
Page 24  Thursday, October 19, 2000 The Westfield Leader and THE TIMES of Scotch Plains – Fanwood A WATCHUNG COMMUNICATIONS, INC. PUBLICATION

CYAN YELLOW MAGENTA BLACK

Arts & Entertainment

1 9-inch unbaked pie crust 1/4 tsp. ground cloves
2 eggs 1/2 tsp. ground ginger
1/2 tsp. salt 1 2/3 c. cream, light
2 c. cooked, mashed sweet 3 tbsp. softened butter
      potatoes 2/3 c.  brown sugar
3/4 c. sugar 2/3 c. pecans, chopped
1 tsp. ground cinnamon

Sweet Potato Pecan Pie

The Main IngredientThe Main IngredientThe Main IngredientThe Main IngredientThe Main Ingredient

Bake sweet potatoes. After completely tender, peel and mash.
Remove all lumps. Beat eggs and fold in sweet potatoes. Add
sugar, ginger, salt, cinnamon and cloves. Blend in cream and
pour into pie shell. Bake in 400-degree oven for 45-55 minutes.
Cool on rack.

Topping: Combine butter, brown sugar and pecans. Cover pie
with small spoonfuls. Broil five inches below heat until topping
bubbles. Cool on rack.

WITH KERRIANNE SPELLMAN CORT

Take the StageTake the StageTake the StageTake the StageTake the Stage

�Any Town USA� Found
In Westfield Landscape
For Bank Commercial

Continued on Page 22

By KERRIANNE SPELLMAN CORT
Specially Written for The Westfield Leader and The Times

CRANFORD —For the first show
of their 2000-2001 season, Cranford
Dramatic Club (CDC) is presenting
the heartwarming and spiritual
musical classic, Godspell.

Based on the Gospel According
to St. Matthew, Godspell tells the
tale of the last seven days in the life
of Jesus Christ. Unlike the much
darker and angrier Jesus Christ
Superstar, Godspell is a joyous and
playful adaptation, utilizing a
troupe of “clowns” that act as Jesus’
disciples. Set to the glorious music
of Stephen Schwartz and with a
book written by John-Michael
Tebelak, Godspell is an engaging
and passionate piece.

The original production opened
at The Cherry Lane Theater in
Manhattan on May 17, 1971. It then
moved to the Promenade Theater
on the Upper West Side and played
2,124 performances. The transfer
to Broadway was less successful,
opening on June 22, 1976, and
lasting through 527 performances.
The 1973 film version of Godspell
did very well at the box office and
starred Victor Garber (Titanic) and
David Haskell.

The beauty of Godspell is that it
is a timeless tale that allows the
cast to create its own spin on the
classic parables. Current events and
recognizable characters have found
their way into various productions
of Godspell, not at all weakening
the true meaning of the story.

Originally the show was laden
with a hippie mentality; the clowns
were sort of flower-children and
the show was filled with 1970’s
humor. The message of the play is
no less powerful in the year 2000.
The troupe of clowns that find
their way into Jesus’ world could
easily be doctors, lawyers and Wall
Street brokers in today’s culture.

Who you are and what you do
for a living is not an issue in
Godspell. What is important is why
you choose to follow this man.

The production currently play-
ing at CDC is filled with energetic
and talented performers who give
a truly earnest try at this passionate
musical. I have loved productions

at CDC in the past and I wanted to
love this one as well. I always
hesitate to say anything negative
about a community theater pro-
duction, as I am fully aware of the
amount of work that goes into
these shows.

The hard work and countless
hours of rehearsal that went into
this production of Godspell is evi-
dent, and several cast members
stand out notably. It is an admi-
rable production, but it could have
been so much better. CDC is more
than capable of offering fine theat-
rical experiences, and clearly has
done so in the past.

In the opening sequence, “the
prologue,” a group of great think-
ers are present. Socrates, Martin
Luther, Sartre and others, boldly
come forward and speak their
minds about the meaning of life.
The banter between these great
thinkers escalates into a song in
which they argue their points.
When the argument reaches its
pinnacle, (The Tower of Babble),
John the Baptist appears in the
back of the house, alerting the
thinkers with a Shofar.

He begins to sing, “Prepare Ye,
the way of the Lord,” admonishing
the great thinkers to see the error
and arrogance of their ways. What
should happen here, is the think-
ers relinquishing their famous per-
sonas, and joyously running to
John to be baptized. They then
should leave the stage and pre-
pare to become the disciples.

However, what happened at
CDC was utterly confusing, and
tragically so, as this is the opening
number in the play and very im-
portant. Actors that were not ap-
pearing as the great thinkers were
milling around upstage, not in-
volved in the scene, not really
doing anything, except decorat-
ing the scenery.

While I understand CDC’s deci-
sion to have a larger cast and
include as many people as they
can in a production, with Godspell,
it simply doesn’t work. An en-
semble is not necessary. You only
need Jesus, Judas/John and the 10
disciples. The great thinkers are

Earnest Cast Gives
Godspell Their Best

Poet Altagracia Hicks of Westfield
Dismantles Stereotypes With Robust Verse

La vida pasa, pasa la vida.
Life passes by, life passes by
Que hacemos con tantos dias
What do we do with so many days
De la vida que conocemos?
Of the life that we know?
Que pasa, dia tras dia,
That passes, day after day,
Noche tras noche?
Night after night?
Y todavia no sabemos para
Que vivimos.
And still we don’t know what we

Pasa La Vida

Shopping With Toddlers
In Department Stores:
Always A Tight Squeeze
Last Friday evening at the

Bridgewater Commons, I was
forced to push my goddaughter
through a car wash. Well, actu-
ally, it was a pile of Liz Claiborne
sweaters and chinos that were
tightly packed together within
an aisle that even the Invisible
Man couldn’t squeeze through.

My cousin, Amy’s mother,
smiled at me and cautioned,
“There is no way to shop around
with a stroller,” adding that few
people are considerate enough
to even open a door for a parent

struggling to get through with a
child in toe. “You would think
that they would know better.”

Praises and kudos go out to all
parents and guardians who must
navigate their strollers through
teensy aisles designed by incon-
siderate personnel in charge of
displays at department stores
and beyond.

While these establishments aim
to supply lots of merchandise
and choices to the consumer,
they are oblivious to the fact that
the consumer must actually get
through the store to purchase
any of the wares offered.

I would like to see one of
these merchants try to get the
rubber wheels of a stroller oc-
cupied by a 2 1/2 year old past

Pen and InkPen and InkPen and InkPen and InkPen and Ink
By MICHELLE H. LePOIDEVIN

Altagracia Hicks at Union Catholic High School
preparing for her lessons.

Courtesy of Bernadine Liebrich

ARTIST  OF THE WEEK

Meryl Streep
(1945-     )

By MICHELLE H. LePOIDEVIN
Specially Written for The Westfield Leader and The Times

Funny what a bottle of hair dye and
contact lenses can do for a woman.
Summit-born actress Mary Louise
Streep discovered that fact when she
ditched her mousy haircolor for bril-
liant blonde and her eyeglasses as
well. Almost overnight, Streep’s popu-
larity shot through the roof and the
titles of cheerleader and homecom-
ing queen came soon after.

Overall, Streep earned her stripes
when it was announced that she tied
with fellow actress Katherine
Hepburn for the greatest total num-
ber of acting Academy Award nomi-
nations.

Bernardsville and Basking Ridge
were also the stomping grounds for
Streep. While she was initially in-
trigued by opera, she became active
in Bernardsville High School’s drama
productions. She later took her tal-
ents to Vassar College, and the Yale
School of Drama on a three-year
scholarship.

Her studies paid off. Streep be-
came officially recognized by the
drama community when she cap-
tured the Tony Award nomination
for her performance in Arthur
Miller’s A Memory of Two Mondays
in 1976.

An Oscar nod followed for her
compelling portrayal in The Deer
Hunter. Before the end of the 1980s,
she was awarded an Emmy for her
role in Holocaust, a mini-series on
NBC. However, she received her very
first Oscar for her standout role as a
mother who walks out on her son
and husband in Kramer vs. Kramer.
She earned another Oscar for her
performance in Sophie’s Choice.

While the 1990s did not prove the
most successful era for Streep at the
box office, she made her comeback
in The River Wild and The Bridges of
Madison County. Another Oscar nod
came for her part in Bridges.

Married to Don Gummer, a sculp-
tor, Streep resides in Connecticut
with her four children with the set-
ting of a serene lake as the backdrop.
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live for.

Que hacemos con el tiempo,
What do we do with the time,
pasando tan rapido, pero tan

   lento.
Passing so quickly, but so slowly.
Lloramos? Nos deprimimos?
Do we cry? Do we become de-

   pressed?
La vida es algo que nunca se

   entendera.
Life is something that will never

   be understood.
Se vive, pero no se vive.
You live it, but you don’t live it.
Se va. Se va y vuelve a
It leaves. It leaves and then re-

    turns
Nuestros ojos, para que

   veamos que la vida pasa,
To our eyes, so that we can see

    that life passes by,
Pasa la vida.
Life passes by.

Que hacemos?
What do we do?
Esperamos hasta que es

   hora? Es hora de vivir,
Do we wait until our time comes?

   This is the time to live,
De disfrutar de todo.
To enjoy everything.
Esperaremos con la

   paciencia.
We will wait with patience.
Te esperaremos, te

   esperaremos.
We will wait for you, we will

    wait for you.

Vida - Vida que pasa, que
   pasa

Life - Life that passes by, that
    passes by

Delante de nuestros ojos,
Before our eyes,
Que la veamos, pero no
That we see it, but
La vemos.
We don’t see it.

Disfruta la vida y esperala.
Enjoy life and wait for it.

By MICHELLE H. LePOIDEVIN
Specially Written for The Westfield Leader and The Times

WESTFIELD – Moxie Pictures, a
bi-coastal commercial production
company, has selected portions of
Westfield to serve as the frame-
work for a commercial commis-
sioned by New England-based
Citizen Bank.

Last Friday the 13th, production
began for exterior shots, which
included Westfield’s neighbor-
hoods, Quimby and Elm Streets,
and the former location of
CoreStates Bank on the corner of
Elm and North Avenue. Filming of
interior landscape, such as the
inside of the vacant bank, is ex-
pected to resume today.

“Westfield has a nos-
talgic feel,” Moxie Pic-
tures Location Manager
Ernie Librati told The
Westfield Leader and The
Times of Scotch Plains-
Fanwood while on loca-
tion. He added, “The
town has that element of
brick buildings, nice
banks and little shops.”

While Cranford,
Clifton, Montclair and
Westchester, Bronxville

and Dobbs Ferry in New York
were also eyed for the commer-
cial, Westfield made the cut be-
cause of its “Any Town, USA”
appeal, according to Mr. Librati.
Other convincing factors included
the quaint character of streets such
as Euclid and Walnut Avenues
which were captured for “driving
shots.”

Throughout the day, residents
questioned Leader/Times staff
members about why the commer-
cial was not filmed on New En-
gland soil. Mr. Librati explained
that Westfield was picked because
it is “representative of New En-
gland.”

Upon discussing past commer-
cials and television pilots filmed in
Westfield, Mr. Librati revealed that
Moxie is also familiar with the
town’s landscape because he
(Librati) is the cousin-in-law of
Mayor Thomas C. Jardim and the
commercial’s director is Scotch
Plains native Pam Thomas.

Throughout last Thursday, con-
struction crew members worked
at a fevered pace to adorn the

SCOTCH PLAINS� PAM THOMAS DIRECTS COMMERCIAL

front of Periwinkles on Elm Street
with an elaborate display of flow-
ers and a table with chairs. The
facade of the vacant bank was
given a minor face lift, clearing the
way for the bright green Citizen
Bank sign.

Meanwhile, production person-
nel set up camp in front of the
newspaper’s office while cameras
captured the ideal shot of a beige
Volvo with Massachusetts license
plates combing Elm Street during
most of the morning hours.

While the commercial’s script
called for child actors to play punch
buggy for every ATM they can
spot, these young actors were re-
cast for the commercial the evening

before shooting. Otherwise, Mr.
Librati related that everything else
has run smoothly – including as-
sistance from Westfield Police in
redirecting traffic and accommo-
dating the needs of the film crew.

Regarding a recent ordinance
which requires a fee to be paid by
production companies to the Town
of Westfield, Mr. Librati said, “As a
town, Westfield has always been
great. They do the business. Why
not make the money? They de-
serve it.”

Moxie distributed a formal letter
to residents and local businesses
which would be affected by the
filming. The document stated that
the company hoped to make the
production “mutually enjoyable.”

Despite a scattered assortment
of a few disparaging comments
from passersby, such as “No won-
der I couldn’t park my car and get
my Dunkin’ Donuts coffee,”
Westfielders seemed at ease with
the minor inconvenience. Many
noted that they are used to com-
mercials and cameras focusing on
their landscape.

Mr. Librati noted that Quimby
and Elm Streets “were more con-
trolled and not that heavily traf-
ficked.” “We don’t want to be a
nuisance,” he added.

Moxie Pictures, which has cap-
tured both Grand Clios and D &
AD Awards, has worked with

David B. Corbin for The Westfield Leader and The Times

POSIES FOR THE CAMERA...Piles of gorgeous flowers adorned Peri-
winkles on Elm Street in preparation for the filming of a commercial by
Moxie Pictures for New England-based Citizen Bank.

Michelle H. LePoidevin for The Leader/The Times

FACE LIFT...The vacant bank on
the corner of North Avenue and
Elm Street is spruced up for the
commercial while a member of
the production company checks
the flower display.

Michelle H. LePoidevin for The Leader/The Times

A NEW BANK?...A sign for Citizen
Bank leans against the former
CoreStates bank, waiting for pro-
duction.

Michelle H. LePoidevin for The Leader/The Times
CRUISING ELM STREET...Production crew members set up shop in front
of the newspaper’s office while watching a beige Volvo with Massachu-
setts license plates drive down Elm Street for the commercial. Traffic
was halted by Westfield Police to get the perfect shot.
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--By Altagracia Hicks

By MICHELLE H. LePOIDEVIN
Specially Written for The Westfield Leader and The Times

SCOTCH PLAINS/WESTFIELD
– Looking out upon the landscape of
the Dominican Republic at the age
of 12, Westfield resident Altagracia
Hicks became inspired by the pan-
orama and felt compelled to jot
down her reflections through po-
etry.

As the sky’s evening stars cast a
glow over Hicks’ balcony, the young
poet, then from Scotch Plains, who
had spent a summer vacation in the
Dominican Republic with her mother
for three months, began to sample
the power of the written word.

“I began thinking and writing little
poems,” Hicks told The Westfield
Leader and The Times of Scotch
Plains-Fanwood last Saturday after-
noon over a cup of joe at Starbucks.

Bundled casually in a cozy sweater
with blue jeans, the poet who is part
Dominican and part African-Ameri-
can, deduced that the goal of her
poetry is to “tear down preconcep-
tions people have and just to em-
brace different people and love,
create love amongst everyone.”

Selected by her Spanish teacher at
Scotch Plains-Fanwood High School

(SPFHS) to recite
“Lo Fatal” (“That
Which Is Fatal”) by
Rubén Darío of
Metapa, Nicaragua,
who is the most
representative fig-
ure of modernism,
Hicks said she was
impressed by the
“profoundness” of
the poet who
“talked about life
and death, depth
and feeling.”

Recalling the
words of Darío,
Hicks referred to a
portion of the
poem, “Lucky the
tree that hardly
feels anything,
more so the hard
rock that does not
feel anything at all.”
This poet and her
recitation was the
motivation behind
her penning “Pasa
La Vida.”

After graduating
SPFHS in 1992,
Hicks matriculated
at Georgetown University, majoring
in Spanish with a minor in business.
While studying abroad in Seville,
Spain, she met her fiancé Westfield
photographer Jorge Lopez Suero, of
Spain. On a leap of faith, Hicks
returned to Seville after Georgetown,
looked for a job and found her niche
teaching English at Business & United
Schools in Seville.

“I threw my hat over the wall,” said
Hicks, recalling her decision to re-
turn to Spain. “Then, you take your-
self over too. You’ve got to climb,”
she remembered with a wide grin.

Upon returning to Scotch Plains,
Hicks, then 22, was employed as an
administrative assistant for a Russian
computer programming firm which
placed computer-savvy individuals.
Always eager to learn, Hicks taught
herself Russian.

From November 1998 to June of
this year, Neptune High School, a
public school in southern New
Jersey, was fortunate to have Hicks
on its staff as a Spanish teacher.
This September, following a desire
to teach at a private Catholic high
school, she began instructing the
Spanish language to grades 9-12 at
Union Catholic Regional High
School in Scotch Plains.

At the moment, Hicks is enthusi-
astic about using the laptop com-
puters at Union Catholic to en-
hance instruction and make learn-
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