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CYAN YELLOW MAGENTA BLACK

Arts & Entertainment
Madison�s Moody Blues Span

Tempos True in Latest CD Release

1 c. diced onion 3 c. canned pumpkin
3 cloves of garlic, minced 2 tsp. sugar
1/4 stick of butter 1/2 tsp. allspice
2 c. chicken broth 1 1/2 c. coconut milk,
Ground nutmeg unsweetened

Over medium heat, melt butter in large pot and add onion and
garlic. For about 8 minutes, sautee mixture. Add broth, sugar,
pumpkin, and allspice. After bringing mixture to a boil, reduce
heat and simmer with a lid on top for 30 minutes.

Remove soup from pot and (in separate batches) puree in a
blender until smooth. Return soup to the pot and add coconut
milk until you reach desired consistency. Sprinkle with nutmeg
before serving.

Coconut-Pumpkin Bisque

The Main IngredientThe Main IngredientThe Main IngredientThe Main IngredientThe Main Ingredient

Homespun Quilts, Crafts  At Armory
Rouses Respect For Amish Artistry

By MICHELLE H. LePOIDEVIN
Specially Written for The Westfield Leader and The Times

WESTFIELD – The sound of
whirring antique looms did not
seem far behind on Saturday, Sep-
tember 23, as consumers ignored
the bleak skies to attend the Amish
Country Quilts & Crafts Show in-
side the National Guard Armory in
Westfield. Sponsored and spear-
headed by Jane and Tim Benton,
this year was the second time the
show came to town.

Fresh from Lancaster
County, Pa., a cozy mi-
crocosm of Amish
and Mennonite tra-
ditions, dedicated
artisans dis-
played their
wares which broke
with the conventional
while preserving the
quaint.

This generous exhibition
of treasured handiworks gave
shoppers a renewed apprecia-
tion for the authenticity and
beauty of Amish creations and
their creators.

Farming life, which supplies the
livelihood for the Amish people,
has been experiencing its own
crisis. Many have been forced to
leave, despite their effort to main-
tain the life of the Plain People.
The exhibition at the Armory
helped aid the cause.

Tables of choice quilts in a rain-
bow of fabrics, textures and hues,
took center stage that afternoon.
The more traditional patterns, such
as the “Log Cabin,” were of-
fered as well as some

newer fa-
v o r i t e s with trendier
app l i qué and design. All
reasonably priced, when one con-
siders the painstaking process of
building up tiny stitches to fashion
the warm and decorative quilts.

Rooted in true Amish values,
which encompass home, hearth,
family and God, many of the prod-
ucts reflected the ideals of the
crafters. For example, Bible covers
in conservative design were under
$20, while pillows quoting Scrip-
ture and heartfelt phrases were a
bargain at $7.75.

On the flip side, woodworkers
were eager to please a more mod-
ern demographic with plain and
sturdy cases and towers to store
CDs. In addition, comfort was kept
in mind when designing a parade
of gorgeous wooden rockers.
Fraught with detail and true crafts-

manship, it seemed a miracle that
these rockers were only $170.

“Aren’t they comfortable?” and
“There’s nearly room for two,”
were some of the sentiments which
resonated by those who eagerly
tested the furniture.

Modestly priced and constructed
were most of the Amish crafts –
including simple Christmas orna-
ments wreathes of dried flowers,
doll clothing and refrigerator mag-

nets. Crafters turned old denim
pockets into purses for pre-

teen girls for only $8. Quilted
eyeglass cases could

double as a cellular tele-
phone holders for an-
other $8 – yet, an-
other effort by the

Amish to please the
more modern consumer.
Rugs and table runners

woven from antique looms
were hardly expensive and of-

fered in a variety of antique colors.
A sign above a display of minia-
ture quilts read, “Made By An Old
Order Amish Girl Using Craftstore
Materials.”

While stenciling fabric is an art
technique that came and went in
the 1980s, it was revived beauti-
fully by Amish craftspersons at the
show. Fingertip towels with per-
fectly stenciled hearts, birdhouses
and other motifs dangled from
tiny wire hangers.

However, “Quillos,” one of the
most intriguing products on dis-
play drew comments such as, “Very
nice idea.” and “I’ve never seen
anything like this before.” Quillos,
constructed from fine calicos and
other fabrics, masks itself as a
bulky pillow, when in fact, it
doubles as a quilt when unfolded.

Ranging from $49 to $54, Quillos
seemed like the ideal gift for trav-
elers. The pillow may be used to
lounge during a long car ride and
if the hotel room is too chilly, the
quilt provides extra warmth and a
taste of home.

By MICHELLE H. LePOIDEVIN
Specially Written for The Westfield Leader and The Times

SCOTCH PLAINS – The lustrous
votive candles and the lowered
lights only serve as a backdrop at
the local blues club where he plays,
but Alvin C. Madison of Scotch
Plains has the knack to set a mood
all his own.

While he has opened for every-

one from Livingston Taylor to the
legendary Roger McGuinn of The
Byrds, Mr. Madison cannot be type-
cast as an opening act. Very often,
in fact, he becomes the main at-
traction. With an uncanny ability
to make a stage out of anywhere
he goes, the blues musician has
stolen the spotlight at The Cross-
roads in Garwood and Downtown
Westfield during FestiFall.

SRA Records in Scotch Plains had
the foresight to capture this one-
man band by releasing Mr. Madison’s
latest CD, “Raise Your Hand.”

Tune into the ninth track on this
CD and it becomes obvious to the
listener that the whole collection
of songs has been aptly titled.

“Raise Your
Hand” is sim-
ply the cream
of the blues
crop reaped by
Mr. Madison in
this dynamic
compilation of
songs.

While I
wished the CD
opened with
“Iko Iko,” it
begins instead
with “Big Boss
Man” that
could come
across a little
stronger to
match the en-
ergy and mes-
sage of the
other nine
tunes.

For, “Iko Iko” grabs the ear with a
more experimental, spirited blend of
the old classic which was also fea-
tured in the Rain Man soundtrack
circa 1989 by The Belle Stars. Here, we
get a sampling of Mr. Madison’s rough
around the edges, growling flavor.

The artist moves out of his third
track which is somewhat playful

and softer, “Love
in Vain,” into the
fourth track,
“Gone Fishin.” Mr.
Madison’s skill of
storytelling rises to
the surface in this
piece where you
can almost visual-
ize him sitting with
his children, poles
in hand – hoping
for a big catch to
cook over the fire.

The truest of
blue is “Dust My
Broom,” the fifth
track, which cre-
ates the ideal
segue for the sixth
selection, “Mojo
Workin.” Audi-

ences love this one, tapping their
feet long after Madison has left
the stage. Creating his own
rhythms by drumming his guitar
to turning out tempting twangs
from the harmonica, “Mojo
Workin’” is one of the musicians
most memorable offerings.

ARTIST  OF THE WEEK

Paul Signac
(1863-1935)

“The Large Pine, Saint-Tropez” by
Paul Signac

By MICHELLE H. LePOIDEVIN
Specially Written for The Westfield Leader and The Times

If fan clubs existed for both the
city of Paris and Pointillist Georges
Seurat, the president of each of
those clubs would be Paul Signac.
The Paris-born artist who painted
mainly in his native city about his
native city, crusaded vigorously
for Seurat’s style while adopting it
himself.

While Signac could not be per-
ceived as a “copycat” of Seurat, he
certainly took his technique and
ran with it. The faithful disciple
that he was, Signac spread the
Pointillism message as far as Italy.
However, he did not limit himself
only to oil painting as his sole
medium. He dabbled in etchings,
pen and ink, and lithographs –
still keeping to the style of tiny
dots to build up a series of images.

Where did Seurat and Signac
differ in their styles? Signac was
bolder with color choices and yet,
more conservative with his tech-
nique. Every dot needed to be pre-
cise, no matter how vibrant or
brilliant.

Seurat’s death in 1891 caused
Signac to itemize every one of his
beloved friend’s works. Though
he was influenced in part by Monet
and van Gogh, Signac did not de-
rive as much inspiration from their
works. In turn, Signac played a
great role in mentoring the artis-
tic styles of Matisse and Derian.

The radical style of Pointillism,
however, was considered quite
obsolete once Signac died in Paris
in 1935. One could say the fascina-
tion with the technique was bur-
ied along with the inspired artist.

Experimenting with some echo-
ing of his voice, “Baby Let It Go”
proves Madison’s versatility as a
blues musician, but “St. James In-
firmary” does it even better. Madi-
son flows into a folk music genre
without flinching in this song with
lyrics that bend the ear and ques-
tion the conscience.

The final selection, “Line In
Track” is traditionally Madison’s
final bow to audiences and listen-
ers. He challenges himself with
this piece and again, noses out
ahead of other blues standards.

If Madison decided to further
chase his dreams as a blues musi-
cian as far as “the big time,” one
would advise that the single “Raise
Your Hand” makes the most impact
and leaves an indelible impression.

I haven’t heard “Raise Your Hand”
for two years, and when it ema-
nated from the office’s CD player
speakers, it only seemed like yes-
terday.

That’s the beauty of Madison’s
music. It lingers with sentiment
and surpasses the old standbys.

Music Corner
A Review of Local Concerts

David Palladino�s
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NJPAC Must Fix Sound Structures
To Improve Quality for Concertgoers
By DAVID PALLADINO

Specially Written for The Westfield Leader and The Times

NEWARK — The New Jersey
Symphony Orchestra (NJSO) per-
formed their second concert of

the season this past Sunday after-
noon at New Jersey Performing
Arts Center (NJPAC) in downtown
Newark under the baton of En-
glish guest conductor Christopher
Seaman.

Guest violinist Leila Josefowicz
performed the Prokofiev Concerto
No. 2 in G minor for Violin and
Orchestra. The orchestra per-
formed Finlandia, by Sibelius, The
Walk to the Paradise Garden by
Delius and Elgar’s Enigma Varia-
tions.

Musical selections were well
chosen and more or less catered to
obvious strengths of the English
conductor which was, English rep-
ertoire. Seaman has been sought
after as a conductor for his “strong
command of a broad repertoire,”
despite offering a cumbersome
version of the Scandinavian show-
piece Finlandia on Sunday after-
noon, which not only lacked drive,
but was flawed with several mis-
communicated attacks. Seaman did
however present excellent pieces
by compatriots Delius and Elgar.

The Enigma Variations in par-
ticular were extremely well done.
Strengths of the Seaman interpre-
tation included an excellent range
of dynamics conjured from the

CONTINUED ON PAGE 22

Remember Pens, Stationary, Stamps?:
Recalling Lost Art of Letter Writing

Heaps of stationary, notecards, initialed stickers and boxes of
envelopes are accumulating dust in one of my bedroom closets.
My address book only resurfaces when I’m autographing Christ-
mas cards. And all I can say is,
“Thank you, AOL. You’ve made it
possible for me to communicate
without paper and pen.” Keep-
ing in touch with friends and
family, not to mention busi-
ness partners and colleagues,
has never been smoother
due to the gods of the
Internet (Not it’s creator, Al Gore – ha, ha.)

But alas, the art of letter writing, which was once so revered and
inventive, has been abandoned. Take my best friend, Jennifer, for
instance. Since our Gateway computer was uncrated and AOL
gave us our magic password, the decorated envelopes and
stationary with my curly-cue handwriting rarely appear in her
mailbox. “Life would be so much easier if only she had e-mail,”
I pondered.

Shame on me. I used to write some killer letters. They were
animated and what my sorority mother, Jackie, once called “mini
works of art.” Now, I’ve confined myself to smiley faces com-
posed of colons and parentheses. Somebody stop me.

Handwriting has become as antiquated as hieroglyphics just as
the thumbnail sketches I etched in Intro to Graphic Design have
been replaced by computer applications. Even selecting a greet-
ing card for that special occasion is nearly passé when you can
send one over the Net for free. Pretty tacky, I must say. I would
rather collect a bundle of unique letters and cards than printed-
out e-mail messages. Nothin’ says lovin’ like a header, time and
date stamp in boxy fonts.

There is a folder in my parent’s desk marked, “Pop-Pop” with
handcrafted valentines and cartoons he drew of me in love and
jest. And scattered between are yellowing fold-over notecards
inscribed with my grandfather’s calligraphy in black ink. He sent
them to me when I was away at Camp Hoover as a Girl Scout and
I remember tucking them in my knapsack to re-read before the
lights went out at night.

“Come home, soon,” they read. “Your grandmother and I love
you very much.” Somehow, that message would have been lost
if accompanied by that canned voice, “You’ve Got Mail!”

Pen and Ink
By MICHELLE H. LePOIDEVIN

BY THE BEAUTIFUL SEA...Evalyn Dunn’s Gallery in Westfield will host Canadian artist Ron
Hedrick in an exhibit beginning Saturday, October 14, at the opening reception. “Beach
View,” an oil on canvass by Mr. Hedrick, pictured above, is just a sampling of his work.

orchestra, and sensitive handling
of certain sections including the
famous Nimrod variation. Dynamic
control was also a major strength
of the Delius. Tempos were well
chosen and set in both works.

Soloist Josefowicz, 22, of New
York offered an exciting version
of the always musically challeng-
ing Russian composer Prokofiev.
Second movement is a beautiful
dialogue between violin and or-
chestra tastefully slipping into and
out of tonality.

Unlike the blatant travesty of
the recently performed
Danielpour, Prokofiev was a true
innovator in modern music, in-
cluding ingenious key and mood
changes, tempo changes and quick
modulations among numerous
other musical devices.

The talented and beautiful
Josefowicz has already recorded
the Tchaikovsky and Sibelius con-
certos for Phillips Classics and
performed with the Boston, Chi-
cago, Cleveland, Philadelphia and
Los Angeles Orchestras among
others.

Josefowicz has a sound that will
only continue to grow, however it
is clear that such a soloist will only

We appreciate your
feedback:

michelle@goleader.com

Attention: We are looking for your special Halloween
recipes to include in our upcoming Halloween edition.

The “dead”line is Friday, October 20. Send to:
michelle@goleader.com!

MEET THE AUTHORS

THE TOWN BOOK STORE
255 East Broad Street, Westfield • 908-233-3535

SATURDAY, SEPTEMBER 30TH

Can’t Attend? Call To Order Your Personally Inscribed Copy Today!

Authors
Laura Victoria

&
John O’Hara

PLUS

Photographer
Bob Klein

2 p.m. to 4 p.m.Your guide to the pleasures of being an Elvis fan


