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By MICHELLE H. LePOIDEVIN
Specially Written for The Westfield Leader and The Times

Former Westfield resident and ac-
tor Andrew McCarthy is more than
just a story of “hometown boy makes
good.” He has survived the scourge of
being associated with “The Brat Pack”
of the 80s. While many of the group’s
actors, including Mare Winningham,
Ally Sheedy and Molly Ringwald, dis-
appeared into the Hollywood wood-
work, McCarthy pressed on.

With 40 films, a bevy of television
appearances and numerous Broad-
way and Off-Broadway productions
under his preppie belt, McCarthy re-
mains one of the most intriguing and
sought-after younger actors of his era.

Who can forget when McCarthy’s
character, Blane, sent a photo of him-
self over the computer to Ringwald’s
character, Andie, to reveal his love for
her in Pretty in Pink? More recently,
CBS was home to McCarthy when he
portrayed Robert Kennedy in Jackie:
A Life.

The most emotionally-charged role
for McCarthy has been the role of a
recently-widowed adoptive father in
danger of losing the child. In A Father
for Brittany, McCarthy owned emo-
tions of fear, grief, determination and,
finally, joy. His growth as an actor
since the days of Blane was evident in
the CBS movie, which captured me to
the point of tears.

However, when the McCarthy’s
moved from Westfield to Bernardsville
and before McCarthy struck gold with
his starring roles in St. Elmo’s Fire,
Heaven Help Us, Less Than Zero and
Mannequin, he was a student at The
Pingry School. Performing in plays
and musicals, he knew early on that
his heart was in theater.

McCarthy, who married his college
sweetheart Carol Schneider, attended
New York University (NYU) for two
years, opting out of his studies when he
was offered a lead role in his first film,
Class (1983). Studies did not stop when
McCarthy left NYU – he attended the
prestigious Circle in Square Theater
School in New York, which counts
Kevin Bacon, Ken Olin, Molly Shan-
non and Gina Gershon as graduates.

While McCarthy has not been
awarded an Emmy or Oscar for any of
his work, perhaps one of his greatest
accomplishments is that he quit a habit
he picked up while shooting St. Elmo’s
Fire. He quit smoking.

By MICHELLE H. LePOIDEVIN
Specially Written for The Westfield Leader and The Times

WESTFIELD – A portrait of a
Holocaust survivor hangs in the home
of its subject — Jane Einhorn’s best
friend. Einhorn, 64, who also calls
herself a survivor, considers the strik-
ing piece to be her best work.

“You don’t see the Holocaust sur-
vivor,” Einhorn said, sipping her
coffee early one Thursday morning.
“She has the brightest, cheeriest out-
look.”

Pausing mindfully, Einhorn re-
lated, “She never complained. She
calls herself my big sister.”

A Westfield resident for over a
quarter of a century, Einhorn was
born in Brooklyn, N.Y. Her mother,
who will turn 92 this month, en-

rolled Jane in art classes at the Mu-
seum of Modern Art at the age of 2.
At 10, she was awarded for a picture
exhibited at the New York Public
Library.

“My mother is always supporting
me. She’s a very proud and very
independent woman,” said Einhorn.

Several oil paintings, portraits and
a Doctoral Degree in Social Psychol-
ogy later, Einhorn
was proud to report
that she has been
drawing all of her
life.

During a 10-day
visit to Acapulco,
Einhorn completed
seven landscapes at
the rate of one hour
each. For example,
while one of her sons
went swimming in a
pool with a tree in
the center, Einhorn
knew she had to cap-
ture the moment in a
work of art.

“I think a lot,” she
said. “When I put it
down, it comes right
out. I pick up clues
from everything
around me.”

Einhorn recalled
one of her portraits,
which she does not
consider to be one
of her more trea-
sured works. Her
m o t h e r - i n - l a w,
though fondly re-
called by Einhorn,
came across a bit “hardened” with a
“van Gogh style” that Einhorn was
working with at the time. Despite
her daughter-in-law’s distaste for
the piece, it was cherished by its
muse.

“She kept it on her wall and now,
I have it in my closet,” she said.

Later, however, Einhorn confided
that she has willingly discarded some
of her less-impressive works.

“There’s no sense in keeping pic-
tures if they’re bad,” she said.

Honest and to the point, Einhorn
was asked one of the most common
questions posed to accomplished art-
ists: “Are there any artists whose
style your works resemble?”

With a focused gaze, she declared,
“No one.”

After viewing some of her pieces
in Westfield’s Galleria West, it was
clear. Einhorn believes that her ab-
stract portraits possess a style which
absorbs the emotion, self, being and
very essence of each individual.

In fact, she has even dabbled with
a “needlepoint” approach to one of
her portraits, because, according to
Einhorn, “each person has its own
pattern.”

That morning, after coffee, Einhorn
explained some of her exhibited
pieces at Galleria. The majority of
the pieces are abstract portraits, more
modestly framed. The sole floral,

My Take on ItMy Take on ItMy Take on ItMy Take on ItMy Take on It
With Kerrianne Spellman Cort

Continued on Page 19

Continued on Page 19

Japanese WJapanese WJapanese WJapanese WJapanese Woodblockoodblockoodblockoodblockoodblock
Prints, TPrints, TPrints, TPrints, TPrints, Tiles Make Striles Make Striles Make Striles Make Striles Make Strongongongongong
ImprImprImprImprImpressions at Juxtaposeessions at Juxtaposeessions at Juxtaposeessions at Juxtaposeessions at Juxtapose

By MICHELLE H. LePOIDEVIN
Specially Written for The Westfield Leader and The Times

WESTFIELD – Some of the most
painstaking artistic processes are
found in Japanese woodblock and
tile crafting. Understanding the meth-
ods behind the genre takes time.
However, appreciating the beauty of
the outcome is instantaneous.

On Friday evening, Westfield’s
Juxtapose Gallery was packed with
visitors, Juxtapose artists, and local
gallery owners, all gathering to learn
more about both the contemporary
and traditional interpretations of
Japanese tiles and woodblocks.

While the show was also
offered at this time last year,
Juxtapose owner Gerri Gildea
said, “There was a broader
mix of people, and those who
couldn’t make it Friday night
came in on Saturday.”

“We also sold a lot of our
other pieces that were not re-
lated to the exhibit,” said Ms.
Gildea.

She was also proud to con-
fide that two of the more seri-
ous, antique type of pieces,
crafted by Oshara Shôson
(1877-1945), were sold before being
hung in the gallery’s window. Avid
collectors knew that these pieces
would be part of the exhibit and they
knew better than to miss them.

Known to hold true to the more
traditional translation of woodblock
printing, Shôson’s work was
complimented by artists who chose a
more modern treatment of the craft.

These artists, Matt Brown, Paulette
Nejko, Kathleen West, Laura Wilder,
Dorothy Markert, Alex Gnidziejko,
and Brian Stewart, allowed their own
signature printing procedures to un-
fold that evening.

Already purchased, “Chinese Gin-
ger” and “Tea Time,” by former Sum-
mit resident Gnedziejko are highly
photorealistic at first glance. The
artist’s giclee of “Tea Time,” which
costs under $1,000, is based on the
actual oil painting with a cost of
$10,500.

Markert’s screen prints at Juxta-

pose include “Small Rabbits,”
“Brother Rabbit,” and “Goldfinches,”
in extraordinary fine detail that al-
most whispers gently to the eye, cer-
tainly in direct contrast to the block
prints of West.

A self-taught screen printer,
Markert has developed her own
techniques. According to a short
biography provided by Ms. Gildea,
“Her (Markert’s) prints are made
with one or more stencils fixed on
a screen of fabric, which permits
the ink to pass through. Areas that
are not to receive ink are blocked
out. The print paper is placed under
the prepared screen and the ink is
drawn across the entire screen with

a rubber squeegee. This forces the
ink onto the paper in the desired
areas.”

The most impressive block prints
belong to West. “Moonlight” and
“White Pine” are heavier in line
and cartoon-like. Each piece speaks
directly to the viewer, without
boundaries or pretense. The artist
is clearly not afraid to converse
with her audience. She invites them
in to stay. West’s works are sought
after and purchased by admirers of
the Arts & Crafts era.

With a muted approach to light,

Nejko accomplishes a quieter mood
with her pieces. However, each
seems to keep the viewer at arm’s
length with faded tones and detail.

Juxtapose’s array of Japanese
tiles was simply striking, especially
those of A & E Tile Company and
Motawi Tileworks of Ann Arbor,
Mich.

“We had a lot of interest in the
tiles,” said Ms. Gildea.

A & E offered a rich, floral An-
tique American Tile Set for $295 in
a crackled, caramel color. Motawi’s
Arts & Crafts Landscape of poly-
chrome glaze detailed a trio of trees,
with deep blues, greens and browns
($395).

The biggest attraction of the
evening, Ms. Gildea reported, was
the trio of Mezzotint works by
Mikio Wantanabe. At first glance,
the life etchings of Wantanabe re-
sembled black and white photo-

graphs. But, as Ms. Gildea ex-
plained, the “complicated form of
etching,” known as Mezzotint,
played a trick on the eye, while the
subject matter kept with the
evening’s Oriental theme.

Friday’s gathering was both an edu-
cational and social success for Ms.
Gildea and her colleagues. Attendees
happily supped on shrimp, scampi
and sampled glasses of wine. After
satisfying their palate’s from a sump-
tuous dinner in town, many came to
Juxtapose to tempt their artistic pal-
ettes, coming away fully satisfied.

For more information about the
exhibit, please visit Juxtapose Gal-
lery at 58 Elm Street in Westfield.

GINGERLY PRINTED... “Chinese Ginger” by Alex Gnidziejko

&&&&& which was positioned almost in the
center of the portraits’ tornado of
emotions, is framed gloriously in
gold.

One of the most provoking, “Erup-
tion” is a piece that simultaneously
exposes a sense of tumult and beauty.
Einhorn considers the work evidence
that “beauty stems from depression.”

A cleverly composed series of

weather-themed pieces includes the
“Eye of the Storm,” “A Sunny Day,”
and “Maelstrom,” among others.

In each one, Einhorn captures a
bundle of constant energy emerging
from the weather states. Often, the
artist uses a common element of a
swirling circle to create a unique
connection or conversation between
her works. The conversation often
continues with a signature style à la
Einhorn. The artist often inputs words
and phrases to draw in the viewer, yet
she allows these suggestions open to
individual perception.

Before her husband, Harold’s pass-
ing, Einhorn composed a piece,
blending visuals of both of their per-
sonalities and their relationship.

“People called us lovebirds,”
Einhorn mused earlier in the coffee-
house. Stepping back from this par-
ticular work, she reflected nostalgi-
cally, “He was my star.”

In “Interactions,” Einhorn uses a
cross and the word, “Yiddish” to
show the interaction between differ-
ent faiths. “Dishonesty,” another
piece, defined the word perfectly.

“I never told a lie. I’ve always told
the truth,” she said, stepping back
from it.

Currently, Einhorn, a member of
the Westfield Art Association, is
learning from Peter Homitzky of the
New Jersey Center for Visual Arts in
Summit.

TILE OF TREES...Motawi Tileworks in Michigan didn’t glaze over imagina-
tions with its  Arts & Crafts Landscape.

PINING IN THE MOONLIGHT... “White
Pine,” by Kathleen West was just one of the
pieces offered in the exhibition.
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By KERRIANNE SPELLMAN CORT
Specially Written for The Westfield Leader and The Times

There are phases that we all re-
member from beloved
television programs
we watched many,
many moons ago. It is
difficult to look back
into our childhood and
not hear the words,
“Edith, will you stifle?” or
“Goodnight, Johnboy.”

Game and variety shows are also
fondly remembered, and while the
networks today are trying desper-
ately to recreate some of our earlier
favorites, I don’t feel anything has
yet equaled the irony and sheer joy
that the programs from our past so
easily captured.

Who can resist Gene Rayburn slyly
leaning over Richard Dawson and
winking, “Mary Johnson was such a
great swimmer, she had seaweed
growing out of her blank?” I, person-
ally, would rather watch reruns of
“Password” on the Game Show Net-
work than watch Regis ask some poor
contestant if that is their final answer.

As I thought about some of these
small-screen gems, I remembered a
phrase that we can all recognize —
“Smile, you’re on Candid Camera!”
What fun it was to watch Allen Funt
and his cast of cohorts, innocently
and cleverly surprising involuntary
players. It was simple. It was harm-
less. And, it was also extremely funny.
The later edition of “Candid Cam-
era,” with Peter Funt and Suzanne
Somers, was also terrific and intro-
duced the classic show to a new
generation.

The first show of its kind, “Candid
Camera” has been on the air since
1948.

So what is “Spy TV?” The MTV
generations’ answer to its predeces-
sor? A high-budget version of “Can-
did Camera?” Produced by Jon
deMol, (“Big Brother” CBS) and
starring Michael Ian Black from
NBC’s “Ed”, I’m trying to figure out
exactly what the show is trying to be.

I recently watched two episodes of
“Spy TV” and, I admit, I did have a
good chuckle or two. What I found
interesting, however, is that I laughed
the hardest when the tricks remained
uncomplicated. I loved the talking
doll in the doctor’s office and the
mummy that jumped to life in the
museum, scaring the hell out of visi-
tors. The simplicity of these vignettes
is what made them so amusing.

The scary car chases and mock
pro-wresting bits only seemed to
scream, “Look how far we will go
with this! Aren’t we just so
groundbreaking?”

While I understand that networks
have to keep up with their competi-
tion, it is tiresome to watch them
blatantly try to outdo one another.
Technology has changed the face of
television forever, and, clearly, some
incredible things have been accom-
plished. No one can question that.
But do we want our children to grow
up watching people jump off of build-
ings or set themselves on fire?

Shows like “Survivor,” “Big
Brother” and the upcoming “The
Amazing Race,” are only sending
the message that winning is every-
thing, and that you must stomp on
your competition to get to the top.

They call themselves “Reality TV”,
but is this truly our reality? It is

definitely not mine.
“Spy TV” may do

well if they keep it
basic. It is too soon to
judge the show as it
has only been running
for a few weeks. Per-
haps they will find

their niche. Still, when they say at
the end of a sketch that someone is
“on Spy TV”, it doesn’t quite have
the same impact as, “Smile, you’re
on Candid Camera.”

Cliché as it may sound, “If it ain’t
broke, don’t fix it.”

A&E Goes Cyber:A&E Goes Cyber:A&E Goes Cyber:A&E Goes Cyber:A&E Goes Cyber:
Beginning in September, the

A&E section will have its own
Web page accessible at
www.goleader.com. The site,
which will be updated monthly,
will spotlight all of the fea-
tures and flavor of A&E plus
lots of extras for your reading
pleasure!

                     Courtesy of Jane Einhorn
A LIFETIME OF CREATIVITY...Jane Einhorn of
Westfield stands before some of her artwork at Galleria
West in Westfield.
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By MICHELLE H. LePOIDEVIN
Specially Written for The Westfield Leader and The Times

About an hour ago, I was standing at the corner of Elm and Quimby
Streets in Westfield, watching an elderly woman being raised into an
ambulance after being hit by a minivan in the intersection.

Folding my arms over my stomach, I listened to the comments around
me: “Well, at least she doesn’t look that hurt.” “It’s never been this
unsafe to cross the street.” “People don’t even look when they’re
driving, they just keep on coming.” Over the past few weeks, thank
God, two individuals have come away with minor injuries after being
struck in a crosswalk. We already know, unfortunately, that drivers
become no more alert
to the dangers of be-
ing a pedestrian even
after such an accident
results in death. We
shake our heads in
disbelief and just
hope it won’t happen
again. But, chances
are, it will.

Now, far be it from
me to go off on a tan-
gent about pedestrian
safety. My only qualification is that I take my life into my hands each
time I attempt to approach the crosswalk at Mountain Avenue in the
morning and evening. But, in the spirit of manners mavens Emily Post
and Miss Manners, here’s a little true or false test. I hope, however, that
none of you are heeding my advice while driving, fixing your hair and
watching those pesky lights and intersections.

•TRUE OR FALSE: I have a hair appointment at 5 p.m. and this lady in
the crosswalk is going to slow. It’s already 4:48. If I gun it at the right
time, I can get around her and keep my date.

•FALSE: Stop the car. Your hairdresser will understand.
•TRUE OF FALSE: I’m driving down Mountain Avenue at noon, trying

to make a turn onto East Broad Street for my power lunch at Theresa’s.
These women and their strollers are coming down the sidewalk. It’s
okay to block the crosswalk so they have to wait.

•FALSE: Don’t even think about jutting the nose of your Nissan
Xterra over the crosswalk, bub. Let the moms and kids freely cross an
empty crosswalk at their leisure.

•TRUE OR FALSE: There’s no place to park in this town! Oh, there’s a

True
or False?


