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By ANDY GOLDENBERG

Specially Written for The Westfield Leader and The Times

Bob Marley’s back catalog finally
gets the royal treatment, courtesy of
Universal/Island Records’ re-mastering
of “Burnin,’” “Catch A Fire,” “Live,”
“Rastaman Vibration,” as well as a new
“Best Of.”

All of these are essential listening for
any music fan. The sound quality is
impeccable, with the annoying tape
“hiss” reduced or eliminated without
any high frequency loss. This was how
these albums were meant to be heard.
Each comes with a bonus track or two,
as well.

The other vital re-issue was the latest
installment in the “Universal Deluxe
Edition Series James Brown Live at the
Apollo Volume II.” Recorded from June

16 to 25, 1967 at Harlem’s Apollo The-
ater, these shows have already passed
into legend along with Woodstock, Jimi
Hendrix at the Fillmore East, and Bob
Dylan’s 1974 tour with The Band.

Featuring Brown’s most talented back-
up band including sax great Maceo Parker
and Pee Wee Ellis, every hit Brown had,
up to that point, is included here in this
raucous yet tightly-played live set.

Including “I Got You,” “Papa’s Got A
Brand New Bag,” “Cold Sweat,” and
“It’s A Man’s Man’s Man’s World.” The
aforementioned tune is a longer version
than the original album. The original
remote recording truck master tape was
located and used for this reissue. The
sound is as good as it will ever be, clear
and in your face.

This is a historical recording and
should be kept in the Library of Con-
gress, so people 100 years from now can
hear an example of premier soul and
funk music.

Our friends at Rhino Records sent
some delicious musical goodies, as they
are so often inclined to do, including 2-
CD anthologies from INXS and
Funkadelic bassist Bootsy Collins.

Rhino also sent the first four seminal
punk-rock albums of the Ramones, in-
cluding “Ramones,” “Rocket To Rus-
sia,” “Road to Ruin” and “Leave Home.”
All feature bonus tracks and re-mas-
tered sound to boot.

Astralwerks is a record label in New
York City, which prides itself on the
quality, not quantity of its releases, (a
rare thing indeed these days). While I
am not a huge fan of the electronica/
house music, which is so big in England
at the moment, a few sonic pioneers
manage to grab my attention and excite
me.

These releases include the latest
FatBoy Slim CD, “Halfway Between
the Gutter and the Stars,” and a re-
mastered version by the German instru-
mentalist duo Neu’s, “Neu ’75,” and a
terrific album from the French duo, Air,
“10,000 HZ Legend.” This refreshing
album wears its influences on its sleeve
while creating a sound all its own. Such
influences include the most popular in-
strumental group of all, Tangerine
Dream, who practically invented the
instrumentalist genre in Germany in the
late 60s early 70s, as well as the humor
and textures of Beck, who happens to
sing on two tracks.

I look forward to hearing more music
from this promising label.

While we are on the subject of instru-
mental albums, Radiohead, the most
popular British band at the moment,
surprised and disappointed many fans
with their last release, “Kid A,” a mostly
keyboard-laden record that is best heard
in a sensory deprivation tank.

The band had just released some more
music from those sessions entitled, “Am-
nesiac,” on Capitol Records. Like the
aforementioned album, this is a highly
keyboard-oriented album. Unlike the
last album, the electric and acoustic
guitars do appear occasionally to save
the day. This album rewards with each
new listen.

Leaving the atmospheric music genre,
we now turn to some stellar alternative
county albums. The first is arguably the
best in Whiskeytown’s Pneumonia.
(Lost Highway Records). Though prob-
ably the band’s last release as front-man
songwriter Ryan Adams is cranking out
some great music as a solo act, Pneu-
monia is a great way to go out, as every
song has hummable melodies and catchy
hooks that energize the listener.

Also on Lost Highway, the alternative-
country label of Mercury Music, comes
“Essence,” the follow to Lucinda Will-
iams’ “Car Wheels On a Gravel Road.”
The new offering is a much mellower
affair and a bit disappointing. While the
songwriting is undeniably strong, the
melodies could have been better and
rocked a bit more for my taste.

Continuing in the Alternative Coun-
try domain, come two great releases
from Zoe/Rounder Records, including
the latest from the Cowboy Junkies en-
titled, “Open.” This was a very dark and
mysterious album even for them.

The Cash Brothers’ “How Was To-
morrow,” is a mid-tempo acoustic har-

Ramones’ Road to Ruin
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SCRATCH AND SNIFF…Vera Lough of Westfield, a volunteer at Reeves-Reed Arboretum in Summit, gives Leila
Stedman, 3, and her brother Zain, 4, an herb to smell at the Scratch & Sniff Exhibit at Moonlight Madness on July 20.
A family event at Reeves-Reed, Moonlight Madness also featured nocturnal wildlife.

America’s Sweethearts:
Love, Hollywood Style

By MICHAEL S. GOLDBERGER

2 & 1/2 popcorns

Ask just about anyone if they like Julia
Roberts and there’s a good chance they’ll
answer with a question: “What’s not to
like?”

The same can be said for her latest
film, America’s Sweethearts, a sprightly
rollick with its roots happily planted in
the screwball comedies of the late 1930s.

It’s about two estranged movie stars
and studio publicist Billy Crystal’s wick-
edly savvy attempts to reconcile the
bickering duo. You see, the last film the
spoiled Hollywood heartthrobs did be-
fore calling it splitsville is about to be
released, and it looks like said disaffec-
tion won’t bode well at the box office.

Much of the plot manipulations, inter-
preted by director Joe Roth from a script by
Crystal and Peter Tolan, work well enough
despite a lack of cinema magic. But the
film has one slight stroke of genius — a
shrewd casting move. Rather than co-star
as one of the overindulged principals,
Roberts dusts off her Cinderella crinolines
(can you say Pretty Woman?) and plays the
downtrodden but ever hopeful Kiki.

Obedient and subservient, she’s the soul
and devoted support behind her thankless
evil sister’s (Catherine Zeta-Jones) mega-
career. Of course, we will soon surmise
that she’s secretly in love with Eddie Tho-
mas (John Cusack), the male half of her
sibling’s claim to stardom. And so voila,
the winsome maiden rides again.

The romantic question is, does Eddie
merit the movie’s real sweetheart? After
all, at first blush he seems just as re-
moved and decadently self-absorbed as
his egocentric wife. But then perhaps
there’s an epiphany in the offing for
either or both of the two movie stars.
Maybe they’ll get back together.

Certainly it seems they deserve each
other. In any case, they’ll have an oppor-
tunity to make amends at the upcoming
press junket, a devilishly unique event
masterminded by Lee, Crystal’s PR guy
extraordinaire. And extraordinary is what
it’ll take to win over the newspaper folk.
The schism between Zeta Jones’s Gwen
Harrison and Cusack’s Eddie Thomas is
just one obstacle for Lee to surmount.

At least equally challenging are the
hindrances perpetrated by engagingly
quirky Hal Weidman, the eccentric di-
rector portrayed by Christopher Walken.

Just how odd is he, you ask? Well,
suffice to note that he recently purchased
Ted “The Unabomber” Kaczynski’s cabin

from the FBI and placed it on the lawn of
his palatial estate to serve as his inspira-
tional headquarters. Therefore, knowing
that he’s got the only copy of the film and
wondering if he’ll be bringing it to the
junket is a bit unsettling.

Anticipating the worst, Lee, whose
job is on the line, purposely sets the
event at a hotel in the middle of the
dessert — so that none of the film jour-
nalists can easily escape.

Seen from the acerbic viewpoint of
the stoical PR man, co-writer Crystal
makes supporting player Crystal the
philosophical hero of this Hollywood
fable about ego, hubris, power and love.

In fact, he almost pens himself an award-
worthy performance. Too bad he and di-
rector Roth didn’t decide to commit more
to the portrayal by raising the ante and
making Lee the narrator and moral con-
science à la Danny DeVito in The War of
The Roses (1989). It might have been just
what this comedy needed to be categorized
among the ranks of the profoundly funny
instead of the pleasantly wacky.

Contributing to this convivial romp sta-
tus are several winning performances
which, like Crystal’s assignment, fall some-
where between lead and supporting roles.

Taking a cue from Roberts’s astutely
unselfish portrayal, Cusack and Zeta-
Jones provide winningly sarcastic looks
at the vagaries of stardom; Hank Azaria is
wonderfully silly as Hector, the Basque-
lisping Latin lover who comes between
Gwen and Eddie; and in his usual solid
style, Stanley Tucci is good fun as
Kingman, the ineffectual studio boss who
thinks he’s in control. Walken’s cameo as
the weirdo director is the cherry on top.

Hence, even if America’s Sweethearts
doesn’t win your love, there’s a good
chance it’ll earn your affection.

*  *  *  *  *
America’s Sweethearts, rated PG-

13, is a Columbia Pictures release di-
rected by Joe Roth and stars Julia Rob-
erts, John Cusack and Catherine Zeta-
Jones. Running time: 100 minutes.

mony-laden gem from these promising
newcomers. Continuing in the dark
acoustic vein, we have another gem
from ex-Screaming Trees front-man
Mark Lanegan, “Field Songs” (SUB
POP Records). While not achieving as-
tonishing sales with his brilliant solo
work as of yet, Lanegan continues to
impress me with his range, vocal nu-
ances and pure haunting sound. He is
the Tom Waits of the new millenium.

Finally, “Dicks Picks Volume 22,” cour-
tesy of our friends at Grateful Dead Pro-
ductions, has arrived and it is a blast from
the past. It features the Deads’ shows on
February 23 and 24, 1968 from Kings
Beach Bowl, in Lake Tahoe, Calif.

EinhornEinhornEinhornEinhornEinhorn
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Clip & Save!
Westfield Jazz Festival
Schedules (Tuesdays 7 -9 pm)

Performers on August 7 will in-
clude Phoenix Rising, Scarlett Blue
Band, Alfred Patterson Trio, Soul
Jazz Trio, and another group from the
New Jersey Workshop for the Arts.

Fat Boy Slim’s Halfway Between
the Gutter and the Stars

Arbor Chamber Music SocietyArbor Chamber Music SocietyArbor Chamber Music SocietyArbor Chamber Music SocietyArbor Chamber Music Society
Fêtes 10-YFêtes 10-YFêtes 10-YFêtes 10-YFêtes 10-Year Anniversaryear Anniversaryear Anniversaryear Anniversaryear Anniversary

CELEBRATE!…The Arbor Chamber Music Society recently celebrated 10
years with a musical party for its sponsors at the home of Michel and Marie-
Danielle Mercier in Mountainside. Pictured, left to right, are: Union County
Arts Grant Coordinator Paula Long, Westfield High School Instrumental
Music teacher Raymond Wojcik, Essex County Arts Grant Coordinator Donna
Drew-Pack, pianist and the society’s Founder and Artistic Director Lenore
Davis, and the host of the society’s Website Darryl Walker. As webmaster, Mr.
Walker donates the space for the group’s site.

WESTFIELD – Recently, to cel-
ebrate its 10th anniversary, the Arbor
Chamber Music Society thanked its spon-
sors with a champagne supper and a
musical treat at the home of members
Michel and Marie-Danielle Mercier in
Mountainside.

The group was entertained by a Mozart
Murder Trial, composed by Bruce
Adolphe and built around Mozart’s G-
minor piano Quartet.

the Youth Orchestra of Essex County to
give Master Classes to students.

The society has also joined the
Westfield Symphony Orchestra in per-
formances last season, and plans to con-
tinue this relationship.

Supported by grants from the Frank
and Lydia Bergen Foundation, Hayward
Industries, Lucent Technologies,
Simpson Home Improvement, Chase
Manhattan Bank, The Westfield Founda-

Mr. Adlophe, who is the pre-concert
lecturer at Lincoln Center, performed the
narrative. Lenore Davis, pianist and
Founder and Artistic Director of the Arbor
Chamber Music Society, along with vio-
linist Maria Bachman, cellist Alexis
Gerlach, and violist Danielle Farina, per-
formed.

The first Arbor Chamber concert was
held in 1991 at Reeves-Reed Arboretum
in Summit. In subsequent seasons, con-
certs were performed in various loca-
tions in Summit, and then Maplewood.
Concerts have been held in Westfield
since 1998.

Growing significantly, the Arbor
Chamber has added special children’s
concerts and brought its featured per-
formers to Westfield High School and to

Summer YSummer YSummer YSummer YSummer Youtoutoutoutouth Performance Wh Performance Wh Performance Wh Performance Wh Performance Workshoporkshoporkshoporkshoporkshop
At NJPAt NJPAt NJPAt NJPAt NJPAAAAAC Theater Involved Local AC Theater Involved Local AC Theater Involved Local AC Theater Involved Local AC Theater Involved Local Actorsctorsctorsctorsctors
NEWARK – Forty-two of the state’s

most gifted performing arts students
took the stage of Victoria Theater at the
New Jersey Performing Arts Center
(NJPAC) yesterday, August 1, in the
Summer Youth Performance Workshop
(SYPW) Showcase.

The Showcase, which included sev-
eral local actors, was the finale of a
five-week SYPW program in which
the students studied for four-and-a-half
hours daily with 12 professionals.

In theater, Westfielder Alicia Fairfax
and Berkeley Heights resident Irene
Hukkelhoven participated.

In vocal music, Scotch Plains resi-
dent Victoria Fosdal took the stage.

The pupils worked in three disci-
plines: modern dance, vocals and the-
ater. SYPW is conducted by the Arts
Education Department of NJPAC.

According to Program Director
Sharon Stephens, the students were
auditioned and selected from among
150 applicants. They range in age from
11 to 18, and represent 33 municipali-
ties in 11 counties.

The faculty and staff of the program
included teaching artists Albert Elias
and Count Stovall, theater; Terrance L.
Kennedy, vocal music; and Reagan
Wood Sanders, modern dance; Assis-
tant Direct Tyshawn Sorey; Assistant
Teachers Nikiya Mathis and Danielle

Thompson, theater; Katie Orlando,
modern dance; and John Schmidt, vo-
cal music; and accompanists, Stephen
Weinstock, modern dance, and Hanako
Yamagata, vocal music.

tion, and the New Jersey State Council
on the Arts, the society is also aided
through grants administered by the Union
County Division of Cultural and Heri-
tage Affairs. The Essex County Division
of Cultural and Heritage Affairs is also
instrumental in helping the organization.

The 2001-2002 season’s four Westfield
concerts will be performed in a new
location, the sanctuary of The Presbyte-
rian Church in Westfield. All concerts
will be held on Sundays at 4 p.m.

Maplewood concerts will remain in
the same location, on Saturdays at 8 p.m.
in the Burgdorff Cultural Center.

For more information about the Arbor
Chamber Music Society’s next season,
please visit http://westfieldnj.com/
arbormusic or call (908) 232-1116.
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WESTFIELD – Burton

Longenbach, award-winning landscape
painter and former
Westfield resident, was
elected by the mem-
bers of the New Jersey
Water Color Society to
serve on the Jury of Se-
lection for the society’s
59th Annual Open
Juried Exhibition.

The display of wa-
tercolor paintings will
be held at the Nabisco
Gallery in East
Hanover from Monday,
September 10, to
Wednesday, October
17. The exhibit will be open to the
public and may be viewed during busi-
ness hours, Monday through Friday.

A current resident of Clark, Mr.

Longenbach is a member of the board
of the Westfield Art Association. He

also serves as an officer
and board member of the
New Jersey Water Color
Society and the New Jer-
sey Chapter of the
American Artists Profes-
sional League.

An annual open juried
competition conducted
by the society for water-
color painters residing in
the state, several hundred
paintings are submitted
for judging. Having a
work accepted to the ex-
hibit is an honor for wa-

tercolor artists.
Awards this year will total over

$6,000, including the Mary S. Lawrence
Award of $1,200.

Burt Longenbach

Michelle H. LePoidevin for The Westfield Leader and The Times
REFRESHING FLORAL...Crisp and
vibrant, Einhorn’s floral piece stands
out in a regal gold frame at Galleria
West.

“We do a picture or two each time
of our meeting,” she said. “He lets
you develop like a flower.”

Earlier in her interview with The
Westfield Leader and The Times of
Scotch Plains and Fanwood, Einhorn
recalled this story:

While in Plainfield one day, she
took a dare to depict, in abstract
form, the portrait of an individual –
right on the spot. The dare paid off,

as she not only relished the chal-
lenge, but learned that abstract art
could, in fact, hold meaning. Prov-
ing herself and her artistic ability,
however, was never in question.

“There’s nothing I can be fright-
ened of,” she said.

perfect spot right in front of The
Gap. But, that other car is going to
take it. I could get there first, if
only this crowd of teenagers would
cross already! The sale will still
be there. I can wait.

•TRUE: Yes, spaces are rare,
but life is more important.

Now, that wasn’t so hard, was it?
Recently, the folks at

Volkswagen were sweet enough
to send me a free video game
entitled, “Midtown Madness.” I
choose the color of my car and
start off with the setting for nov-
ices. With my dad beside me, glee-
fully looking on like a kid that
unwrapped a Christmas toy, I
pulled away from the starting line.
Five seconds later, I had driven
over a divider in midtown Man-
hattan, crashed into three taxis, a
telephone pole, and, finally, a sky-
scraper.

The people and the objects that
literally became airborne, fright-
ened me the most. The car was out
of control and, while I didn’t mean
to play “target practice” with the
pedestrians, I worried more about
whether they were harmed. Who
cared about the damages to the
skyscraper? Who cared about my
losing score?

Westfield is not a suburban ver-
sion of “Midtown Madness.” Pe-
destrians are not cartoon-like, un-
realistic versions of people on a
computer screen. They are not
weeble-wobbles that will bounce
back up once you knock them
down. The extra seconds it may
take to let someone cross the street
will score you more points than
“gunning it” through the intersec-
tion because you have places to go
and people to see.
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August 7th Performers:
Alfred Patterson Trio
Phoenix Rising Quintet
Robert Mariner Jazz Trio
Scarlett Blue Band
Soul Jazz Trio

Location:
Corner of Quimby & Elm Streets
Central Avenue in front of Bombay
Corner of E. Broad & Elm Streets
Lawn in front of North Ave. Train Station at Elm St.
Felice Building at E. Broad St. & Mountain Ave.

Appearing on Tuesday, August 7, 2001
7:00 p.m. to 9:00 p.m.

Last

Performance

of the
Season

5th ANNUAL JAZZ PERFORMANCES IN
DOWNTOWN WESTFIELD, NJ


