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CYAN YELLOW MAGENTA BLACK

Arts & Entertainment

THE ‘BUS’ STOPS HERE…Valerie Micke of Scotch Plains and Barrett
Phelan of Mountainside star in The Summit Playhouse’s production of
Bus Stop by William Inge. For tickets and reservations, please call (908)
273-2192. Tickets are $15.

upper string section who were back
with a vengeance. They played
with technical and tonal accuracy
— basically, as if they were a totally
different section from the previous
weekend under Schwarz.

The second movement of the
Chopin, despite some charming
individuals cell phone ringing
through the precise entrance of
the pianist, was pure musical de-
light. The sensitive handling of
this slow movement by both solo-
ist and orchestra was impressive.

For example, execution of rubato
phrasing between orchestra, solo-
ist and conductor was perfectly
interwoven. This second move-
ment contains distinct Beethovenic
phrasing and melodic lines. Macal
can get an impressive sound out
of the orchestra. As a conductor in
general, Maestro Macal is very solid
— despite the slight Herman
Munster-ish-ness of his gestures.

Setting the woodwinds on risers
will help them project sound and
more importantly, help to give
them a needed psychological ad-
vantage as well.

Unfortunately, the woodwind
section is the least pronounced of
the orchestra despite their incred-
ibly central role. Beautiful counter
melody sections of bassoon against
piano and orchestra was barely
audible.

The “Italian” Symphony of
Mendelssohn was the driving force
of the evening. This sensible se-
lection allowed the orchestra to
reclaim their prowess. The perfor-
mance saw a much smoother string
sound who accurately articulated
passages and themes. Dynamics
however, could have been a little
better managed.

Second movement contains fas-
cinating dialogue between differ-
ent sections of the orchestra. The
initial theme is passed from the
oboe, bassoon and violas to the
1st and 2nd strings, all against the
constant arpeggios of the lower
strings. The flutes then take up the
counter melody against the string
section, all of which combine to
create an interesting and beautiful
musical soundscape.

This, along with his “Scottish”
Symphony are testaments to

Four Choral Works Prepared
By Crescent Choral Society

PLAINFIELD – The Crescent
Choral Society, conducted by Ronald
W. Thayer, will offer a Crescent
Choral Celebration on Saturday,
November 11, at 8 p.m. at the Cres-
cent Avenue Presbyterian Church in
Plainfield.

POPCORN�

One Popcorn, Poor • Two Popcorns, Fair • Three Popcorns, Good • Four Popcorns, Excellent
By Michael S. Goldberger

Volunteers Sought
For First Night

WESTFIELD – Volunteers are
currently being sought for
Westfield’s Fifth Annual First Night
set for December 31st.

Organizers of the event are ask-
ing for help before, during and
after the celebration to help en-
sure its continued success.

The New Year’s Even celebra-
tion of the arts is a multi-cultural,
multi-dimensional alcohol-free
evening of arts and music activi-
ties for all ages. The evening will
feature music, dance, theatre,
storytelling, magic, arts and crafts,
puppets and more.

First Night is made possible in
large part by the generosity of the
Westfield Y, The Westfield Foun-
dation, The Town of Westfield, as
well as many other local organiza-
tions and private donations.

For more information about First
Night or questions concerning
volunteer opportunities, please call
the First Night office at (908) 518-
2983.

Bamboozled

Makes Fun of the Deceptions

3 & 1/ 2 popcorns

I can make a joke about my race. But
you can’t. It’s a strange proposition. If I
do it, I’m considered a good sport: “Oh,
he’s so satirical, so self-effacing.” If you
do it, then you’re rude, or maybe even
a racist.

Because in these politically correct
times, it seems we’d rather deal with the
spin than the reality. The finger-point-
ing, selfishly expedient hunt for bigots is
much less distasteful than dealing with
the problem itself. There’s none of that
painful soul-searching and introspec-
tion. Simply identify a few goats and
sacrifice ‘em. Thus, in the name of
tolerance, we have fostered a grass roots
fascism. But wait. There’s hope. It’s
Spike Lee to the rescue.

All is not bleak. There’s still someone
who sees through the chimera, albeit
graced with his own subjectivity. Mr.
Lee’s masterful Bamboozled, a scathing,
devastating lampoon of contemporary
black entertainment (and just about ev-
erything else under the sun), tells it like
it is — and then some.

Hopefully, people of all persuasions
will catch Spike’s latest social diatribe,
though it is unlikely. Historically, the
folks who would benefit most from the
diminutive muckraker’s calculated af-
fronts have avoided him.

And that’s a pity, especially in this
case. Because this is a robust, absolutely
unhinged entertainment almost as artis-
tically impressive as it is terribly impor-
tant.

Taking no prisoners, again the film-
maker eloquently uses humor as his
reformist tool of choice. And even that
doesn’t escape scrutiny. In a running gag
within a joke, “keep ‘em laughing”  is the
sadly sarcastic battle cry evoked by
Junebug, the archetype of African-Ameri-
can show biz played by Paul Mooney.
It’s his advice to those who want to
succeed in a white world. But Pierre
Delacroix, his TV producer son and
Bamboozled’s ultra-proud protagonist,
will have none of it — or so he thinks.

In a rare backstage visit to his Pagliacci
Pop, the Harvard-educated snob por-
trayed by Damon Wayans can hide
neither his love nor his disdain. And with
that poignant repartee, movie auteur Lee
sets the stage.

By capturing the pathos attendant to
all fathers and sons who have ever been
compromised by the unfeeling cruelty of
caste dynamics, he establishes a sympa-
thetic balance to the more fervent ener-
gies that propel the plot. The dramatic
mechanism is as effective as it is astute.

But it all starts with laughs. The kind
of laughter that emits from viewers who
can hardly believe what they’re seeing.

Pierre, recently unsuccessful in his
attempts to win audience approval with
a gaggle of sitcoms about middle-class
blacks, has been brought up on the
carpet by his boss. Dunwitty (Michael
Rappaport), perhaps the most abrasively
condescending boor in recent motion
picture history, contends that he is more
black than Ivy League Pierre.

His office garishly adorned with Afri-
can art, it serves as a bizarre temple for
his religious-like belief that great TV
ideas can only emanate from ghetto
blacks. He reminds that he has a black
wife and two biracial children, thus
earning him dispensation, in his warped
estimation, to say whatever uncaring

and prejudicial inanities he may care to
spew.

In short, he wants Pierre, his top
writer/producer, to “get down” and cre-
ate a hit.

Pierre has other plans. He’s had
enough. He wants out of his contract.
But that won’t be easy. Thus he embarks
on a route desperately similar to the one
Max Bialystok (Zero Mostel) took in The
Producers (1968).

Wanting to purposely create a flop
and thereby bilk his investors, in that
hilarious comedy the title character fash-
ions the surprise hit, “Springtime For
Hitler.” It’s so bad it’s good.

Well, Pierre’s plan backfires in the
same successful way. Concocting the
most racially demeaning spectacle he
can imagine, it’s called “Mantan: The
New Millennium Minstrel Show.” Star-
ring Savion Glover as Mantan and Tommy
Davidson as Sleep ‘n’ Eat, two street-
performing tap dancers suddenly rock-
eted to fame, the bulk of the action takes
place in the watermelon patch.

The shucking and jiving is rampant.
And save for an occasional mean white
character, the entire cast, comprised of
several black stereotypes, appears in
blackface.

Bottom line: Audiences can’t get
enough of it. Even H.L. Mencken, the
social critic who said “No one ever went
broke underestimating the bad taste of
Americans,” might be sent shuddering
by the reception given this offensively
gauche variety show. It’s all the rage.
Americans begin to don blackface. Of
course, down the road there’ll be a price
to pay  for this feeding frenzy of bad
manners.

Via his consistently shocking fairy
tale, adroitly incorporating haunting ar-
chival footage of African-American en-
tertainers over the last century, writer-
director Lee commandeers the roles of
artiste, moral conscience, judge, histo-
rian, and philosophical provocateur. Thus
after the sidesplitting premise lays claim
to our attention span, the notion of black
showbiz heritage as sociological micro-
cosm begins to take firm hold.

Harsh truths about the black experi-
ence and black-white relations follow.
You’ll wonder when it was that you
stopped laughing and started emoting.

The perennial indie filmmaker de-
spite the Hollywood money that now
supports his efforts, Lee overdoes it a bit
with his trademarks. The faux documen-
tary grain, the rolling hospital cart cam,
and the close-up fish-eye now comprise
a security blanket of superfluous
razzmatazz. Otherwise, the directorial
flow is engaging and the editing tight.

Then there’s the personal saga inter-
jected as counterpoint to all the momen-
tous pontificating. This includes a rather
predictable but plot-necessary love tri-
angle involving Pierre, Jada Pinkett-
Smith as Sloan, his moral-center, assis-
tant, and afflatus, and the show stopping
Mantan. All three put in fine perfor-
mances. But Wayans’ impression of a
pretentiously haughty, black Yuppie
forced to face issues both external and
internal is a prize winner. And so is the
movie itself.

No one else in major league Filmland
is addressing America’s racial divisive-
ness with the conviction, obsessiveness
and wealth of imagination that the ever-
contentious Lee brings to the material.
This latest movie has the chutzpah to
pose most of the right questions. And
granted, not all its answers are on the
money. But in trying to guarantee that
we’re not racially hoodwinked, the very
controversial Bamboozled does its out-
rageous best.

*  *  *  *  *
Bamboozled, rated R, is a New Line

Cinema release directed by Spike Lee
and stars Damon Wayans, Jada Pinkett-
Smith and Savion Glover. Running time:
135 minutes.

pear.
Chez Catherine’s décor is sooth-

ing and intimate. The walls are a soft
pastel tangerine with peach-hued
table overlays and this works with
the cheery, honest lighting. The
canned music, however, was inap-
propriate for the surroundings.

Service at Chez Catherine is pro-
fessional but not overbearing. No
one intoned “bon appetite,” or
swooped by every five minutes and
this was greatly appreciated. How-
ever, I am not the neatest of diners
and so, I expect the table to be
crumbed prior to the dessert course.
This, unfortunately, did not happen.

Still, complaints are few and mi-
nor. Chez Catherine, a member of
the Chein du Rotessieurs is, in every
good French sense of the word, a
restaurant.
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Chez Catherine

surprise your co-workers?
Jean Marie: (laughs): They

know most of it! I’m pretty open.
Let me think. I’ve been a Rockette!

Leader/Times: Get out! Christ-
mas show at Radio City?

Jean Marie: Yes. And also, I’ve
been a dancer on David Letterman.
I’m one of the “Late Show” Danc-
ers! That’s been so much fun. We
do all of these skits, and we’ve
backed up Paul Schaeffer and Mar-
tin Short. It’s great. They call you
the night before and say, ‘Hey, can
you work tomorrow?’ But it’s fun.

Leader/Times: How do you do
it? A home, children, and a career?

Jean Marie: Oh, I couldn’t do it
without my mom. She watches my
children for me when I have to
work. My husband works full time,
so if I have to go into the city, my
mom is here for me. She is my
savior.

Leader/Times: Do you have any
upcoming roles or jobs that you
are looking forward to?

Jean Marie: Being with my fam-
ily. I miss them so much when I am
working. I’m just looking forward
to spending Christmas with my
family. That’s the most important
thing.

What a lovely, talented lady.
You’ve heard the term, “triple
threat.” Well, Jean Marie is a qua-
druple threat. Actress, singer,
dancer and full time mom.

It was such a pleasure getting to
know Jean Marie. Be sure to catch
her strutting her stuff in Victor/
Victoria at the Paper Mill Play-
house.
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Jean Marie

The opening work will be a selec-
tion for double chorus entitled
Buccinate in neomenia tuba com-
posed in the 1500s by Giovanni
Croce. The program will also in-
clude the set of Six Chansons by the
contemporary composer Paul
Hindemith, the Fantasia on the “Old
104th” Psalm Tune by Ralph Vaughn
Williams, and the Magnificat by Carl
Phillip Emanuel Bach.

Bach soloists will include Emily
Brown, soprano, of Scotch Plains;
Glen R. Crane, bass, of Westfield;
and Drude Sparre Roessler, alto, of
Westfield.

Tickets for this performance are
$15 for general admission, $10 for
senior citizens, and $5 for students.
For concert information, please call
(908) 756-2468.

The Crescent Avenue Presbyte-
rian Church is located at Watchung
Avenue and East Seventh Street in
Plainfield. The facility is handicapped
accessible. Large print programs are
also available.

Funding for this concert has been
made possible in part by the New
Jersey State Council on the Arts,
Department of State, through a grant
administered by the Union County
Division of Cultural and Heritage
Affairs.

Mendelssohn as a true artist who
knew well the art of orchestration.

The horn duet in the third move-
ment was a bit shaky at times,
including several cracked notes.
However, any “horn realist” will
know that even the best of French
horn players will probably only
expect to hit 8 out of 10 notes - on
a good night.

The symphony on the whole,
was attacked with a passion that
has recently been lacking. Not the
absolute definitive NJSO that many
would like to hear, but good
enough for now. A well done
performance which makes up for
last weekend.

Kudos.

CONTINUED FROM PAGE 24

NJ Symphony: Back in the Saddle

We welcome your
input and opinions:

michelle@goleader.com

Early Bird Dinner
Special Offered

For WSO Attendees
WESTFIELD – The Joint Down-

town Westfield Corporation (DWC)/
Westfield Area Chamber of Com-
merce Promotions Committee has
developed an idea to increase early
downtown restaurant business.

On Saturday, November 11, the
Westfield Symphony Orchestra will
present its second concert of their
Space Odyssey 2000-2001 season,
Moonchild’s Dream, at The Presbyte-
rian Church in Westfield at 8 p.m. A
pre-concert talk will take place at 7
p.m.

An early bird special will have
seating between 5-5:30 p.m. on No-
vember 11. Patrons must show their
tickets which will enable them to
receive a 10 percent discount off their
entire bill. It is strongly recommended
that reservations be made ahead of
time at the restaurant of one’s choice.

The following restaurants will take
part in this special promotion: Chez
Catherine, (908) 654-4011; Elm Street
Café, (908) 232-3939; Galata’s, (908)
232-4517, Kotobuki, (908) 233-6547;
Northside Trattoria, (908) 232-7320.

�Let Chef Michael Cook for You!�

1199 Raritan Rd, Clark
Corner of Central Avenue

732-396-3700
Visit us on the web www.tarantellas.com

Tarantella's Restaurant in
Clark creates Italian
dishes that are just the
way your mother would
cook them �with old world
style, fresh, with the finest
herbs and ingredients and
robust with authentic Ital-
ian flavor. And there's of-
ten a line at the door or a
list of reservations to
prove the restaurant's
popularity.

--Michelle H. LePoidevin
The Westfield Leader

All orders are prepared with
fresh ingredients

We prepare large orders for
large eaters and small orders
for small eaters.

Daily Specials
Children�s Menu Available

Take-Out Orders Available

Let Us Cater Your Next Function

Full Bar

Candle and
Home Décor Show

November 19, 11am � 3pm

15% OFF WITH AD

� Home Decor � Interior Design
� Plaster � Gift Baskets � Wedding Favors

� Candle Distributor
Over 100 long lasting flavors

Berkeley Heights, New Jersey
For more information call
908-286-1128

kristen72@aol.com

431 North Avenue
Westfield

908 654-4011

located in the Westfield Inn

Reserve Early
1-908-654-4011

Beaujolais Nouveau Night
November 17th
$35 menu with choices

and a glass of beaujolais


