, and the greatly an-
ticipated Hannibal  with
Julianne Moore best illustrate
this point. It was the spooky
Silence of the Lambs with Jodie
Foster that earned him a
richly-deserved Academy
Award.

Educated at Cardiff College
of Drama and the Royal Acad-
emy of Dramatic Arts, Hopkins
roots are deeply planted in
British soil. He earned high
accolades for his perfor-
mances at the National The-
atre in London.

Recognized as a true trea-
sure in the land across the
pond, Hopkins was knighted
by the Queen of England. Bold
headlines splashed across Brit-
ish tabloids and newspapers
when Hopkins decided to de-
nounce the knighthood. The
British, who were none too
pleased by Hopkin’s rejection,
should understand – it’s tough
to keep to yourself when
you’re a knight.
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By DAVID PALLADINO
Specially Written for The Westfield Leader and The Times

NEWARK — World renowned
violinist Midori along with her
piano accompanist Robert
McDonald performed last week-
end in the large Prudential Hall at
the New Jersey Performing Arts
Center in downtown Newark.

Repertoire was certainly diverse
including Johann Sebastian
Bach’s Sonata No.3 in E
Major; the Sonata by
Francis Poulenc;
Anton Webern’s
Four Pieces; and the
Sonata No.9 in A
Major “Kreutzer” by
Ludwig van
Beethoven.

S ince there
were the only two
music ians on
stage for the con-
cert, it would have
perhaps been
nicer to hear this
concert in the more
intimate setting of
the smaller hall. The
sound produced by
their instruments how-
ever, certainly matched
the grand size of the packed
hall.

Japanese born Midori is her-
alded as one of the world’s most
foremost violinists. She has per-
formed with virtually every ma-
jor orchestra and under the great-
est conductors. She also pos-
sesses an extensive discography,
recording exclusively for Sony
Classical.

Mr. McDonald has also performed
extensively throughout the world
as both a soloist, and as recital
partner to not only Midori but to
many others including Isaac Stern.
He teaches at The Julliard School in
New York and the Peabody Con-
servatory in Baltimore.

Midori chose to open her con-

cert with the traditional Bach so-
nata. The piece highlighted a more
complex intermingled dialogue be-
tween violin and piano. The music
highlights the essential texture of
the Baroque period trio sonata
which features two treble lines
supported by an active bass.

Midori filled Prudential Hall with
smooth playing highlight-

ing excellent dynamics
and superior intona-
tion. Mr. McDonald
was steady in style
and engaging on
piano. Both are
technical mas-
ters of their in-
strument.

C h a n g i n g
moods drasti-
cally, the duo
next per-
formed the

modern sound-
ing Sonata of

Francis Poulenc
and the Four

Pieces by Anton
Webern. Along with

Arnold Schoenberg
and Alan Berg, Mr.

Webern belonged to a
school of music dedicated to push-
ing the language of traditional har-
mony that had formed the basis of
European music for centuries.

Translated, that means that this
so-called music is somewhat diffi-
cult to listen to because of its
reliance on atonality.

Either due to light audience ap-
preciation or to re-emphasize the
noise that they had just performed,
Midori announced that she would
“perform the Webern Four Pieces
again” for the audience.

So, once again, Midori and Mr.
McDonald subjected the audience
to the atonal garbage.

Deciding to conclude the con-
cert on a good note, the duo
pulled out the Beethoven. The
Beethoven “Kreutzer” sonata was
composed for violinist George
Bridgetower in 1802. This sonata
is known as the most familiar and
challenging of Beethoven’s 10 vio-
lin sonatas.

The first movement contains a
slow introduction in a more seri-
ous tone. The second movement
contains a song-like them passed
from piano to violin quickly giving
way to the third movement which
is dominated by an engaging 6/8
meter.

The concert ended with a couple
of encore performances — very
much in tonal form. Wouldn’t want
to leave beautiful Prudential hall
without receiving any applause.
But I guess she taught us to like
atonal music.

Midori
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By KERRIANNE SPELLMAN CORT
Specially Written for The Westfield Leader and The Times

CRANFORD — The Broadway
season of 1966-1967 was a banner
time for New York-bred playwright,
Neil Simon. During that record-
breaking season, the enormously
talented Simon had not one, but
four of his pieces running simulta-
neously.

Featured that season was the
hugely successful The Odd Couple,

roles, the pacing problem will fix
itself. The actors are all talented
and appealing performers.

Amy Lane Watson is lovely as
the kooky Corie Bratter. Ms. Watson
is a skilled actress whose work I
have come to admire. She is very
comfortable onstage and isn’t afraid
to let her hair down. The character
of Corie is almost constantly
onstage and Ms. Watson does not
falter for a second. Her portrayal

sure, particularly Mr. Kaplan as a
telephone repair man with the
ability to fix broken phones and
broken hearts. In fact, the cast-
ing is right on the mark, so kudos
to CDC and director Bob Pells for
assembling this fine group of
performers.

The only other thing I would
like to mention is that the mod-
ernization of this current pro-
duction was not necessary. Origi-

nally set in the 1960’s, Barefoot
in the Park does not need to take
place in 2001 to be funny or even
to be understandable.

I had mentioned in my review
of CDC’s Godspell that I thought
it was a crime that the company
didn’t bring Godspell up to date,
but that is an entirely different
animal. Godspell was written with
a very loose book so that compa-
nies could add their own spin to
the piece. That theory doesn’t
work with a play like this. Neil
Simon’s work stands on its own.

References to “Starbucks” and
John Gotti are unnecessary and
jarring.

That said, this is still an enter-
taining production and I encour-
age you to go see it.

Barefoot in the Park continues
its run at CDC on Fridays and
Saturdays through February 24.

the well received The Star Spangled
Girl and one of Mr. Simon’s book
musicals, Sweet Charity. Rounding
out that terrific period for Simon
was the cute and quirky romantic
comedy, Barefoot in the Park.

The subsequent film version of
Barefoot in the Park starred Robert
Redford and Jane Fonda as Paul
and Corie Bratter, a newlywed
couple embarking on their jour-
ney together in a sixth-floor walkup
apartment in Manhattan. Barefoot
in the Park was the film directorial
debut of Gene Saks, who has since
gone on to become one of the
preeminent directors of our time.

The play focuses on the rela-
tionship between the two newly-
weds and the discovery of their
differences. In just a matter of
days, the couple finds themselves
questioning if they have anything
in common. Corie is bright and
carefree, Paul, a newly-appointed
attorney, is far more reserved. Add
Corie’s high-maintenance, pink-
pill popping mother, and an ec-
centric gourmand who can only
access his apartment by going
through the Bratter’s bedroom
window-and the silly antics en-
sue.

Barefoot in the Park is a harm-
less, charming romp, and the pro-
duction currently running at
Cranford Dramatic Club (CDC) is
just that. Harmless and charming.
The polished cast deftly handles
the blithe Simon material, and the
play is entertaining and warm.

There did seem to be a bit of
pacing trouble throughout the
piece, particularly in the begin-
ning, but perhaps that was due to
the fact that it was opening night
and the kinks had not yet been
ironed out. I’m sure once the ac-
tors feel more grounded in their

of Corie is kind, naive, and human
with just the right amount of self-
absorption. This is a fine perfor-
mance.

As her “stuffed shirt” of a hus-
band, Alan Niebuhr is terrific. He
is extremely likable even when
being poised and composed, and
he is hysterical when the charac-
ter really starts to loosen up. A
lot of the physical comedy in
Barefoot involves Paul, and Mr.
Niebuhr handles it all with ease.
He is an appealing actor and this
is a great performance. I look
forward to seeing more of his
work.

Carolee Ashwell-Pross is per-
fectly maddening as Corie’s
mother, Ethel Banks. Ms. Ashwell-
Pross is a delightful actress and
her portrayal of Ethel is right on
the mark. Terrific in CDC’s pro-
duction of Mame last season, I
really enjoy watching this elegant
lady at work. Ms. Ashwell-Pross
is extremely skilled in comedy
and knows exactly when to go
for it and also when to pull in the
reigns. Great work.

As Victor Velasco, the eccen-
tric neighbor who lives upstairs,
Joe Nierle is a hoot. Like Ms.
Ashwell-Pross, Mr. Nierle knows
exactly how far to go without
becoming a caricature. A role
like Victor can be played way
over the top, but Mr. Nierle keeps
him human. Some of the funnier
moments in the show belong to
Mr. Nierle but he is also bitter-
sweet as a lonely man who just
wants to connect with other
people. Great job.

In smaller roles, both Art Kusiv
and Stan Kaplan are also a plea-

Kerrianne Spellman Cort for The Westfield Leader and The Times

TAKE A BOW...The cast of Barefoot in the Park at the Cranford Dramatic Club takes a bow. Pictured, left to right,
are: Stan Kaplan, Joe Nierle, Alan Niebuhr, Amy Lane Watson, Carolee Ashwell-Pross and Art Kusiv.

Well said. The students at WHS
are very lucky to have Joe Nierle
on their side. I had also asked
Mr. Nierle what he will be doing
on the summer vacation, and he
told me that he had just been
hired as the Managing Artistic
Director of the Millbrook Play-
house in Pennsylvania.

The playhouse is in its 39th
season and Mr. Nierle will over-
see all productions and have the
opportunity to spread his direct-
ing wings some more.

The journey continues.
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Joe NierleJoe NierleJoe NierleJoe NierleJoe Nierle remember having a feeling of
being distinctly under-whelmed
and settled on some rather ho-
hum sorbet.

Desserts that aren’t made on
the premises should still have
more flair than this.

The Baja Peninsula is some
distance from the Southwest,
making the connection between
the Baja Grill and its Southwest-
ern menu somewhat puzzling.
Still, for whatever faults it may
have, Baja Grill is a great restau-
rant; the quality is there, and the
care comes through.

Baja Grill ReviewBaja Grill ReviewBaja Grill ReviewBaja Grill ReviewBaja Grill Review
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There’s Only One Address
for Arts & Entertainment:

www.goleader.com

video. “In many cases, it may be
the only thing that is left of the
person.”

The video also explored the
historical implications of quilt-
ing. Originating as a domestic art
to provide comfort and shelter,
quilting became a means of self-
expression in the 19th century.
All women sewed quilts and the
craft cut across class, age, reli-
gious, social and economic barri-
ers.

Quilts that survive from this
period in history provide docu-
mentation of the lives of every
day, unknown women.

At one time entirely hand-sewn,
modern day quilts may be par-
tially machine stitched.

“The actual term ‘quilting’ re-
fers to joining the three layers of
the quilt — the top, back and
batting, or middle piece — to-
gether”, said Susan Santichen, as
she demonstrated with a partially
finished quilt she is currently
working on.

The creation of a quilt is time-
consuming and challenging, yet
inspiring as well. More than one
woman left Saturday’s program
awed by the possibility of creat-
ing a quilt to be passed down to
future generations, thereby leav-
ing a small part of herself by
which to be remembered.
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NEW JERSEY�S OLDEST
COMMUNITY THEATER

The Cranford Dramatic Club Proudly Presents...

Free, lighted, on-site parking

Box Office (908) 276-7611
Mastercard and Visa accepted
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Relive the fun and comic vitality of this
look back at the wild 60’s
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Neil Simon’s Classic

Fri, February 16 & 23
Saturday, February 17 &  24

Reserved seating tickets only $15.00


