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CYAN YELLOW MAGENTA BLACK

frivolity.
Here, pianist Shuang Guo was in

more comfortable territory; the
Steinway performance was more ag-
gressive and believable. Some fine
solo sections were highlighted, spe-
cifically from bassist Vincent Carano,
cellist Zoey Hassman and from duel-
ing violinists, Concertmaster Anton
Miller and Patricia Ditzel.

Driving home the point that even on
New Year’s Eve, there’s no place like
home, Westfield Mayor Thomas C.
Jardim took the stage with his delight-
ful toddler daughter to intermingle
excerpts from the poetry of Ogden
Nash and Peter Schickele during the
WSO’s jubilant rendition of Carnival
of the Animals.

Arts & Entertainment

A Century of Treasured Art
On Tap at Morris Museum

MORRISTOWN – “The Collected
Century 1900-2000,” a unique walk-
through time capsule containing 100
objects representing all areas of art
collections, will be available for art
lovers at The Morris Museum from
Sunday, January 9, to Sunday, March
26.

All of the art included in the exhibit
will represent collections from fine art
to rocks and minerals, costumes and
textiles to anthropology, dolls and
toys, decorative arts and natural sci-
ence.

Each object in the exhibition com-
memorates a year in the last century.

The exhibition begins in the year
1900 with a miniature barn scene. A
Davey Crockett lunch box made by
The American Thermos Bottle Com-
pany denotes 1955, while 1962 is
represented by a fondly remembered
elephant foot used as an umbrella
stand in The Museum’s Maple Avenue
location.

The 1970s, 1980s and 1990s works
include quilts, costumes, paintings,

sculpture, rock and mineral speci-
mens and artifacts from all over the
world.

“Through the generosity of local
collectors and Museum patrons, The
Museum’s collection has grown in
scope and depth,” explained Execu-
tive Director Steven Klindt. “It is fitting
then, that ‘The Collected Century’ cul-
minates with the announcement of a
very special gift to The Morris Museum’s
permanent collection.”

The Morris Museum, which is lo-
cated at 6 Normandy Heights Road in
Morristown, is open on Tuesday,
Wednesday, Friday and Saturday from
10 a.m. to 5 p.m.; Thursday from 10
a.m. to 8 p.m.; and Sunday from 1 to
5 p.m.

Admission is $5 for adults and $3 for
children, students and senior citizens.
Admission is free for Museum mem-
bers and to the public every Thursday
between 1 and 8 p.m.

For more information, please call
(973) 538-0454 or visit
www.morrismuseum.org.

RATING:

Highest Possible Rating: 4 chef hats

PANERA BREAD
143 EAST BROAD STREET, WESTFIELD , (908) 518-9600

The Dining Table
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By MICHELLE H. LePOIDEVIN
Specially Written for The Westfield Leader and The Times

WESTFIELD – ‘Tis the season to
warm up with crocks of delectable
soups…and Panera Bread, Westfield’s
answer to the dearth left by Bruegger’s
Bagels on Central Avenue, is the place to
do it.

Panera on East Broad Street, allows
spacious seating for broods of shoppers
and strolling moms and
their tots, with a trendy
specialty menu that
makes lunch a gour-
met experience.

Although it was the
holiday season and the
restaurant was just in-
troducing itself to the
community, Panera
managed to juggle the
droves of diners with panache.

I might suggest a divider in the waiting
area to keep matters a little less confus-
ing. Individuals trying to use the coffee
creamers and condiments, coupled with
those waiting in line for their fare, had the
potential to keep bumping into each
other.

But, the plethera of tempting pastries
keeps your eyes peeled and the general
hubbub of the shop gives Panera its own
atmosphere that was lacking at the by-
gone Bruegger’s. This café announces to
Westfield, “There’s a new kid in town.”

During my recent visits in the past
week, I have had the distinct pleasure of
enjoying the Potato Cream Cheese soup
and the French Onion Soup.

Silky and smooth, the Potato Cream
Cheese is more original than just its
name. The flavors swim through your
tastebuds, producing a soup experience
you are not sure to forget.

Now, I make a killer French Onion
Soup myself – one that defies compari-
son. But, I think I’ve met my match with
Panera’s offering which is also available
in a Sourdough Bread Bowl for $4.50. A
regular bowl of soup will cost you a mere
$2.95. A bargain.

The French Onion Soup is far from
salty, supplying the pleasant surprise of a
Provelone Cheese dollop waiting at the
bottom of the bowl. The sourdough is
certainly not a sideshow to the soup
masterpiece, but an ideal accompani-
ment – crispy, warm and tender, ready to
soak up the soup.

Panera runs its soups on a schedule, so
watch out for your favorites. Other offer-
ings include Broccoli Cheddar, Vegetar-
ian Black Bean, Chicken Chili, Cream of
Chicken & Wild Rice, Boston Clam Chow-
der – and for the health conscious, Low
Fat Chicken Noodle and Low Fat Veg-
etarian Lentil.

A word to the wise: when ordering a
Panera salad, get ready for a satisfying

adventure. Not only are the portions
larger than life, but the half-salad is more
than ample.

Chicken Oriental Salad featuring Chow
Mein Noodles, Napa Cabbage and Ori-
ental Sesame Vinaigrette, Fandango Salad
laced with Mandarin Orange Slices and
Fat-Free Raspberry Dressing, Greek Salad
with Kalmata Olives, and a Classic Café
Salad are all within a diner’s reach.

I enjoyed the Cae-
sar Salad with crispy
Romaine Lettuce,
generous shreds of
Parmesan Cheese,
pungent Asiago
Cheese Croutons and
a non-salty, pleasur-
able Caesar Dressing.

Salad prices range
from $4.75 to $5.95.

I was met with one disappointment at
Panera – and this is precisely why this
rating has been downgraded from 4 chef
hats to a 3 chef hat rating.

The Chicken Salad sandwich on Nine
Grain boasts “all white meat” on the
Panera menu. As a diner who’s stomach
churns if she bites into fat in a chicken
salad sandwich, I thought, “How could I
go wrong.” But, I did.

If you can bypass the fatty chicken
salad (one helping per bite), you will
enjoy a sandwich of spicy mustard, may-
onnaise, bean sprouts, onion and tomato
on a delicious nine grain bread. The
promise of “all white meat” was a giant
letdown, especially when you were look-
ing for a satisfying sandwich.

“You Pick Two” is a wonderful option
on the Panera menu. The diner is not
limited to a sandwich or salad or soup,
but can combine a soup with a half of
either the salad or sandwich.

Like most people in Westfield, I found
myself scrambling for another place to
get a gourmet bagel in the morning since
Bruegger’s called it quits. Panera offers
bagels in several varieties, beyond the
Dunkin’ Donuts range.

Remember the pastries I mentioned?
Try your tastebuds at the rich German
Chocolate Danish or the gooey-delicious
Pecan Roll. The perfect ending to a special
lunching experience. Minus the chicken.

Two other Panera Bread locations
exist in New Jersey – Essex Green Mall in
West Orange and Paramus Park Mall in
Paramus.

VINTAGE STYLE...A vintage Davy Crockett lunchbox will be available
for perusal at “The Collected Century 1900-2000” at The Morris
Museum from Sunday, January 9, to Sunday, March 26. The exhibit
will display collections from rocks and minerals, textiles and cos-
tumes, to toys and decorative arts and natural science. Admission is
$5 for adults and $3 for children, students and senior citizens.
Admission is free to Museum members and the public each Thursday
from 1 to 8 p.m. For more information, please call (973) 538-0454 or
visit www.morrismuseum.org.

Broadway Singers Keep Members
Of Rotary Entertained at Concert

BROADWAY STYLE…The Broadway Singers of Edison Intermediate School
in Westfield, led by Choral Director Kristine Smith-Morasso and accompa-
nied by Advisor Sharon Reynolds, presented a program of holiday music
to the Rotary Club of Westfield at a recent luncheon meeting. The
photograph shows the enthusiastic group of 40 singers in action.

WESTFIELD – Choral Director
Kristine Smith-Morasso led the Broad-
way Singers, which are comprised of
seventh and eighth graders at Edison
Intermediate School in Westfield, in
presenting a program of solos and
choral pieces to members of the Rotary
Club of Westfield.

The 40 participants in the Broadway
Singers rehearse three times per week
at 7:30 a.m. They will perform 15
shows during the season.

Sharon Reynolds is an advisor to the
group.

Solos were performed by Jason
Mesches, Rachel Shapiro and Ryan
Leonard. The program included “Love
Changes Everything,” “Putting on the
Ritz,” “The Girl I Mean to Be” and “You
Are My Christmas Angel.”

The Broadway Singers were com-
mended on the quality of their perfor-
mance and for their efforts in promoting
the holiday spirit in the community.

One Popcorn, Poor • Two Popcorns, Fair • Three Popcorns, Good • Four Popcorns, Excellent

By Michael S. Goldberger

3 popcorns

We knew Andy Kaufman was crazy.
But we didn’t know he was that crazy.
Or was it all a put on?

No one knows for sure. Per this quick-
splice, vignette style biography starring
Jim Carey in the title role and directed by
Milos Forman (One Flew Over The
Cuckoo’s Nest, Amadeus), even his clos-
est confederates weren’t quite certain if
their comedian friend was for real.

Tapping into the weird star’s lunacy,
hopping aboard the Andy Kaufman
wavelength, Jim Carey continues to
ride the sensational crest he scaled in
The Truman Show.

Although the characterization never
makes any actual sense of the oddball
performer who died of lung cancer at
the age of 35, Carey does conjure a
uniquely intriguing if not completely
sympathetic portrait of Andy Kaufman.

Problem is, much of the comedian’s
reckless traipse through show biz and
the consequences that follow prove
discomforting. Viewers who become
disappointed when a great Hollywood
revelation doesn’t assuage the uneasy
divulgence of Kaufman’s freakish ca-
reer are bound to blame the film
instead of Andy.

But director Forman is to be com-
mended for avoiding the cliched stencil
that usually identifies biopics; the fact-
bending embellishment is minimal.

He opts instead for a candid, semi-
documentary treatment. While lacking
the sort of abstract sensibilities that
might have propelled Man in the Moon
to greater artistic heights, it does estab-
lish an aura of integrity, if not one of
complete entertainment.

Danny DeVito (The War Of The
Roses) as Andy’s put-upon manager,
George Shapiro, again plays breath-
less witness to the human disaster. He
establishes a sincerely engaging objec-
tivity, credibly telling the tale of this
most incredible client.

Paul Giamatti shares the recounting
duties in a solid stint as Bob Zmuda,
Andy’s best friend, writer and co-con-
spirator who penned the book upon
which the screenwriters based their work.

When first we meet the Long Island
adolescent who will one day portray the
endearing Latke Gravas on the sitcom
“Taxi,” he has his well-to-do parents a
little worried. Playing to the wallpaper in
his bedroom, where he imagines TV
cameras are imbedded, little Andy puts
on his own children’s variety shows.

He hones a cast of imaginary charac-
ters who will follow him to adulthood
and, eventually, fame. The act, an
eccentric paean to arrested develop-
ment, will change little over the years.
The same can be said of the little boy.

Dad (Gerry Becker) apparently hasn’t
read his Dr. Spock. He berates his son
for the fantasy, instructing him to per-
form only before an audience. The
child quickly obliges, finding a willing
patron in his younger sister. But it’s
obviously too late. Andy’s parents have
been ferrying him to a psychiatrist
since he was four years old. Was it
necessary?

The script by Scott Alexander
and Larry Karaszewski fails to re-
late if Master Kaufman’s early pa-
thology contained any shrink-wor-
thy sins beyond his bedroom broad-
casts.

Flash forward and the young
entertainer has grown up, physi-
cally at least, to be the enfant
terrible of the comedy world. He
angrily declares that he isn’t a co-
median: “I don’t even know what
a joke is.”

He also resents being called an
actor, and only begrudgingly signs to
do “Taxi” with the caveat that his alter
ego, hard-living lounge singer Tony
Clifton, is given four guests shots on the

Man on the Moon
A Life Out of Orbit

show. Director Forman whimsically rec-
reates a kaleidoscope of scenes from the
sitcom, neatly utilizing the original cast.

Andy manages to ingratiate himself
among those who simply see him as a
wide-eyed innocent. But those who
look beyond the “foreign man” charac-
ter who becomes Latke soon recog-
nize the aggravating, indignant
wisenheimer. Artistic temperament?
Perhaps. But if he is neither comic nor
actor, exactly what art is it that he’s
being temperamental about?

A practical joker in search of a punch
line as well as an inveterate wrestler of
women, his bizarre descent into the
world of professional wrestling is hu-
morously chronicled. It can best be
described as flabbergasting. This includes
a rather disturbing series of preposterous
confrontations with Southern champion
Jerry Lawler, who plays himself.

As the story goes, it is in the ring that
he first meets and defeats girlfriend-to-
be, Lynne Margulies, realized by Courtney
Love. Miss Love is touching as the woman
who supposedly understands him. Too
bad she never shares the secret.

Meanwhile, Tony Clifton, Andy’s adult
answer to an imaginary friend (as well
as enemy), joins in the fray. Whereas
Andy is an imbiber of health foods and
a firm devotee of transcendental medi-
tation, the hard-drinking lounge lizard
is more apt to wash a greasy hamburger
down with a few shots of whiskey.

While all of these occurrences might
have seemed odd and curious if not
necessarily funny when Kaufman first
began to abash the public, Man on the
Moon as a behind-the-scenes retro-
spective highlights how very creepy
— in fact, almost sinister — some of
this stuff really was.

Mr. Carey’s superb sketch of the
disquieting performer perceives
Kaufman as a Pagliacci transposed,
crying on the outside, but laughing on
the inside — and ever so keen to get a
rise out of whosoever falls for one of his
ruses. The hubristic attitude eventually
threatens his career. Cherubic, but quick
to snarl with no apparent provocation,
even the cockeyed ambiguity that fires
up his dark side is inconsistent.

He’s the confounding sort of guy who
insults his adoring fans one day (How
dare they expect him to be funny?), and
then on another occasion invites an
entire concert audience to partake of
milk and cookies. Which leads us to the
$64 question: Is this originality posing as
madness, or vice versa?

More than likely, it’s a strange com-
bination of both — the case of an
uncertain talent frustrated by his lack
of direction and structure. Like trum-
pet player Rick (Kirk Douglas) in Young
Man With a Horn, who fantasizes that
finding that elusive high note will earn
him an identity, Mr. Kaufman is the
naughty brat who seeks to perpetrate
the ultimate, attention-getting decep-
tion. The more embarrassing for his
victims, the better.

You see, despite his protestations
to the contrary, Andy knew what
shtick was. And he plied it well. So
well, in fact, that when he died, his
closest associates figured it was just
another prank. Legend has it that his
TV wife, Carol Kane, touched the
corpse just to be sure. It’s a curious
comment on a man’s life — especially
a comedian — usually reserved for
the likes of Rasputin, Svengali or
Houdini.

But then Andy Kaufman was cer-
tainly way out. Much farther out than
the moon.

*  *  *  *  *
Man on the Moon, rated R, is a

Universal Pictures release directed by
Milos Forman and stars Jim Carey,
Paul Giamatti and Courtney Love.
Running time: 118 minutes.

POPCORN�

arranger on the title track, “Brighter Path”
An uplifting song with lovely violin
accompaniment. This song has an al-
most gospel/spiritual feel to it that is very
inspiring. This is an absolutely beautiful
melody, lyric and arrangement!

Lastly, the album concludes with
the mysterious “West Virginia.” The
song has a swampy, Louisiana pace to
it which is a real departure from the
rest of the album. An excellent number
upon which to close the album.

The only downfall of this otherwise
charming album is the similar-sound-
ing, acoustic guitar-backed-Lilith-Fair
confessional tone which tends to wear
thin about mid-way through.

I would have preferred a bit more
up-tempo pieces to go with the folk-
tinged tunes. But given a bigger re-
cording budget, with more experi-
ence, it will not be long before
Woodford adds more diverse orches-
tration to her music.

Maria Woodford is a budding,
thoughtful talent to watch. The Westfield
Leader and The Times of Scotch Plains-
Fanwood will keep an eye on this
developing talent.

*  *  *  *  *
Editor’s Note: Maria Woodford re-

cently reported that she has been busy
performing bluegrass music with her
band backing her up at her perfor-
mances in Virginia.

She also revealed that she has worked
on a Christmas CD entitled, “Kindred
Spirits.”

Woodford
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